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CTHJICTUYHI IPUHOMU BEPBAJIIBAIIIL EMOIIIL PAJICTH
B AHIVIOMOBHOMY XYJIOKHBOMY JJUCKYPCI

Ilpeocmasnena poboma 3yMo6ieHa CyHACHUMU AHMPOROYEHMPULHUMU MEHOCHYIAMU Y MOBO3HABCMEI U NPUCEAUEHA
BUBUEHHIO eMOYil padicmb, Wo 0AE 3MO2Y «3AHYPUMUY Y 6HYMPIWHIL C8IM TI0OUHU A «OOMOPKHYMUCAY 00 ii eMoyiuHOl
cgepu. Padicmb € nozumuenoro emoyiclo, aKka Mae micye y NOGCAKOCHHOMY HCUMMI JTOOUHU 3AGOAKU MONCIUBOCTE
3a0080bHUMU AKMYATbHY NOmMpedy 6 negnuil Momenm yacy. Padicms npobyooicye 3axonnenns ma nioneceHHs yepes
nouymmsi onazononyuus i Haconoou. Ilpose docnioacysanoi emoyii 3anedcumos 6i0 cmynento it IHMeHCUGHOCMI: pO3-
PI3HAIOMb AKMUSHY ma nacugHy padicme. Ilepwia — cnoHyKae ar00uny OLIUMUCs C80IM NOZUMUSHUM CHIAHOM 3 [HUUMU
uepes eapHull HACMPI, NOCMIWKY MaA CMiX, Opyea — NOPOOACYE BIOUYMMS CNOKOI Ma 3A0060NEHHA CIAHOM peyell Ha
neeHull MOMeHm, momy ii npose sazeuyati cmpumanuil. Emoyis padicmv ukonye negHi QyHkyii: bionoziuny ma coyi-
anviy. Hatinowupeniwuii cnocio penpezenmyeamu emoyilo padicms 5K 8 A8MOPCbKOMY MOGAEHHI, MaK i 8 MOGIEHHI
NePCoHaicis, noaseac 8 i npsmitl HOMIHAYIl iekcemamu 3 8IONOBIOHUM CeMAHMUYHUM HANOBHEHHIM. B croeax asmopa
MAKodHC MAroms Micye CIuiCImuUYHO HeumpaibHi ONUCU 308HIUHOCME NEPCOHAICIE (KONIP 001uYYsl, MIMIKA), PYXi8, 6uLy
Gonayiuinozo xapaxmepy, ncuxogizionociunux cumnmomis, mowjo. Ceped cmunicmudnux 3acobie eepoanizayiii emoyii
padicms 3agikcosarni memagpopa ma nopieusanHs. OCMAHHI MOXNCYMb OYMU PO32OPHYMUMU, NPEOCMABIAMU YILICHI 00pa-
3U, MOOi 81ACHEe NOPIBHAHHA € 3aKiHUeHum i camocmiunum. CUHMAKCUYHI CIUTICIMUYHI 3aco0U npeOCmasieHi pisHuMu
B8UOAMU NOBMOPIB, U0 YIMBOPIOIOMb NAPANENi3MU, 2PA0AYIEI0, OOHOMUNHICINb KOHCMPYKYILL IKOT CIMEOPIOE OUHAMIUHICIDb
Ul HaubibWeE 00800UMb NPUHYUN HAPOCIMAHHI (DAKMIE, WO BUKIAOAIOMbCSL 3a CIYNEHeM iX eadcausocmi. Y nepconasic-
HOMY MOGIEeHHI eMoyis padicmy, OKpiM NpaMoi HOMIHAYIL, Modice 6Ymu penpe3eHmosana eKCnpecuBHUMU J1eKCUUHUMU
OOUHUYAMU [3 NO3UMUBHOIO KOHOMayiclo. 3agikcosano excusanis posnogionux peuens (60 %). Taxooic maioms micye
OKNUYHI MA OKTUYHO-NUMATHI pedenHs. 3a CKAaoomM makKi peyents 3a36uuail 00HOCKAA006i Ha3ueni. Bonu nabysarome
CMURICMUYHO20 HABAHMAICEHHSA 3ABOAKU CEOIU IAKOHIYHOCMI, WO NOG A3AHO 3 IA00M MUCIEHH, 3 XAPAKMEPOM ma 0Co-
OAUBOCMAMYU CHPUUHAMMSA NEPCOHAICA NPU NEPENCUBANHI PAOOCI.
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STYLISTIC MEANS OF VERBALIZATION OF JOY EMOTION
IN THE ENGLISH FICTIONAL DISCOURSE

The present paper is determined by modern anthropocentric trends in linguistics and is devoted to the study of the
emotion of joy that allows to “plunge” into the inner world of a person and “touch’ their emotional sphere. Joy is a positive
emotion that takes place in a person’s everyday life due to the ability to satisfy an actual need at a certain period of time. Joy
evokes admiration and elation through feelings of well-being and enjoyment. The manifestation of the investigated emotion
depends on the degree of its intensity: joy can be active and passive. The first one encourages a person to share their positive
state with others through their good mood, smile and laughter, the second one evokes the feeling of peace and satisfaction
with the state of affairs at a certain moment of time, so its manifestation is usually restrained. The emotion of joy performs
certain functions: biological and social. The most common way to represent the emotion of joy, both in the author’s speech
and in the speech of his characters, consists in its direct nomination by lexemes with the appropriate semantics. The author s
speech may also contain stylistically neutral descriptions of the characters’ appearance (colour of the face, expressions
on the face), movements, phonatory phenomena, psychophysiological symptoms, etc. Metaphors and similes are recorded
among the stylistic means of verbalizing the emotion of joy. The latter can be prolonged, thus, representing complete images,
then the simile is complete and independent. Syntactic stylistic devices are represented by different types of repetitions that
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form parallelisms, gradation (the homogeneity of its structures creates dynamics and most of all proves the principle of the
accumulation of facts, which are presented according to the degree of their importance). Besides its direct nomination in the
speech of personages, the emotion of joy can be represented by expressive lexical units with positive connotation. Along with
that, the use of narrative sentences has been recorded in 60 % of the material investigated. Exclamatory and interrogative
sentences occur as well. As to their syntactical composition, such sentences are usually one-word nominative. They acquire
some certain stylistic meaning due to their brevity, which is associated with the way of thinking, with the character and

peculiarities of his perception when experiencing joy.

Key words: comparison, emotion, gradation, joy, metaphor, repetition, stylistics.

IlocTtanoBka mpoosaemu. [IpencrasieHe mocii-
JOKEHHS 3YMOBJIEHE CYyYaCHUMH aHTPOIIOIEHTPUY-
HUMU TEHJICHI[IIMH Y MOBO3HABCTBI, TOCTIHO 3pOC-
TalO4YUM 1HTEPECOM JI0 BUBYCHHS KOHIICNTIB Pi3HUX
eMOIIil, aJKe IIe HaJa€ MOXJIUBICTh 3a3UPHYTH Y
BHYTPIIIHIA CBIT JIOAMHU Ta «IOTOPKHYTUCS» 1O ii
emorliitHoi cdepn. KiTbKiCTh HayKOBHX pPOOIT, MPH-
CBSYCHUX BUBUEHHIO €MOIIiid, TOCUTh Beiuka. JIiHT-
BiCTH BCEOIUYHO aHaNi3yIOTh CHEUU(IKy KOHLENTY-
amizauii Ta BepOaiizauii pi3HUX eMOLii y pi3HUX
JIHTBOKYJIBTYpax.

OO0Opana mis IOCHIDKEHHS eMOIisl padicmb €
MTO3UTHBHOIO EMOIIi€0, KA CYMPOBOKYE JTIOMUHY
B TOBCAKAeHHOMY KHUTTI (OnbxoBud-HoBocamiok,
2020, 2021). 3Bakatoun Ha OaraTorpaHHICTb CHTY-
aliii  CHINKYBaHHS JIIOACH, B MeXaX SKUX BOHA
peanisyerbcsi, Cy0’€KTMBHHX OCOOJMBOCTEH IICH-
XIKM MOBIISI Ta MaHEPH il CAMOBHUPAKEHHS, 1T €MO-
11isT 3aCIyTOBY€E O0COONMBOT AOCITITHAIIBKOI YBard, 0
3YMOBIIIOE @KMYaabHICMb TIPEICTABICHOI POOOTH.
[IposiB emortii padicms Ma€e po3mIAAATUCT KOMILICK-
CHO, B MEXaX MEBHOIO CKCTPAIIHIBAJIBHOTO KOHTEK-
CTy Ta 3 ypaxyBaHHSIM BepOaibHUX (aKTOPIB s
3a0e3meueHHsT 00’ EKTHBHOTO BUCBITICHHS PE3yiIbTa-
TIiB JOCHIIHKEHHS.

AHaJi3 OCTaHHIX JOCJiI:KeHb Ta myOJsikamiii.
JlocripkeHHIO BJIACHE €MOIlill MPUCBSIYEHO Oararto
poOIT 3apyOiKHHMX TIICHUXOJIOTIB Ta TICHXOTEparieB-
TiB, (¢inocodiB, pemnirie3HaBIIiB, sIKi NPEJICTABISIOTH
y3arajgbHeHe OadeHHsI CYTHOCTI eMoIii pamicTs Ta ii
BIUTMB Ha CBITOCTIPUHHSATTS JOnWHU. OTHC TCHXid-
HUX TIPOIECIB Ta OCOOIMBOCTEH CaMOBHPAKECHHS
JEIOZIMHU B PaJIiCHOMY CTaHi Aa€ MiATPYHTS JUIs JIiHT-
BicTHYHHX po3Binok (OpoOiHchka, 2022: 166).

B rnicuxosorivHOMy TIyMadyHOMY CIIOBHUKY eMO-
yir0 BU3HAYCHO SK TICHXOJIOTIYHE BiZOOpaskeHHS Y
(hopmi Oe3rmocepeTHbO YIEePEHKEHOTO MTePEeKUBAHHS
3MICTy JKUTTEBHX SIBUI 1 CHUTyaiid, 00yMOBIEHOTO
BIIHOILIICHHAM IXHIX 00’ €KTUBHHUX BJIACTUBOCTEH IO
notpeb cy0’exra (LLanap, 2004: 101). Cxoxe Bu3Ha-
yeHHs nae B. BolTko, CTBEpIKYIOUH, IO emoyii €
MPOIIECOM CHUTYaTHBHOTO TEPEKUBAHHS, CTABJICHHS
JI0 HABKOJIMIIHIX O0’€KTIB 1, SIK HACIIJO0K, BHIIJIS-
FOTh TaKi OCOOJMUBOCTI €MOIIiH, K eKCcnpecueHicmo,
OuHamika, iHmeHcusHicmo, nonapHicms (BolTko,

1976: 61).

PagicTe BU3HAYAETHCS SIK TO3UTUBHUN CTaH, IKUI
BHHUKAE 3aBISAKH MOXKJIMBOCTI 33J0BOJBHUTH aKTY-
anpHy ToTpeOy B IEBHUI MOMEHT 4Yacy, HMOBIpHICTh
BHUKOHAHHS KO OYyJIO Mailke HEMOXKIIUBUM YU CyM-
HIBHUM. PajlicTh BUHUKa€ B CHUTYyaIlisiX MOBHOI 0e3-
NEKU JIJISl JIFOJMHU, MPOOY/DKYHOUH B HIA BIAUYTTS
3aXOIUIeHHsT a00 TiTHECEHHS Yepe3 IMOUyTTs Oyaro-
nonyqust 1 Hacomomu (Izard, 2004: 102). Iposs mi€i
eMolIii 3alle)XUTh BiJl CTYNEHIO ii IHTCHCHBHOCTI:
AKTUBHA PaJIiCTh ependadae OakaHHS JFOIUHU JI1TH-
TUCS CBOIM ITO3UTUBHUM CTaHOM 3 1HIIIUMHU, II0 pea-
J3y€ThCs Yepe3 rapHUil HACTPii, MOCMIIIKY Ta CMIX,
MTaCHBHA PAIICTh TOPOMKYE BIMUYTTS CIIOKOIO Ta
3aJI0OBOJICHHSI CTAHOM pe4eil Ha TIEBHUI MOMEHT, TOMY
il mposB 3a3Buuail crpuManuii. EMouist pagicTs BUKo-
HY€ TeBHI QYHKIIT:

1) OionoriuHa: mependavae 3JIAroKeHy podOTy
OpraHi3My, SIK pE3yJIbTaT, JIIOAWHA BiTIyBa€E JICTKICTh Ta
I THECEHICTh, BIAHOBIIIOE BTPAYCHI CHIIA Ta EHEPTIIO;

2) cormianpHa: BiIKpUTA MIPUXMIBHICTh MiXK KOMY-
HIKaHTaMH BCTAHOBIIIOE JOBIPY Ta B3aEMOPO3yMiHHS,
a OTXKe CIIpHsIE TAPMOHIYHOMY Tepediry KomyHikamii
Ta TOCSATHEHHIO BIacHUX iHTeHIii (I1zard, 2004: 108).

OTKe, HO3UTHUBHA €MOLIIMiHA CKJIa0Ba JIOAUHHU HE
MOXKE HE TPUBEPTaTH yBary HAyKOBIIB H BHUKIIMKA€E
HarajipHy 1MoTpedy BCTAHOBUTH MEXaHI3MH B3a€MOIii
Ta BIUIMBY €MOIIili Ha MOBJICHHSI T4 BU3HAYUTH JIiHT-
BaJIbHI 3ac00M i peasizartii.

IlocTanoBka 3aBnanHA. 06’ €Kmom 10 CIITHKEHHS
00paHo OonHYy 3 0a30BHUX €MOIIIN JIFOMUHU — padicmb,
npeomemom — CTUIICTHYHUN iHBEHTap 11 peasizaiii B
AHTIIOMOBHOMY XYIIOXKHBOMY TUCKYPCI.

Mema Haoro AOCTiIKEHHS — MPOBECTH 1HBEHTapH-
3aIliF0 CTHITICTUYHHMX 3aCO0IB BIITBOPEHHS €MOLIIT padicinb
B QHITIOMOBHOMY XYJIO)KHBOMY JTUCKYpCi. JI1st JoCsITHEHHST
METH ITOCTaBJICHO Ta BUKOHAHO TaKi 3d80AHHS:

* BH3HAUCHO 3araJibHi JIIHTBaJILHI 3acO0M Bepba-
Jizarii eMorii pajlicTh B aBTOPCHKOMY MOBIIEHH;

* 3’5COBaHO HaWBXHBAHIMI CTHIICTUYHI 3ac00H
BepOaumizanii Ta iHTeHCcUGiKamii emMonii «paaicTb» B
ABTOPCHKOMY MOBJICHHI;

* ONHCAHO CTWJIICTUYHUH 1HCTpYMEHTapid Bif-
TBOPCHHS €MOIIi1 paiCTh B IIEPCOHAKHOMY MOBJICHHI.

Mamepianom nocaimKeHHS 00paHO TBOPH aHTIIO-
MOBHHUX MHUCHMEHHHUKIB 3araibHUM o0OcsroM 1756
CTOPIHOK.
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Jist TOCATHEHHS TOCTABJICHOI METH 3aCTOCOBAHO
onucosuil Ta KOHMEKCMYAalbHO-IHmepnpemayiiuHul
Memoou 3 METOIO BCEOIYHOT XapaKTepUCTUKHU TIPOSIBY
eMolii paiicTh B TEKCTI XyIOKHBOTO TBOPY.

Bukaan ocHoBHoro marepiajy. BepOamizaris
emotii padicms Moxe OyTH TIpEICTaBIeHA B TEKCTI
XyJI0)KHBOTO TBOPY PI3HUMHU JIIHTBaJIbHUMH 3aCO-
O0aMu. 3a HalIUMU CHOCTEPEKEHHSIMH, HAUIOIINpe-
HIIIMA CrOci0 — HOMIHALlIS JTOCHIKYBaHOT eMOILIii
Yyepe3 BKMBAaHHS JIEKCEM 3 BiIMOBIIHUM CEeMaHTHY-
HUM HATIOBHEHHSIM, HAIPHKJIA:

The notion exhilarated her and for a moment or
two she savoured it with satisfaction (Maugham,
2001: 198).

By conviction an atheist perhaps, he is taken by
surprise with moments of extraordinary exaltation
(Woolf, 2016: 71).

3a BIJICYyTHOCTI JIeKCeM TpsSIMOI1 HOMIHAIil eMOIlil
padicmb, BOHA MOXKe OyTH BepOasizoBaHa 3a JJOOMO-
rOI0 €KCIPECHUBHUX JICKCHYHHUX OJMHHMIIb, SIKI CTBO-
PIOIOTH paflicCHUN eMOIiiiHuI (POH "epe3 MpUTaMaHHy
iM TTO3UTHBHY KOHOTamiro. st imrocTpariii mporo
MOJIOKEHHST HABEIEMO MPHKIAJA, B SKOMY BXXHBAHO
CJIOBA 3 TIO3UTHBHOIO KOHOTALIEI0, 1110, B CBOIO YEpry,
BIUIMBAIOTh Ha ()OPMYBAHHS MMO3UTUBHOI'O E€MOTHB-
HOTO (DOHY TEKCTY:

Really, really, she had everything. She was young.
Harry and she were as much in love as ever, and
they got on together splendidly and were really
good pals. She had an adorable baby. They didnt
have to worry about money. They had this absolutely
satisfactory house and garden. And friends — modern,
thrilling friends <...> she had found a wonderful
little dressmaker, and they were going abroad in the
summer, and there new cook made the most superb
omelettes (Mansfield, 2002: 20).

Bunineni ciosa (young, splendid, good, adorable,
absolutely satisfactory, thrilling, wonderful and so
on) YHAJKHIOEMO JI0 CEMAaHTUYIHOT TPy, 0 BUpa-
JKae padicTh, ajpke BOHHM € 3aco0amMu iHIyKyBaHHS
E€MOLIIHUX CEeM 1 CIPHUSAIOTH CTBOPEHHIO IO3UTUBHOTO
EMOIIITHOTO TJIa TEKCTY XyA0KHBOTO TBOPY.

HaiimxuBaHIIMMK ~ JIIHTBAJIBHUMH  3ac00aMu
BHP@XEHHS PaJOCTi € CTHIICTHYHI TPUHOMH, BiX
HEUTpaIbHUX OO0 THX, IO MEepPEAaloTh KpaWHIH CTy-
MiHE TPOosiBY pagocTi. [IpoimocTpyeMo mpukiIamoMm,
SIKUA MICTHTB OIUC 30BHIIIHOCTI MEPCOHAXY (KOIip
HOro 1II0K), @ TAKOX HOMIHAI[il0 HOTO0 eMOIIHHOTO
CTaHy — excited — peai30BaHOTO IHBEPCI€IO:

The heightened colour on his cheeks told her how
excited he was to meet such distinguished persons
(Maugham, 2001: 106).

Onuc pyxoBUX peakiliid JHOJUHU BEIUKOI aMIl-
JTyAn — pi3Ki pyXu pPyK, HIT, TIOMITHI 3MiHH IO3H

TOIIO — CIpUsie BepOatizallii CHiIbHOT pajioCTi i 3aX0-
TUICHHS.

Cepen cTriiicTHYHHX 3aco0iB BepOamizarlii emorrii
padicmp TIepeBAXKaE Memaghopa, HaBiTh 3a BiICYTHOCTI
npsiMoi HOMiHAIi, IO CIIOCTEPIracThesl y HaBeJCHOMY
NpUKIag: MeTradopuuHa perpe3cHTalliss THIIOBOTO
(hoHAITIITHOTO 03HAKY €MOIIii, IO JO3BOJISIE CAMOCTIHHO
3MI0TaIaTUCS TIPO TE, 1110 TePOIHS BiUyBa€ PaliCTh:

Jackie dances with them all, flirts harmlessly, sits
on their knees and sparkles with laughter at their
Jjokes (Boyd, 1994: 62).

[TommpenumMu € Takox ¥ crani meradopu, 0co0-
JIUBO TIPW OMHCI BHYTPINIHIX Cy0’€KTUBHUX BiTUyT-
TiB MPH TIEPEKUBAHHI €MOIIi1 padicmp, IO BKa3yIOTh
Ha BHYTpIIIHE TEIUIO, JpKepeno Terura: it burned in
her bosom, in her bosom there was still that bright
glowing place.

He MeHII yMCIEHHUMH € TIOPIBHSIHHSI TIPU Bep-
Oamizarlii pagocTi, HaNpUKIAA, B SKOMY IMEHHHK
laughter cmyrye THTIOBOIO (POHAIIIHOIO O3HAKOIO
JOCIIPKYBaHOIO €MOIIi1 I HaJJa€ ONMCOBI BCIX PYXiB B
LBOMY KOHTEKCTi BiITIHOK PafoCTi:

He had the quick movements of a monkey, and
he seemed to swing from wall to wall on ropes of
laughter (Greene, 2003: 47).

PosropayTnii 00pa3 TOpIBHSHHS MOXE CTaTu
3aKIHYEHUM 1 CaMOCTIHHHUM. SICKpaBOIO LIHOCTPALIIE0
poro ciyrye posnoBias Kerpin 3 tBopy K. Menc-
¢bing Bliss mpo 00pa3 KBITy4Oro IrpyIIeBoro JepeBa.
Lle — cumBONiYHE IOPIBHSAHHI, SIKE € €MOIIITHO-CMFC-
noBuM (oxycoM TBOpY. Buximnuit o6pasz Gauumo y
HaBeJICHOMY YPUBKY Ha IOYaTKy OTOBiIaHHS:

At the far end, against the wall, there was a tall,
slender pear tree in richest, fullest bloom; it stood
perfect, as though becalmed against the jade-green
sky. Bertha couldnt help feeling, even from this
distance, that it hadn’t a single bud or a faded petal
(Mansfield, 2002: 19).

Brnepmie monione mopiBHSHHS BBOIUTHCS B TBIp
SK €JIEMEHT 3arajlbHOTO OINCYy caiy, Ha SIKHH Tepo-
HST TMBUTHCS 3 BiKHA, 0€3 )KOTHOTO HATAKY Ha CHMBO-
Ji3M. YBary Aeuo 3arocTpeHo Ha LIbOMY IpHioMi 3a
JIOTIOMOTOI0 BUKOPUCTAHHS MPH HOTO OMHUCI KiNBKOX
MPUKMETHHKIB Y HAWBUIIIOMY CTYIICHI MOPIBHSHHS 71
richest, fullest bloom, a TakoXX CXO0KUM 32 3HAYCHHSIM
BHPA3OM it stood perfect.

Tpoxwu 3romoM 00pa3 MOBTOPHO BBOTUTHCS B TBIp
BKE 3 CHUMBOJIYHMM HaBaHTaXEHHSM. [lo3uTHBHI
eMoliii TepoiHi 3 JOMIHAHTAMHU wWacmsi Ta 3d0060-
JleHHsl TIPEJICTaBIICHI B HABEJICHOMY YPHBKY 3a JIOTIO-
MOTO0I0 00pasy KBITy4OTO JepeBa:

And she seemed to see on her eyelids the lovely
pear tree with its wide open blossoms as a symbol of
her own life (Mansfield, 2002: 19).
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[TopiBHSHHS ONUCY KBITY4OTO JiepeBa Ta CIpaBkK-
HBOTO JKUTTEBOTO MEPioAy TepOiHi y HABEACHUX MpPU-
KJIaJiaX Ma€ TeBHE 3MICTOBHE HAaBaHTAXCHHS: BOHO
«TPOBOAMTEY Mapajelb MK 000pOTOM 3arajibHOro
xapaxkrepy slender pear tree in richest, fullest bloom
i onicom xkuTTs Kerpin. [Hmmmu ciioBamu, Haikpa-
M, HalOaraTmuil mepios KUTTS NOPIBHIOETHCS 3
TIeP10/IOM IMHIITHOTO IBITIHHSA IepeBa. A OTXKe, paiCTh
Ta MACTS TIEPEIAFOTHCS 32 JIOMTOMOTO PO3TOPHYTOTO
TTOPiBHSIHHS.

Hagenenuii npuxiaj MoKasye, 110 NOPIGHAHHA
MAalOTh [UTHH BHYTPIIIHIA MIKPOCIOXKET, SIKHA 30111b-
mye iX eMoIiiiHy cdepy, HaOyBarO4nm 4acoM CHUMBO-
JiYHE 3HAYeHHS, 3aKJaJieHe B MIATEKCTi, a o0pa3u
TaKUX TOPIBHSHb € CaMOCTIHHOTO 1 3aKiHYEHOTO
XapakTepy Ta MaloThb OaraTopiBHEBICTb 3HAYCHHSI.
[ToBTOpY MOPIBHSHHS MPOTATOM TEKCTY XYIOKHBOTO
aKTyali3yloTh IPEAMET 1 00pa3 MOpiBHIHHSA, MiAKpeC-
JIFOIOTh aBTOPCHKUU 3a/lyM, HaJIalOTh JIMHAMIYHICTB 1
0COOJIMBUI PUTM TBOPOBI.

BiamoBiiHO /10 HAIIUX CIOCTEPEKEHb, TAKOK
MAaIOTh MICIIC pi3HI 610U NOGMOPIE Ta 2paAdayis, BXKH-
BaHHSI SIKMX 3yMOBJICHO CHIIbHUMHU Ta 3aXOTUTIOI0UYUMH
JIIOIMHY eMOIli()MU TO3UTHBHOTO CIIEKTPY (IyIIeB-
HOTO ITiTHOMY, 3aXOTUICHHS, acTs). [[pudauHy Takoro
ITTHECEHOTO CTaHy JIIOAMHA YacTO caMa He 3pO3yMie€,
TOMy il CKIIQJHO MiAiOpaTy BiAIMOBiAHI CIOBa, 100
BHCJIOBHTH CBOI MTOYYTTS Ta EMOIIii:

(1) The lights, the azaleas, the dresses, the pink
faces, the velvet chairs, all became one beautiful
flying wheel (Mansfield, 2002: 112).

(2) Although Bertha Young was thirty she still had
moments like this when she wanted to run instead of
walk, to take dancing steps on and off the pavement,
to bowl a hoop, to throw something up in the air and
catch it again, or to stand still and laugh at — nothing —
at nothing, simply (Mansfield, 2002: 13).

B HaBenmeHux npukiagax eMOMIHHIN CTaH padocmi
Ta wacms TepenaeTbcs 3a JONOMOTOI0 TIpajarlii.
Y mpuknani (1) omHOpImHI TAMETH TEpEeaaroTh BCi
aTpuOyTH Oay W MarOTh CTiiiKi MTO3UTHBHI acomiarii,
y mpukitafi (2) neperik i, 1o BUKITUKAIOTh padicmb
TOJIOBHOI TepoiHi B Mipy iXHbOTO mTocuiieHHs. Hapoc-
TaHHS B HaBEJCHHUX NPUKIAAaX OydyeThCs Ha Iapa-
JIeNi3Mi CHHTaKCHYHHUX KOHCTPYKIIIH, caMe OTHOTHII-
HICTh KOHCTPYKLIH CTBOPIOE AUHAMIYHICTH PO3MOBii
1l HalOUTBIIIe TOBOAUTH JIO CBIJIOMOCTI YMTa4a MPHH-
LIUI HApOCTaHHS (DAKTiB, IO BUKIAMAKOTHCS 33 CTY-
IEHEM TX Ba)KIIUBOCTI.

Tak camo sk i B aBTOPCHKOMY MOBJICHHI, B Tep-
COHaXHOMY pEeIMpEe3CHTAIlisl eMOLlii PaJiCTh 3iii-
CHIOETBCS IUISTXOM 11 MPsIMOT HOMIHAIT B OKJIMYHUX
PEUYCHHSX 3 TOBTOPAMU 3 METOI0 eM(aTHYHOTO TOCH-
JICHHS:

“I'm too happy — too happy!” she murmured
(Mansfield, 2002: 19).

VY HaBeJeHOMY MPHKIIAJ €MOIlsS padicmb BIITBO-
pCHA B OKJIMYHOMY PEUCHHI 32 JJOTIOMOTOK) CHHTAKCHY-
HOTO CTUITICTHYHOTO IMIPUHOMY — ITOCITIIOBHOTO MOBTOPY
MIPUKMETHHUKA happy TIOCWICHOIO MPHUCITIBHUKOM 00,
aJie HasIBHICTb JIIECIIOBA mMurmur B CJIOBaX aBTOPa BKa3ye
Ha Te, 1110 TePOiHsI CTPUMYE CBOIO PAJIICTBh, SIK PE3YIIBTAT,
ii eMo1ist CIpUIIMAEThCS SIK HEUTpaJIbHA.

Bepb6anmizarist emorrii padicms Ta CXOKHX SMOITIH-
HUX BIATIHKIB y MOBJICHHI TIEpPCOHAXa 3IIHCHIOETHCS
3a JIOTIOMOTOI0 OTHOCKJIAJIOBUX, YacTO HAa3WBHUX
pedeHs, siki HaOyBarOTh CTHITICTHYHOTO HAaBAaHTaKEHHS,
OCKITBKH CBO€IO JIAKOHIYHICTIO BOHHU ITOB’SI3aHi 3
JaJIOM MUCIICHHS, 3 XapaKTepoM Ta OCOOIUBOCTSIMH
CHPUIHSTTS IEPCOHAXKA TIPU MTEPEKUBAHHI PaJIOCTI:

“How'’s the music?” asked Mrs. Smith.
“Marvellous. Wonderful. New. Never better” (Byatt,
2002: 80).

SIKiCHI TPUKMETHHKH, HI0 YTBOPIOIOTH HHU3KY

OJTHOCKJIaTHUX PEYeHb, HATOJOUIYIOTh Ha CHJIi eMO-
i1 3aXOIUICHHS, TOCWIIOIOTh PaJliCTh MOBI, 110, B
pelTi pemT, Jocsrac HaWBHIOTO CTYNEHIO 4Yepes
BKHMBaHHS 3allepeueHHs never 3 NPHKMETHUKOM Y
TIOPIBHSIIBHOMY CTYTICHIO better.

3a3HauynuMo, 110 KUIBKICTh OKJIMYHUX Ta IHUTaJlb-
HUX pEUYCHb SIK 3ac00iB €KCIIPECUBHOIO CHHTAKCHY-
Horo AJs1 BepOanizanii eMolii paaicTh B IEpCOHaX-
HOMY MOBJICHHI, 3a(iKcOBaHO BiJHOCHO HeOarato
(27 % Ta 13 % BiAMOBIIHO) y IOPIBHSHHI 3 PO3MOBIJ-
Humu (60 %). Hanmpuxiaz:

(1) Now of course, thought Clarissa, he’s
enchanting! perfectly enchanting! (Woolf, 2016: 52).

(2) She couldn't absurdly cry: “hasn’t it been a
divine day?!” (Mansfield, 2002: 17).

VY HaBeneHMX MpPUKIALaxX pajicTh pa3oM 3 3aXo-
IUIGHHSIM BHpPa)KeHI 3a JONOMOIOK OKIMYHHX Ta
OKJIMYHO-IIUTAJIbHUX PEUCHB.

BucuoBku. OTxe, BepOamizaris emorii padicme
B TEKCTaxX XYJIOXKHIX TBOPIB Ma€ MicCIle K y aBTOP-
CbKOMY MOBJICHHI, TaK 1 B MOBJICHHI II€PCOHAXKIB.
Peamnizawisi pagocTi B aBTOPCHKOMY MOBJICHHI 37iH-
CHIOETBCSI IUIAXOM ii mpsMoi HOMiHAI{, BXKHBaHHS
CTHJIICTUYHO HEHTpalbHUX OMUCIB 30BHIIIHOCTI TIEep-
COHaXiB (KOMip 00MuYdst, MiMiKa), pyXiB, siBHLI (pOHa-
LIHHOTO XapakTepy, TCHXx0]i3ioNoriYHUX CUMIITOMIB,
Tomo. HalnommpeHimuMU CTHIIICTAYHHMHU 3aC0-
O0amu BepOauizariii emolii padicms € Meradopa Ta
nopiBHSHHSA. CHHTAKCUYIHI CTUTICTHYHI 3aCO0H TIpe-
CTaBJIEH] PI3HUMH BHJAMH TIOBTOPIB, 1[0 YTBOPIOIOTH
Tapaesi3Me, TPaaali€cro.

Y mepcoHa)XHOMY MOBJICHHI €MOIIsT padicmo
HOMIHOBaHa TIPsIMO ab0 penpe3eHTOBaHa EKCITPECUB-
HUMH JIEKCHYHUMH OJUHULISIMHU 13 TO3UTHBHOIO KOHO-
Tami€ero. 3adiKCoBaHO BKMBAHHS PO3IIOBIAHUX PEYCHD
(60 %). Takok MarOTh MicIle OKIMYHI Ta OKIMYHO-
MUTaJIbHI PeUYeHHs. 3a CKIIaJ0oM TaKi peueHHs 3a3BU-
Yyail OHOCKJIa[0B1 Ha3UBHI.
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