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CUCTEMOTBIPHA POJIb META®OPUYHUX PENNPE3EHTALIN
TAHIIOBAJIBHO-CIITOPTUBHOI'O JUCKYPCY

Cmammio npucesueHo O00CHIONCEHHIO CUCTEeMOMBIPHOI POl MemapopuyHux penpeseHmayii maHyo8aIbHO-CNop-
MuUHO20 OUCKYPCY. AKMYanbHi 00CII0HCEHHA MEMAapOpUYHUX penpe3eHmMAayill POOeMOHCMPYBALU, U0 BOHUL € eeKmus-
HUM [HCMPYMEHmom nizHanusi oiticnocmi ma il penpesenmayii 6 Mogi ma moseienni. 3 ’scosano, wo memaghopu sbazauy-
10Mb NOBCAKOEHHY KOMYHIKAYTIO 8 MAHYIOBAIbHO-CHOPMUBHOMY (OATbHOMY) OUCKYPCT Ma cnpusiioms 00Miny npogecitinum
00CBI00M MIdIC OCHOBHUMU VUACHUKAMU 3A3HAYEH020 muny cniikyeéanus. CucmemomsipHy poib MemagopuyHux penpe-
3enmayitl 66auaemo 6 ix yuacmi'y ¢hopmyeanui konyenmyanoHoi kapmunu ceimy. Memagopuuni mooeni 3aKpinioiomvcs
8 OUCKYPCUBHIL CBI0OMOCTI YYACHUKI8 MAHYIBATbHO-CHOPMUBHO20 (0ANbHO20) OUCKYPCY Ul Pe2YIAPHO AKMUEYIOMbCAL.
OcKinbKu manyo8aibHO-CROPMUBHUL OUCKYPC MAE 2IOPUOHULL XApAKmep, 88AHCAEMO, WO 1020 CUCTNeMOMBIPHI Mema-
Gopu snacmusi makodic cghepam, i3 AKUMU 6CMAHOBTIOIOMbCS IHMEPOUCKYPCUBHI 36 SI3KU, A came. nedda2o2iuHill, Muc-
meywbKitl, cnopmuerii ma emoyitinit. 11i0 uac oocnioxcenns 6yn0 3 AC08AHO, WO AKMYATLHUMU OJIsL MAHYIOBANLbHO-CHOD-
MuHo20 OUCKypcy € 06a euou memaghop. Ilepuiuii 6uo npeocmasieHuil memagopamu, sKi YMeopiowmvbcs NPOEKYIEI0
KOHYenmyanbHux 03Hax 3 miei cghepu-ooicepena, 3 sSIKOK MAHYIOBAILHO-CHOPMUBHA Chepa YmMeEoploe THMepoOUCKypCUsHi
36 ’a3ku (BALLROOM DANCE IS LOVE), a opyeuil pi3Ho8u0 KOHYenmyaibHux memagop cniegioHocumscs 3i cgepoio,
KA € NPOOYKMUBHUM 0dicepenom memagopuszayii 0na obox ouckypcie-koperamie (BALLROOM DANCE IS REMEDY i
SPORT IS REMEDY). 3a 0onomozoio 00Caiodcenus 80ai0cs BUSHAYUMU, Wo Memagopa 6 manyio8aibHo-CHOPMUBHOM)
(6anvromy) OUCKypci € ROMYICHUM CROCOOOM AKMYANi3ayii IHMepOUCKYPCUBHUX 36 A3KI8 31 CHOPMUBHOIO, MUCHEYbKOIO,
neodazoeiunor, emoyiunow cgepamu. Koenimueni memagopu 8idiepaiome Kiowo8y poib V 8I000PANCEHHI CIMPYKMYypU
c8imy, 6i0MGOPEHHI BANCIUBUX DPPASMEHMIB HCUMMEBO20 A0CEI0Y came Y MAaKuil cnocid, K 60HU 3aKapOOBaHi y C6i-
0oMOCMI YYACHUKIB MAHYIBATbHO-CHOPMUBHO20 OUCKYDCY. 3A805KU NOCMIUHOMY PO36UMKY MAHYIO8ANIbHO-CHOPMUEHOL
cghepu OianbHOCMI 88ANHCAEMO, U0 KOMYHIKAYIS NPOOOBAHCUMDb 30aA2AYYB8AUCS HOBUMU KOHYENnMYalbHUMU Memaghopami,
AKI O0NOMONCYMb Uje Kpauje OCMUCTUMUY KTTOY08I NOHAMMA 3A3HAYEHO020 MUNY CRIIKYBAHHS.
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THE SYSTEM-CREATING ROLE OF METAPHORICAL REPRESENTATIONS
OF THE DANCESPORT DISCOURSE

This article discusses the system-creating role of metaphorical representations of dancesport discourse. Current studies
of metaphorical representations have shown that they are an effective tool for learning reality and its representation
in language and speech. It was found that metaphors enrich everyday communication in the dancesport (ballroom)
discourse and contribute to the exchange of professional experience between the main participants of the specified type
of communication. The system-creating role of metaphorical representations can be seen in their participation in the
formation of a conceptual picture of the world. Metaphorical models are fixed in the discursive consciousness of the
participants of the dancesport discourse and are regularly activated. Since the dancesport discourse has a hybrid nature,
we believe that its system-creating metaphors are also characteristic of the spheres with which interdiscursive connections
are established, namely: educational, artistic, sports and emotional. During the research, it was found that two types of
metaphors are relevant for the dancesport discourse. The first type is represented by metaphors, which are formed by
the projection of conceptual features from the source sphere, with which the dancesport sphere forms interdiscursive
connections (BALLROOM DANCE IS LOVE), and the second type of conceptual metaphors corresponds to the sphere,
which is a productive source of metaphorization for both types of discourse (BALLROOM DANCE IS REMEDY and

164 AKTyaApHI IIMTaHHS TyMaHITApHUX HayK. Bum 76, tom 2, 2024



CepaxoBa M. CuctemoTBIpHA POAD METAPOPUIHNUX PEIPE3CHTALIIN TAHJIOBAABHO-CIIOPTUBHOTO AUCKYPCY

000000000000 0000000000000000000000000000000000000000000000600000000000000000000000000000000000000000000000000000000000000000000000000000000000sssoscsssssssss

SPORT IS REMEDY). With the help of the research, it was possible to determine that the metaphor in the dancesport

discourse is a powerful tool of actualizing interdiscursive connections with the sports, artistic, educational, and emotional

spheres. Cognitive metaphors have a significant impact on reflecting the structure of the world, reproducing important

fragments of life experience in the way they are imprinted in the minds of the participants of the dancesport discourse. Due

to the constant development of the dancesport discourse, we believe that communication will continue to be enriched with

new conceptual metaphors that will help to understand better the key concepts of the specified type of communication.
Key words: conceptual metaphor, dancesport discourse, interdiscursive connections.

IMocranoBka mnpodiemMu. MoBIEHHEBA isUTb-
HICTb, MOBHA OCOOMCTICTB 1 KOJIEKTHBHA CBIIOMICTH
HaOyBalOTh HEaOMSIKOI MOMYJSPHOCTI B CyYacHOMY
MOBO3HABCTBI, a KOJIO LUX JOCIIIKEHb OXOIUTIOE H
Teopiro auckypcy. [lo3a yBaroro HaykoBLiB HE 3aiu-
mIaloThCsl W THTaHHS (YHKLUIOHYBaHHS MeTado-
PUYHHUX penpe3eHTaliil B pi3HUX TUIAX TUCKYPCY.
Metadopu 30arauyroTh PO3YMIHHS JIFOICHKHUX JIii,
3aiiMalouM BAXKJIMBE MiCIle B KOMYHIKAIlil, Ta 3a3BH-
Yail XapaKTepU3yIThCS EMOIIHHOI0 3a0apBICHICTIO
Ta eKCIIPECHUBHICTIO, 0COOIMBO, KOJIM MOBa e mpo
TBOPYi BUIU AISUTBHOCTI. 32 TIOTIOMOTOI0 MeTa(opud-
HHUX penpe3eHTaIliil moanHa ¢popMye s cede CBiid
BJIACHUH TIMOWHHUN J>KUTTEBHA UM TIpodeciiHuit
JOCBiJ, TOMY TaK Ba)KJIMBO 3 SICyBaTH iXHIO POJb B
TOMY YU TOMY Pi3HOBHUJII TUCKYPCY.

AHaniz pociigxkenb. Jluckypcy NpPUCBSYEHO
MEPEeKOHJINBY KiTbKiCTh HaykoBUX mpaub (banesuy,
2004; Bonosenko 2019; I'mesginosa 2007; 3aruitko
2008),a iioro mpupoay MOSICHEHO 3 MONISAY JiTepa-
typosnasctBa (Mills, 2006), teopii kymerypu (Ilic,
Lopici¢, 2014), ncuxonorii (3acekin, 3acekina, 2002),
minrsictukn (baneBnu 2002; CeniBanosa 2008).
AKTyaJipHI JTOCII/DKEHHST MeTaOpUIHHUX PEIpPe3CH-
Taliil TPOJAEMOHCTPYBAJIH, IO BOHU € e¢(EKTUBHUM
IHCTPYMEHTOM Ti3HAHHS MIMCHOCTI Ta i1 pempeseH-
Tarii B MOBi it MOBJIeHHI. MeTadopu po3mIsaaroThCS
TOCTITHUKAMH SIK 3aci® BigoOpa’keHHS CTPYKTypH
cBiTy y cBimomocrti moauan (Lakoff, Johnson, 2008).
Came meTtaopu axkTHBI3yIOTH TEBHI KOHIENTH Y
CBIZIOMOCTi YYaCHHKIB TUCKYPCY 1 1€ JTO3BOJISIE MOB-
ISIM OCMUCITIOBATH Ty YH Ty Cepy KUATTEMISITHHOCTI
Yyepe3 MOHATIHHY cdepy iHIoi chepr mi3HaHHS.

Mera cTarTi — BU3HAYUTH CHUCTEMOTBIpHY DPOJIb
MeTaQOpUYHUX PENpe3eHTallii B TaHIIOBAJIbHO-
CIIOPTUBHOMY JTUCKYpCi Ta IXHill BIIJIMB HA yYACHUKIB
KOMYHIKaIfii.

Buknaa ocHoBHoro marepiany. TaHIioBaibHO-
CHIOPTHBHHI JUCKYPC SIBJISIE COOOK PI3HOBHJI 1HCTH-
TYUIHHOTO CIIJIKYBaHHS, IHTEPEHTHOI O3HAKOIO
SIKOTO € THTEPJUCKYPCUBHICTh. BOHA BUSIBIISETHCS SIK
OaratoMipHa CHUCTEMa 3B’SI3KIB 3 1HIIMME cdepamu
KOMYHIKAIlil B aCTmeKkTi iX CTPYKTypH, 3MICTy W 3Ha-
KOBO1 peaizarii. TaHIIOBaILHO-CITOPTUBHHUMA JTHC-
Kypc TOEIHYE B COOi OCOOMMBOCTI CIIOPTUBHOTO M
TAHIIOBAJIBHOTO THUIIIB JIUCKYPCY, & TaKOX BHSBIISIE
IHTepANCKYPCHBHI 3B’SI3KH 3 MEJaroriYHUM Ta MFC-
TEIBKUM THIIAMH JHCKYPCY.

3Bakarouy Ha TiOpUAHUH XapakTep TaHLIO-
BaJIbHO-CIIOPTUBHOTO JMCKYpCY, MOXKHa Tepenoa-
YHUTH, 0 HOTO CHCTEMOTBIpHI MeTa(opu BIACTHBI
TakoX cepam, i3 SKUMH BCTAaHOBIIOIOTHCS IHTEPHC-
KypcuBHI 3B’s13ku. CHCTEMOTBIpHY poJib MeTadopuy-
HUX pernpe3eHTariil BbauaeMo B ix ydacti y dopmy-
BaHHI KOHIIENTYaJbHOT KAPTUHU CBiTy. MeTapopuuni
MOJIEJI 3aKPIITIOIOTHCS B TUCKYPCUBHIN CB1IOMOCTI
Y4acCHMKIB TaHLIOBAJIbHO-CIIOPTUBHOIO AUCKYpCY M
PETYIAPHO AKTUBYIOTHCS.

[lig gac mocmimkeHHs Oya0 3’SCOBAaHO, IO AKTY-
QIBHUMHU U151 TAHLIOBAJIbHO-CIIOPTUBHOTO JHCKYPCY
€ nBa Bunu Metadop. llepmmii Bux mnpencraBieHuit
MeTtadopamMu, SKi YTBOPIOIOTHCS TPOEKITIEID KOH-
LEeNTyaJbHUX O3HAK 3 Ti€ei cdepu-mkepena, 3 KOO
TaHIIOBAJILHO-CIIOPTUBHA c(epa YTBOPIOE IHTEpAMC-
KypcuBHi 3B’si3ku. Hampuknan, cpepa EMOTION
€ JDKepelIoM KOHIeNTyamizauii ans cdepu-uimi
BALLROOM DANCE, 110 yMOXJIHUBIIIOE €MOTHBHY
metadpopy BALLROOM DANCE IS LOVE. Hpy-
Uil pI3HOBHJ| KOHIIENITYalbHUX MeTadop CIIiBBi-
HOCHUTBCA 31 c(heporo, sika € MPOAYKTHBHUM JIKEpe-
oM MeTadopuzariii st 000X AUCKYPCIB-KOPEIIATIB.
Hampuknaz, chepa MEDICINE e mxepenom metado-
puzamii w1 mimeoBux cep BALLROOM DANCE
ta SPORT, 3aBnsku 4oMy yTBOPIOIOTHCSI KOTHITHBHI
metapopu BALLROOM DANCE IS REMEDY i
SPORT IS REMEDY.

Po3msiHeMo mpuKIamM KOTHITHMBHUX MeTtadop,
aKTyaJli30BaHUX y PI3HHUX >KaHpax TaHIIOBAJIbHO-
CIIOPTHUBHOTO AMCKYPCY.

AKTyanizalilo crnopTuBHOi MeTadopHu 3acBil-
4Yye HU3Ka aCOLIaTUBHUX 3B’S3KiB, SIKi BCTAHOBIIIO-
FOThCSl KOMYHIKQHTaMHU MiXK C(EpOro-IKEpesioM Imi3-
Hauag (SPORT) ta coeporo-imo (BALLROOM
DANCING): “Many traditionalists in the dance
community prefer to maintain and think of ballroom
dance as...artistic sport.” (McLeod, 2011: 12),
“... ballroom dancing can be recreational activity,
and dancesport can be highly competitive athletic
activity; they can coexist” (Zona, George, 2008: 31).
[HTEepaAMCKYPCUBHI 3B S3KH MK TaHIIOBaJILHO-CIIOP-
TUBHUM Ta CIIOPTUBHUM JUCKYpPCAMH YMOKIIWB-
JIOIOTh aKTyalli3allifo KOTHITUBHUX MeTadop, sKi
3aCBIJIUYIOTh CIIPUHHATTSI OAIbHUX TaHI[B SIK CIIOPT,
a pi3HI aCHEeKTH TAHIIOBAILHOI MIsITEHOCTI YCBIIOM-
JIOIOThCS B TEpMiHAaxX criopty. Hampukiau, THITOBHX
YYaCHUKIB TaHITIOBAIEHO-CTIOPTHBHOI Ta CITOPTUBHOI
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TUSUTBHOCTI OTOTOKHEHO — TAHIIIBHUKH 1 CIOPTCMEHU
(BALLROOM DANCER IS ATHLET).

3a3HauUMO, M0 SK TAHI[IBHUKU, TaK 1 CHOPTC-
MeHH OepyTh Y4acTb y 3MaraHHsxX 331/l OTPUMAaHHS
nepemoru (“Events vary from state to state bur
include sports like basketball, cycling, golf, alpine
skiing bowling, ballroom dancing, and archery”
(Blackman et.al., 2017: 91), “4s a top professional
dancers, current Ukrainian champions, first finalist
in the history of ballroom dancing from Ukraine in
all major competitions...” (Koliada, 2021), a Takox
BiJIPI3HAIOTHCS (i3UIHOIO CHIIOIO 1 3pa3KOBOIO OY/I0-
Boto Tina (““...the athleticism of dancesport can't be
denied”(Zona, George, 2008: 31)).

AxkTyarizartis racTpOHOMIYHOT MeTtadopu
BALLROOM DANCE IS DELICIOUS DISH -
pe3yNbTaT CIIOHTaHHOI IHTEPANCKYPCUBHOCTI Ta PEiH-
Terpaiii 3HaHb KyTiHapHOI chepu B TaHIIOBAJILHO-
CIOPTHBHHU  PI3HOBHJ JTUCKYpCY. AcoOIiaTHUBHI
3B’SI3KH, SIKI BCTAHOBJIOIOTHCS KOMYHIKaHTaMH MiX
cthepamu mrepena mizHanas FOOD ta EDUCATION
ta cheporo-niuro BALLROOM DANCING 3acBin-
YYIOTh aKTyali3allifo TaCTpPOHOMIYHOI METapOpH.

Jlesiki acreKTH TaHIIOBATBHO-CIIOPTUBHOI [TisUTh-
HOCTI YCBIZIOMJICHO B T€pPMiHaX KyIlliHapii Ta OCBITH.
Hanpukiiaz, 0TOTOXXHEHO CIIOKUBAHHS K1 Ta KOPUCHI
SIKOCTI 3HaHHS 1 3aHATh OalbHUMH TaHIsIMH. [lop.
meradopy ‘3HAHHS — LIE DKA, BO MAE CMAK’ —
“If you tasted it, it would first taste bitter, then briny,
then surely burn your tongue. It is like what we
imagine knowledge to be” (Wood, 2005: 1), “...taste
of knowledge in its most ordinary sense; knowledge
of what happens...” (Wood, 2005: 109) ta mera-
dopy ‘BAJIBHI TAHIII — IIE KA, BO MAIOTh
CMAK’ — “taste — like cheese. Or better still, like
ballroom dancing” (Suhr-Sytsma, 2017: 123).

TaHIIOBAIbHO-CIIOPTUBHUNA  JTUCKYPC Ma€ TaKOXK
IHTepANCKYPCHUBHI 3B’S13KH 31 cdeporo mucrenTsa. Lle
TIOSICHIOE  aKTYaJIbHICTh aHTPOMOJIOTIYHOI MeTadopu
BALLROOM DANCE IS LIFE. HactynHuii KOHTEKCT
NepeKoHye y cuHeprii cdep konmenryamizamii ART —
BALLROOM DANCE — LIFE: (“We will keep on doing
shows and keep on developing this beautiful art-form in
every aspect...Dancing means living for us and as long
as we will keep breathing we will not stop dancing...
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Dancing is what we are and what we will always
be...” (Kehlet, 2018)). Po3nssHemMo merasbHile mpu-
kiaau BepOanizamii meradhopu BALLROOM DANCE
IS LIFE. AKTHBHI yYacHWKH TaHIFOBAIbHO-CIIOPTHB-
HOTO JIUCKYPCY 3a3HAuYar0Th, 110 3a3BHYail TPHBAIICTh
3aHATTS. OalbHUMHU TaHISIMH JOPIBHIOE BIKy JKHUTTS
monunu (“Long before there was a book that uses dance
as a metaphor for life there was a life of dance, the
life that began more than 25 years ago, when I walked
into a Fred Astaire dance studio in Reno” (Benevento,
Dobb, 2007: 5), “Whatever that forever means, spend
it dancing” (Jeliazkova, 2021)), o *uTTs i TaHep —
e ponuna ¥ omusbki oy (“To my Wonderful World
of Dance, which has formed my family and friends
over the last 28 years” (Urumova, 2020), a Takox TpH-
€MHI CIIOTa[ M TIPO MIACITMBI MOMEHTH YKHUTTS 3aBXKIU
moB’si3aHi 3 TaHIsIMU (“the most gratifying dance
moments I’ve ever experienced” (Benevento, Dobb,
2007: 5), “I am beyond grateful... This victory reminds
me of the importance of cherishing every moment and
every opportunity” (Agikyan, 2024)).

TaHIIBHUKH OTPUMYIOTh OC3I[IHHUHI KHUTTEBUU
JIOCBIJ MiJ Yac 3aHATh TaHIIMH, IIATOTOBKH 10
BUCTYIIB Ha HAWIPECTIKHIIINX 3MaraHHsAX, HaOyBa-
I0Th HOBUX HaBHYOK, 3HAXOISATHh OJHOAYMLIB, OTPHU-
MYIOTh HATXHEHHSI 115l IIOJIEHHOT KPOIITKO1 Mpaili Ha
HUISIXY IO OMPIisSIHOT IEPEMOTH Ta MPEeACTaBICHHS Ha
po3cy TIsiiauaM CBOTO BUTBOPY MHcTelTBa. Bee 11e i
€ ixae xutts (“Some dancers described dance as an
intrinsic part of who they are and said that without it
they would find life difficult” (Ericksen, 2011: 52)).

BucnoBkn. Otxe, meTadopa B TaHIIOBAJIHLHO-
CIIOPTUBHOMY AHMCKYPCI € TTOTY>KHIM CITOCOOOM aKTy-
aizarii iIHTepIMCKypCUBHUX 3B’ A3KiB 31 CIOPTHBHOIO,
MUCTEIIHKOIO, TearoriYHo0, eMOIiHHOI chepamu.
3a TOTIOMOTO0 KOTHITUBHUX MeTadop BioOpakeHO
CTPYKTYpPY CBITY, BiITBOPEHO BaXXJIMBiI (PparMeHTH
KHUTTEBOTO JAOCBIAY y TaKuil crociO, sIK BOHM 3aKap-
0oBaHi y CBIIOMOCT] YYaCHHUKIB TaHIIOBaJILHO-CIIOP-
TUBHOTO AucKypcy. Came ToMy metadopuyHi pernpe-
3eHTalii BiAIrpaloTh BayKJIWMBY poib Yy (opmyBaHHI
KOHIETITYalbHOI KAPTHHU CBIiTY HE TUIbKU aKTHBHUX
YUYaCHHUKIB TaHIIOBAILHO-CIIOPTHBHOTO IUCKYPCY, a i
y DISJa4iB K TOJOBHUX IOI[IHOBYBAYiB I[bOIO BUIY
CIIOPTY Ta MUCTEITBA.
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