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CTUJICTHUYHI OCOBJUBOCTI HICEHHOI'O JUCKYPCY I'PYII
MY CHEMICAL ROMANCE

Cmammio npucesaueno 00CiONHCEHHIO KIIOYOBUX CIMUNICIMUYHUX OCOONUBOCMEN NICEHHO20 OUCKYPCY aMEPUKAHCHKO-
20 pok-eypmy My Chemical Romance. Anenomosnuil niceHnuii OUCKYPC 8USHAYAEMbCSL SIK POO0BE NOHAMMS CIMOCOBHO
MeKCmi8 aneNoMO8HUX NiCeHb, AKI XapaKmepusyiomuvcs COEPIOHUMU MEMAMUYHUMY, TeKCUYHUMUY, CUHMAKCUYHUMU 1
IHWUMU 0COOIUBOCMAMU Ul 8I00OPAICAIOMb IMOBIPHUTL C8IM NPeOCmasHuKie anenomosHux kpain. My Chemical Romance
(MCR) — amepukancokuii pok-2ypm, memMamura aniboomié aK02o 8apitoemvcs 8i0 aromi i denpecusHocmi, 00 3aKIUKIG
bopomucs 3a 110608, EOHAMUCA HA TPYHMI OO0 dymcaiioepis, ma CRiTbHUX MeHmManibHux abo iHwux npoodiem.

Haituacmommuiwium nexcuynum cmuricmuyHum 3acobom y 00caiodncysanux nicusax ckaania memagopa (37%), opyze
Mmicye saumae nepcorigpikayin (22%), mpemio nozuyito poznodineno misxc enimemom (13%), memonimiero (11%) ma
xyooducHim nopienannam (10%), suxopucmanns 2inepbonu i 3e62mu UASUNOCA MATOUUCENLHUM.

Haiixapakxmepriwum cunmaxcuunum cmunicmuynum sacobom 0asa nicenv epynu MCR euasurocs cummaxcuune
NOBMOPEHHS, SIKe CMAHO8UMb Onusbko mpemunu (32%) ycix 3acobie yiei epynu 3a80AKu U020 GUKOPUCMAHHIO ) NpU-
cnigax. Hacmynuum 4acmomuum CUHMAKCUYHUM CIMUICMUYHUM 30CO00M cmaina napanensia konempykyis (24% 3aco-
0i8), Axa 30ilicHUIA 8a20MULL 6NUE HA NIOCULEHHA PUMMIYHOI cmpykmypu nicens. 21% cmunicmuunux 3acob6ig ybo2o
muny cmanosums anagopa. Inwi cunmaxcuyni cmunicmuuni 3acobu (anmumesa, enigpopa, enanaghopa, 8i0okpemaenHs,
3aMOBUYBAHHS, ACUHOCMOH Ma NONICUHOCMOH) BUSBUNUCS HADA2AMO MeHW YUCeTbHUMU | cKaadaroms 6i0 1 0o 6%.

Jominyrouum ghonemuunum cmunicmuunum 3acobom € puma (37%), ockinbku nicHi € pisnosudom noesii. Animepayis
npedcmasnena 28% npuxnadie poHemuyHux CMULICMUYHUX 3aCco0is, AKI CMEoPIoIomMy 3HauHUll esoniunull eghexm. I pa-
¢hon 0na nepedaui po3mMo6HO20 CIUNIO IeKCUKU | HabaudIcenHs 00 c8oci ayoumopii cmanogums 21%. Aconanc micmumuca
vy 13% npuknadis. HatimeHnuw yucenvHuUM 8UABUIACA OHOMamones (38ykonacioysanis) (1% npuxnaois).

TlopisHanvnuti ananiz UKOPUCTNAHHS PISHOMAHIMHUX CMUNICIUYHUX 3ac00i8 V nicennomy ouckypci epynu MRC eusi-
6U6, WO HaunowupeHiuumu € onemuyni cmunicmuyni 3acobu (46% npuxnadis), mpemuny npeoCmasieno CUHMAK-
cuunumu 3acobamu (31%), a nexcuuni ckranu maidice yemeepmy yacmuny — 23%. Haityscueanivuumu cmunicmudnumu
sacobamu euseunucsa puma (17%) ma animepayis (14%), cunmaxcuynuti nOBMop y NPUCNIBAX MA 2PAPOH CIMAHOGIAMD
no 10% roorcen, memagopa npeocmasiena ycoo2o 9% 6io 3azanvbhoi Kinbkocmi NpuKiaois.

Kniouogi cnosa: nicennuii ouckypce, cmuricmuynuti ananiz, cmunicmuyni sacoou, My Chemical Romance.
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STYLISTIC PECULIARITIES OF MY CHEMICAL ROMANCE SONG DISCOURSE

The article is devoted to the study of key stylistic features of the song discourse of the American rock band
My Chemical Romance. The subject of the study is multi-level stylistic means by which the transmission of the emotional
state of the author and the features of his worldview is formed.

English-language song discourse is defined as a generic concept in relation to the texts of English-language songs,
which are characterized by peculiar thematic, lexical, syntactic and other features and reflect the probable world
of representatives of English-speaking countries.

My Chemical Romance (MCR) is an American rock band whose album themes range from rage and depression,
to calls to fight for love, to unite on the basis of outsider pain, and common mental or other problems.

The most frequent lexical stylistic means in the studied songs was metaphor (37%,), the second place is occupied
by personification (22%,), the third position is shared by epithet (13%), metonymy (11%) and artistic comparison (10%,),
the use of hyperbole and zeugma turned out to be insignificant.

The most characteristic syntactic stylistic means for the songs of the MCR group was syntactic repetition, which
accounts for about a third (32%) of all means of this group due to its use in choruses. The next frequent syntactic stylistic
tool was a parallel design (24% of the tools), which had a significant impact on strengthening the rhythmic structure of
songs. 21% of stylistic means of this type are anaphora. Other syntactic stylistic means (antithesis, epiphora, epanaphora,
separation, silence, asyndeton and polysyndeton) turned out to be much less numerous and range from 1 to 6%.

The dominant phonetic stylistic means is rhyme (37%), since songs are a kind of poetry. Alliteration is represented by
28% of examples of phonetic stylistic means that create a significant euphonic effect. Graphon to convey the conversational
style of vocabulary and approaching its audience is 21%. Assonance is found in 13% of examples. The least numerical
was onomatopoeia (sound symbolism) (1% of examples).

A comparative analysis of the use of various stylistic means in the song discourse of the MRC group revealed that
the most common are phonetic stylistic means (46% of examples), a third are represented by syntactic means (31%),
and lexical ones made up almost a fourth of 23%. The most common stylistic means were rhyme (17%) and alliteration
(14%,), syntactic repetition in choruses and graphon make up 10% each, the metaphor is represented by only 9% of the
total number of examples.

The leader in the use of stylistic means of different levels was the composition Planetary, which contains 95 examples
of various techniques under analysis.

Key words: song discourse, stylistic analysis, stylistic devices, My Chemical Romance.

IMocTtanoBka mpo6aemu. Ha cboromHimmHbOMY
eTari pO3BUTKY MOBO3HABCTBA BHUBUCHHS ITICEHHOTO
IUCKYpCY TIOB’sI3aHE 3 WOTO KYIBTYPHOIO, COIlialib-
HOI0O Ta MHCTELBKOK BaXKJIMBICTIO. 3aIiKaBJIEHICTH
y TaKUX JOCITIHDKEHHSIX MOXKHA TOSICHUTH IIHMPOKOIO
MOMYJISPHICTIO TICEHb K MiX  IpodecioHaraMu
CBOE€1 CIIpaBH, TaK i MepeciyHUMHU TpoMaastHaMu. J{ist
TIePIINX MOKE CTaTH Y HaroJli BUBYEHHS 0COOJIIMBOC-
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TeH HOro rpaMaTHKH, CTHIIICTUKHU, TIOXOKEHHS CJIiB
Ta IX CEMaHTHUKH JIJIS1 KPAIIOTO YCBIAOMIICHHS ePeKTy,
10 BiH CIIPABIISIE€ HA CITyXadiB, IO i CTAHOBUTH aKTY-
QJIBHICTh 00PaHOI TEMHU.

AHAaJIi3 ocTaHHIX gocaimkedb. OgHaK, BUBUCHHS
AHIIIOMOBHOTO TICEHHOTO JUCKYPCY B MOBO3HABCTBI
3aNUIIAETHCS (parMEHTaApHUM 1 CTOCYEThCS Tepey-
CIM TIpaIth 3apyOi>KHUX aBTOPIB, TKi BHKOPHUCTOBYBATH
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comiominrBictnunuii miaxix (T. JeHopa, A. ben),
KyasTypo3HaBcTBo (C. Xon Tta [I. Xebmimx), aHTpo-
nonoriyanii koHTeKCT (C. @enba, A. Mepiam). Cepen
YKpaiHChKHMX HayKOBIIB BapTo 3ragatu M. KysHenoBy
Ta A. Xomyc, SKi BHBYAJIM MOMYJSPHI aHIJIOMOBHI
micHi XXI cT. B paMKax JIIH'BO-KYJBTYPHOTO MiIXO1Y,
JI. Txauenko Ta FO. Opoc BuBuanu koHuent 3PAJIA,
a O. Pa6enpka xoHrent YAC B miceHHOMY JUCKYPCI.
H. Ilanacenko Ta JI. Tpoxumenp IOCIiIKyBaIA
LUISIXK TIepeKIafy CTHIICTUYHUX 3ac00iB B aHIMIH-
CBKHUX MICHSX yKpaiHcbkolo MoBoro, T. Cyponeiikina
ta M. CtepnikoBa — BUAM MOBTOPIB y TeKcTax bpu-
TAaHCHKOI He3aJIexKHO1 ciieHH (1HmIi).

Meta po0oTu mojisirae B aHali3i CTHIICTHYHHUX
0COONMMBOCTEH aHIIOMOBHOTO IICEHHOTO THCKYPCY
rpyniu My Chemical Romance

Buknaa ocHoBHoro marepiany. Hapasi ogHum
3 HAWOLIBII TUCKYPCHUBHUX IMUTaHb B JIHTBICTHUIN
€ Bu3HaueHHA auckypcy. 3a [. IlleBueHko, BiH €
«IHTETpaJbHUM (DEHOMEHOM, MHCIJICHHEBO-KOMYHi-
KaTUBHOK [iSUTBHICTIO, SIKA € CYKYITHICTIO MPOIECY
1 pe3ynpraTy 1 BKIIOYAE K TMO3aTIHIBaJbHHUM, TaK i
BiacHe JiHrBanbHui acriekt» ([lleBuenko, 2005: 10).
H. B. BoctpskoBa cTBepIKye, 110 «IIiCeHHUH abo
MY3UYHHHA JUCKYpC € OnHi€r0 3 (GopM 30epekeHHS
3HaHb MPO KYJBTYPY, NOBEAIHKY, €MOIlii Ta cTepeo-
TUnu JroactBa. Ciyxalooud MiCHI Pi3HHMX TEPiofiB,
MOXXHa 3HAWTH B HHUX BiZOOpa)XeHHS iCTOPUYHHX
MOJif, AYIIEBHUX CTaHIB JIONCH, IXHIX XapakTte-
piB» (BoctpsikoBa, 2011: 122). JI. II. €dimoB Tpak-
Ty€ TMICEHHUH OUCKYpPC K TEKCT IIiCEHb Pa3oM i3
KOHTEKCTOM IX CTBOpEHHA Ta iHTepmpetauii» (E€di-
moB, 2014: 158). VzaranpHIO04M 1€ BU3HAYCHHS,
MOXHa CKa3aTH, 10 MICeHHUH AUCKYPC — L€ €IHICTD
JIBOX KOMIIOHEHTIB — My3UYHOTO Ta MOBHOTO.

AHIIIOMOBHUH MiCEHHUH JUCKYPC, K 1 Oyab-IKui
1HIIWH, TICEHHUH AUCKYPC «CKIANAETHCS 3 BEIUYE3-
HOTO KOPIIYCy TEKCTiB y CHUTYyalisfiX MPEACTaBICHHS
JaHUX IOBIIOMJIEHB iX aapecary, CyKyIHO 4M iHAHU-
BigyanbHo. Lli TekcTH BiAPI3HAIOTBHCS AOBKHUHOIO,
CTYIIEHEM CKJIaJHOCTI Ta XYyIOXHbOIO MaCTEPHICTIO
ix TBOpIiB. TeKCT miCHI, HABITPH SIKIIO BiH CTBOPEHUIA
ABTOPCHKUM KOJIEKTUBOM, BCE OOHO AaCOLIIOETHCS
3 0COOMCTICTIO BOKAJIICTA, TaK 3BAHOTO (hPOHMMEHA —
BiH € OOMUYYSIM TYPTY ¥ YOCOOIII0€ TIPUYHOTO TepOst
TEKCTy MiCHi, iHOA1 HaBiTh He Oyay4H aBTOPOM TEK-
cty» (Pa6enbka, 2013: 93).

OTxe, aHITIOMOBHUM MICEHHUH AMCKYpC BU3Ha-
Ya€eThCS SIK POOBE MOHSATTS CTOCOBHO TEKCTIB aHIJIO-
MOBHUX IICEHb, SIKi XapaKTepHU3yIOThCSl CBOEPIAHUMH
TEMaTHYHUMH, JIEKCHYHUMH, CHHTAKCHYHUMHU |
THIIMMH 0COOJIIMBOCTSIMHU # BimoOpakaroTh iMOBIpHUIHA
CBIT MIPEACTAaBHUKIB aHITIOMOBHHX KpaiH.

My Chemical Romance (MCR) — amepukaHCbKHI
POK-TYypT, TeMaTHKa anbOOMIB SKOTO BapilOEThCA
BiJI JIFOTI 1 JACTIPECUBHOCTI, /IO 3aKJIUKiB OOPOTHCS 32
mo0o0B, €AHATHCSA Ha IPyHTI OON0 ayTcaiiaepis, Ta
CHUTBHUX MEHTAIhHHUX 200 1HITNX POOIeM.

[IpoananizyBaBmm Tekctd 80 miceHs rpynu My
Chemical Romance 3aransaum obcsarom 23 529 cino-
BOBKHBaHb, MU BHSBWJIM B HUX Pi3HOPIBHEBI CTHIIiC-
TU4HI 3aco0u. Po3rsHemo ix aeranpHile.

JlekcuuHi ctunictuaHi ocodnmuBocti. Cepen Jiek-
CHUYHHX CTHJIICTHYHHX 3aCO01B y MICHSIX JOCTIIXKYyBa-
HOI POK-TPYNU HAMH BUSBICHO BUKOPHCTAHHS MeTa-
¢dopu, i1 pisHOBUAY — mepcoHidikamii, MeTOHIMII,
XyJAOKHBOTO TOPIBHSHHS, €MiTeTy, rinepooin, aHTo-
HOMa3ii Ta 3eBIMH. 3arajgbHa KilbKiCTh CTHIIICTUYHUX
3aco0iB wi€i rpynu craHoBuTh 668 mpuknanis. IIpo-
aHaJi3y€eMO 1X BUKOPUCTAHHS HUXKYE.

Haii0inpme BukopucTtaHo meradopu, MpHCYTHIH
Maibke y Beix micHAx, — 250 mpukmazgiB, 0ocoOiImMBO
y nicHax Surrender the Night ma S/C/A/R/E/C/R/O/W
(mo 9 metadop), po3MITHEMO JAEKiIbKA MPUKIATIB:

“As soon as I get my gun, I'll tell you all about it
when you fall in love” (Gun)

“So long to all of my friends, Everyone of them
met tragic ends,...” (The Light Behind your Eyes)

[epconidikanis (Bua meradopu, skuil Haminse
HEXHBI 00’ €KTH SKOCTSMU )KUBUX CTBOPiHb) BUKOPHC-
TaHa TEX JIOBOJI YacTo i CTAaHOBUTH 146 MpUKIAIiB,
OIIHAaK € BXXUTOIO JIMIIE Y MOJOBHHI MiceHb, Oyay4n
HaiOIblIe NpeACTaBICHOI0 Yy MicHAX Tomorrow’s
Money, Sing ma Planetery (GO!) (mo 6 npukianis
y KOXKHiH):

“If my velocity starts to make you sweat,

Then just don't let go

And if their Heaven ain’t got a vacancy

Then we just, then we just, then we just

Then we just get up and go!” (Planetery (GO!))

OuikyBaHO, HAMH BHSIBJIEHA 3HAYHA KTBKICTh €ITi-
TETIB, TIPEICTaBIeHNX 84 MpUKIagaMH, OTHAK HasB-
HUX JIMIIE Y TIONOBUHI MCeHb, 12 3 HUX BUKOPUCTAHO
y BUIleBKa3aHii micHi Planetery (GO!):

“Ladies and gentlemen:

Truth is now acceptable

Fame is now injectable

Process the progress

This core is critical

Faith is unavailable

Lives become incredible...” (Planetery (GO!))

HacTynHuM JE€KCHYHUM CTHIIICTUYHUM 3aC000M
3a KUTBKICTIO BUCTYIIA€ METOHIMIS 3 73 TPUKIATaMH,
onHak BHKopucTaHoi jymme y 20 3 80 miceHp, Haii-
OinmpIie 3HOBY X y micHAX Sing Ta Planetery (GO!),
HalpHUKIAL:
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“(Who) they wanted to see

(Go) kill the party with me

And never go home

(Who) they want you to be

(Who) they wanted to see

Just leave the party with me, and never go home”
(Planetery (GO!)) — BunineHuii iMEHHUK € 30ipHUM
Ha MO3HA4YeHHS BCIX yYaCHHKIB BEUipKH, OTKE Bil-
OyBa€eThCsI IEPEHECEHHS TIOHSTTS 3 YaCTHHU (Y4acHU-
KiB) Ha 1ise (BeUipKy).

TaxoxxopiBHsiHO yacTo (y 35 micHsx 3 80) BUKOpHC-
TOBY€TbCS XYIOXHE TOPIBHAHHSA (simile) — 66 pasis,
HaiiOinpme no 4 npukiagu y micHsax The World is
Ugly ma Bulletproof Heart, Hanpukian:

“These are their hearts but their hearts don’t beat
like ours” (The World is Ugly) — mopiBHIOETBCS XiJT
CepueounTTs;

“Raise their open filthy palms Like tiny daggers
up to heaven” (Na Na Na) — ¢popma OpyaHUX JOTOHb
MOPIBHIOETHCS 3 MATICHbKUMH KUH)KaJIaMU;

Hactymuuit  3aci6 — rimepbomy  (mepeGinb-
IIeHHs) — OyJI0 BUSBJICHO Y KITBKOCTI 42 MPHUKIAiB
mume 'y 19 micHsx, Haibinmsme B AMBULANCE
(4 Bunaaku). Hanpuknan:

“You don’t know a thing about this life

And we are up for everything it takes to prove
we 're not the same as them

And we will wear our masks again out after dark

“Cause we are up for everything it takes and we
are not the same” (AMBULANCE)

3aBepIIMMO MEepeITiK BUSBICHUX HAMU JICKCUIHUX
CTHJIICTUYHUX 3aCO0IB JOBOJII PIAKICHUM MPUHO-
MOM — 3¢BrMOI0 (7 IpHKIaaiB y 7 MICHAX ), KOHCTPYK-

NOPiBHAHHA
[10%]

...............................................................................

i€, Y AKiil OJTUH 1 TON caMUil BUCIIB IMOEIHYETHCS
3 HEOIHOPITHIUMHU WICHAMU PEYCHHS 1 TOPYIIYE THM
CaMHMM CEMaHTHYHE y3TOJKCHHS, HallPUKJIAL:

“Will they give me the chair, Or lethal injection,
or swing from a rope if you dare” (You Know What
they Do to Guys Like Us in Prison)

OTxe, y HICHAX TYPTYy BUKOPUCTAHO JIOBOJIi Oararo
JIEKCUYHUX CTHJIICTUYHHUX 3ac0o0iB, Haly)XKUBaHi-
UM 3 HUX BHUsSBHIAcs metadopa (250 mpukiamis).
Hatimenme Bukopuctano 3eBrmy (7 pasis).

Pesynbrati migpaxyHKiB JEKCHYHUX CTHITICTHY-
HUX 3aC00IB MOXEMO 300pa3uTH 3a J[OTIOMOTOIO
pUCYHKY 1.

Baunmo 3 pucynky 1, mo Hal9acTOTHIIIMM JIEeK-
CUYHUM CTHJIICTHYHUM 3ac000M y IOCTiIKyBaHHUX
micHSAX ckiaana Meradopa, NPUKIAAH SIKOT CTAaHOB-
JISITH O1NTbIIE TPETHHU YCiX JIGKCHYHUX CTHIIICTHYHHUX
3aco0iB (250 mpuknanis, 37%), apyre micue (I’ sTy
YacTUHY) cKiajae mnepcoHidikamis (146 nmpukianis,
22%), TpeTio Miclle MOXKEMO PO3MOAUTUTH MIX eITi-
tetoM (84 mpuknaau, 13%), meroHimiero (73 mpu-
knanu, 11%) Ta XynoxHiM mopiBHSHHAM (66 mpu-
knanis, 10%), BUKopucTanHs rinepOoiu CTaHOBUTH
6% IOCIIIPKYBaHUX JIGKCHYHUX CTHIICTUYHHX 3aCO-
0iB (42 npukiagy), HaliMEHIIIe BUKOPHCTAHO 3EBIMY
(nmumre 1% mpuknanis (7 BUNIaAKIB BKUBAHHA)).

VY3arajapHIOIOYM BXXHMBAaHHS JICKCHYHHUX CTHIIIC-
TUYHUX 3ac00iB MO OKPEMHUX MICHAX, BapTO 3ayBa-
KHUTH, 10 HalOUmbIIe 1X Oyl0 BUKOPHUCTAHO y TIic-
Hsix Bulletproof Heart — 19 npuknanis, Sing — 22 ta
Planetary — 25 npuknaais. Y pemri mceHb BUKOPHUC-
TaHo Bix 1 mo 11 (Haitgacrimie 4—5) TaKUX CTHITICTHY-
HUX 332C00iB.

meTtadopa
[37%]

Puc. 1. JlekcuuHi cTujiictuyHi 3acodu B micenHomy auckypcey rypry MCR
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CHHTaKCUYHI CTIWIICTUYHI 0COOIUBOCTI. Y IOCII-
JokeHuX micHsaX rpynu MCR HaMu BUSIBIICHO HACTYIIHI
CHHTAKCHYHI CTHJIICTHYHI 3acO0M: IOMICHH/ETOH,
acuWHICTOH, aHadopa, emidopa, emanadopa, mapa-
JIeTBHI 1 BiTOKpEeMJICHI KOHCTPYKIIil, CHHTaKCHUIHUH
MOBTOP, PUTOPUYHI MUTAHHS W aHTHTE3a 3arajabHOIO
KinbkicTio 891 mpuknar.

Haiibinpme npukiagiB BUABICHO came 3BHYali-
HOTO [TOBTOPY CIIiB, MIEPEBaXHO y TPUCTIIBi, SKHI Mic-
tuthesa B 71 3 80 micens. Taki micHI SK, HAIPHUKITA,
Tomorrow's Money, Look Alive Sunshine, Jet-Star
And The Kobra Kid/Traffic Report, He MalOTh TpH-
CHIBY 1 HE MICTATh CHHTAKCUYHOTO TIOBTOPY OJHAKO-
BHX cJIiB. HaBenmemo nmpukIiau 3 iHIol micHi:

Just look at all that pain

Just look at all that pain

Just give me all that pain

Just give me all that pain

Just give me all that pain (Fake your Death)

[HImIUM TOBOMI YacTUM BHJIOM IOBTOPY B aHalIi-
30BaHMX MICHSIX BHSIBMIIAcs aHadopa — TOBTOp Ha
noyarky pedeHHs. Bona Ttpamnserbcsi 184 pasu y
52 3 80 micens, HaitbinbIe B micHi Planetary (11) Ta
AMBULANCE (8):

“(Who) they want you to be

(Who) they wanted to see”

“I can't slow down

I won 't be waiting for you

I can t stop now” (Planetary)

[loBrop HampukiHui pedeHHs abo ¢pasu — ermi-
(hopy — BUKOPUCTAHO 3HAYHO MEHIIIE — Juiie 45 pa3is,
HaIPHUKIAN:

“So everybody get down

Till the party breaks down

Now everybody get down

Now everybody get down

Till the party breaks down...” (Party Poison)

e omHuM i3 3adikcoBaHUX BUJIB ITOBTOPY CTaja
enmaHadopa — MaJOBKHBAaHWHA TOBTOP HAa CTHKY.
Moro Gyio BHKOpHCTaHO JHuIe 5 pasiB, yci B micHi
The World is Ugly:

“These are the words but the words aren 't coming
out...”

“These are their hearts but their hearts don 't beat
like ours...” (The World is Ugly).

OxpiM MOBTOPIB, MU TaKOX MOMITHJIA TaKi CHH-
TaKCUYHI CTHJIICTHUYHI 3aco0M SK acHHACTOH Ta
nojicuHaeToH. [lepmmii momnsrae y HeBUKOPUCTaHHI
CIOJYYHHMKIB I 3’€JHaHHS peueHb a00 IX YaCTHH,
a IpyTHil — HAaBIAKU — y iX MOBTOpeHHI. Po3rmsHeMo
JesiKi HeYHCIIeHH] TTPUKIIAIN aCHHICTOHY, TIPEACTaB-
neHi y micHi Planetary:

“Ladies and gentlemen:

Truth is now acceptable

Fame is now injectable

Process the progress

This core is critical

Faith is unavailable” (Planetary)

“You keep eternity,

Give us the radio

Deploy the battery,

We 're taking back control

Engage the energy,

Light up the effigy

No chance to take it slow” (Planetary)

Otxe, SBUINE ACHHICTOHY € YK€ PiAKICHAM
y JOCTKyBaHHUX MICHSX 1 cTaHOBHUTH Jutre 10 mpu-
KJIaJiB.

CHHTaKCUYHUN CTWIICTUYHUN 3aci0 IMONiCHH-
JICTOHY TAaKOXX BHSIBHBCS TIOPIBHSHO HEYMCEIBHUM 1
cTaHoBUTH 38 mpukianiB y 17 micHIX:

“So dream on, and on, and on, and on” (Surrender
the Night)

[icust Look Alive, Sunshine TakoX MiCTUTH NpU-
KJIaJ1 TTOJIICUH/ICTOHY.

“I'll be your surgeon, your proctor, your
helicopter”

€ BiH 1 B HACTYITHOMY IPUKJIAJIi:

“So, hit the lights, I'll do it again

And keep your cars, and your dogs, and your
famous friends” (Party Poison)

V 15 nicHAX HaMU BUSBJIEHO I[IKaBE SBUILIE 3aCTO-
CYBaHHS pUTOPUYHUX IIUTaHb, SIKi HE BUMATaloTh BiJl-
TIOBIIi, HAPUKITAT;

“Is it hard to stay clean?” (Kiss the Ring)

“Are y’all ready where you are?” (Save yourself,
I’ll Hold them Back).

Po3msitHemMo ngani mapanenbHI Ta BiJOKpeMIIeHI
KOHCTpPYKIIii, HasgBHI Yy IOCHTIDKYBaHUX ITiCHSX.
[Mepri BUSBUITUCS APYTHMHU 32 YHCENBHICTIO Cepe
AHAII30BaHUX CHHTAKCUYHUX CTHIIICTHYHHUX 3aCO0IB
micyisl 3BUYaifHOTO MOBTOPY 1 CTaHOBIATH 219 mpu-
knaniB y 52 3 80 miceHb, HANPUKIAN;

“Here we are and we don t stop breathing

Yell it out ‘til your heart stops beating” (The Kids
from Yesterday)

BinokpemieHi KOHCTPYKLii BHSBHIMCS MaJjlOUH-
CEJIBHUMHU 1 CTAHOBJIATH 7 MPHUKIIAJIIB!

“Till you picked me off the ground,

With brick in hand, your lip gloss smile

Your scraped up knees” (Summertime)

I ocTaHHIM CHHTaKCUYHUM CTHJICTHYHHUM 3aCO-
OoM, IKHIi MU BUSIBUIIM B aHATI30BaHMX ITICHSIX, CTajla
anTuTe3a. OQUHUYHI IPUKIAAH IPUCYTHI B 24 MiCHAX
3 80 y KiIbKOCTI 52 BHUIAJIKIB, A0 MPHUKIAIY:

“They 're teaching me to kill

Who's teaching me to love? ” (Gun)
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OTpumaHi pe3yjibTaTd aHalily CHHTaKCHUYHHUX
CTHIICTHYHUX 3ac00iB y micHs1Xx MCR Moxemo 300pa-
3WTH 32 JOMOMOTOI0 Jiarpamu (puc. 2).

3 PUCYHKY YiTKO BHJIHO, [0 HalXapaKTePHIIIIM
CHUHTAKCUYHUM CTHJIICTUYHUM 3ac000M JUIsl IiCEHb
rpynu MCR BUSIBUIOCS CUHTaKCUYHE NMOBTOPEHHS,
sIKE CTAHOBUTH ONTM3bKO TpeTuHH (32%) ycix 3aco0iB
uiei rpymnu. BBaxkaemo, 1110 11¢ BiiOyBa€THCS 3aBASKA
HOro BUKOPUCTAHHIO y MPHUCIIIBAX, HASBHUX Maiike
y KOXKHIH TTiCHI, K1 3a3BU4ail MoOyI0BaHI Ha IBOMY
BTUIy NOBTOPY. HacTynmHuM THmOBHUM I1sl DOCHi-
JDKYBAaHOTO MaTepialy CHHTAKCHUYHMM CTHJIICTHY-
HUM 3acO00B BHSABHJIACS MapanieibHa KOHCTPYKIIs
(maibke uBepTh, 24% 3aco0iB, 1110 OMUCYIOTHCS) sIKa
3MIMCHMUJIA BArOMUHN BILIMB Ha IiJICUJICHHS PUTMIid-
HOI CTPYKTYypH TiceHb. [IpubOIN3HO MATY YacTHHY,
21% cTuIicTUYHUX 3aCc00iB IOTO THIY CTAaHOBUTH
e OAWH BUJ IOBTOPY — iHiLiaJbHOTO — aHadopa.
[Hmi nmpoanamizoBaHi CHUHTaKCHYHI CTHIIICTHYHI
3acobu (aHTuTe3a, emidopa, enaHadopa, BiJOKpeM-
JICHHSI, 3aMOBUYBaHHS, ACHHJICTOH Ta MOJIICHHIETOH )
BUSABMJINCS] Habararo MeHII YHCEIbHUMHM 1 CKiaza-
10Th Bix 1 10 6%.

Takox 3a3Ha4MMO, 110 HAHOLIbIIIE CHHTAKCUYHUX
CTHJIICTUYHUX 3ac00iB OyJ0 BUSBIEHO Y HACTyI-
Hux micHsax rpymu MCR: “Gun” — 17, “The World
is Ugly” — 17, “Kiss the Ring” — 17, “Surrender the
night” — 16, “Sing” — 16, “Planetary” — 44.

®oHeTn4Hi cTWwiIicTH4YHI ocoOauBocti. [Ipo-
anamizyBaBim 80 micenp rpynu MCR, My BUSBHIH
HacTynHi (OHETHYHI CTHIIICTHYHI 3acobu: 285 mpu-
knaaiB rpadoHy, 425 BHUIAIKIB BUKOPUCTAHHS ai-
Teparlii (TOBTOPY OHAKOBHX IIPUTOJOCHUX 3BY-
kiB), 173 npuknamiB acoHaHCy (TIOBTOPY OTHAKOBHX
TOJIOCHUX 3BYKiB), 487 pUMOBaHUX PAAKIB 1 JuIiIe
10 BumazakiB 3ByKOHaciayBaHHS (OHOMATOTET).

[32%]

PUTOPUYHI NUTAHHA
[2%]

PosrnsiHeMo npuknaad iX BUKOpUCTaHHS. Pos-
MOYHEMO Haml aHami3 3 rpadonHy. Bin mpucyTHii
y 60 micHsax, HalOIbIIe y mcHIX Na Na Na (13 tipu-
knazaiB) ta Burning Bright (10 mpukianis). Haiigac-
TillIe 3yCTPi4aloThCs Taki KIioBaHi GopMu rpadony
K ‘cause, cuz (because), wanna (want to), til (until),
gonna (going to), gotta (got to), gimme (give me),
‘bout (about), kinda (kind of), destroya (destroyer) Ta
CKOpPOUYEHHS —in’ 3aMiCTh —INg 3 BiMTOBITHOIO 3MIHOIO
BHMOBH HOCOBOTO 3BYKY Ha 3BHUaiHUi1 /n/ (shootin’).
Hanpuknan:

“You 've gotta love that way

Give me some information

She s gotta walk away” (Zero Zero)

“I thought 1'd live in hell

1 ain't washin’ off that smellYou fought for what
you wanna say” (The Drugs)

HactymHuM OHETHYHUM CTHITICTHYHIM 3aCO00M.
skuit My BUABWIH ¥ micHAX MRC, € amiTeparris, sixa €
HaBiTh OUTBIN y>KWBAHOM, HiX rpadoH. BoHa 3ycTpi-
qyaeTbes y 63-X micHAX, HalOuIbIe y micHax Gun Ta
Planetary. HalixapakTepHimum As1st JOCTiIXKYyBaHOTO
Marepiajly € TIOBTOPEHHSI TaKUX MPHUTOJIOCHHUX 3BY-
kiB: /1/ — 80, /s/ — 63, /g/ — 49, /w/ — 45, /k/ — 35.

Taxk, npuxiax HIOKYE 1TFOCTPYE MOBTOP MPUTOIIO-
CHOTO 3BYKY /s/:

“We’ve only got one chance to put this at an end
and cross the patron saint of switchblade fights
You said we re not celebrities, we spark and fade, they
die by threes” (Our Lady of Sorrows)

Takox momamo, IO HANOINBIIE TPHUKIAIIB ali-
Tepauii Oyno BUsBIEHO HaMu y micHAX Gun (12),
The World is Ugly (10), Burning Bright (10),
Bulletproof Heart (11), Planetary (12). B ocran-
Hil HasBHI TNPHUKIAaTU ajiTepamii ax 7 3BYKIB:

ACMHAEHTOH_ NMONICUHAETOH
[1%] [4%)] — aHTUTe3a
[6%]

aHadopa
[21%]

enidpopa
[5%]

Puc. 2. CunTakcnyHi cTwiicTuyHi 3aco0u B nicenHomy auckypcei rypry MCR
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rpagoH
[21%)]

oHomatones
[1%]

Puc. 3. ®oneTnyHi cTHIicTHYHI 3aco0M B nicenHomy auckypcei rypry MRC

/w,s,p,Lk,n,dz/, B pimmri micens Bix 1 go 5. Ha mpo-
THUBary 1bpoMy, Taki micHi sik Surrender the Night,
Party Poison, S/C/A/R/E/C/R/O/W He MiCTATb KO-
HOTO IPUKIIAAY amiTepaii.

Ilepelinemo A0 po3mIsiQy acOHAHCY — IOBTOPY
OJITHAKOBHX TOJIOCHHUX 3BYKiB. [IpuKiiaan acoHaHCy
Oyny BHUSBIIEHI HAMHU y 3HAYHO MEHMIIN KUTBKOCTI i
CTAaHOBJIATHL, HaramaeMo, 173 Bumaaxu. Haigacror-
HIIIOIO y JOCHIJKyBaHOMY Marepiani BHUSBHIIACS
amitepailiss qudToHTY /ai/ — 77 mpUKIaiB, peluTa
NPUKJIAIiB € 3HAYHO MEHII YUCENBbHUMHU: /ou/ —
38, /1/ -3, /ei/— 14, /e/ -7, /o/ - 10, /&/ — 17, /au/ — 7.

Po3srsiHeMoO fesiki mpukiIaau:

/ai/ “Light behind your eyes” (Light Behind Your
Eyes), “My eyes are shining bright” (Famous Last
Words), “So I won't stop dying, won't stop lying”
(Cemetery Drive);

/i:/ “Give me a better cause to lead, Just give me
what [ need, Give me a reason to believe” (Thank you
for the Venom).

QDOHETUYHUH CTUIICTUYHUM 3acid pUMHU Hapaxo-
Bye 487 pPHUMOBAaHUX PAIKIB, BKIIOYAIOUU ITOBTOPH
y TIpUCTIiBax, HATPUKIA;

“And crash the cemetery gates.

In the dress your husband hates

Way down, mark the grave

Where the search lights find us

Drinking by the mausoleum door

And they found you on the bathroom floor”
(Cemetery Drive)

3BYKOHACII{yBaHHsI CTAJI0 OCTaHHIM (POHETHUYHUM
CTHIIICTUYHUM 3aCO00M, SIKUI MU BUSIBUIIN B aHAITI30-
BaHUX MICHAX y KiibkocTi 10 mpukiamis:

“ Hear the knock, knock, knock when she cries”
“(S/C/A/R/E/C/R/O/W)

Y3aranbHUMO OTPUMAaHI JaHi y PUCYHKY 3.

baunmo, mo mominyrounM (HOHETUIHUM CTHITiC-
TUYHUM 3aCO00M € pHMa, sIKa CTAHOBHTH OIHM3BKO
Tpetuu (37%) yciXx BHABICHHX NPUKIALIB, IO
MOYXHA TIOSICHUTH THUM ()aKTOM, IO MICHI € Pi3HOBU-
JIOM TI0€311. AJTiTepaIrisi BUSBIIIACS TAKOXK YACEITHLHOIO
i mpencrasiena 28% npukianiB GOHETUIHUX CTHITIC-
TUYHUAX 3aC00iB, SKi CTBOPIOIOTH 3HAYHHUN eB(oHIU-
HUM edekT. 3a KiJbKICTIO MPUKIAAiB 32 HEIO CIiaye
rpad)oH, KU CTAHOBUTH IT'SITY YaCTHHY TaKUX CTH-
micTnyHUX 3aco0iB (21%) mis mepenadi po3MOBHOTO
CTHITIO JICKCHKH 1 HAONVKCHHS IO CBOEI ayauTopii.
Maiibke BABIYI MEHIIE 3a aJiTEPAIlil0 BUKOPHCTAHO
acoHaHc i3 13% mnpuknaniB. HalimeHm uyucensHUM
BHUSIBIJIACS OHOMAaToOIesl (3BYKOHACTIyBaHHS), sKa
CTaHOBHTS Jiniue 1% mpuKIamis.

TakuM umHOM, (OHETHYHI CTHIIICTHYHI 3aco0u
TIPEACTABIICHI TIEPEIyCiM PUMO, aJliTepaIli€lo Ta rpa-
(hoHOM, B TO Yac K aCOHaHC W 0COOINBO 3BYKOHAC-
JiyBaHHS BUSBHIINCS Mall0 XapaKTePHUMH JIJIsl aHa-
JIi30BaHUX MICEHb.

JlonaMo Takox, 110 HAWOLIBII eBQOHIYHUMU ITic-
HSMH, TOOTO TAaKUMHU, 1110 MICTSITh HAWOLIBIIY Killb-
KICTh (DOHETHYHUX CTIITICTHIHUX 3aC001B, BUSBHITUCS
“Gun” — 27, “Bulletproof Heart” — 26, “Planetary” —
26, “The Only Hope for me is You” — 25 npukmnazuis.

BucnoBku. [IpoBefcHuli BUIlle aHai3 BUKOPHC-
TaHHS Pi3HOPIBHEBUX CTHUIIICTUYHHX 3ac00iB y TiCEH-
HOMY muckypci My Chemical Romance Ta OTpuMaHHS
KUTBKICHUX JaHWX A€ HaM 3MOTY IPOBECTH KOMITa-
paTMBHHN aHalli3 iXHBOTO KUIBKICHOTO CITiBBiJHO-
IICHHS, B PE3YJIBTaTi SKOTO MU BUSBUJIM, 110 HAKTIO-
HIMPEHIMMMU € (POHETHYHI, SIKi CTAaHOBIATH OIM3BKO
nojoBuHH (46%, 1380 mpuknaais), mpuOIU3HO Tpe-
TUHY 3 HUX MPEJICTaBICHO CHHTAKCHYHUMH 3aco0amu
(891 mpukiaz, 31%), a TEKCUYHI CKITAIHA Maike 4eT-
BepTy YacTHHY — 23% (668 npuknanis).
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Mu TakoX TMOPIBHSIIA BUKOPHUCTAHHS OKPEMHX
CTHJIICTUYHUX 3aCO0IB y JOCIIPKYBAaHOMY JTUCKYPCi
Ta BUBEJIM IXHE BIJCOTKOBE CIIIBBIIHOLIEHHS. 3TiIHO
LbOTO, HAWYXWBAaHIIIMMU CTWIICTUYHHMH 3aCO-
Oamu BusiBIuMcs puma (17%) Ta amitepamis (14%),
OCKIJIBKH TIepeIyCciM BOHHM MPUTAMaHHI JJIsl TIOCTUY-
HOTO aHPY, CHHTAKCUYHHUU TIOBTOpP Y TPHUCHIBaX
Ta rpadon craHoBATh o 10% KoxkeH, MeTadopa,
Oy/lydn HaH4aCTOTHIIIMM JIEKCHYHUM CTHJTICTUIHUM
3acobom, mpencTaBieHa ycboro 9% Bif 3araiabHOI
KUTBKOCTI TIPUKJIAIIB.

Takum unHOM, X042 MeTadopa i Hagae 00pa3HOCTI
TEKCTY TMiCeHb, OJHAK (OHETHYHI 3acOOM BHSBH-

...............................................................................

JUcAd HAUTHUIOBIIIMMHU 3aBASKH 4YacTOMY BHUKOPHC-
TAaHHIO PHUMH U amitepauii 1uist 30epeXeHHs] pUTMid-
HOI CTPYKTYpH MICEHHOTO TEKCTY, a TaKoX rpadoHy
SIK O3HAKW PO3MOBHOI MOBH.

Takoxx BapToO BKa3zaTH, 10 Oe33amepedyHuM Jije-
POM 13 BUKOPUCTAHHS CTHIJIICTUYHHX 3ac00iB Pi3HUX
piBHIB BusiBUIIacs koMmmno3uuis Planetary, sika MicTuth
95 mpukaniB pi3HOMaHITHUX MPHIOMIB, IO aHANI3Y-
Banucst. Maibke BABIYI MEHIIE iX 3aCTOCOBAHO Y ITiC-
Hax Na Na Na (56), Bulletproof Heart (55 mpukiaznis)
ta Sing (53 mpuxiaan). Haiimenie — y micHi Jet Star
(9), ockinbky BOHA € HAKOPOTIIO. Y PELITi MiceH-
HUX KOMITO3UIIi#1 BUsiBIIeHO Bif 21 110 49 mpukIafis.
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