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MDKIOKOJIHHEBUM KOH®JIIKT Y POMAHI EJIIBABET I'UIBEPT «CITY OF GIRLS»

Y cyuacniii nimepamypi uacmo 306padxicaromocs KOHGUKMU MidC ROKOMIHHAMU, K € CEPUOSHUM CYCRITbHUM SUKIUKOM.
Cmamms npucesauena 0ociiOHceHHIO NOeMUKAIbHOI Mooeni Oianozy NOKONIHb 8 ACneKmi «KOH(IIKMY Ha MAaKUX PieHAX: HApPa-
MONO2IYHUL, THMEePAKMUSHULL ma MoeHo-cmuaicmudnuil. Mamepianom docniosxcenns € poman Enizabem I'inoepm «City of
Girlsy. Memorto 0ocniodicenist € suguerHst cneyupiku MIZCNOKONHHEBO2O KOHGDIIKNTY 6 POMAHI, GUSHAHUCHHSL PO CIOCEeMON-
GIPHUX acnekmie MidiceeHepayitiHoeo dianoey ma 3 scysants konyenyii « Ceity/« Qyorcuti(Tnwuti)» y noemuyi pomary.

Jns susuenns migiceenepayitinux cmocyukie y pomani E. I'inbepm 06pano memooonoziio nimepamypo3nasyoi 2epon-
Mono2ii, a maxoxc npayi 3 coyionoeii ma NCuxonoeii, AKi 003601A0Mb NUOULe POSKPUMU NPUYUHU MINCHOKOLIHHEBUX
KOHIKMI8 y Xy0oscHboMy mekcmi. 3 0210y Ha 0CcoOIUBOCI HCIHOUOI NPO3U 3a1yHeHo peminicmuyny Kpumuxy. [na
BUOKPEMILEHHSL MINCROKONIHHEB020 Olanoey y konyenyii « Ceitin/« Qyoscuti(Inuiuil) » 3acmoco8ano ek3sucmeHyianiicmcbko-
anmpononoziuny inmepnpemayito. KynomypHo-icmopuunutl, KOMRApamueHutl ma munoio2idHuil Memoou 3acmoco8aHo
ona ananizy dianozy noxoninv. /s po3eniady ceManmuynux i NOemuKaIbHux Ko4ie 2eHepamueHux 3HAKie y mexkcmax
3aCmMOCco8YEMbCS MEMOO «YBUANCHO20 YUMAHHAN.

3’acosarno, wo Odianoe mixc NOKOMIHHAMU 8 POMAHI PO320PMAEMbCS Y PAMKAX MOOenell KOHGAIKmY «bamvku ma Oimuy
Hagkono cim’i Moppicis. TonosHoro eepoinero pomany € monooa disuuna BisiaH, uwjo 83aemooie 3 nepconaxcamu pisHUX noKo-
Jinb. Came yepes 63aeMo0iio Midc ROKOTTHHAMU MOJICHA HAUKpawe po3Kpumu 6Hympiuiti 0coonu80Cmi nepCcoHaicie pisHoeo
6ixy. [Ipomsicom eciei onosioi y pomani cmocynku Bigian ma it cim 't He Maroms 21uboKo20 eMoyitiHo20 36 513KY, W0 NPU3600UNtb
00 giouydicenHs 2ono6nol eepoini. Konyenm « Ceitiy/« Qyorcuti(Inuuii) » no gionowennio 0o bamuka, mamepi ma 6pama nepe-
meopioemuvcs Ha « Yyorcuti(Tnuuti) »/« Caity, wo 8idobpadicac 0CHOBHY MeMAMUKY KOH@IIKMY NOKONIHL Ma GIOUYHCEHHSL.

Knrouosi cnosa: wmidxceenepayiiinuii 0ianoe, KOHQIIKM NOKONIHb, J1IMepamypHa 2epoHmON02IsA, HApAmonois,
«Caity/« Qyosrcuti(Inwiuii) », noemuxa, KoH@ikm/conioapHicme.
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INTERGENERATIONAL CONFLICT IN THE NOVEL OF ELIZABETH GILBERT
“CITY OF GIRLS”

Conflicts between generations are frequently depicted as significant societal challenges in contemporary literature.
This article therefore explores the poetics of representing an intergenerational dialogue model within the framework of
«conflicty on narrative, interactive, and linguistic-stylistic levels. The study focuses on Elizabeth Gilbert’s novel «City
of Girlsy as its primary material. The research aims to examine the specificity of intergenerational conflict in the novel,
determine the role of generational dialogue in shaping the plot in «City of Girlsy, and clarify the concept of «One's
owny/«Alien(Other)» in the novel s poetics.

To study intergenerational relationships in E. Gilbert’s novel, the methodology of literary gerontology is employed, as
well as sociological and psychological works, which allow for a deeper understanding of the causes of intergenerational
conflicts in literary texts. Considering the characteristics of women's prose, feminist criticism is involved. An existential-
anthropological interpretation is applied to highlight the intergenerational dialogue within the concept of «One’
owny/«Alien(Other)». Cultural-historical, comparative, and typological methods are used to analyze the dialogue between
generations. The method of «close reading» is applied to examine the semantic and poetic keys of generative signs in the text.

The research indicates that the dialogue between generations in the novel unfolds within the «parents and children» conflict
models, particularly evident around the Morris family. The protagonist, young Vivian, interacts with characters from different
generations. It is through this intergenerational interaction that the internal features of characters of various ages are best
revealed. Throughout the entire narrative of the novel, Vivian's relationships with her family lack deep emotional connection,
which leads to the protagonist’s alienation. The opposition of «One’s owny/«Alien(Other)y towards her father, mother, and
brother transforms into «Alien (Other)»/«One s owny, reflecting the core theme of generational conflict and alienation.

Key words: intergenerational dialogue, intergenerational conflict, literary gerontology, narratology, Ones
owny/«Alien(Other), poetics, conflict/solidarity.
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IMocranoBka mpodaemu. I[Ipobremu OarbkiB i
JUTeH BiJJJaBHA CTaBalld OCEPEJSAM JIITepaTypHUX
TBOpiB. 30Kpema, JiTeparypo3HaBya TE€POHTOJIOTIS
BHOKPEMJTIOE 110 MPOOJIEMy Ta TMOKa3y€e B3aEMOJII0
JIIOACH TTOXUJIOTO BiKYy Ta IX JOPOCIHX JIiTeH Tepe-
Ba)XHO B YacH KPH3H. 3apOAKMU TI'€HEpaLifHUX KOH-
(DTIKTIB BUSBISAIOTH € Y JABHBOTPEIBKUX KOCMO-
TOHIYHMX Midax, sSKi iICHYIOTh B XYJOKHIX TEKCTax
AQHTUYHOCTI Ta MPOSIBISIIOTBECS Y MPOTHCTOSHHI MiXK
MOJIOJIITIO Ta CTAPICTIO, a TAKOXK MK CHHaMH Ta 0aThb-
kamu. KoH(ITIKT MoKomiHb pocTexyeThest y CTapomy
3aBiTi, 1 y BCIX 3rajJlaHuX CIMEWHUX Herapasaax
MPOCTYIA€E OHA CIOYKETHA JIHIs: KOJIU MOPYIIY€ETHCS
3akoH boxwuii, BAHUKAIOTh MOpaJIbHI Ta (i3W4HI KOH-
(umikTH y 1IUX pouHax. SIK MpuKia, o1Ha 3 HalBiI0-
MIIIAX ICTOPI — KOHQUIIKT MK OaThbKOM i CHHOM ¥y
ponuHi Anama ta €Bu Ta ixHiX cuHiB KaiHa it ABes.

Tema MixreHepaliiHuX KOH(QIIIKTIB 30epirae
CBOIO aKTyaJIbHICTH 1 B jiteparypi XXI cromitTs.
JloBo1i YacTo MHCHMEHHHMKH BAAIOTHCS 10 BIATBO-
peHHs MiKreHepalifHuX CTOCYHKIB, /10 MpoOieMm
B3a€EMOBITHOCHH ITOKOJIiHb, TIOPYIIYIOYH TaK 3BAaHUN
«KOHQIIKT OaThKIB-IiTei». ¥ Cy4acHOMY JiTepary-
PO3HABCTBI 3pOCTAE PONIb AOCHTIHKEHb MOCTUKATIBHIX
0COOMMBOCTEH MIKIOKOTIHHEBHX JIIAJIOTIB Y XyIOXK-
HIX TEKCTaX, 0COOJUBO — y 3MICTOBIH TUIONIUHI.

AHai3 ocCTaHHIX AoCHiIKeHb i myOmikamiii.
BuBdeHHS MIKITIOKOJIIHHEBOTO KOH(IIIKTY y 3aKpoi
JTEpaTypO3HABUUX TEPOHTONIOTIYHUX CTYHi po3-
nouyanocst He Tak AaBHO. Y 60-x—70-x pp. XX cT. y
rYMaHITapHUX HayKax Oyjl10 NpPOBEICHO YHCIICHHI
JOCII/DKEHHS. PO3KOJIYy MDK JITHIMH Ta MOJIOAMMU
MOABMHU. 30KpeMa, JIiTepaTypo3HaBua T'epOHTOIOTIS
ormpaeTthbes Ha nociimpkenns C. ne bosyap (Beauvoir,
1996), K. Byneopt (Woodward, 1991), M. XemnBopra
(Hepworth, 2000) ta x. Kiar (King, 2013). Onun
i3 crmoco0iB po3MIALY Ta aHami3y KOH(UIIKTHOI TEH-
JICHINT Y MDKIeHepaliiHuX BIJIHOCHHAX BXOJAUTH JI0
Teopii «moxsiliHOTO MocianHm P. XKupapa (Girard,
1972). Ll Teopist BUBYAE B3aEMOBITHOCHHHU MK OCO-
OMCTICHUM PO3BUTKOM, COLIIaJIbHUM ITOPSIKOM 1 pedti-
TMHAMY ySIBICHHSMHU.

B ykpaincbkomy JiTeparypO3HaBCTBI TeMa IeHe-
pamiiiHux KOH(QIIIKTIB MallOBHBUEHA. | pyHTOBHOIO €
po3Binka A. Iafimami, y sKift JOCHIIKEHO MiKITOKO-
JIHHEB]I KOH(IIIKTH Ta TUCKYPC CTapiHHS Ha Marepi-
ami gpamaryprii CHIA (Taitmam, 2019). Cepen iHmmx
CTYIi MOYKHA 3rafiaTé JOCIiIKEHHS TePOHTOJIOTIY-
HUX MapKepiB Mozenedl MiKreHepauiiHoro Iianory
B MapamMeTpax «KOH(IIKT/CONMIapHICTh» y poMaHi
®pancyasu Caran «Bonjour tristesse» O. biryn Ta
H. fuxkis (Bigun & Yatskiv, 2024).

Teopuicte E. I'inbept mepeBakHO cTaBajga Mare-
pianom rernepHo-opieHToBaHMX cTynid (LlurankoBa,

2017; [luxoBcbka, 2013). Tomy nocimimKkeHHS MiXKITO0-
KOJIIHHEBUX CTOCYHKIB Y POMaHi 3yMOBIIO€ aKTyaJlb-
HICTh HAIIOT PO3BIIKH.

Meta cTaTTi — JOCIIKEHHSI IOETUKAIBHUX KOH-
CTUTYETiB MDKIOKOJIIHEBOTO KOHQUIIKTY Y CIOXKETI
pomany «City of Girls» (2019) E. I'inGepr.

Buxnan ocnoBHoro marepiany. JKiHoua nposa €
CKJIQJIHUM COIIOKYJIBETYPHUM (DEHOMEHOM, Jie 4acTo
MOPYIIYIOTECS TEMU CTAPIHHS Ta PO3KOIY MDK IMOKO-
nmirasmu. Crnenudikoro sxiHodoi mpo3u XXI cTomiTTs
€ «HaJMIpHE BimdyxeHHs» nepcoHaxiB (Jlitak, 2019;
Bigun & Yatskiv, 2024). Tak BUHUKAa€E «HOBA XBHUIIS,
HOBUIl aHp MOCT()EMIHICTUYHOI MPO3U — UMK JIT.
TepMiH «4HK JIiT» BIEpIIC BHOKPEMUIN 3aKOPJIOHHI
mocmiganku K. Masze Ta JIx. e e, siki 3acTocy-
BaJIM OTO B IpOHIYHOMY CEHCI JUIA TTO3HAYCHHS ITCB-
HO1 CyKyIHOCTI TBOpiB y cBoiit aHtomnorii «Chick Lit:
Postfeminist Fiction» (1995). Ha nymky aBtopiB, 1ei
KaHp € MPOSIBOM TOCT(EMiHI3MY, IO BIAXOAHUTH Bif
00pa3y KIHKH SIK KEPTBH, PO3IIMPIOIOYM TeMaTH4Hi
MeX1 KIHOYOi TIPO3M W aKIeHTYIOUM yBary Ha iHIINX
acriekTa J>KIHOYOTO JIOCBiMy, 30KpeMa Ha KOXaHHI,
MDKOCOOHMCTICHUX CTOCYHKaX Ta TeHACPHUX MHUTaHb
(Mazza, DeShell, 1995). 3romom # iHIIi BUeHI mo4yanu
AKTUBHO JOCIHIKYBaTH el JKaHp, TOMY TePMiH 3aKpi-
MTUBCSL Y HAYKOBIH MPAKTHII i BTpAaTUB IpOHIYHHN BiJI-
tinok (Ferriss, Young 2013; Glasburgh, 2006).

Hlomo XxapakTepUCTHKH POMaHiB >KaHPy YUK JIiT,
To C. DiIOHEHKO BUALISE TaKki O3HAKU: 00pa3 MoJo-
1101 aMOITHOT J)KiHKH, TOTOBOI Ha KOH(JIIIKT JIJIsl TOCST-
HEHHS IIJICH, 110 JKUBE B MEramoJjici 1 Mpaike y
TBOpUiii cdepi. Bona Bignanserscs Bix cim’i, 3HaX0-
TISTIH MATPUMKY y Ipy3iB. Y (iHam TepoiHsS OTpUMye
HOBHH JOCBiJ i ocobucTicHO 3poctae. ToHM omoBii
LBOTO JKaHPY € JETKUMH, TYMOPUCTUYHUMHU, TPaliiIn-
BUM 4 ipoHiyHNMH (DinoHenko, 2011: 325). Pomanu
y IIbOMY JKaHP1 [TUIITYTHCS JOCTYITHOIO Ta 3p03yMIJIO0
MOBOIO, YaCTO BUKOPHCTOBYFOTHCS CIIPOIIICHI CHHTAK-
CUYHI KOHCTPYKIIii. He3Baxarouu Ha MpocToTy, MOBa
pPOMaHIB HallOBHEHA BEJIMKOKO KiJIBKICTIO MOBHOCTH-
JCTUYHUX 3aC001B, Y SKUX BOXKJIMBY POJIb BiIrpatoTh
BJlacHi iMeHa, aHTpomoHimMu Ta Openam (Kpacyms,
Hlumka, 2020: 35). YKanp 9uK JIiT Aa€ yuTadyam pea-
JICTUYHUH MOV HA POMAHTHUKY Ta CAMOTHICTb. TyT
BHKOPUCTOBYETHCS PO3MOBIAL BiJ TeEpHmioi 0codw,
(dopma monenHuka yu Gopma crioBini. Ha mepmmit
MOMIsI, Y pOMaHaX YMK JIT HE MICTHTBCS Cepio3-
HUX (P110CO(PCHKO-eCTETHUHUX MPOOJIEM, alie CEHC 1X
HabaraTo mIMOIINI, BOHH CIIOHYKAIOTh 3aMHCIHTHUCS
HaJ[ CBOIM MICIIEM Y CBITi, JKHTTEBUM BHOOpPOM, CTO-
CYHKaMH 3 OJIM3bKHMH JIIOIBMH, APYKOOIO.

E. [uxoBcrka BBaxae, mo E. I'inbepr € Ge3ymoB-
HOIO MPEACTaBHUIICIO HANPSMKY YMK JIT 3 €JIeMEH-
TaMK aBaHTapHUX TeHCHIIIH. CIUTbHUM I POMaHIB
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E. I'inGept Ta »aHpy YUK JIT €: TOJOBHUH MEPCOHAK
(Momnona, amM0iTHa, MPOrPECUBHA JKiHKA, SIKa JKUBE Y
BEITMKOMY MICTi); MIKOCOOHCTICHI CTOCYHKH (Bimdy-
JKEHHS BiJl POAMHM, ONM3bKI Ipy3i, POMaHTHYHI TapT-
HEpH); TTOKa3 PEaTiCTUYHOTO KUTTS JKIHKH, HassBHICTh
ipoHii, rpaiilIuBOCTI Ta TYMOPUCTHYHOTO TOHY OITOBI/Ii;
PO3IIOBI/Ib BEETHCS BiJI MEPIIoi 0cOOM; CIIOBITAITbHUIA
CTWJIb; TIOKa3 PeaJIbHOTO KIHOYOro AOCBIy B cydac-
Homy cBiTi (LlmxoBcbka, 2013).

BBaxaroTh, 1Mo KOHQIIKT MOKOJIHb € CHMBOJIOM
MIPOTUCTOSIHHS «CTApOCTI» Ta «MOJIOAOCTI» y Moze-
X «KOHQIIKT» Ta «comigapHicte». 3a Jx. Binb-
LITafHOM, IPUTAMAaHHOIO PHUCOI0 MIKTEHEPaLiHHOTO
JMCKYPCY € aHTaroHi3M L0/IO0 1/1ei moeTH3yBaru (couti-
JapHicTh) Ta 3arpo3u (KOH(QIIKT), B TOW 4Yac, KOJH
MTOKOJTIHHEB] BiIMIHHOCTI Ipamatu3yrotbes (Bilstein,
1996). Y cydacHiii mp03i BHOKPEMITIOETHCS €K3UCTEH-
LillHe PO3YyMiHHS POAWHHO-TTOOYTOBHX BiJHOCHH, Y
SIKOMY XYZIOXHIH KOH(JIIKT peanizyeTbcsi 4epe3 CBi-
JIOME/HECBIJIOME Yy CHPUHHATTI JIIOAUHH. XYTOKHS
MOJICTIb BKIJIIOYAE PAI[iOHAIBHUH aCHeKT XKUTTEBOTO
KOH(IIIKTY, pO3KPUBAIOYN NMPUYMHH OOpPOTHOH, CyT-
HICTh CYNEPEYOK, 3ITKHEHb 1 BOPOTYBaHHS, SIKi BUHH-
KalOTh CIIOHTaHHO B MIpoleci XUTTA. Tak y LEeHTpi
KOHLEMNTIB XYyIOXKHBOTO TEKCTY MOCTAIOTh IMOHATTS
«Csiit» Ta «Yyxuit(IHmmii)».

Cepell OCHOBHUX ITiJIXO/IIB IO BUBYCHHS KOPEJISIIIT
«Csiit» Ta «Hyxnii(lHmmii)» BUAUIIIOTH: TEPMCHEB-
TUYHUH, MOCTCTPYKTYpPaNTiCTCBKUM Ta EK3MCTEHLI-
amcrcbko-anTponoioriuanii (Aesmrok, 2020: 331).
Hnst ananizy konuenuii «Ceiity» ta «Uyxuit(Iammmii)»
y HAIIOMYy JOCII/DKEHHI 00paHO EK3UCTEHIIAIiCT-
ChKO-aHTPOTIOIOTIYHIH TiAXi/l, OCKUTEKH BiH JIEMOH-
CTpPYE, 0 B YMOBaX MEXOBOCTI iCHYBaHHS KOXKHOMY
IHAMBIMY BIAKPHUBA€EThCS HOro icTHHHE «SI» 3 #oro
MO3UTUBHUMH YHM HETaTUBHMMHU BusiBamMy. KoHier-
uii XK.-I1. Caprpa yMOXIMBIIOIOTH PO3IJIS OTMO3UIIIT
«Caiit/Uyxuit» depes Oymms-0ns-cebe, 1O Xapak-
TEPU3YETHCS aOCOIIOTHOIO PYXJIMBICTIO, ITMHHICTIO,
AKTUBHICTIO, @ 9acoOM 1 mopokHedero. Tomy MOHATTS
«IHmMi» crae HEOOXIIHUM E€JIEMEHTOM, L0 CIYIye
MMOCEPETHIUKOM «MIK MHOIO 1 MHOIO», B TOW CaMUi
yac JOIOMarae JIIOAMHI mi3HaTH cebe, OBOJIOMITH BCl
cTpyktypu cBoro Oytts (Captp, 2001).

I1. Pikep po3mismae MOHATTS «S» SK iMeHTHY-
HICTB/TOTOKHICTb T 1AEHTHYHICTH/CaMicTh. YUeHUH
BBaXKae, IO «S1» KOHCTHTY€ CBOIO iIEHTHYHICTH Yy
pensUiiiHid CTPYKTYpi, y SKiil IianoriyHud BUMIp
MepeBakae HaJl MOHOTEICTUYHUM, 110 Ma€e OyTH Tpi-
OPHUTETHHM 3 TOYKH 30py pediiekcuBHOI dimocodii.
®dinocod TIyMaUNTh TOHATTS «IHIIOTO» SK dYac-
THHY «MOTO OyTTS-y-CBiTi». BigTak depe3 kareropito
«IHIIOrO» 3AIMCHIOETBCS BXiJ Yy BCECBIT BIIACHOTO
«S» (Pikep, 2002).

Hdust  JOCHiDKEHHS — MOETHUKAIBHHX  acliek-
TIB MIDKICHEpAIiifHOTO [iajiory 3a KpUTepiiMu
«Caitty/«Yyxwmid(lammit)» y pomani E. Timbept
o0paHO Taki piBHI, SK HAPaATOJOTIYHHIA, IHTEpaK-
TUBHUHU (B3a€MOJIisl TIEPCOHAXKIB) Ta MOBHO-CTHIIIC-
TnuHui. Haparonoriuauii piBeHb BTUTIOETHCA y PO3-
ropraHHi OmnoBijai, MoOyaA0BI Kommo3uiii. Onosijibk
y pomaHi Mae (opMy CHOTramiB TOJOBHOI TepoiHi
Bisiaa Moppic, 110 TTUIIIE JINCT-CIIOBIAEL TSI AHKEIH,
JIOHBKH 40JIOBiKa, skoro BisiaH 3Hazia B roHocTi. Cro-
rajgy repoiHi 1eMOHCTPYIOTh B3a€MOAII0 MK Hepco-
Ha)XaMH PI3HUX TOKOJiHb, TXHI I[IHHOCTI, TOIVISIH,
BunHKA. CHOBIJANBHUM CTHIH 3a3BUYAll XapakTep-
HAW 7151 JKAHPY YiK JIT, OCKITBKA TaKUH aBTOPCHKUIN
MIPHUITOM Ja€ 3MOT'Y CTaTH Oe3MocepeIHiM CriocTepira-
YeM JKUTTS TepoiHi, 11 1I000BHUX CTpaKAaHb, 3JETiB
ta najaink (Ferris, Young, 2006: 91).

HasiBHICTh pUTOPUYHUX 3alMTaHb, TOBOPHUTH PO
HEBIIEBHEHICTh TOJIOBHOI TepoiHi y co0i Ta B IHIINX
JOJISIX, TIOSICHEHHS Y JIY’)KKaX BUKOPUCTAHI JIJISI TOTO
o0 Mi3HATH eK3WCTEHIINHUI CTaH Ayl MOJOIOi
repoini: «Doesnt matter,» said Peg. «It5s too late.
(This made no sense to me, but I didn t pay the comment
much mind. I could tell by her voice that Peg was very
drunk, so I didn't expect her to make sense. I was far
more concerned about why Olive had been up waiting
for me, and who was this strange man?)» (Gilbert,
2019: 216); « What was Uncle Billy doing here? Who
had let him in? Why was he wearing a tuxedo at this
hour? And what was [ wearing? Apparently nothing
but a slip — and not even my own slip, but Celia’s. So
what was she wearing? And where was my dress?»
(Gilbert, 2019: 131). ¥ teopii nam’sti I1. Pikepa Bin-
MOBi/Ib HAa THTAHHS «II0?» MEPEHOCUTHCS Ha «SIK?»
1 JIOXOMUTH JI0 MHUTaHHS «XT0?». Tak BinOyBaeThCs
BUPOOJICHHS CIIOTajy — Yepe3 MPHUralyBaHHs, a OTiM
1o pedrexcuBroi am’ st (Pikep, 2002). Tomy cmo-
rajy, sKi BiITBOPEHI y XyIOXKHBOMY TEKCTi, JT03BO-
JISIFOTh TIPOCTEXHUTU IMapajiirMy CaMOiJIEHTHYHOCTI
repoiHi, MOKa3yloTh ii CaMOyCBIIOMIJICHHS, SIKE BiJ-
OyBa€eThCs 3a JIOTIOMOTOI0 ieHTUdiKalll 3 peIcTaB-
HUKaMHU PI3HUX TOKOJIHb Ta PI3HWX BEpPCTB, YU TO
POJMHHUX, CYCHIJIbHUX, KYJIBTYPHUX, HAIIOHAIBLHUX
CHLIBHOT.

[IpukMeTHO, O y pOMaHi BHUKOPUCTOBYIOTHCS
AHTPOTIOHIMHU, Ha3BM OpeHJiB, 10 BIANOBiAA-
I0Th TICBHOMY icTopuuHOMy rmepiony. Lle momoma-
rae THUMI3yBaTH Ta CHCTEMAaTH3yBaTH Pi3HI acIEKTH
peanpHOCTI (MoOpo3oBa, PemymeBchka, 2019: 23).
Hanpuknan: «Her chestnut-and-gray hair was cut
in an ill-considered short style that made her look
somewhat like Eleanor Roosevelt, but with a better
chiny(Gilbert, 2019: 32); «I saw John Rockefeller
therey (Gilbert, 2019: 56), «That little blouse came
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from Coco Chanel herselfy (Gilbert, 2019: 108), «lt
was a sleek, black Singer 201 and it was murderously
powerful...» (Gilbert, 2019: 18); « What do you think
this is, Paramount Pictures?» (Gilbert, 219: 43); «She
read The New York Times...» (Gilbert, 2019: 96).

InrepakTUBHMN piBeHb omo3uuitoBaHHs «CBiit/
Uyxui» KOHLUEHTPYETHCS HABKOJIO TOJIOBHOI I'epo-
{Hi. XapakTepu3yloun «iHakmicTe» BiBiaH, aBTOpKa
pOMaHy aKIICHTye Ha COILIaJbHUX MapKepax iJcH-
TAUYHOCTI: BUKIIOYCHHS 3 KOJCIKY, OYHTapCTBO,
CTHJIb OJISITY, 3a4iCKH, MOJ[a Ta MaHepa IMOBEIIHKH
B cycminbeTBi. Yepe3 CBOIO «iHAKIIICTB» TOJIOBHA
repoins BiBiaH mae 3HalTH «CBifl cBiT». «CBiit» Ta
«Uyxuii(lammit)» crae nius BiBiaH i HE TOJOBHUM
MIPHJIOM ICHYBAaHHS y POMaHi.

Omosutis «Csitt» Ta «Yyxwit(Iammit)» po3srop-
TAETHCS B MEXKax CIMEHHHMX Ta COI[aIbHUX CHUTYa-
LiH, sKi BiZoOpaxkaroTh KyJbTypHO-ICTOPHUYHY €IIOXY
30-40 pp. XX ct. 3 mepumx CTOpPiHOK pOMaHy YnuTaq
3HAWOMHUTBCSA 3 POAMHOK MOppICiB, SKi € Tmpe-
CTaBHUKAMH TIaTPiapXallbHOTO CKJIAAY Ta CY/KEHb.
Tak Ha nuTsAxy BiBiaH mocTaioTh MOpallbHI Ta JTyXO-
BHI BUKIIMKH, 3a3HA€ TpaHCPOpMaliid CyO €KTUBHO-
BMOTHBOBAHHI MPOCTIp «S1» mija BIIIMBOM KOMYHIKa-
i Y¥ B3a€MOIIT 3 «CBOIMI» Ta «UYIKUMUY.

Hanpuknaz, crocynku Bisian Ta 11 6aTbka 3aBxau
BimuykeHi. BiH 3akimomoTaHuii OB «TIT0OAITE-
HUMWIY Tipoonemamu: «My father didn 't know what to
do with me, either, though he was busy running his
hematite mine and didn't overly concern himself with
the problem of his daughter. I had disappointed him,
true, but he had bigger worries. He was an industrialist
and an isolationist, and the escalating war in Europe
was spooking him about the future of his business. So
1 suppose he was distracted with all that» (Gilbert,
2019: 15). barbko 3aiiHATHI CBOIMH CIIpaBaMu Ta He
3BEpPTA€E yBard Ha JOHBbKY, HE LIKABUTHCS T1 KUTTSIM,
ToMy 11l BiBiaH BiH CTa€ «4y:KHM». XOBalOYHCh 32
po06OTOI0 Ta BIACHUMH TNPUHIIAIIAMH BiH 3aKpHBa-
€THCS BiJI BCiX, OOITHCS BUHTH 3a PaMKH Ta 3aBXKIU
KPUTHKYE THILIUX.

Maru roJIoBHOI TepOiHi € IPECTaBHUIICIO OCBIYe-
HOT 1HTEJITeHIli 3 BUCOKMM cTarycoM. BoHa xotina
100 JOHBKA HaCiTyBaia ii, BIMIACH Y TOMY CAaMOMY
MIPECTIKHOMY KOJIEIDKi, BUHTIIIA 3aM1K 32 YOJIOBIKa 3
JIOCTOMHOI ciM’1, HapouIa JiTeid, 3aiiManach CBOIM
X001, SIK OT BepX0BOIO 1371010, OtHaK MaTH 3a0yIa, 110
e Oynu 1i Bi1acHi Mpii, a He ToHbKU: « My mother had
no idea what to do with me. We didn t have the closest
relationship even under the best of circumstances.
She was a keen horsewoman, and given that I was
neither a horse nor fascinated by horses, we’d never
had much to talk about. Now I'd embarrassed her so
severely with my failure that she could scarcely stand

the sight of me. In contrast to me, my mother had
performed quite well at Vassar College, thank you
very muchy (Gilbert, 2019: 15). Marip He po3ymina,
oMy i JOHbKa He MOXe OyTH SIK YCi, 4YOMY HE JOTpHU-
MY€ThCS 3BUYAIB Ta TPaAULil, HE CIiJy€e CTEpPEOTHU-
nam, 110 3akjajieHi y cycninbersi. [Ticist BUrHaAHHS 3
KOJIEIDKY MaTH He MiATPUMYE NiBYMHY, HE X04e PO3i-
Oparuch y MpuYrHax, a mpocTo ii irHopye. Bona 3po-
Omia Bce MOXJIHBE, 100 JTOHBbKA 37100yBalia OCBITY,
3HAMIIIA CBOIO CHPaBy, KOXaHHS, ajie JIOHbKa HE HJe
LIUM IIISIXOM, TOMY B IXHIX CTOCYHKaX BiJOyBaeThCs
Bi{Uy)KCHHSI, MaTH Jiist BiBiaH cTa€ «4ykKOH0».

bpar Bontep € cmagkoemiieM coOIliaabpHOTO CTa-
TyCy 1 BIUIUBY CBO€I poauHH. BiH BTiFOE MYXHICTh
i 00pa3 «reposi» y TBOpi: «As for my older brother,
Walter, he was off doing great things at Princeton,
and giving no thought to me, other than to disapprove
of my irresponsible behavior. Walter had never
done an irresponsible thing in his life. He’d been so
respected by his peers back in boarding school that
his nickname had been — and I am not making this
up — the Ambassadory (Gilbert, 2019: 15). Y nutun-
CTB1 y HUX He OyJI0 OTM3bKUX CTOCYHKIB, a KOJIM 000€
MoYay JTOPOCIIIIaTH, B3araixi BTPAaTHIN 3B 430K 5K
Opar Ta cectpa, OJHAaK y KpH30Bil cuTyarii BiBian
3BEPTAETHCSA A0 HBOTO: «/ had never seen him so angry.
He was not a guy to show his temper, but he damn sure
showed it now. He let me know what a disgrace [ was
to the family name. He reminded me how much I'd
been given in life and how recklessly 1'd squandered
it. He pointed out what a waste it had been for my
parents to have invested any money whatsoever in my
education and upbringing, when I was so unworthy
of their gifts» (Gilbert, 2019: 243). JIns My>XHBOTO,
nooporo, yecHoro Bonrtepa moBeminka cectpu Oyma
HEMPUITYCTUMOIO, HET1THOI0 Ta HEMOXIIMBOIO. BiH ii
3aCyIKY€, 10 3HOBY PU3BOAUTH JI0 BiUyKCHHSI.

Bigomo, mo 0OaThbkaM BHIIISETHCS OHA 3 TOJIO-
BHUX POJIEH Y )KUTTI AITEH MPOTATOM iCHYBaHHS JIFO]I-
CTBa, TOMY BOHH 3BUKJIH, II0 € TOJIOBHUMH, BUPINIY-
I0Th BCE 3a CBOIX HiTel: «If you go,» said my mother,
«we won't be supporting you. We can't keep giving
you an allowance. Not at your age.» «I don't need an
allowance. I'll earn my own way» (Gilbert, 2019: 269).
CIoKeTOTBIpHHMI acreKT KOH(IIIKTY «0aThKiB Ta
TTEH» y poMaHi CITOBHA pO3KPUBAE 3MIiHH IIHHOCTEH,
TpaauIliii, BipyBaHb Ta iJeayliB OIHOTO IOKOJIIHHS
1o iHmoro. TakuM 4MHOM, MiKTeHepalliiiHa MOJIeIb
«KOH(MITIKT» y poMaHi mocrae y OiHapHil omo3umii
«Ciit»/«Yyxuit(lHmmii)» y poAMHHOMY KOJIi TOJOB-
HOI repoiHi.

MOBHO-CTHJIICTUYHHM ~ aCIIeKT pPOMaHy TICHO
MOB’I3aHUM 13 BUKOPUCTAHHSIM PO3MOBHOIO CTHIIIO,
TOMY IIE€PCOHAXI1 YacTO BUKOPHUCTOBYIOTH JIETKiI KOH-
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CTpyYKUii U1 MoOy10BH peyeHb, JiaJloTiB UM 3airyya-
I0Th CIICHT Ta JIAKy Y CBOEMY MOBICHHS: « You want
me to back outta this deal with your sister, dontcha?»
(Gilbert, 2019: 199),; «You ain't in charge of me,
sister!y (Gilbert, 2019: 206); ««Shit,» she said, and
it sounded like she meant every word of ity (Gilbert,
2019: 233). Y pomaHi BHKOPHCTAHO JIHTBICTHYHI
MapKepH JIJIsl O3HAYCHHS PI3HUIN MK MOKOJIHHIMH.
Onwucyroun MOJIOAI POKH, aBTOpKa [OJa€ ClioBa
«stupidy, «an idiot», mo06 MIKPECIUTH IOHICTH, HEO-
0i3HaHICTh, HAIBHICTH TePOiHi: «I was starting to feel
young and stupid and annoying, so I stopped talking»
(Gilbert, 2019: 29). Konu x MUChbMEHHHULS TAKPEC-
JIIOE CTapicTh, BOHA BUKOPUCTOBYE KOHKPETHI CIIOBa-
MapKepu, K «spinstery, «older womeny, «ancient
womany: «she looked like a spinster who drank
Ovaltine for dinner and gargled with salt water for
vitality» (Gilbert, 2019: 29). Came 3aBIsKu BXKH-
BaHHIO, CTHJIICTUYHUX Ta JICKCUYHUX iHTeHCH(]IKaTO-
PiB y pOMaHi IpOCTYMAaOTh TEPOHTOJIOT YHI MapKepH,
110 B1100paKatoTh MIXKITOKOJIIHHEBUH T1aJIOT.
BucnoBku. OTxe, TeMa MDKTEHEpAIifHIX CTOCYH-
KiB y pOMaHi pO3KpHBac CyTh ieHTH(IKaIlil mepcoHa-

MMCTCIJTBO3H3,BCTBO

...............................................................................

XiB, mpoOieMy iHAMBIAyaJdbHOTO BHOOpY. loOnoBHA
repoiHsi aKTHBHO OOPOHUTH CBIiif JKUTTEBHUIA MPOCTIP Bif
TpadapeTHUX poneil KiHKH, SKi MOOyTYyIOTh y ii oTO-
YeHHI, BUOYIOBYIOYH BIIACHY MOJCID «OyTTSI-/II-Ce0e»,
HE BiJldyBae MoTpedu OJep>KyBaTH J03Bill HA KOPUCTY-
BaHHs KUTTAM. OJHaK, eroicTuuHe «OyTTs-Iuisi-ceOe
3aBKIU MEKYE 3 «OyTTAM-IJIS-1HILIOTO» 1 € YaCTUHOIO
JIFONICBKOT eK3KCTEHIIIT. BinkpuBatroun «IHIIIOro» rojo-
BHA TepoOiHs MPOXOAWUTH MOCBIN peastizarlii depe3 B3a-
€MO]IITO 3 TIPEICTAaBHUKAMH Pi3HUX BIKOBUX T€HEparIiii.

Jliayor MoKomiHb y XyA0KHBOMY TEKCTi € CKJIa10-
BOIO Y (hopMyBaHHi CIokeTOTBipHOT QyHKILii. bararo-
[IapOBICTh icTOPii BKasye Ha KOHMIIKT MK «Oarb-
KaMH Ta JITbMW». Mojenb KOHQIIKTY «0aTbKu Ta
TTH) TIPOSIBIISIETECS B CTOCYHKaX BiBiaH Ta ii ciM’i.
Uepes omoswuritoBanHs «CBiit» 1 «Uyxuit(Iammii)»
MIPOCTEKYETHCS NPOLEC BiAUYKEHHsI TOJIOBHOI repo-
Hi Bix cimMelHux iHCcTUTYHid. /locBin mepeOyBaHHS
y BIACHIH CiM’1, sIKa MO-CYTi € «4yKOI0» depe3 Bil-
CYTHICTh TIOPO3YMIiHHS, BiAirpa€ KIIOYOBY pOIb Y
craBieHHI 10 «lHmmoroy», ske crae «CBoim» dYepes
MOJKJIMBOCTI BUXOAY 11032 MEXI1 TPaIUIIITHOTO COIli0-
KYJBTYPHOTO IPOCTOPY.
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