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This article, which consists of an introduction, two parts, and a conclusion, deals with the implicit and explicit return
of myth in the contemporary world literature. Though myths belongs to archaic societies, in today's conditions, myths
have become a socio-cultural phenomenon that has established itself with its changing face and contribution to culture
and, moreover, to society. In particular, postmodern literature's skeptical approach to traditional, classical texts and their
re-adaptation to the contemporary era has made myths a relevant phenomenon. In the words of John Barth "the literature
of exhaustion" makes modern writers to return old texts and interpret them in a new form by deconstructing them. In
contemporary Azerbaijani literature, Nariman Hasanzadeh, postmodernist writers such as Kamal Abdulla, llgar Fahmi,
etc. have returned to myth and presented them from a modern perspective. In this context Neil Gaiman's literary activity,
especially his novel "American Gods" (2001) offers the reader a dreamlike voyage through the imaginary America where
mythological gods live at the present time. The attempt to resurrect the mythological gods, as the historical figure in
real life, is blended with the battle of the Old gods with the New gods. Shadow Moon, the central character interferes
with the course of events and prevents the "big plan" from coming to fruition. With the explicit return of mythology,
Gaiman fantastically describes the problems and realities of contemporary America. By the intertextual incorporation
of Mr. Ibis's notes, the both fictive and enigmatically history opens up the illusory closure of biographically accurate
dramatic information. Unlike Gaiman, Adam, the postmodernist writer famous for his work "Legend of Prometheus" in
contemporary Azerbaijani prose, implicitly returns of myth and portrays his nation's struggle for freedom. Adam imitates
this struggle with the fate of legendary Prometheus and hard times at the beginning of the 20th century, the establishment
and fall of the Azerbaijan Republic, the struggle against the Tsardom of Russia and subsequent tortures are presented in
the character of Azer.
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CHEIU®IKA IOBEPHEHHSA MI®Y B JITEPATYPHIN JIAJTbHOCTI
HIJIA TEUMAHA TA AJIAMA

L cmamms, wo ckaadacmucsi 3i 6CMYNY, 080X YACMUH | 8UCHOBKY, NPUCBAYEHA IMIIIYUMHOMY MA eKCHAIYUmMHOMY
NOBEPHEHHIO MIQY 6 CyUacHy c8imogy timepamypy. Xoua mipu nanexrcams 00 apxaidHux CyCRiibCms, Y CYYACHUX YMOBAX
Mighu cmanu coyioKyIbmypHUM sA8uweM, Ke YMeepOULoCs C0IM MIHAUBUM OOIUYYSAM [ GHECKOM Y KVIbmypy md, Oiibiue
moeo, y cycninbcmeo. 30kpema, ckenmuuHe CmasieHHs: NOCMMOOepHICINCbKOI Timepamypu 00 mpaouyiiHux, KiacuyHux
mekcmie ma ix peadanmayis 0o cyuacHocmi 3poounu migpu axmyanvHum asuwem. 3a cnosamu ocona bapma, «nimepa-
Mypa GUCHAIICEHHS» 3MYULYE CYUACHUX NUCOMEHHUKIE NOGepmamu cmapi mexkcmu ma inmepnpemysamu ix y Hogitl pop-
Mi, Oekoncmpyioouu ix. YV cyuachiti azepoaiioscancokit rimepamypi Hapivman 'acanzade, maxi nuco MeHHUKU-NOCMMO-
Oepricmu, ax Kamans A60ynna, Inveap @axmi ma inwi, nogepuynucs 0o migie i npedcmasuau ix i3 Cy4acHoi mouxu
30py. Y yvomy xonmexcmi nimepamypna disanvricme Hina Ietivana, ocobnuso tio2o poman «Amepuxarncoki 6oeuy (2001),
NPONOHYE Yumayesi Mpiliugy nooopod’c Y8How Amepukoro, e 3apa3s dcugyme migponoeiuni boeu. Cnpoba eockpecumu
Mighonoeiunux 602is, AK icmopuuHy gicypy 8 pearoHoMy dcummi, smiuyemoca 3 oumeoro Cmapux 6o2ig 3 Hosumu 60z2a-
mu. Shadow Moon, yenmpanvruii nepconasic, 6mpyuacmuvcs 6 Xio noditl i He 0ae «8eauxomy nianyy 30iticnumucs. Bio-
6epmo nosepmaiouucs 00 migonozii, Ietiman panmacmuurno onucye npobremu ma peanii cyuacnoi Amepuxu. 3a60axu
iHmepmeKkcmyanbHomy 06 €OHanHI0 Homamok naua lbica sueadana i 3a2a0Kko8a icmopis 8I0KPUBAE ITIO30PHE 3aKPUMMSL
bioepaghiuno mounoi opamamuynoi ingpopmayii. Ha iominy 6io I'etimana, A0am, nucbMeHHUK-ROCMMOOepHIC, 8I00MULL
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ceoim meopom «Jleeenda npo Ilpomemesy 6 cyuacHiti azepOaloNCancoKil nposi, IMIIIYUMHO Noeepmac Mig i 306paicye
bopomvby c6020 Hapody 3a c600600y. Adam imimye yr 6opomvdy 3 donero necendaprozo Ilpomemes ma 6ajicki uacu
nouamky 20-e0 cmonimms, cmeoperus ma nadinusa Azepbaiiddxicancovkoi pecnyoniku, 60pomsOy npomu pociticbkozo yap-

CMea ma nooanbuli mopmypu npedcmasieni 8 0opasi Asepa.

Kniouosi cnosa: migponozis, nocmmooepuizm, Hin Tetiman, Adam, amepuxancoki 6o2u, nezenda npo Ilpomemes.

Introduction. In ancient Greek, there were three
words meaning "word": mythos, epos and logos. Myth
meant a spoken or heard word, legend, tale, story. But
myths were not considered a reliable source because
people embellished it with many lies and fabrications
while narrating what they had seen and heard. Epos
is a word that is said and read in a certain rhythm
and form according to the order and measure. Epos,
the word of minstrels, means poetry, epic, song, and
deeply affects its readers. Myth is the content of the
word, story and narrative, and epic is its measured,
decorated, orderly form and appearance. The more
beautiful the epic, the more effective the myth. Unlike
myth and epic in ancient Greek, logos is a verbal
expression of reality. Logos is order, law, thought,
science, and is in everything. Although there has been
closeness between myth and epos since time imme-
morial, there has been a sharp contrast between logos
and them. However, the word "mythology" managed
to combine myth and logos, and acquired the meaning
of the name given to the work of mythographers, who
transmitted legends from mouth to mouth by singers
and collected them in the form of books. Later, as this
word began to be used as a field of science, it was
revealed that myths are not just fiction and reflect
reality. Thus, mythology, the harmony of fiction and
reality, indeed has a unique value in literature because
of its nature of containing both the unreal and the real.

One of the main aspects that differentiates a per-
son from other living things is that he does not just
exist, but tries to understand his own existence and
the world around him. This process of understand-
ing is reflected in mythology, which is a collection
of the most general views of human about the uni-
verse, the world and nature. Mythology, which is a
product of the period of egocentrism, is the process of
understanding the world of the primitive human, that
is helpless in the face of natural phenomena, and is a
figurative expression of the ancestral roots of every
nation, a manifestation of his primitive conscious-
ness. Such mythical interpretations, born from the
union of reality and fiction, led humanity to develop-
ment. The famous English ethnologist and folklorist
James Frazer mentioned this in his book "The Golden
Bough", which brought him world fame: "In course
of time the slow advance of knowledge, which has dis-
pelled so many cherished illusions, convinced at least
the more thoughtful portion of mankind that the alter-
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ations of summer and winter, of spring and autumn,
were not merely the result of their own magical rites,
but that some deeper cause, some mightier power,
was at work behind the shifting scenes of nature."
(Frazer, 2012: 290).

Myths have left deep traces in the national con-
sciousness and genetic code of every nation. For this
reason, despite the fact that a long time has passed
since its creation, its mythical thinking and mythic
memory always remain relevant for every nation. This
is why myths return from time to time with a new per-
spective. Even the famous French literary critic, theo-
rist, essayist and semiotician Roland Barthes wrote an
interesting opinion about this: "What is a myth today?
1 shall give at the outset a first, very simple answer,
which is perfectly consistent with etymology: myth
is a type of speech" (Barth, 1991: 107). According
to Barthes, who considers myths as a type of speech,
myth functions as a language, and each of the myths
presents itself as a special language. Each myth is like
linguistics and dictates new patterns of life. Barthes
points out that myth is a message and operates in a
system of meaning. But in myths, the message is
given in a hidden form. According to Barthes, the pur-
pose of a myth lies not in its overt expression, but in
its underlying structure.

Return to myth in modern Azerbaijani literature

As we have already mentioned, in ancient Greek,
the word myth was used in the sense of a story that
has lost its authenticity. This kind of attitude to the
myth has remained relevant in the European human-
itarian thought since the renaissance period. Even in
the 19th century, the idea of using the word myth as a
synonym for a lie was preserved. The famous German
philosopher Friedrich Schelling's claims that literature
is separated from myth, as well as that literature consti-
tutes a higher stage than myth, are a clear proof of this.
However, mythological criticism, which is one of the
main concepts of 20th century literary studies, contra-
dicted the idea that myth is degraded and claimed that
its role in literature is gradually increasing. Prominent
professor Gorkhmaz Guliyev has mentioned about
this: "Representatives of mythological criticism claim
that the myths created by individual peoples of the
world form the basis of the works of art created by the
human race from ancient times to the present day, and
therefore they try to build their research methodology
on mythology." (Quliyev, 2011: 127).
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Myths, which are the product of the "childhood"
of humanity, can sometimes talk about the time before
man was born, the current time, or the probable future.
Interms of space, the myth covers the territory, geogra-
phy and settlement that the ethnos to which it belongs
perceives as a relative world. Myths are among the
most perfect literary examples that preserve the his-
tory, traditions, religious beliefs, and everyday life of
the people they belong to without losing their natu-
ralness. Sometimes, when we look at history, we see
that the nation itself has left the stage of history, but
its folklore has continued to live and forever engraved
the name of the nation that created it in history.

Azerbaijani literature, which has a very ancient
history, is also rich in unique examples of folklore and
myths. So, on the basis of archaeological excavations,
it was known that primitive people inhabited these
areas from the Paleolithic period. In addition to local
trends in the formation of Azerbaijani mythology,
Sumerian, Persian and Hellenic culture from ancient
times to the III century BC, Zoroastrianism from
the IIT century BC to the 50s AD, Christianity from
the 50s to the VII century, Islam from the VII century
and most importantly from the time of the ancient
Scythians to the migration of the Oghuz to the terri-
tory of Azerbaijan in the 11th century, the influence
of the Turkic peoples was significant.

Return to myth, reconstructing the myth and under-
standing it in accordance with the problems of the
modern world is manifested both in modern English
and Azerbaijani literature. In this sense, we consider it
important to pay special attention to Nariman Hasan-
zade's appeal to the ancient examples of folklore cre-
ativity of the Azerbaijani people — myths, legends,
and narratives. The famous representative of modern
Azerbaijani literature known for his works "Pompeii's
march" (1995), "Aunt Nabat's bread" (1986), "The
Atabegs" (1984) and other works N. Hasanzade got
acquainted with the traditions and ancient culture of
his native people even as a child. The author learned
examples of Azerbaijani folklore by listening to his
mother, Nabat Khanum, and in his famous work "Nabat
aunt's bread", he introduced the aforementioned folk-
lore examples to a wide audience. The work is nar-
rated from the author's own language and is based on
his memories. However, in the course of the work,
in parallel, when appropriate, it departs from the plot
line and talks about some myth or legend. N. Hasan-
zade's mastery as a writer lies in the fact that they
managed to give the parallel of the plot and mood in
harmony. Eternal and universal themes such as greed
for power, wisdom, jealousy, laziness and incompe-
tence, which are the greatest evils of people, fore-
head writing, and friendship are reflected in the work.
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Likewise, Kamal Abdulla is one of the writers
who returned to myth in modern Azerbaijani lit-
erature and interpreted it in a modern way. Kamal
Abdulla's famous story "Choice of Paris", known
for his works such as "Incomplete Manuscript",
"No One to Forget", "Valley of Sorcerers", etc., is
based on the motifs of the myth of how the Trojan
War came about, taken from Homer's epic "Illiad".
However, unlike the epic, the author changes Paris’s
choice not in the direction of Aphrodite, the goddess
of love, but in the direction of Hera, a symbol of
power, strength and power. Also, the transformation
of people into flowers in the story "Fork Flower"
is a reference to the ancient Greek myth, "Narcis-
sus". But he is famous for his novel "Incomplete
Manuscript" (2004) in contemporary Azerbaijani
literature. Because it is a unique novel that blends
mythology, history and philosophical reflection. The
novel begins with a description of the discovery of
an unfinished manuscript that interweaves legend-
ary stories with historical events, shedding light
on Azerbaijan’s ancient past. This manuscript is
incomplete and the researchers attempt to decipher
the text’s content, filling in the gaps with their own
interpretations. Kamal Abdulla interprets and reima-
gines the epic of Dede Korkut, the prominent work
in Azerbaijani mythology. The author reinterprets
the characters of this epic and images how myths
and legends causes changes in the present. And also,
the novel attracts with its rich intertextuality and
complex narrative, touches the themes such as the
fabrication of history, the importance of myths in
shaping collective identity.

Another important author whose work we would
like to touch on is Ilgar Fahmi, who is known as a
poet, writer and cinematographer. Ilgar Fahmi, who
showed the power of his pen with scripts such as
"The Last Train", "Actress", "Dervish's Notes", and
the work that made him famous as a postmodernist
writer in contemporary Azerbaijani literature was the
trilogy "Chanlibel Fox". The three-part trilogy "The
First Assassination", "Crow's Nest" and "Scorpion in
the Shadow" is an ironic version of the saga about the
brave hero of the Azerbaijani people, Koroglu. Here,
the main character is not Koroglu, but Kechal Hamza,
and the events are narrated in his language. It turns
out that there is a spy in Chanlibel and he is planning
a conspiracy against Koroglu. Koroglu, who does not
get along well with Kechal Hamza, consults with him
on this matter, as in all his affairs, and decides to test
the madmen. The loyalty of the madmen is proven
and it becomes clear that it was not one of the mad-
men who wanted to poison Koroglu, but Inanj and the
healer. However, Koroglu shows his justice by not
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punishing Mrs. Inanj according to his knightly nature.
However, there are many points in the work that are
radically different from the epic. First, Kechal Hamza
got rid of negative characteristics and was presented
as a positive hero. Contrary to the epic, Koroglu is
not the image of a strong and valiant hero who intim-
idates enemies with his roar, shows great feats with
the Misri sword, all the above are fictions of Ashig
Junu, who is famous in Chanlibel with his exaggera-
tions: "But when Ashig spoke, he put five on someone
and made Koroglu so exaggerated that people famil-
iar with Chanlibel were perplexed whether he was
talking about Koroglu or Malikmammad..." (Fohmi,
2005: 34). Many postmodernist elements such as
intertextuality, playfulness, total irony, pastiche and
parody were widely used in the trilogy. In general,
Ilgar Fahmi's work has a special place in the postmod-
ernist prose emerging in modern Azerbaijani litera-
ture. Masterfully using the principle of postmodern
novel's ironic approach to traditional doctrines and
the past, it managed to make the reader doubt about
national history and epic. Thus, Ilgar Fahmi managed
to demonstrate the specificity of his pen by oppos-
ing the doctrines of history and classical epics rooted
in the national consciousness and personalizing the
classicized hero characters.

Neil Gaiman's and Adam's attitude to myth
in their literary activity

Since myths are the product of national thinking,
the mythological thinking has been affected by mutual
influences and painted with new shades on the basis of
the relations of neighboring peoples and nations. It is
not at all surprising that peoples living in neighboring
territories in the same historical period have a similar
mythological outlook, because the myth-making pro-
cess in any part of the world has progressed along a
certain line of development. According to the migra-
tion theory of Theodor Benfey the mobility in the plot
and motif, the transition from one literature to another
is natural process because he thinks the idea that folk-
tales can and do travel across territories. As a result of
the aforementioned globalization of literature, when
one gets acquainted with the life and work of many
representatives of world literature, interesting similar-
ities are revealed between the personal life and liter-
ary activity of authors who lived and created in com-
pletely different environments and at different times.

What makes literature more effective, specific and
unique than other branches of art is its characteris-
tic of changing from color to color like a chameleon
and manifesting essentially the same, but different
in form, in the thinking of every nation. The liter-
ary activity of the authors that we will involve in the
study are a clear proof that the transition of ideas and
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plots, images and variants from the literature of one
nation to the literature of another nation is an artistic
regularity.

Neil Gaiman, known for his books "The Sand-
man", "Coraline" and "Good Omens" published
"American Gods" in 2001 and began to known as a
master of interpretation in contemporary world liter-
ature. The novel, which quickly became a bestseller
and won Gaiman numerous awards, tells the story of
Shadow Moon, the protagonist, released early from
prison due to the death of his wife and best friend in a
car accident, who suddenly finds himself in the mid-
dle of a struggle between ancient mythological gods
and the new gods of technology and media.

"You're the television? Or someone in the televi-
sion?

The TV'sthe altar. I'm what people are sacrificing to.

What do they sacrifice? asked Shadow.

Their time, mostly, said Lucy. Sometimes each
other." (Gaiman, 2001: 219).

With nothing to lose, Shadow is agree with the job
as bodyguard and assistant to the mysterious Wednes-
day, and gets to know his intriguing personality. Soon,
Shadow learns that Wednesday is actually an incar-
nation of the Norse god Odin. As Shadow progresses
through Wednesday's world, he discovers that the old
gods still live in America, and when they arrived, they
brought the beliefs of the immigrants with them. While
many immigrants to America continued to practice
their religion or beliefs, some came here specifically
to escape their old culture. "When the people came to
America they brought us with them. They brought me,
and Loki and Thor, Anansi and the Lion-God, Lepre-
chauns and Kobolds and Banshees, Kubera and Frau
Holle and Ashtaroth, and they brought you. We rode
here in their minds, and we took root." (Gaiman,
2001: 172). As he travels across America with Shadow
Wednesday, he discovers a world where he can shape
reality through the power of belief.

Combining ancient myths with the modern world,
this work adds a different point of view to topics
such as faith, god, and religion. The main theme of
the novel is the need for people to believe in the new
and old gods in order to survive. The ancient gods
we know from myths are now trying to maintain their
power and importance in a society where new gods
such as Media, Technology and the Internet have
taken precedence over them. "Gods die. And when
they truly die they are unmourned and unremem-
bered. Ideas are more difficult to kill than people, but
they can be killed, in the end." (Gaiman, 2001: 78).
Shadow meets many of Wednesday's allies, who are
associated with the god or gods, such as Mr. Nancy
(Anansi), Czernobog, Bilquis (Queen of Sheba),
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Easter, Whiskey Jack (Wisakedjak), John Chapman,
Mr. Jacquel and Mr Ibis. He Through his relationship
with these characters, Shadow gains new knowledge
of the ongoing war between the old and new gods. As
his adventures progress, Shadow finds himself caught
up in Mr. Wednesday's secret plan to bring the old
gods together for a final battle against the new gods.
Feeling neglected and isolated, the old gods are eager
to fight as they want to regain their power and role in
American civilization. "Our true believers passed on,
or stopped believing, and we were left, lost and scared
and dispossessed, only what little smidgens of wor-
ship or belief we could find." (Gaiman, 2001: 172).
And Shadow becomes an unwitting pawn in this
power struggle, and his loyalty is tested as he strug-
gles with the truth of who he is.

In this novel, Gaiman combined mythology, folk-
lore, and American themes to masterfully describe the
essence of faith, the physical existence of gods, and
the transformation of faith in modern society. Also,
the power of myth, its function in the formation of
society and culture was specially considered in the
novel. Through the power of words, Gaiman trans-
ports the reader to an America where gods live along-
side men, reflecting both its grandeur and decadence.
"There are a lot of good places, said Whiskey Jack.
That's kind of the point. Listen, gods die when they
are forgotten. People too. But the land's still here. The
good places, and the bad. The land isn't going any-
where. And neither am 1." (Gaiman, 2001: 626).

Shadow's character undergoes a radical metamor-
phosis throughout the plot. At the beginning of the
work, Shadow, distinguished by his arrogant charac-
ter, eventually becomes more introverted, questioning
his existence and thoughts in the world. As a result of
his experiences, Shadow comes to the true essence of
faith, reality, sacrifice and loyalty.

The work also reflects the decline of traditional
values and the fact that America is a meeting point of
different cultures. Gaiman also focused on how gods
and myths adapted and evolved to each geography as
a result of the development of consciousness and cul-
tural changes. The work culminates with a heroic bat-
tle scene between the old and new gods, representing
the never-ending clash of "tradition" and "progress".
As this struggle comes to a conclusion, Shadow gains
anew perspective on what his purpose in the events is
and his role in his grand plan.

Overall, "American Gods" is a deep and thought-
provoking novel born from the unity of fantasy,
mythology and social satire. With an engaging plot,
vivid characters, and insight into belief systems, this
book invites readers to consider the nature of faith and
the changing image of gods in an ever-changing world.
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There are some parallels between the mentioned
work and the "Legend of Prometheus" by Nizami
Huseynov, a young representative of contemporary
Azerbaijan literature, who wrote works under the
nickname Adam. In this work, the character of Pro-
metheus is revived by the entire state of Azerbaijan in
the character of Azer. The life path of Azer, who lived
a very sad and turbulent life since his childhood, and
these difficult days continued throughout his life, is
identified with the history of Azerbaijan as a state and
parallels the fate of Prometheus. The character of Pro-
metheus in the myth appears in the example of Azer,
in the image of Azerbaijan in general. In this way, we
can summarize the mythological symbols in the work
as follows:

The main Their parallels Their symbols
characters in "The Legend in the history
and nuances | of Prometheus" | of Azerbaijan statehood
in "The Myth by Adam
of Prometheus"
Prometheus Azer The state of Azerbaijan
Zeus Master Tsarist government
People Mom Nation of Azerbaijan
Fire Money Republic
Eagle Imprisonment | Bolshevik government
Liver Exile Siberia
Hercules Samad Gaining independence

As you can see, the mythology in the work appears
only in the plot and titles, like in the novel "Ulysses"
by the famous modernist British writer James Joyce.
Now let's look at the parallelism of the title of the
titles:

"Zeus deprived man of everything to keep him
enslaved." Just like in mythology, Kazim Agha
deprived his servants of everything to keep them
enslaved. Little Azer, who opened his eyes to the
world in a servant's family, grew up with great dif-
ficulties, half hungry, half full, humiliated every day.

"Man lived like a stray animal." After losing his
father and mother, Azer slept on the streets and lived
in need of bread. There was no one to protect and pro-
tect him in this city (Baku) where he left his native
village, Azer really lived like a stray animal.

"Man needed fire to fight the gods." Azar needed
money to survive. At first, he works as a servant in the
homes of wealthy families to earn some money, and
starts carrying the burden of the people in the market.
After meeting Seyid, he starts selling newspapers. In
this way, he was able to gather strength to stand on his
own feet and to fight, and he was financially well off.

"Prometheus stole fire and gave it to man." Despite
being often harassed and beaten by Russian soldiers
for his dubious actions, together with Seyyid, Azer
begins to distribute the "Yeni Kafkasya" newspaper,
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secretly distributed by Musavatchis, to the people
and, in a way, gives fire to the people.

"Zeus chained Prometheus to the Caucasus moun-
tains for his sin." After a while, the suspicions are
justified and the Russian soldiers arrest both of them.
Seyid, whose criminal history is much more promi-
nent, is executed, and Azer is exiled to the icy hell of
Solovki (Siberia) where there is no return.

"The eagle tore the liver of the chained Prometheus,
and as the liver was torn, it became whole, and as it
was whole, it was torn." Under the leadership of Kos-
tikov in Siberia, Azer, who is suffering from death
every day, says that dying is salvation. There, he is
undressed and walked slowly through the forest in the
frosty weather, he works hard from morning to night,
he is brutally beaten, and his manhood is humiliated.

With the help of his superior Karpov and his doctor
Jahangir Agayev, he manages to escape from exile by
sending Azer instead of Samad, who died of a heart
attack. However, this salvation was itself a conviction.
Thus, "My broken arm near Kostikov, my one eye
blinded by the blows I received, my right leg that was
bruised in the mine of Kond remain memories of those
years" (Adom, 2021: 134). Azer says, he cannot for-
get what he experienced; He regrets that he did not die
from the blows he received while being beaten by the
soldiers on the train to Siberia. For this reason, unlike
mythology, instead of ending the work with a positive
ending, the author made a pessimistic final with the last
part titled "Prometheus' torture continued forever".

Conclusion. The analysis of the works involved in
the research gives us reason to say that myths are an
integral part of modern human thinking, consciously
or unconsciously. The return to myth is one of the main
writing techniques of modern writers, both on purpose
by the author and subconsciously, as well as directly
or subtextually. Our research has shown that, as in the
works of European authors, the technique in question
is manifested in Azerbaijani literature, and the crea-
tive ties between myths and modern literary examples
exist in an unbreakable way. Thus, this technique used
by Neil Gaiman in the context of total irony is more
implicit in Adam's work. Because both postmodernist
writers returned to mythology and interpreted it. In
Gaiman, this manifests itself in the form of a direct
appeal to the myth, in the form of modernizing myth-
ological images brought to the contemporary period,
while in Adam, on the contrary, the myth manifests
itself only in the name and in the substratum of the
text, in terms of content. So, while "American Gods"
really talks about the struggle of ancient gods living
in modern America, "Legend of Prometheus" did
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not have any mythological characters, just the strug-
gle of the Azerbaijani people for independence was
reflected. Here, the character of Prometheus, whose
liver was eaten by an eagle for many years after sacri-
ficing himself for people to obtain fire, was played by
the republicans, who were persecuted and subjected
to political pressure by the Russians for years, sacri-
ficing themselves for the freedom of the people.

In both works, the actions are narrated in third per-
son, as well as a narrator who narrates the past period,
and the reader hears the events from his mouth.
The characters who play this role are Azer in "The
Legend of Prometheus" and Mr. Ibis in "American
Gods". In Adam's work, the events that began in 1908
continue to our modern times. In "American Gods"
the events cover from BC to modern times. Also, in
both works, there is a flashback and the events con-
tinue by switching between the past and the present.

As a result of our research, we came to the con-
clusion that there are certain parallels between the
character of Shadow, who suffers and is perfected
between the struggle of ancient and new gods, and the
character of Azer, who is stuck in the conflict between
the Russian government and the Musavats, and who is
alienated. Both protagonists in the works we studied
are tortured: Shadow is brutally beaten by the black-
robed men led by the new gods, as well as hanged
from the Ygdrasil tree to mourn Odin, while Azer is
severely tortured during his imprisonment and exile.
In addition, one of the common features of both char-
acters is the desire for death. When Jakel asks him
to make a choice, Shadow wishes for nothingness,
meaning death, but is unable to achieve it. Also, Azer
wishes to die while in exile, but he does not die and
returns alive from Siberia. However, along with these
parallels in the plots of the mentioned works, there are
differences in terms of ideas. While N. Gaiman high-
lighted the faith problems of various immigrants who
came to America, as well as the issues of keeping up
with modern American life, Adam brought to the fore
the history of Azerbaijan's statehood and the struggle
for freedom in the image of the main character. Simi-
larly, while in "American Gods" themes such as faith,
identity, clash of cultures and the nature of faith in the
modern world are the main ones, in "The Legend of
Prometheus" tsarist tyranny, the Republic, life in exile,
and "if only" is more preferred. Thus, in conclusion of
our research, we would like to note that with all their
parallels and diversities, the authors in both books
managed to convey their thoughts and bitter truths
about the desired society to their readers by creating
a fantastic world or presenting an alternative reality.



Mogo3zHaBcTBO. AiTEpaTypO3HABCTBO

..............................................................................................................................................................

BIBLIOGRAPHY

. Abdulla K. Hekayaslor. Baki: Miitorcim Nosriyyati, 2009. 56 s.
. Abdulla K. Yarimgiq slyazma. Baki: Miitorcim Nasriyyati, 2004. 286 s.
Adom. Prometey ofsanasi. Baki: Xan Nogriyyati, 2021. 192 s.
. Barthes R. Mythologies. The Noonday press, 1991. 83 p.
Bayat F. Mitolojiye Giris. istanbul: Otiiken Yaymevi, 2007. 144 s.
. Erhat A. Mitoloji Sozliigii. Istanbul: Remzi Kitabevi, 1972. 335 s.
. Evans T. H. “Folklore, Intertextuality, and the Folkloresque in the Works of Neil Gaiman.” The Folkloresque: Refram-
ing F olklore in a Popular Culture World, edited by Michael Dylan Foster and Jeffrey A. Tolbert. Logan: Utah State University
Press, 2016. P. 64-80.

8. Fohmi 1. ilk sui-qosd. Bak1: Xan Nosriyyat1, 2005. 125 s.

9. Fohmi I. Qarga yuvasi. Baki: Yurd Nosriyyati, 2008. 246 s.

10. Fohmi I. Kélgods aqrab. Bak: “Canlibel tiilkiisii” layihasi, 2010. 188 s.

11. Frazer J. G. The Golden Bough: A Study A Study of Magic and Religion. Temple of Earth Publishing, 2012. 404 p.

12. Frye N. and Knights L. C. Myth and Symbol: Critical Approaches and Applications. Lincoln: Univ. of Nebraska,
1963. 196 p.

13. Gaiman N. American Gods. William Morrow; First Edition, 2001. 480 p.

14. Hansen W. “Mythology and Folktale Typology: Chronicle of a Failed Scholarly Revolution.” Journal of Folklore
Research 34.3, 1997. P. 275-280.

15. Head D. The Cambridge Introduction to Modern British Fiction, 1950-2000. Cambrdige: Cambridge University
Press, 2002. 316 p.

16. Hosonzados N. Nabat xalanin ¢drayi. Baki: Ganclik Nasriyyati, 1986. 184 s.

17. Orfanos, Spyros D. Mythos and Logos, Psychoanalytic Dialogues. V.16 nr.4, 2006. P. 481-499.

18. Quliyev Q. XX osr Amerikan odobiyyatsiinasliginda aparici corayanlar. Baki: Casioglu Nosriyyati, 2011. 207 s.

REFERENCES
. Abdulla K. (2009). Hekayolor. [Stories] Baki: Miitorcim Nosriyyati, 2009. 56 s. [in Azerbaijani]
. AbdullaK. (2012). Yarimgiq alyazma. [Incomplete Manuscript] Baki: Miitorcim Nogriyyati, 2004. 286 s. [in Azerbaijani]
. Adom. (2021). Prometey ofsanasi [Legend of Prometheus]. Baki: Xan Nogriyyati, 2021. 192 s. [in Azerbaijani]
. Barth R. (1991). Mythologies. The Noonday press, 1991. 83 p.
. Bayat F. (2007). Mitolojiye Giris [Introduction to Mythology]. Istanbul: Otiiken Yayinevi, 2007. 144 s. [in Turkish]
. Erhat A. (1972). Mitoloji Sozliigii. [Mythology Dictionary] Istanbul: Remzi Kitabevi, 1972. 335 s. [in Turkish]

. Evans T. H. (2016). “Folklore, Intertextuality, and the Folkloresque in the Works of Nell Gaiman.” The Folkloresque:
Reframmg Folklore in a Popular Culture World, edited by Michael Dylan Foster and Jeffrey A. Tolbert. Logan: Utah State
University Press, 2016. P. 64-80.

8. Fohmi 1. (2005). 11k sui-qosd. [The first assassination attempt] Baki: Xan Nosriyyat1, 2005. 125 s. [in Azerbaijani]

9. Fohmi 1. (2008). Qarga yuvasi. [Crow's nest] Baki: Yurd Nosriyyat1, 2008. 246 s. [in Azerbaijani]

10. Fohmi 1. (2010). Kélgada agrab. [Scorpion in the shadow] Baki: “Canlibel tiilkiisii” layihasi, 2010. 188 s. [in Azer-
baijani]

11. Frazer J. G. (2012). The Golden Bough: A Study A Study of Magic and Religion. Temple of Earth Publishing, 2012.
404 p.

12. Frye N. and Knights L. C. (1963). Myth and Symbol: Critical Approaches and Applications. Lincoln: Univ. of
Nebraska, 1963. 196 p.

13. Gaiman N. (2001). American Gods. William Morrow; First Edition, 2001. 480 p.

14. Hansen W. (1997). “Mythology and Folktale Typology: Chronicle of a Failed Scholarly Revolution.” Journal of Folk-
lore Research 34.3, 1997. P. 275-280.

15. Head D. (2002). The Cambridge Introduction to Modern British Fiction, 1950-2000. Cambrdige: Cambridge Univer-
sity Press, 2002. 316 p.

16. Hosonzado N. (1986). Nabat xalanin ¢oroyi. [Aunt Nabat's bread] Baki: Gonclik Nogriyyati, 1986. 184 s. [in Azerbai-
jani]

17. Orfanos, Spyros D. (2006). Mythos and Logos, Psychoanalytic Dialogues. V.16 nr.4, 2006. P. 481-499.

18. Quliyev Q. (2011). XX asr Amerikan odobiyyatsiinasliginda aparici corayanlar. [Leading trends in 20th century Amer-
ican literary criticism] Baki: Cagioglu Nosriyyati, 2011. 207 s. [in Azerbaijani]

NNk WD~

128 AKTyaAbHI IMTaHHI ryMaHiTapHUX Hayk. Bum 81, tom 1, 2024



