Aasnatox FO. Meradopn-niepconipikanii B omosipanssax Pes bpeabepi

..............................................................................................................................................................

VK 811.111°81°38:82-32
DOI https://doi.org/10.24919/2308-4863/81-1-23

HOnia /IABH/TIOK,

orcid.org/0000-0003-2819-7696

KaHouodam @inono2iyHux Hayx,

doyenm Kaghedpu 2epmancokoi Qhinonozii ma nepekiaoo3Hascmed
XmenbHuybKko20 HayioHAIbHOO YHIsepcumeny

(Xmenvuuyskuti, Yrpaina) davydyukyuliya@khmnu.edu.ua

META®OPU-NIEPCOHIPIKAILIL B OMOBIJAHHAX PEA BPEJIBEPI

Cmamms npuceauena posensioy ma ananizy memaghop-nepcoHigikayii, SKi 0emanbHo 300paxcyromvcs 6 onogioa-
uuax P. bpeobepi. ¥V npobremamuyi 0ocnioxcens ioiocmunio nucbMerHuKa memagpopu-nepcorigikayii nocioaroms uinw-
He Micye, MOMY Wo 80HU BUKOPUCTIOBYIOMbCI 34051 CMBOPEHHS HOBUX 00pA3i6 Ul GIONOBIOHO 0/ 2IUOUI020 HANOBHEHHS
ma 8i000padcenHs I0elH0-Xy00dCHb020 3Micmy meopy. Memapopu-nepconighikayii po3ymilomecs HamMu 51K XapaKmepHe
nepemecents puc, 61acmueocmell i 03HAK Hcueoi icmomu (MOOUHU, MEAPUHU) HA HEHCUBT npeomMemu abo AU d.

Y nawomy oocnioscenni suznaueno i onucano npoyec memapopuzayii pisHux MexaniuHux npunadis, siKi Oemanisy-
I0MbCA ABMOPOM Y CBOIX ONOGIOAHHAX 3A0NI5L 3ACMEPENCEHH TIOOUHU U000 MATIOYMHBLO2O: ABMOP 68AJICACE, WO MEXAHIUHI
npunaou ma MAawiuHy MOXCymse 3aMinumu QyHKyii srodel He MinbKu HA 8upobHuymei, a u 6 poouni. Came momy Peii
bpeobepi oocums uacmo suxopucmosye y c80ix onogioanHsIx pooomis-KioHi8 MoOUHU, AKi GMII0OMb OYMAmu ma Maroms
JIHOOCHKI NOYYMMS.

Vei mexanizmu, wo nocmaromo 6 100CbKil N0000I (MEXAHI308aHa KIMHAmMa, pobomu, po3yMHuLl 6yOUHOK, CMIMMeC-
nanosanba niy, 6eHMUIAYIUHI waxmu y micmi i 006pas camozo micma) akmyaiizyloms maxy 3a2aibHy KOHYEnmyanibHy
cmpykmypy, ax MALIUHA L[E )KUBA ICTOTA, a came MALLTMHA LE JIFOJHHA. Oxpim Kopensamy dcugoi icmomu,
peepenm MAIIIHMHA ocmuciroemvca maxodxic 3a 00NOMO2010 MAKux KoHyenmyanioHux memagop, ax MAUIIUHA [JE
BBEUBLA i MALIIMHA JE CMEPTB.

Haseoene yocobnenns paowe mae neeamusHuil xapakmep, auixc nozumusHuil: P. Bpeobepi cmeepoicye, wo Hao-
MipHe BUKOPUCTNAHHA MAWUH MA MEeXHIKU Modce npu3gecmu 00 3aMiHu, NOHeoNeH s, abo HA8IMb 00 3HUUWEeHHA NI00-
cmea. On00HI0I04Y Yi MEXAHI3MU, ABMOp NpacHe NOKA3AMU HeCMPUMHe OadCAHHs TIOOUHU 00 NPOZPeCy HAYKU | MeXHIKU.
Tosumusnuti 06paz nPosAIAECMbCsL 8 MOMY, WO MAKA NePCOHIPIKOBAHA MOOeNb MEXHIKU CIBOPIOE YINICHUL M ACKPABULL
006pa3 MexanivHux npeomemie ma Mawiun K HCUGUX icmom, 30amuux He Juue oymamu, aie i 8iouyeamu ma nposeamu
c60i nouymmsi.

Knrwouosi cnosa: memaghopa, nepconigixayis, Konyenmyanpua CmpyKkmypa, MAuluHu, Mexuixa, sHcuéa icmoma, moou-
Ha, 06pasz, onosiOaHHs.
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METAPHORS-PERSONIFICATIONS IN RAY BRADBURY’S SHORT STORIES

The article reflects the consideration and analysis of metaphors-personifications, which are depicted in detail in the
stories by R. Bradbury. In the research issues of the writer's idiostyle, metaphors-personifications occupy a prominent
place, because they are used to create new images and, accordingly, for a deeper essence and reflection of the ideological
and artistic content of the work. Metaphors-personifications are understood as the characteristic transfer of traits,
properties, and signs of a living being (human, animal) to inanimate objects or phenomena.

Our study identifies and describes the process of metaphorization of various mechanisms, which are described by the
author in his stories in order to warn people about the future: the author believes that mechanical devices and machines
can replace human functions not only in manufacturing, but also in the family. That is why Ray Bradbury often uses in his
stories human clone robots that can think and have human feelings.

All mechanisms that appear in human form (mechanized room, robots, smart house, incinerator, ventilation mines in
the city and the image of the city itself) actualize such a general conceptual structure as MACHINE IS A LIVING BEING,
namely MACHINE IS A HUMAN. In addition to the source domain of a living being, the target domain MACHINE is also
conceptualized with the help of such conceptual metaphors as MACHINE IS A MURDERER and MACHINE IS DEATH.

The given personification has more negative than positive effect: R. Bradbury claims that excessive use of machines and
mechanisms can lead to the replacement, enslavement or even destruction of humanity. By humanizing these mechanisms,
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the author aims to show irresistible human desire for the progress of science and technology. The positive image is
manifested in the fact that such a personified model of mechanisms creates a holistic and vivid image of mechanical
objects as living beings, capable not only of thinking, but also of feeling and expressing their emotions.

Key words:. metaphor, personification, conceptual structure, machines, mechanisms, living being, human, image,

short story.

I[ocTanoBka nmpodaemu. Y npodiuemaTHili J0CTi-
JUKCHDb XYIOKHBOTO TEKCTY YiIBHE MiCIIe TOCITaloTh
JIOCIIPKEHHS! BUKOHAHI Y PYCJi KOTHITHBHO-TIOCTHY-
HOTO aHaJII3Y 11i0CTHITI0 TUChbMEeHHNKA. OcOoOIMBOCTI
LBOTO TIOCTUIIIO BUSIBISIOTECS Y MOBHUX BHpa3ax i
3aco0ax, sIKi aBTOpP BUKOPUCTOBYE 3715l CTBOPEHHS
HOBHX 00pa3iB ¥ BIAMOBIJHO JJIs IIUOIIOTO HAIO-
BHCHHSI Ta BiJOOpa’keHHS 1€HTHO-XyI0KHBOTO 3MICTY
TBOpY. OTHUM 13 Takux 3aco0iB € MeTadopa-TIepCoHi-
(bikarisi, sika He TUTBKH JOMTOMara€e YBUPa3HUTH CTHITh
aBTOpa, a i Bifirpae BayKIMBY poib y MeTadopusamii
00’€KTIB, SIBHII] IPUPOJIU 1 KOHIICTITIB,

Ananiz pociaimkenn. I[IpoOmeMu mOCHTiHKCHHS
Meradoprr Ta i1 PpI3HOBHIIB, a TaKOX IHIUBIITY-
ANBHO-aBTOPCHKI 0COONMBOCTI BXKMBaHHA MeTadopu
y XyIOXHiX TBOPax BHUCBITJIIOBAJMCS y Mpawsix Oara-
THhOX BUEHHX, 30kpeMa B mpausax T. A. besymoi (bes-
yria, 2019), O. . Hoituuk (Hoiunk 2013; [oiuuk,
Jlexman 2019; Hoitunk, Tomam 2021), JIx. Jlakodda
ta M. JIxoncona (Lakoff, Johnson, 1980), 3. KoBe-
gerra (Kovecses 2000; Kovecses 2002) Ta iH.

Hogenictuka ta pomanictuka P. bpenOepi mocii-
JDKyBajlacsd y PI3HUX CTHIICTHYHHX, XYOOXKHIX Ta
nepeKIafalbKuX AaclekTaxX, 30Kpema JOCIiIKyBa-
JACS TakKi JIIHTBOCTHIICTHYHI TIOHATTS, SIK apxe-
tumnHi koHIenTH ([aBumiox 2017), 6i6mitiHI amro3il
(Panasenko 2013), Toodon (Panasenko 2018) i T.1.
Hame pocmimkeHHst 0a3yeTbcsi Ha perpe3eHTalii
MeTadopu-nepcoHidikanii K XapaKTepHOTro Iepe-
HECEHHS PHUC, BJIACTMBOCTEH W O3HAK J>KMBOI 1CTOTH
(JTromuHYM, TBAPWHM) HA HEXUBI IpeaAMETH a00 SBUIIA
B onoBigaHHsix Pes Bpenbepi.

Mera cTarTi — PO3NIAHYTH Ta NpOaHANi3yBaTH
MeTadopu-nepconidikauii B onosigannsax Pes Bpen-
oepi.

Buxaan ocHoBHOTo MaTtepiasy. TBopUicTh BUIAT-
HOrOo AMEpHKaHCBhKOro nuchbMeHHuKa Pes [lyrnaca
Bpenbepi Big3HauaeTbcs HE3BUYAWHICTIO, YHIKab-
HICTIO Ta HEOPAMHAPHICTIO. 3a BCE CBOE >KUTTS IHCH-
MEHHUK HamucaB 0e3/1i4 KOPOTKUX OIOBi/aHb, TOXK
came B [IbOMY JKaHpi MOKHA TIPOCTIIKYBATH 32 TUM, SIK
nerko P. bpenbepi 3MiHIOE CBilf CTHIIB: Ha CTOpPIHKAX
HOTO0 OIOBiTaHL MOXKHA 3YCTPITH (HayKOBY) (haHTac-
THKY, MEJIOJpaMy, IETEKTHB Ta HABITh MiICTUYHI iCTODI].

OpHi€l0 13 IGHTPAIBHUX TPOOIIEM, 3 SKOK CTHKA-
€TbCs MOACTBO 3a Peem bpenbepi e koH(uIiKT TtonnHI
i TexHiku. llel KOHQIIKT CIOCTEPIraeThCs B OIO-
BimaHHax «Veldty, «Marionettes, Inc.», «The City»,

«The Pendulum», «The Toynbee Convector» Ta
Oararpox iH. P. bpenbOepi BHCIOBIIOE TTOOOIOBAaHHS,
IO PO3BUTOK TEXHIYHOTO MPOTPeCy 3pOOUTH JOEH
CaMOTHIMH, HE OTPIOHMUMH KHUTTS, TOMY 1[0 MAIIMHH
3aMiHATh (DYHKITIT IO He TUTHKY Ha BUPOOHUIITBI,
a ¥ B poquni. Tak, B omoBimanHi «Veldt», mexaHizo-
BaHAa JUTSI4Ya KiMHATa, sika Ha3WBaeThcs «Bembny, 3
OfHOrO OOKY, € TeHialbHUM BUTBOPOM MHCTELTBA, a
3 IHIIOTO — KaXJIMBOKO 1JII031€10, IO TIOCTAE peallb-
HicTIO0. BoHa kepye nymKkamu JiTei 1 IpakTHYHO 3aMi-
Hi€ iM OatekiB: His wife was standing in the middle
of the kitchen watching the stove busy humming to
itself, making supper for four;, This house which
clothed and fed and rocked them to sleep and played
and sang and was good to them; Thats just it.
1 feel like I don 't belong here. The house is wife and
mother now, and nurse for the children (Bradbury,
Veldt). V ¢inami omoBigaHHs 0aTbKH CTAOTh KEPT-
BaMH Ili€] KIMHATH: JITH 3a4UHSIOTH 1X y JUTAYIH,
B fAKiif Oyna cripoexToBana AQpuka i3 XHKUMU MeIll-
KaHISIMU — JieBaMHU. baTbku BTpayaroTh KOHTPOIb HAJ
CBOIM PO3yMHHMM OYJIMHKOM: BiH OLJbIIE HE BHKO-
Hy€ IXHI KOMaHIM, a JICBH 3 aJbTePHATHBHOI peallb-
HOCTI 3’i1afoTh ix: «Open the door!» cried George
Hadley, trying the knob. « Why, they 've locked it from
the outside! Peter!» He beat at the door. «Open up!»
He heard Peter’s voice outside, against the door.
«Don’t let them switch off the nursery and the
house,» he was saying <...> And then they heard
the sounds. The lions on three sides of them, in the
yellow veldt grass, padding through the dry straw,
rumbling and roaring in their throats. Mr. and
Mprs. Hadley screamed. And suddenly they reali-
zed why those other screams bad sounded familiar
(Bradbury, Veldt). O6pa3 po3yMHOi TEXHIKH B IEOMY
OTIOBiJIaHHI EKCIUTIKY€E TaKy 3arajibHy KOHIETITYaIbHY
cTpykTypy, ak MAIIMHA IE )XMBA ICTOTA, a
came MAIIMHA HE JIFOAWHA. OxpiM KopemnsTy
xuBoOi ictotH, pepepenT MAILIMHA ocmucmoerscs
TaKOX 3a JOTIOMOTOI0 TaKMX KOHIENTyaJbHUX MeTa-
¢op, sk MAIINMHA IE BBUBLA i MAIIMHA
HE CMEPTb.

[Ipo Te, 110 MaIIMHY MOXKYTh 3aMiHUTH JIFOJMHY,
P. Bpenbepi nmume # B onoBimanHi «Marionettes,
Inc.». T'onoBHUI repoil IILOTO OIMOBIIAHHSI 3aMOB-
Jig€ y KoMmaHii «Marionettes» MmTydHOTO poOoTa-
KJIOHA, SIKUM HaMara€ThCs MiAMIHUTH cebe, mpore
I MITYYHA MapiOHETKa, SK BUSBHIIOCS, BMIE TyMaTu
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Ta Mae€ BIacHi mouyttsi: «Marionettes are made to
move, not lie still. How would you like to lie in a box
most of the time?» «Well — «You wouldn 't like it at
all. I keep running. There’s no way to shut me off.
DI’m perfectly alive and I have feelings.; «There’s a
lot they don't know about us,» said Braling Two.
«We’re pretty new. And we’re sensitive» (Bradbury,
Marionettes, Inc.). L{ikaBo, 110 B IbOMY OIOBiaHHI
aBTOp BINTBOPUB y poOoTa-ABiifHUKA HABITH CTYKIT
JFIONCHKOTO ceplis: Smith hesitated and then leaned
forwardtoplace his head against the uncomplaining
ribs. Tick-tick-tick-tick-tick-tick-tick-tick; «Oh no!
It can’t be!» «lt is.» «Let me listen again. Tick-
tick-tick-tick-tick-tick-tick-tick». 1leii nepcoHidiko-
BaHUI 00pa3 poOOTa 3HOBY BTITIOETHCS B KOHIIEITY-
aneHy cTpykTypy MAIIIMHA IIE )KUBA ICTOTA,
a came MAIIIMHA UE JIFOJUHA. IlonioHe yoco-
Onenns 300paxyerbes P. bpenbepi 1 B omoBiganHi
«Changeling», 3a CIO)KETOM SKOTO JIOACH TaKOX
HAMaralThCsl 3aMIHUTH MEXaHiuH1 pOOOTH-KIIOHU.

B omromy 3 HaiiBigoMimmux omosinaHs P. bpenbepi
«There will come soft rains» po3ymHwmi OyAHHOK 3713~
TEH BUKOHYBaTH OyAb-sKi JIOACHKI (YHKIIIi: aBTOMA-
TUYHI CUCTeMHU OyIWHKY TOTYIOTh CHiJAHOK, MHIOTh
nocyn 1 HaBiTh AEKIaMyloTh Bipur: The morning
house lay empty. The clock ticked on, repeating and
repeating its sounds into the emptiness. Seven-nine,
breakfast time, seven-nine!; The entire west face of
the house was black, save for five places; Behind the
door, the stove was making pancakes which filled
the house with a rich baked odour and the scent of
maple syrup. Nine-five. A voice spoke from the study
ceiling: «Mrs. McClellan, which poem would you like
this evening?» The house was silent. At ten o'clock
the house began to die (Bradbury, There will come
soft rains).

Y oMy Hampodyx po3yMHOMY OYIUHKY Yyci
NpWIagy MPaIIoTh 3aMICTh JIFOAEH — TUTUTa HA
KyxHi ToTye Ta 3itxae (In the kitchen the breakfast
stove gave a hissing sigh and ejected from its warm
interior eight pieces of perfectly browned toast), anto-
MiHI€EBHII COBOK BHKHJIAE€ CHIIaHOK y pakoBUHY (An
aluminium wedge scraped them into the sink), a
KPUXITHI MHIIKH-POOOTH, K1 IPAIIOIOTH MPUOUPAITH-
HUIIMH, MafOTh enexTpudHi oui (Out of warrens in
the wall, tiny robot mice darted. Their pink electric
eyes faded). bynunok po3mosisie (how well the house
had kept its peace. How carefully it had inquired,
«Who goes there? What's the password?y»), a nig
gac TOXKEeXi, HaMaraeTbes cebe BpsaTyBaru («Fire!l»
screamed a voice. The house tried to save itself),
B TOM 4ac sIK TOMIIA, SIKa HAMara€eThCs MOTACUTH IO
MOXEeXY, 3iTXae Ta 3HHM3ye Iueuuma (Somewhere,
sighing, a pump shrugged to a stop).
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Takum yuHOM, pO3yMHHI OYITMHOK 31 BCiMa HOTO
MEXaHIYHUMH TIpHIagaMH MeTaQOopHUIHO TIEPETBO-
PIOETBCS Ha KUBHHA MeEXaHi3M, IO EKCILTIKYE TaKy
nepcoHi(hikoBaHy KOHLENTYaJbHY CTPYKTYpY, fK
MAIINHA 1IE JIXOANHA.

B omnosiganni «Bright Phoenix» cMitTecnanto-
BaJibHA Ti4, Yy SIKifi BiOyBaJIOCH CHATIOBAHHS KHUT,
MIpHUpIBHIOBAJNIACS 10 JIIONWHU, SKa, MAlOYW IITYHOK
Ta ameTuT, KoBraja Kuuru: The Baal incinerator
rumbled its appetite, spark-burned the lawn. Barnes
stared full at the blind yellow-red sun in its raving
stomach, a B onosigauni «Pillar of Fire» Ta xx cama
miu (incinerator) mana cepie ta Bmina cmisatu (ITI4
HE JIIOAMHA, a Bigrak y MHPIIOMY 3HA4€HHI
MAIINHA LE )KXUBA ICTOTA): He peered through
the wall at the vast, glowing, never-ceasing heart of
the Incinerator. It burned steadily, without a flicker,
singing to itself peacefully (Bradbury, Pillar of Fire).

VY tBOpi «The City» y micta Ta #oro mMexaHid-
HUX TpWiIaiaxX, HalPHUKIa], BEHTHISAIINHIX [IaxTax,
3'SIBIISIIOTHCS JTFOJCHKI PHCH: HIC, ByXa, 04i; MICTO
MOYMHAE BiJUyBATH 1 )KUTH K XKUBHH OpraHi3m, IO
eKCILTIKY€ Taki KoHuenTyansHi Metadopu, sk MICTO
HE XWBA ICTOTA, MAIIMHA LE XWBA
ICTOTA): «The ventilation mines inhaled and
exhaled air, mixed with the tobacco spirit from the
aliens mouth, with the smell of green soap that came
from the hands. The eyeball exuded a subtle smell.
The city noticed all this. The summary information
was sent further so that new data was added to it.
The crystal windows shone, the Ear was pulling on
its eardrums more and more tightly ... the city, with
all its senses, like invisible snow, piled on the aliens,
counting their breaths and exhalations, thuds of
hearts, the city listened, peered, tasted it».

Yci Bumie3azHadeHi nepconigikoBaHi 00pa3u pobo-
TiB Ta IHIIUX MEXaHIYHUX MPHUIATIB aKTyali3yloTh
3arajabHy METaQOpUYHY KOHIIETITyallbHY CTPYKTYPY
MAIINHA IE XKMBA ICTOTA, a came MAIIIMHA
HE JIOAVWHA. HaBezneHi yocoOneHHsl pajiie MaloTh
HEraTUBHUI Xapakrep, aHk mo3utuBHuil: P. bpenGepi
CTBEpIIKYE, 10 HAAMIPHE BHKOPHUCTAaHHS MAIlWH Ta
TEXHIKH MOX€ TIPU3BECTH JI0 3aMiHU UM 10 3HUIIICHHS
JIONICTBA, a JIOJACHKI MOYYTTA, TaKi K PaaicTh, TOpe,
HEHABUCTb, JIPYk0a, CIbO3H, CMiX, OaKaHHS HACOJIO-
JDKYBATHCh IPEKPACHUM — HE MOYKHA TTOSICHUTH [T SIMH
MammHY. [lo3uTuBHKN 00pa3 MPOSBIAETHCS B TOMY,
10 Taka mepcoHiikoBaHa MOIENbh TEXHIKHA CTBOPIOE
LLTICHUI Ta SICKpaBH 00pa3 MEXaHIYHUX MPEIMETIB
Ta MAaIlTNH SIK XUBUX 1CTOT, 3aTHUX HE JIUIIE TyMaTH,
aje W BiJYyBaTH Ta BHCJIOBIIOBATH CBOI IMOYYTTS.

BucnoBku. Sk miacyMOK, BapTO 3a3HAYHTH,
mo Peit bpenbepi mocuTh YacTo ONIOMHIOE y CBOI
OTIOBITaHHAX PI3HOTO POXYy MEXaHIYHI Tpuiaagd i
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TEXHIKY, II0 aKTyali3ye y CBiJOMOCTi YuTaya TaKy
3arajpHy KOHLIENITyaJIbHY CTPYKTYpY, ik MAILIMHA
HE KUBA ICTOTA, a came MANIIMHA LE
JIFOJUHA. i metadopu-nepconidikarii momoma-
raroTh aBTOPY PO3KPUTH CIPaBXHIO IMPUPOAY BCiX
MEXaHI30BaHMX pededl Ta IOKa3aTH YuTady Baxk-
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JIUBICTh B3a€MO3B’S3KYy MiX JIIOJUHOK Ta CBITOM
HaBkoyi0. OJIFOHIOIOYY 1i MEXaHI3MH, aBTOP TAKOXK
MparHe MmoKasaru JIFOJCTBY, 110 HECTPUMHE Oa)KaHHS
JIOMUHU 10 TPOTPeCcy HayKh 1 TEXHIKH, a BiATaK
MITYYHO CTBOPEHUX MEXaHi3MiB MOXE MpPHU3BECTH
IO IIOHEBOJIEHHS HUMH JIFONVHU.
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