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OCOBJIMBOCTI PEAJIIBALIIL KOHUENTY REVENGE (IIOMCTA)
(HA MATEPIAJII AHITTOMOBHHUX XYJOXXHIX TBOPIB)

Y npeocmasneniti pobomi docniosxceno ocobnusocmi agmopcokux imnaikayii éepoanizoganozo konyenmy REVENGE
6 MeKCmMax AH2IOMOBHUX XYOO0ICHIX MEOPI6 (30Kpema pomanie aneniicokux nucomennuxie M. JI. Emica «Inghopmayisy ma
€na Max 1oena «Amcmepoam» ma «Cnokymay). 06 ekmom euguenns oopano € eepoanizosanuu konyenm REVENGE,
npeomemom — 0coonusocmi 1020 asmopcvkoi marigpecmayii. 110 uac 00cHioNCeHHs. BUKOPUCIAHO ONUCOBULL MEMOO OJist
AHANI3Y MOBHUX (DAKMIB, WO BKIIOYAE emany 30UPaHHs eMRIPUYHO20 MAMEPIAny, CHOCMEPENCEHH S, BUCHOBKIB, Memoo
AHANIZY CTIOBHUKOBUX OeqhiHiYil; Memoo KOMNOHEHMHO20 AHANIZY CeMAHMUYHOL CIMPYKMYPU CI08A, Memoo iHmepnpema-
MUBHO20 AHANIZY ABMOPCLKUX CUMBONIB, NO8 A3anux i3 peanizayicio konyenmy REVENGE 6 mexcmax xy0o0dcHix meopis.
Buxonano pso 3aedans. Ilepui 3a 6ce, npoananizoeano ciogHukosi oeqhiniyii nexcemu “revenge”. 3ag0axu ybomy ecma-
Hoenero, wjo konyenm REVENGE e nenapamempuunum, pe2yissmusHum (mobmo 80100i€ aKcioloSiMHUM NOMEHYIANIoM,),
VHigepcanbHuM (adaice OYOb-5Kka Kynbmypa nepeddayae neeHy peaxyilo Ha HeeamueHi 6UUHKUY) I, SIK HACTIO0K, OMpUMye
cneyugiuny 06’ ekmusayiro 6 pizHux Mo8ax, a MAKoNC 3HAXOOUMb THOUGIOYAIbHE MPAKMYBAHHS 6 XYOOJICHIX MEOPAX.
Ilo-opyee, okpecneno cemanmuyti 03HAKU OOCAIONHCYBAHO20 KOHYENMY, W0 eKCNIKYE KOPUCHICINY / HEKOPUCHICMb NOM-
cmu 8 dcummi, il eHep2o3ampamuull XapaKxmep, MOXCAUBICINL / HEMONCIUGICMb 3 i1 00NOMO2010 3MIHUMU CUmMyayiro,
wo ckaanaca. IlpedcmasHuku aHeniticbKoi NiH2B0KYIbIMYPU 3A0X0UYIOMb C80i MCIMUBI OAXCAHHA, 8I0UY8aOYU 340060~
JIeHHsL 810 GIHOUKMUGHUX OIll, WO BI00OPANCAEMbCI 8 NEKCUUHIL CRONYYYBAHOCTI KAIOU0BOT IeKCeMU «revengey 3 npu-
Kmemuukom «sweety. Ilo-mpeme, onucano agmopcovki iMniikayii 6epoanizoeanozo KOHYenmy «nOMCmay Ha NPuKkiaoax
3 meKcmie Xy00dCHIX meopie. 3aghikco8ano «3cye» 3HAUEHb BIHCUBAHUX JIEKCEM, KOIU eKCIIIKYEMbCS 00OHY 3 MENC KOHYen-
my REVENGE, a makooic Konmexcmyanivhe Rpupoujerts 000amro8UX cMUCTI8 00 CLOBHUKOBO20 3HAYEHHS IHE8AIbHOL
penpe3enmanmu 00CAi0NHCY8AHO20 KOHYENM).
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REALIZATION PECULIARITIES OF THE CONCEPT OF REVENGE
(BASED ON THE ENGLISH FICTION)

The present article investigates the peculiarities of the author's implications of the verbalised concept of REVENGE
in English fiction (in particular, the novels by such English writers as M. L. Amis “Information” and lan McEwan
“Amsterdam” and “Atonement”). The object of study is the verbalised concept of REVENGE, and the subject embraces
the peculiarities of its manifestation. The study uses a descriptive method for analysing linguistic facts, including
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the stages of collecting empirical material, observation, and conclusions; a method of analysing dictionary definitions; a
method of component analysis of the semantic structure of a word; and a method of interpretive analysis of the author s
symbols related to the realization of the REVENGE concept in the fictional texts. A number of tasks have been performed.
First of all, the article includes the analysis of the dictionary definitions of the lexeme ‘revenge’. It shows that the concept
of REVENGE is non-parametric, regulative (i.e., it has axiological potential), universal (since any culture implies a
certain reaction to negative actions) and, as a result, receives specific objectification in different languages and finds
individual interpretation in works of fiction. Secondly, the semantic features of the studied concept are outlined, they
imply the usefulness / uselessiness of revenge in life, its energy-consuming nature, and the possibility / impossibility of
changing the current situation with its help. Representatives of the English linguistic culture encourage their vengeful
desires by experiencing the pleasure of vindictive actions, which is reflected in the lexical compatibility of the key lexeme
“revenge” with the adjective “sweet”. Thirdly, the article describes the author s implications of the verbalised concept of
“revenge” on examples from the texts of fiction. The “shift” in the meanings of the used lexemes has been fixed: it implies
that only one of the boundaries of the REVENGE concept is explicit. Another peculiarity of the realization of the concept
of REVENGE is the contextual development of additional meanings to the dictionary one of the linguistic representative

of the concept studied.

Key words: concept, lexeme, revenge, semantics, seme, verbalization.

IMocranoBka mnpodaemu. [IpencrasneHe noci-
JOKEHHS SIBJISIE COOOT0 CITPOOY BHBUCHHS JIIHTBOCTICIIH-
(iunoi peamizanii konnenty REVENGE B anmmiticekiit
MOBI B MeKaX KOTHITMBHOI JiHrBicTWKU. Ha cyuac-
HOMY eTami NpiOpUTETHHM 3aBIAHHSM JIIHTBICTHUKH
3arajoM CTa€ MWJIbHE BUBYCHHSI BHYTPIIIHBOTO CBITY
VY 3B’S13Ky 3 UM BUSBJICHHS OCOONMBOCTEH JTIHTBAIb-
HOi peai3allii KOTHITHBHO-OI[IHHAX MeEX KOHIIETTY,
IO Ja€ 3MOry HAONM3UTUCS 1O PO3YMIHHSA YCHOTO
PI3HOMAHITTSI CMHCIIIB, SIKi OXOILTIOIOTH y CBiJIOMOCTi
HociiB aHniiicbkoi MoBHU KoHIlenT REVENGE, 3ymoB-
JIIO€ AKMYAIbHICHb HATIIOTO JTOCITIHKCHHS.

AHaJni3 gociainxedb. BUBUCHHS KOHIETTIB aKTy-
ai30BaHO y Mpansgx 0ararbox yKpaiHCBKHX MOBO3-
HaBuiB, 30kpeMa H. O. birynosoi ta C. A. Jlom6poB-
cbkoi (2022), I. M. Koneraegoi (2018), B. M. Cmarniit
(2020), A. 1. I'piropsa (2023), K. B. Kpacuuipkoi
(2020), FO. II. MacnoBoi (2023), O. O. CeniBaHo-
Boi (2008), A. I1. 3arnitko (2010), in. Konmnent — 11e
IyMKa / TOTJIs / ifest JIFOAWHU, 10 YTBOPIOETHCS 3
MEBHUX NPUKIATIB, BiIOMBae peajbHy AIHCHICTS,
TPaHCIIIOI0YN HAOyTHI TOCBi/ Ta 3HAHHS PO HABKO-
numHiA cBiT (Kimounuk: 22).

Mera mnpencTaBICHOTO MOCIIKEHHS IOJIArae
y BUBYCHHI aBTOPCHKUX IMIUTIKaIiii BepOaizoBa-
Horo koHuenty REVENGE B TekcTax aHIJIOMOBHHX
XyAOKHIX TBOpiB. [Jii TOCATHEHHS METH BUKOHAHO
psia 3aBaaHb: 1) mpoaHaii3yBaTd CIOBHUKOBI aedi-
Hilii “revenge”; 2) OKPECIUTH CEMAHTUYHI O3HAKU
JOCITIKYBAHOTO KOHIIENTY; 3) OMHCATH aBTOPCHKI
iMIUTiKamii BepOaizoBaHOTO KOHIIETITY «IIOMCTa» Ha
MPUKIIA1aX 3 TEKCTiB XyI0KHiX TBOPIB.

06’ckmom BUBYEHHS 00paHO € BepOani3oBaHHI
konuent REVENGE, npedmemom — ocobGiuBocrti
HOT0 aBTOPCHKOI MaHidecTarrii.

Mamepianom ROCHIHKEHHAS CIYTYIOTh POMaHH
aHmidicekux nmuchbMeHHuKiB M. JI. Emica «IHdpopma-
uis» Ta €1a Mak’roena « Amcrepaam» Ta « CIoKyTay.

Ilix 9ac AOCTIKEHHS BHKOPHUCTAHO ONUCOBUILL
MemoO IS aHalli3y MOBHUX (PaKTiB, IO BKIIFOYAE
eTanu 30UpaHHA EMIIIpUYHOTO Marepiaiy, CrocTe-
pEeXKEHHSI, BUCHOBKIB; Memoo auanizy CIOBHUKOBHX
neiHiLii; Memoo KOMROHEeHMHO20 aHANi3) CeMaH-
THYHOI CTPYKTYPH CIIOBA; Memoo iHmepnpemamug-
HO20 aHAni3y aBTOPCHKUX CHMBOJIB, ITOB’S3aHUX
i3 peanizaumieto konuenty REVENGE B Tekcrax
XyIOXKHIX TBOPIB.

Bukian ocHOBHOro marepiajy. AHalii3 JIiHIBIC-
TUYHOI JITEpaTrypu J03BOJSIE PO3MNISIATH IOHSTTS
«KOHIICTIT» SIK 00’€eMHE OararoBHUMipHE MCHTAJLHE
YTBOPEHHS, SIKE BHHHUKAE Y CBIJOMOCTI JIFOOMHH IO
Mipi Horo 3HaOMCTBa 3 HABKOJHIIHIM CBiTOM. KoH-
yenm HEOAMIHHO Hece Ha co0l BiAOMTOK KOJIEKTHBHOI
CBIIOMOCTI 3 11 HalllOHAJIBLHO-KYJIETYPHOIO crienudi-
KOIO, IIT0 I03BOJISIE BCTAHOBUTH CMHCIIOKUTTEB] Opi€H-
THUPH TIOBETIHKY Y CBiIOMOCTI SIK TIEBHO{ HaIliOHAIBHO-
MOBHOI CITIJIBHOTH, TaK 1 OKpeMoro ii mpejcTaBHUKA.
Konyenm BOa4aeThCs K JiaIeKTUYHA €IHICTD 1HIMBI-
JyaJIbHOTO 1 KOJIEKTUBHOTO CBITOCHPHIHSTTSL.

OO0panwuit s gocnimkernas konnent REVENGE
BH3HAUAETLCSA 5K WKOOA, 3AN00IAHA KPUBOHUKY
6 AKOCMI NOKApawHs, BINIMOBIHO IO MPOaHaTi30Ba-
HUX CIIOBHUKOBUX jaedinimiii: “harm done to someone
as a punishment for harm that they have done to
someone else” (Cambridge Dictionary); “1) the act of
doing something to hurt someone because that person
did something that hurt you; 2) the act of defeating
an opponent who has defeated you in the past”
(The Britanica Dcitionary); “1) something you do in
order to punish someone who has harmed or offended
you; 2) the defeat of someone who has previously
defeated you in a sport” (Longman Dictionary).
Opnak, okpiM 3HaueHHS «momMcTay REVENGE
nepenoayae e oHy CeMy — 3a80amu NOPAa3Ku Momy,
XmMo nepemie K020Ch y MUHYIOMY, 0COOIUBO Y CHOPMI.

Otxe, REVENGE — ne peakuis (s mpaBuio,
HEraTMBHA) Ha IMOTaHi BYNHKHU OJIHIET JIFOMUHU T10 BijI-

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

173



Mogo3zHaBcTBO. AiTEpaTypO3HABCTBO

0 0000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000sesssssscsescsesnsscscsscscsssoce

HOLIEeHHIO 110 iHmoi. L{g peakuis 3ymoBieHa 3 6axaH-
HSM Ypa3UTH KpWBAHUKA, 3aBAAaTH HOMY IOpa3KH.
Tomy simepuumu ansi REVENGE e nHactynHi ene-
MEHTHU: harm, punishment, to hurt, to punish, to defeat,
to offend. B anrmiticekiit MoBi koHIlenT REVENGE
eKCILTIKy€, HacaMIiepe], KOPUCHICTh / HEKOPHUCHICTh
MOMCTH B JKWTTi, 1 €HeprozaTpaTHUil Xapakrep,
MOYKJIMBICTE / HEMOXJIMBICTD 3 1i JIOIIOMOIOK 3Mi-
HUTH CHUTYyaIlil0, O CKJIaNacs, a TOMY HOCI1 aHTIil-
ChKOI MOBH TIOCTAIOTh «IisT9amMu» ToMcTH. llpen-
CTaBHUKHU aHMIINACHKOI JIHTBOKYIBTYPH 3a0XOYYIOTh
CBO1 MCTHBI Oa)kaHHS, BiT4yBalO4X 3a/JI0BOJICHHS BiJ|
BIHIUKTUBHUX [il, IO BiJIOOpakaeThCs B JICKCUY-
Hill CIIONTy4yBaHOCTI KIFOYOBOI JIEKCEMHU «revenge» 3
npukMeTHHKOM «sweet» (Cambridge Dictionary; The
Britanica Dcitionary; Longman Dictionary).

[IpoanamizoBaHi CIOBHHKOBI AeQiHIMii H03BOMIA-
10Th BcTaHOBUTH, 110 KoHLenT REVENGE € nenapa-
METPUYHUM, PETYIATUBHUM (TOOTO BOJIOJIE aKCiomo-
FIYHUAM MOTEHITIAJIOM: HOro BepOastizaropu (hikCyrTh
MIeBHI 3pa3KW MOBEIIHKM 1 CTAaBJICHHSA 0 HUX), YHi-
BepcambHUM (aIKe Oymb-sKka KyJapTypa Iepembadae
[IEBHY PEaKI[ifo Ha HEraTHBHI BYNHKH) 1, IK HACTIIOK,
oTpuMye crieniuivyHy 00’ €KTUBAILIIO B PI3HUX MOBaX,
a TaKOXX 3HAXOOUTH IHOWBiAyaJibHE TPAKTyBaHHS B
XyIOKHIX TBOpaXx.

[IpoanamizyemMo aBTOpPCHKi iMITTiKaIli BepOami3o-
BaHoro koHrenty REVENGE na mpukmianax, Bimi-
OpaHuX 3 Xy[IOXKHIX TBOPIB.

[lepm 3a Bce, yBary mpuBepTae HMOBipHa PO3-
ODKHICTh MK 3BHYHHUMH MOBHHMH 3HAa4CHHSIMU
HaAMOLIBII THITOBUX ISl aHIIIIHCHKOT MOBH BepOalti-
3aropiB koHnenty REVENGE i cmucinamu, mo po3-
KpPUBAIOTHCS B KOHTEKCTI MPOaHAIi30BaHUX POMaHIB.
Hanpuxnaz, B enizoni pomany €. Mak’oena «Cro-
KyTa» 3acMy4eHa aiBurHka bpaiioni 6’e mpyTom kpo-
MTUBY, TPEACTABISIOUN CBOiX HAIOKYWIMBHX MOJOJI-
IIUX Ky3€HiB:

retribution was indifferent and granted no
special favors to children (McEwan 2003: 45).

B HaBeneHoMy npuKIani COOCTEPIraeTbes «3C)8»
3HaueHb: JEKceMa retribution BXXUBa€ThCS HE B CJIOB-
HUKOBOMY 3Hau€HHI severe punishment for something
very serious (CypoBe TIOKapaHHs uepe3 CephHo3Hy
mpoBuHy) (Longman Dictionary), a B 3Ha4eHHI
REVENGE, 100TO0 «1m10MCTay. 3ayBaskuMo, 110 HaBe-
JIeHa CUTYallisl HiSIK HE BUIIPABIOBYE PO3MaX, 3 SIKUM
JiBYMHKA XJIHOCTA€E KPOMHBY, BOHA JIUIIIE 3714 Ha Ky3e-
HIB 3a Te, 1110 Ti 3ipBaJid TIOCTAHOBKY i1 I1’€CH, BiJITaK
retribution He PO3KpPHUBAE OCOOIMBOCTEH CBOET CIIOB-
HUKOBOI Jle(hiHiIii, MpOTe eKCILTIKY€E OHY 3 MEX KOH-
uenty REVENGE.

B pomani «Amcrepaam» 3adikcoBaHO KOHTEKCTY-
QIBHE NPUPOUEHHsT O0OAMKOBUX CMUCTIE JIO CIIOB-

HUKOBOTO 3HAUEHHs JIHTBAIBLHOI peNpe3eHTaHTH
JOCIIPKYBAHOTO KOHIENTY: MEPCHEKTHBA BIACHOTO
TpiymMy xommosuropa Kimaiia, mo npupiBHIOETHCS
70 JIMXOMINCTBA MO BiAHOLICHHIO 10 KPHUBIAHUKA —
raszersipa BepHoHa:

Work — quiet, determined, triumphant work, then
would be a kind of revenge (McEvim 1999: 32).

[lo-mrepmre, MPOTATOM BCHOTO TEKCTYy pPOMaHY
«AMcTepaamM» HEOIHOPa30BO HABONATHCS PO3AYMHU
PO CYTHICTh MMOMCTH SIK BiATOBi/II Ha 3aMoAisiHE 3J10.
KnaiiB Xxo4e moMcTHTHUCS APYToOBi 3a Te, IO TOH 3pa-
JIAB ITaM’ T IXHBOT CIUIBHOT 3HaiiomMo1. OIHaK, 90II0-
BiKk BOaJa€e CBOYO TIOMCTY B KPOITITKiH Tparti Haj CBOIM
MYy3UYHAM TBOPOM, SIK€ CTAHE Bi[OMUM Ha BECh CBiT
Ta 3akapOye WOro iM’sl HaBiKM B icTOpii, HA BiIMiHY
BiJl MUTT€EBOI Ta3eTHOI ceHcaii iioro apyra BepHoHa,
IO HE 3pIBHAETHCA CBOEID 3HAYMMICTIO 3 HOTO cia-
Bolo (cnaBoro KiaiiBa).

Y crnoBaEKOBOMY cBoemy 3HadeHHI REVENGE
nependavyae BHKIIOYHO BIJIMOBIAB 3J710M Ha 3I0.
VY upoMy X emi3ofi MOMCTa BUAAETHCS a0COITIOTHO HE
IIKIJJIMBOIO 110 BIHONICHHIO JIO KPHUBIHHUKA, TOOTO
BiOYJIOCS] TIPUPOILIEHHS JOJaTKOBOTO HEXapakTep-
Horo s konnenty REVENGE cmuciry.

IauBimyaneHi iMmuTikailii BepOaxi30BaHOTO KOH-
nenty REVENGE akryanizoBano B pomani «lH(op-
Mmaris» M. JI. Emica: mpomymana, po3BaxiuBa i
HECTIIIHA TIOMCTa MPOTHCTaBIeHa BiKPUTIH KOH(Q-
poHTalii, Ha SIKy YMHATh 3HAYHUH BIUIMB TEPEXKU-
BaHHS CKPUBIKEHOTO, 3HI)KYIOUH PE3yIBTaTHBHICTh
MCTHUBHX [iH; TOH, XTO MCTHTLCS, HE € OUIBII IIJIA-
XETHUM, HK KPUBIHUK, HaBIiTh SKIIO Kapae OCTaH-
HBOTO IO CHPAaBEIJIMBOCTi, OCKUIBKH ONHCAaHUH
BUIIIE PE3yJAbTATUBHUM THUI MOMCTH BUMara€e BUMHKIB
HE MCHII HMU3bKUX 1 MiIIMX, HDK IEpBiCHA 00pasa;
TITBKK JIIOMWHA 3 CWJIBHUM XapaKTepPoOM JOCSATHE
yCHixXy B 37iMICHEHHI TOMCTH, OCKIJIbKH BOHA 3/1aTHA
HaJMIpHO 3aXOIUTH MECHHKA i 3pOoOWTH Horo Ime
OUTBII Bpa3JIMBUM JJIs1 KDUBIHHKA.

OTxe, mNpoBeNeHWI KOHLENTYalbHUH aHami3
IHIWBIAyalbHUX EK3eMIULIPIB aKTyami3amii JocCii-
JDKYBaHOTO KOHIIEITY HE TIPOCTO HAOIMXKA€E A0 PO3-
KpPUTTSl HAIIOBHEHHS JIaHOTO BepOaTi30BaHOTO KOH-
LEeNTy B KOHKPETHIH MOBi1 — BOHO CBiJUUTH NPO T€,
mo koHuentT REVENGE — ne rmboke i 06’emHe,
QX HISK HE CTAaTHYHE YTBOPECHHS, 110 HE 3BOJUTHCS
70 Ha0Opy CIIOBHUKOBUX 3HAYeHb HAWTHUIOBIIINX
Horo BepOaizaTopis.

BucHoBkn. Y pe3ynbrari MpOBEACHOTO OCIi-
JDKEHHS 3°5ICOBaHO, 110 CMHUCIIH, TOPOXKYBaH1 aKTy-
amizauiero konnenty REVENGE y TekcTax XyqokHiX
TBOPIB, HE 3aBXKIU BIAMOBIIAIOTh 3HAYCHHSIM JIIHT-
BaJIbHUM pEIPEe3eHTaHTaM KOHIIETITY, 3aKPIIJICHIM B
coBHUKOBUX nedininiax. lle — aBropcrki iMrmmikarii
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JOCHIKYBAaHOTO KOHLIETY, 10 MOPOKYIOTHCS 1HAU- [lepcnexTrBy momanbioi HAYKOBOI PO3BiAKM BOa-
BiyalbHUMH MOBHUMH CBiIOMOCTSIMH 3 ypaxyBaH- 4aeMo y BUBUeHHI peamizauii koHuenty REVENGE y
HSIM JKUTTEBOTO JIOCBIJy i IEPEKUBAHb aBTOPIB. AQHITIOMOBHUX HapeMisiX.
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