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CTHJICTHYHI 3ACOBY AKTYAJI3AIII KJIIOYOBUX KOHIIETITIB
B TBOPAX B. BJIEMKA TA JEUKICTIB

Bioobpaoicennsn ocobnusocmeii popmysanns ma manichecmayii kapmuHu c8imy pisHux iHOUgIoie Habysae akmyaiv-
Hocmi 6 cyuacHili ninegicmuyi. Memoio cmammi 6y10 npoaHanizyéamu JeKCUYHi CIMUNICMUYHi 3acobu akmyanizayii
rmouosux konyenmie ITIPOCTIP, YAC, IIPUPOJIA 6 xy0ooicHiti KapmuHi cimy aHeIiUCbKUX POMAHMUKIG-LeUKiCmie ma
B. Bretixa. B x00i docniodcents Oyno niomeepodriceHo KAYOosUli crmamyc yux KoHyenmis. Buokpemnero ix gepoaniza-
mopu 5K 3aci6 npsamoi anenayii ma nPoananizoeaHo CIMULICIMUYHI 3aco0U, WO BUKOPUCTIOBYIOMbCS 8 AKMYani3ayii K-
YOBUX KOHYenmis. Bcmarnosnerno, wo 4acmo excugaHumu J1eKCUYHUMY CIUTICIUYHUMU 3aco0amu, KI CHOCMepieaemMo
6 meopax netikicmie ma B. Bnetixa, € enimemu, nopigusanns, memagopa ma zinepoona. Came Ha HUX i CKOHYEHMPOBAHO
yeazy 8 ybomy 00CniodceHHl. Bukopucmanns yux 3acobig c8iouums npo ni3HA8AIbHY OisIbHICMb MA eMOYIUHUN 00C8I0
a8mopis i 003601A10Mb BUCTOBUMU BPANHCEHHS, BLACMUB] POMAHMUZMY Ma Mi, WO SIOPI3HAIOMbCA 8I0 3A2AIbHONPULIHS-
MUx 6epoaIbHUX penpe3eHmayil, i cmeopumu Ho6i KOMIIEKCHI KOHyenmu 3 npocmux ycmanenux ioei. Yepes yi 3aco-
ou asmopu 0eMOHCmMpPYIOms C80i eMoyii ma oyiHKy mozo, wo omoyye. Bcmanoseneno cninoni ma iominni 3acobu, sKi
suxopucmosgysanu jeuxicmu ma B. Bneux, ma ix ¢ynxyii. Memaghopu nocunioromes emoyiliny supasHicms Mo8u meopie
ma nioKpecowms KOZHIMUGHI 00pasu, NOPIGHAHHS NIOKPECIOIOMb 3HAYYWICIb Ne6HUX KOHYEeNnmié 6 KapmuHi ceimy.
Enimemu suxopucmosgyromocsa noemamu 015 8UpadICeHHsa eMoYiliHo20 cmasiients 0o 0b 'ekmig. A pons cinepbonu nonaeac
6 IHmeHcuQiKayii Mipu 6Us8y 03HAKU U PO3KPUMMI eMOYIHO20 ChputiHamms yiel o3naku. Jlekcuuni cmunicmuyni 3acoou
NIOKpecaoms 00UH 3 20I08HUX NPUHYUNIE PAHHBO2O POMAHMUSMY — AHMUMEMUYHICMb NOOYO08U C8imY, OCKIIbKU 3d
00noM02010 00HO Ul MO20 JiC 3AC06Y A8MOPU CIMBEOPIOIONMb NPUGIMHULL | BOPONCULL C8IM NPUPOOU, KCEITLY [ «UYHCULLY NPO-
cmopu moujo.
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STYLISTIC MEANS OF ACTUALIZING KEY CONCEPTS
IN THE WORKS OF W. BLAKE AND THE LAKE SCHOOL POETS

The reflection of the peculiarities of different individuals’ worldview formation and manifestation becomes relevant
in modern linguistics. The purpose of the article is to analyze the lexical stylistic means of actualizing the key concepts
SPACE, TIME, NATURE in the artistic worldview of English romantic poets of the Lake School and W. Blake. In the course
of the research, the key status of these concepts was confirmed. Their verbal demonstration is singled out as a means of
direct appeal and the stylistic means used in the actualization of key concepts are analyzed. It has been established that
such lexical stylistic means as epithets, comparisons, metaphor and hyperbole are often used in the works of the Lake
School poets and W. Blake. These means were in the focus of attention in this study. The use of these means testifies to
the cognitive activity and emotional experience of the authors and allows them to express the impressions inherent in
romanticism and those that differ from generally accepted verbal representations, and to create new complex concepts
from simple established ideas. Through these means, the authors demonstrate their emotions and appreciation of what
surrounds them. The common and distinct means used by the Lake School poets and W. Blake and their functions were
singled out. Metaphors enhance the emotional expressiveness of the poetry language and emphasize cognitive images;,
comparisons emphasize the significance of certain concepts in the worldview. Epithets are used by poets to express
emotional attitudes towards objects. And the role of hyperbole is to intensify the degree of manifestation of the sign and
reveal its emotional perception. Lexical stylistic means emphasize one of the main principles of early romanticism — the
antitheticity of world building, because with the help of the same means, the authors create a friendly and hostile world
of nature, native and unknown spaces, etc.

Key words: emotional and evaluative, space, time, nature, worldview.
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IocTanoBka mpodaemMu. AKTyaJlbHICTH AOCII-
IoKeHHS (HOpMYBaHHS LUTICHUX KapTHH CBITY Ta iX
OKpEMHX CKJIAJHUKIB BH3HAYAETHCS AHTPOIIOLICH-
TPU3MOM CYYaCHOTO MOBO3HAaBCTBa. lIpiopuTeTHICTH
3aco0iB BepOarizallii KIIFOYOBHX KOHIICTITIB XYIOXKHIX
Ta aBTOPCHKUX KApPTHUH CBITY BH3HAYAETHCS KYIBTYP-
HUMU HACTAaHOBAMH MOBIIiB, CTHJIEM 1X CBITOBIAUYTTS
Ta CBITOOA4YeHHS. AHaJI3 CTUIICTUYHUX 3aCO0IB pi3-
HUX pIBHIB, II0 BUKOPUCTOBYIOTBCS B aKTyami3arlii
IHIUBITyaTbHAX KapTHH CBITY, T03BOJISIE BHOKPEMUTH
HaWOUTBII 3HAYYH[I KOHIENTH, iX OIIHKY Ta €MO-
LilfHE CTaBJIEHHS 10 HUX, sIKi MOXKYTh OyTH BIIaCTUBI
1 crinpHilM XynoxHil kapTuHi cBiTy. O0’€KTOM IIBOTO
JOCHIJKEHHSI CTAIM KIFOYOBI KOHLIENTH XYAOKHBOI
KapTUHH CBITY POMaHTHU3MY Ta aBTOPCHKUX KapTHH
CBiTy JeiikicTiB Ta B. breiika, a nmpeameTom — Jiek-
CUYHI CTHIIICTHYHI 3ac00M 1X aKTyami3arii.

AHaJi3 qocaimkensb. B 10ciipKeHHSIX HAyKOBIIIB
PO3MISIAIOTHCS 3arajibHi MUTAHHS €CTETHKH POMaH-
tuzmy (Kopuinbesa, 2017; Pynenko, 2010), BuBua-
IOTBCSL OKpEMi KJTFOYOBi KOHIIETITH IIHOTO HAIMPSIMKY
(AnToHoBa, 2011; Mapkosa, 2013), moeTrka TBOPiB
neiikictiB (Kapbamescrka, 2015; KopHinnepa, 2020).
[IpoBoanTHCS aHami3 OKPEMHUX KITIOYOBUX KOHLIEHTIB
ABTOPCHKUX KapTUH cBiTy moeTiB O3epHOi MIKOIH
(Pomanumms, 2015) ta B. breiika (beninceka, 2019;
Hemko, 2014; Makdisi, 2015; Cooper, 2013; Critchley,
2014). Hesxi mochimkeHHS TPUCBIYCHI BHUBUCHHIO
OKpPEMHUX MOBHUX 3ac00iB, HANPUKIAJ TTOPiBHIHHSA,
SK O3HAaKM XyHIOKHbOro MopieHHsi asropa (lopo-
nenpbka, 2018), meradopu B TBOPUOCTI JIECHKICTIB
(Pomanummn, Onekma, 2020), a Takox 3acobam
koresii B moe3isx (Abd Allah, 2019). Onnak, 6pakye
MTOPIBHSIIBHOTO JOCIiIKEHHS JIEKCUIHUX CTHIIICTUY-
HUX 3aCO0iB B aKTyasi3ailii MeBHUX KIFOUYOBHX KOH-
LENTIB B aBTOPCHKHUX KapTUHAX CBITYy moeTiB O3epHoi
mKoau Ta B. bielika 11 BUABIEHHS CHIIBHUX 1 BijI-
MIHHUX PHC Ta OCOOIMBOCTEN CBITOCIIPHIHATTSI.

Merta cTaTTi — IpoaHai3yBaTH JICKCHIHI CTHJIIC-
TUYHI 3aCO0M aKTyami3amii kirodoBux koHnenTiB [[PO-
CTIP, YAC, ITPUPOJA B XynmoxHilf KapTHHI CBITY
AHIIIICBKUX pPOMaHTHKiB-NelkicTiB Ta B. Bieiika.

Bukiaax ocHoBHOro marepiaay. OpieHrairis
y poCTOpi € HeOOXiTHOIO K A 010JIOTIYHOTO, TaK
1 KOTHITHBHOTO BIDKWBAaHHS JIOOWHM, (OpMYyBaHHSI
i cBimomocTi. Y HamioOHANBHIA Ta IHAWBITYyaIbHUX
KapTUHAaxX CBITY MPOCTIp 1 Yac BiAirparoTh KOHCTPYK-
TUBHY pOJib. Y MOBHIH Ta XyIOXHili KapTHHAX BOHU
€ hopMaMu ecTeTHYHOTrO OyTTS Ta criocodamu Mi3-
HauHA cBity (Illupokora, 2019: 97).

B  koHmenryamizamii 4Wacy BaKIMBOK €
Cy0’€KTHUBHICTh HOTO BIiAYYTTS Ta YCBIJOMJICHHS,
OCKIJIBKY 1I€ BITYYTTS HAIOBHIOE Yac TOMISIMH, IIIO
BaKJIUBI JII KOHKPETHOI 0COOM.

KonnenT [TPUPOJIA € BayKIMBHUM B CUCTEMI 3HAHb
Ta YSIBICHB JIIOAWHH TIPO CBIT. B XymokHIA KapThHi
CBITY IPHPOAA € JHKEPETIOM MIOSTUIHOTO HATXHEHHS, a
MOHSATTS 3a3HA€E iHIUBIyaIbHO-aBTOPCHKOI KOHLIETITY-
amizanii. JlocBix B3aeEMOIIT JTFOMHU 3 TPUPOJIOI SKC-
TPAINOIIOETHCS Ha YCBIIOMIICHHS 1HIITUX SIBUILL, 30KpEMa
apredakTy, abCTPaKTHI MOHATTS, IIHHOCTI W OITIHKH.

Pomantm3m sk JiTepaTypHWUH HANpsSMOK MaB
CBOIO KOHIICTIIIIFO TIPHPOIH, SKa Oyjia MPOJOBKEH-
HSIM CcyO’€KTUBHOTO CBITY XyHOXXHHKa. J[ns poman-
TUKIB pHpoaa «Oyna >KMUBOIO 1 HallOBHEHOIO OOKe-
crBeHHO TpucyTHicTio» (KopHineesa, 2017: 103).
Came mpUpOAHUI CBIT BOHW HaWJacTilIe CIpHUH-
MaJH SIK «cdepy peanizoBaHoro imeamy» (Mapkosa,
2013: 188).

AHDITINACHKI pPOMaHTUKU CIIPUMMANIU NPUPOAY SIK
MicCIle, JIe MOXHA BPSITYBaTUCh BiJl CKJIATHUX JKUTTE-
BUX CHTYyaIliif, BOHA MOIJIa OCTABaTH «SK TIOMIYHHK
<...>, K TIEPEIKo/ia UM SK MOTepeHKeHHSD» (AHTO-
HOBa, 2011: 12). Takox MOETH CTAaBUIHCH JO TMPH-
ponu sk no Buntens («Let Nature be your teacher» —
Wordsworth), mxepena mi3HaHHS 30BHIIIHBOTO CBITY
Ta IHCTPYMEHTa PO3KPUTTS BHYTPIIIHBOTO CBITY
monunu («To the eyes of the man of imagination,
nature is imagination itselfy — Blake). Ilpunmumn
OpraHiYHOI €HOCTI JyXa Ta IpUPOAN OYB BAXKITUBUM
MPUHIMUIIOM HOOYIOBH CBITY B YSBICHHI POMaHTHKIB.

Hnst moetie O3epHOI IIKOIM XapakTepHe 300pa-
KEHHS TPOCTHUX JIIONEH, 30KpeMa, B CUIbCBKIN Mic-

neBocti  (KopaimeeBa, 2020: 270; PomanwmuH,
2015: 211).
OcoOnmuMBOCTI  CHIpUMHATTA W penpe3eHTarlii

Yacy MoeTaMu paHHbOI AOOM aHIIiHCBKOTO pOMaH-
THU3MY 3YMOBJIEHI KyJbTYPHUMH HACTaHOBAMH €TIOXU
(3BepHEHHSI 1O MUHYJIOTO Ta (DOIBKIOPY, BiKPHUTTS
«ICTOPUYHOI JIOMWHW», OCMHCIEHHS CBITY depe3
BHYTpIIIHE «s1»). 30kpema, «CepenHi Biku Oynu ime-
aJTi30BaHi POMaHTHUKAMHU SIK Yac peiridiHoi rapMoHii»
(Kopuinbera, 2017: 109).

s paHHBOTO POMAaHTH3MY XapakTepHa aHTHTe-
THYHICTh MOJICJIOBaHHS TPOCTOPY, MPOTUCTABICHHS
JIBOX CBITIB — MarepiadbHOTO ¥ IyXOBHOTO, mobOpa
i 3714, I3MYHULBKOTO Ta XPUCTUSHCHKOTO, PEaIbHOTO
il ysiBHOTO, (haHTa3i1iHOTO.

B 300paskeHHi mpocTOopy aHIIICEKI POMaHTHUKU
4acTo BUSBJSUIM IHTEpeCc 10 «reorpadiyHo Bigaa-
JIEHUX PETiOHIB, €K30THYHUX JaHAMA(TIB, KYJIbTYp
kpain Cxomy i KOHTHHEHTAILHOT €Bpomyy, IS HAX
e Oyna omHa 3 OCHOBHHX «(OpM BTedi Bifl HABKO-
TUIHBO1 AiicHocT (KopHinbsea, 2017: 104).

Kirouosuii craryc xonnenrtis [TPOCTIP, YUAC,
MMPUPOJA B kapTHHi CBITY POMaHTHKIB MiITBEp-
JDKY€E 3HaYHa KUTBKICTh BepOalti3aTopis, 10 OXOTLIIO-
FOTh Pi3HI YaCTHHU MOBH:
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— iMeHHUKU heaven, sky, mountain, grave, wind,
day, youth, sparrow («4 monster lovely in the heavens
or wandering on the earth» — Blake «The Four Zoasy;
«lf thou refuse, howl in the desolate mountainsy
Blake «Tiriel»; «They rise upon clouds, and sport in
the wind», «And your winter and night in disguise»,
«Where the Youth pined away with desire» — Blake
«Songs of Innocence and of Experience»; «There
heedless Youth shalt thou awake» — Southey; «Make
ceaseless music through the night and day» -
Wordsworth; «/ love thee Winter!» — Southey)

— niecnosa — rise, fall, ascend, drop, shine, flow («I
see thy dark clouds ascendy; «Rush’d down like floods
from his mountains» — Blake «The Book of Ahaniay;
«When down behind the cottage roof <...>moon
dropp’d» — Wordsworth; «As the sun shines down on
the misty earth» — Blake «The Four Zoasy);

— TpUKMETHUKH — old, ancient, young, aged
(«That walked among the ancient trees» — Blake
«Songs of Innocence and of Experience»; «In his
young eyes» — Blake «The Four Zoasy; «When I was
young!» — Coleridge);

— TMPUCITIBHUKY — again, now, then, once («Sweet
babe, once like thee / Thy Maker lay, and wept
for me», «And now beside thee, bleating lamb, / I can
lie down and sleep» — Blake «Songs of Innocence
and of Experience»; «This night, so tranquil now» —
Coleridge);

— mpuiiMeHHUKH — down, over, under, in, from
(«From the morn to the evening he strays», «Under
leaves so green» — Blake «Songs of Innocence and
of Experience»; «Nor less in springtime when on
southern banks» — Wordsworth).

JleiixicTu Ta B. Bielik anenroroTs 10 TeMIiopaib-
HO1, IPOCTOPOBOI Ta MPUPOAHOI cep He JIuIIe uepes3
npsAMi HOMiHAI{, a i OmocepeaKoBaHo, 3a JOMOMO-
TOI0 XY[I0KHIX 3ac00iB, IO CTBOPIOIOTH OOPa3HiCTh,
sSKa € BU3HAYaJIbHOIO TUIaTGopMoio y (opMyBaHHI
KapTUHU CBITY. B akTyamizamii KIFOUOBHUX KOHIICTITIB
SIK XyJI0’KHBO1 KAPTHHH CBITY POMaHTHKIB, TaK i OKpe-
MHUX aBTOPCHKUX KAPTHH CBITY BUKOPUCTOBYIOTHCS
CTHJIICTUYHI 3aCO0M Pi3HUX PiBHIB — (pOHETHUHOTO,
JIEKCHYHOTO I CHHTAKCHYHOTO. IX 3acTOCyBaHHS
CBIIYUTH TIPO MMi3HABAIBHY MISITEHICTH Ta eMOITIHHUH
TIOCBIT aBTOPIB, TO3BOJISIOTh BHCIIOBUTH BpPa)KECHHS,
BJIACTHBI POMAaHTU3MY Ta Ti, IO BiIPI3HAIOTHCS Bill
3araJibHONPUHHATHX BEpOATBLHUX PENpPe3eHTAIlH,
1 CTBOPUTH HOBI KOMIUIEKCHI KOHLENTH 3 MPOCTUX
yCTaJeHUX i7eH.

BukopucTaHHS JIEKCHYHHX CTHIICTUYHUX 3aCO-
0iB Jiae aBTOpaM 3MOTY MPOJEMOHCTPYBATH CBOi
eMOLil Ta AaTH OLIHKY TOro, mo orouye. Kpim Jek-
CUYHOTO PIiBHS KaTeropisi OIIHKH MPE/ICTaBICHA 1 Ha
iHmux piBHAX ((onernuHoMy, (pazeonoriuHOMY,

CJIOBOTBIpHOMY, MOP(OJIOTIYHOMY, CHHTAKCHYHOMY ).
MogHi 3aco0M IHUX PIBHIB «3 OIIIHHUM 3HAYCHHSIM
SIBIISIIOTH COOOIO0 TIEBHY CHUCTEMY (KaTeropiro, mMoJe)
3 0araTuM CEMaHTUYHUM 1 MParMaTHYHUM 3MiCTOM»
(ITpuxonpko, 2018: 38). EMoLiliHO-OLIIHHE CTaBICHHS
«JIETEpPMIHOBAaHE CBITOIVISIOM HApOIy, HOr0 KYyilb-
TypHO-ICTOPHYHUM JOCBIJIOM 1 CHCTEMOIO KPUTEpIiB
ominkm» (ILIxkBopuenko, IllapamarnoBebka, 2021: 56),
B OCHOBI SIKOT JIGXKHUTH aHTPOIOIICHTPUYHA MO3UIIIS, 3
AKO1 CHPUIIMAETHCS CBIT.

Cepen JEKCHYHUX CTHIIICTUYHUX 3aCO01B MPOIYyK-
THUBHO BXXMBaHUMH B TBOPaXx JIeHKicTiB Ta B. biefika €
Metadopa, emiTeTH, rinepooia, TOpiBHIHHS.

3a pomomororo Metadop, HApPUKIAL AHTPOIIO-
MOp(hHUX ¥ (IIOPUCTUIHUX, BTUICHO iJiel MoJaTKy i
KiHIA Bimniky uacy: «The sun is gone downy», «The
light fades away»; «When evening drew her solemn
curtainy (Blake «Tiriel»). Takoxk BUKOPHCTOBYIOThCS
niepcoHidikarii: «the grasshopper laughs», «the
bosom of the ground» (Blake «Songs of Innocence
and of Experience»); «the summer clothe the general
earth with greenness» (Coleridge); «4 host of golden
daffodils <...> Fluttering and dancing in the breeze»,
«Then Nature saidy»» (Wordsworth), mo nemMoHcTpy-
FOTh 3aXOIUICHHS MPUPOIOI0 Ta PamiCTh BiX CIIIKY-
BaHHS 3 HEIO.

3HauHa KiIbKICTh mepcoHidikauiil y 300paxeHH1
NPUPOIU MiAKPECTIOE HaWOUIBII aKTyai30BaHUH
KOTHITUBHHMI 00pa3 B KapTHHI CBITY POMAaHTHKIB —
«NATURE =living beingy»: «Earth raised up her head
(Blake «Songs of Innocence and of Experience»);
«Or if the secret ministry of firost / Shall hang them
up in silent icicles” — Coleridge; «Primroses, the
spring may love them», «And ‘tis my faith that every
flower / Enjoys the air it breathes» (Wordsworth);
«the sunbeams smile» (Southey).

Takok TPOCHTIIKOBYETECA 3BOPOTHIM  MPOIEC
MeTadOpUIHOT perpe3eHTallii JIOANHN K 00’ €KTa
MPUPOIH, HAIPUKJIIA] NITAIKY B KT («How can the
bird that is born for joy / Sit in a cage and sing? / How
can a child when fears annoy, / But droop his tender
wing, / And forget his youthful spring?» — Blake
«Songs of Innocence and of Experience») abo MirtHAX
ckenb («They stood aloof, the scars remaining, / Like
cliffs which has been rent asunder» — Coleridge).

3aBIsKM TIEPEHECEHHIO BIACTUBOCTEH HpPUPOIU
Ha JIIOZICHKE JKUTTS MOETH 30MKYIOTh CBIT PUPOIN
Ta JIIONCHKE XUTTsA, Hanpukian P. Cayti, s TBOpiB
SKoT0 OyB XapaKTepHH MOTHB Oypi Ha MOpi, cam
TUIMH JKUTTS TOB’SI3Y€ 13 CyBOpICTIO IUX BOA: «life’s
inclement sea» (Kopnineesa, 2020: 266).

[epconidikanii npucyTHi He Jwmme y 300pa-
KEeHHI TIPUPOJIH, a ¥ MPOCTOPY, 30KpeMa HaCeJCHUX
nyHKTiB: «Cities shall sing, and vales in rich array /
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Shall laughy» (Blake «Poetical Sketchesy»); «The City
now doth, like a garment, wear / The beauty of the
morning» (Wordsworth).

OrmocepenkoBaHy amessIifo A0 YacOBOTO IPO-
CTOpY B TBOpax JelikictiB Ta B. bneiika 3milficaeno
Yyepe3 pi3HOMaHITHI MeTaopu: «94ac — KHUBA iCTOTa»
(«the morn blushed rosy red» — Blake; «touch of
Time» — Wordsworth; «heedless Youth» — Southey),
«4ac TuHaMiuHui pyx» («For the time of youth was
fled» —Blake «Songs of Innocence and of Experiencey;
«moving year» — Wordsworth; «maturer years
arise» — Southey), «dac — xouternep» («Through
all Futurity» — Southey; «in our dawn of being» —
Wordsworth).

MeTtadopu MOB’SI3yI0Th TPHU KJIIOUOBI KOHIICITH,
HaIPUKJIAA: «9ac — npuponay («the mellowing year» —
Blake «Songs of Innocence and of Experience»; «the
Sflowing waves of time» — Blake «Poetical Sketches»)
Ta «4ac — npoctip» («the vale of years before» —
Southey).

VY mopiBHAHHAX 3 00’€KTaMH MPUPOIN MOPIBHIO-
I0ThCSL TIonuHA, 11 sxocti, nii (« wandered lonely
as a cloud», «As cheerful as a grove in Spring»,
«But now his voice to me was like a stream» —
Wordsworth; «Like reared stones around a grave /
They stand around the king», «The trampling horse
and clanging arms / Like rushing mighty floods»,
«... his words fall like purple autumn on the
sheaves» — Blake «Poetical Sketches») Ta mo3utusHi
nouytts («Flowers are lovely; Love is flower-like; /
Friendship is a sheltering tree» — Coleridge). Kpaca
KOX@HOI JIFOJINHU TTOPIBHIOETHCS 3 KPACOI0 TPUPOJIH:
«Her eyes as stars of Twilight, fair / Like Twilight’s
too, her dusky hair» (Wordsworth).

VYnoniOHeHHS! 00’ €KTIB MIPUPOAU JIIONUHI MOXKYTh
MOCHUJIIOBATH €MOIIiiiHy aTtMocdepy moesill, Hampu-
KJIaJ] CIIPSIMOBYIOUH CIOKET Y Tpariune pycio: «This
heap of earth o ’ergrown with moss / Is like an infant’s
grave in size» (Kapbamescoka, 2015: 91).

OO0’eKTH TPUPOAU TOPIBHIOKOTHCSA HE JIMIIE 3
JTIOMUHOI Ta i SKOCTSAMHU, a W 3 MarepiajamMu Ta
00’€eKTaMH, SIKi JIIOOMHA 3aCTOCOBYE B CBOEMY JKHUTTI:
«The leafless trees, and every icy crag / Tinkled like
iron» (Wordsworth).

VY mopiBHSIHHSX BUKOPHUCTOBYIOTHCA 1 BepOastiza-
topu koHuenty YAC: «Gwin leads his host, as black
as night» (Blake «Poetical Sketches»).

EniTeTn BUKOPHUCTOBYIOThCS TOETaMH JJIsl BUpa-
JKEHHS €eMOLIIHOTO CTaBIeHHs 10 00’ €KTiB. OCKIJIbKHA
mel 3acid CIUpaeThcsl Ha B3AEMOIII0 JIOTIYHOTO M
€MOTHBHOTO 3HAYCHb TPH MEpeBaKaHHI EMOTHBHOTO
3HAUCHHS, 3aBIIKH BUKOPHUCTAHHIO CIITETIB aBTOPH
MOXYTh PO3KPUTH 1HIUBITyalbHE CHPUWHATTS 3HA-
YUMUX U1 HUX 00 €KTIB Ta SIBUILL.
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3aBIsSKH Pi3HUM €MiTeTaM OfHA ¥ Ta kK JIEKCHYHA
OJIMHHMIIS BXUBAETHCS aBTOPOM HA IMO3HAYCHHSI Pi3-
HUX €MOIliii Ta BimuyTTiB nroauau. Hanpuknan,
y B. breiika field — 11e 3enenwnii mpocTip, macropaibHa
imunist («Farewell, green fields and happy groves /
Where flocks have took delight» — Blake «Songs of
Innocence and of Experience»), a IekCH4HA OAMHULISA
valley now’si3ana 31 ciokoeM («O thou little virgin of
the peaceful valley» — Blake «The Book of Thel»).
Bognouac field “mone” — 1e cmycTomieHe Micie, ske
HE TIPUHOCUTH Bpoxkato («And their fields are bleak
and barey), a nonvHa HANOBHIOETKCS THINEIO («Thou
gentle maid of silent valleys» — Blake «The Book
of Thel»). ropem i crpaxnannsm («All the night in
woe / Lyca’s parents go / Over valleys deep» — Blake
«Songs of Innocence and of Experience») (ILlupo-
KoBa, 2021: 105).

[Moetm O3epHOi MIKONIM TaKOX BHKOPUCTOBY-
BaJiM TIO3UTHBHI eMoIlii B onuci npuponu («And all
the ensuing week the house appeared / As cheerful
as a grove in Spring» — Wordsworth), ane ans toro,
o0 TPOIEMOHCTPYBAaTH TparidyHUA MOTHB O€3BHU-
XiJai, BOHU Y)KHBall JIEKCHYHI OJWHUII 3 CEMOIO
‘not giving light, difficult to see’ (dim-shadowing,
the mantling mists of even-tide rise slow, the forest
gloom — Southey).

JloBOJII YaCTOTHUM € BUKOPHUCTAHHS MPUKMETHH-
KiB sweet, pleasant, good, happy B IKOCT1 €miTeTiB.
Tak, 1i emiTeTn nepenarTh Pi3HY OIIHKY Ta €MO-
LiIHHUI HACTpill, HANIPUKIIAJ, 3aI0BOJICHHS BiJl MIPH-
poau Ta MUITyBaHHS ii kpacoro («pleasant gardens of
Har» — Blake «Tiriely; «O my lovely myrtle tree» —
Blake «Poetical Sketches»; migkpeciioroTs 100po-
3WYIMBE CTAaBIICHHS MPUPOIU 10 Jtonei («And good
south wind still blew behind» — Coleridge; «Pleasant
the autumnal winds» — Southey), dac, mo OyB oco-
OonmuBuM Juis Jitonunu («For we have past the pleasant
plains of Youth» — Southey; «... happy time / It was,
indeed, for all of us» — Wordsworth; «O Youth! For
years so many and sweet» — Coleridge) Ta mo0oB
1o pigHux Micub («Near my sweet Birthplace» —
Wordsworth).

Jiis moeriB O3epHOi IIKOJNM, XapaKTEPHUM €
MO€EHAHHS BI3yaJbHOTO, aKyCTHYHOTO, CEHCOPHOTO,
YyTTEBOTO Ta PaIliOHATBHOTO CHPHHHSITTS TOBKIJIJIS;
«BUKOPHUCTaHHS (hpazeonoriyHuX/IeKCUKaITi30Ba-
HUX MeTadop (IepeBa’kHO Ha OCHOBI MPUKMETHHKIB
sweet, soft, deep, green), mo (hikcoBaHi y HAPOTHOIIO-
STHYHII KapTHHI CBITY K CTaJi PeNPe3eHTAHTH SBHUIIL
TOBKULJIS, JTFOACHKOTO OYTTSI Ta MisITBHOCTI, 110 HATo-
BHIOIOTHCS HOBHM 3MicToM» (Pomanumma, Onekmia,
2020: 332): «Sweet songsters warble in a shade their
wild-long melody, Ye pine-grows, with your soft and
soul-like sounds» (Coleridge).
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3aBIsKM MPUKMETHUKAM, 3HaYEHHS SIKUX MICTATh
cemu ‘violent, harmful’ (dangerous, threatening,
wild), cBIT IpUpoOIN Yy pOMaHTHKIB MOXe OyTH ¥ cHo-
BHEHMU 3arpo3u: «The humble sheep a threat’ning
horny», «Into the dangerous world I leapt» (Blake
«Songs of Innocence and of Experience»).

Hnst cTBopeHHS 00pa3y BOPOXKOTO CBiTYy MOETH
MOEAHYIOTH KiJIbKa 3ac00iB, HANpHKIaA, MepcoHidi-
Karito ta enitetu («A!l in a hot and copper sky, / The
bloody Sun at noon / Right up above the must did
stand» — Coleridge) abo >k BHKOPHCTOBYIOTH B TIep-
coHi(ikamii iecioBa, XapakTepHi IS XWKHUX 3Bi-
piB — growl, roar, howl («The ice was all around: / It
growled and roared and howled» — Coleridge).

3a JOMOMOTOI0 EMiTETiB aBTOPU NEPEHOCSTH
MIPOCTOPOBI BiTHOCHHU Ha €MOIlIHHY chepy >KUTTS
monuuu: «With labyrinths of wayward love» (Blake
«Poetical Sketchesy).

[pocTip B XymoxHill KapTuUHI CBITY pPOMaHTHU-
KiB KOHIENTYalli3ye€ThCS Yepe3 MPOTHCTABICHHS
«cBill / ayxwuity. «CBiit» mpocTip — 1e npupoaa, JiMm
Ta 1MWITIYHI TMeW3aXi PiTHOTO Kparo, B OMHCI SKHX
MIOETH BHUKOPHUCTOBYIOTHh pi3HI 3acO0HM, 30KpeMa i
enitetn («While our sports shall be seen / On the
echoing green» — Blake «Songs of Innocence and
of Experience»; «Near my sweet Birthplace», «Nor,
England! did I know till then / What love I bore to
thee», «Among thy mountains did I feel / The joy of
my desire» — Wordsworth). «Uyxum» mpocTopoMm
BUCTYNAIOTh Jayieki kpainu um micra («/ travell’'d
among unknown men / In lands beyond the sea» —
Wordsworth; «4 Well there is in the west country» —
Southey) onuc sKuX, 3aBASKH BUKOPUCTAHHIO B SIKOCTI
emiTeTiB MPUKMETHHUKIB 3 IHTEHCU(IKOBAHUM 3HA-
yeHHsM (mighty, distant) € eMOUIMHO HACUYCHUM:
«Stretching her mighty spear o’er distant lands»
(Blake «Poetical Sketches»).

Ille omWH NEKCHYHWM CTHUIICTHYHUN 3aci0d, ImIo
9acTO 3aCTOCOBYETKLCS TOETAMH, IT¢ TirmepOosa, poib
SIKOT ToyArae B iHTeHCH]iKalii Mipu BUSIBY O3HaKH
W PO3KPHUTTI €MOLIHHOTO CIPUUHATTS Li€l O3HAKH.

JOoCHiTHUKY TOTOKYIOTBCS B TOMY, IIO y CIIPHK-
HATTI TiIepOOJH IICHTPAIILHY POJIE BiIrpae KOHTEKCT
(Claridge, 2011: 12), ockiTbKH 11032 HIM BOHA MOXE
OyTH HEBIpHO iHTEpIIPETOBAHA.

Le#t xymoxHil 3aci® 103BOJISIE aBTOPaM 3MOJICITIO-
BaTH XPOHOTOII CBOTO CBITY, BCTAHOBUTH 3aKOHOMipHi
i CYTTEBI TEMITOPAILHO-TIPOCTOPOBI 3B’SI3KH: IIOP.
O3HAaKH ‘HEOOMEXCHICTh' Ta ‘BCEOCSHKHICTH («And
throughout all Eternity / I forgive you, you forgive
me», «For not one sparrow can suffer, & the whole
Universe not suffer also» — Blake «Jerusalemy).

lNnepOomizamii 3a3Hal0Th TAKOXK 03HAKH KBAHTHTA-
TUBHOCTI i IHTEHCHBHOCTI, 3a JOITOMOTOIO SIKUX KOH-
LENTyali30BaHO TPOCTOPOBY, TEMIOPAIBHY M eMo-
uiiny coepu («all the thousand thousand spirits»,
«his voice / Is heard throughout the Universe» «the
Enormous Spirity, «Where the impressions of Despair
& Hope enroot forever / A world of Darkness» — Blake
«The Four Zoasy).

I'imepOonyu TOCHITIOIOTE E€MOITIHHO-OITIHHE 3Ha-
yenHs («Then Nature said, ‘A lovelier flower / On
earth was never sown » — Wordsworth) Ta BuUKopucTo-
BYIOTBCS 7151 300payKeHHS BEJIMYi Ta KPacH IPUPOIH
(«Never did sun more beautifully steepy», «Never saw
1, never felt, a calm so deep» — Wordsworth).

BucnoBku. Konuentu ITPOCTIP, HAC, TTPU-
POJA — BaxkIMBiI CKIAQAHWKH aBTOPCHKUX KapTHUH
CBiTy JeiiKicTiB Ta B. bneiika. Anensmis 10 mpo-
CTOPOBOI, TEMIIOPAJILHOI Ta MPUPOIHOL cdep € mpsi-
MO0 — 4epe3 BepOasizaropu, 10 OXOIUIIOITh Pi3Hi
YaCTHHHU MOBH, Ta OTIOCEPEIKOBAHOIO — 33 JOIIOMO-
TOI0 CTIUIICTUIHHUX 3ac00iB, cepen SKUX HaWOiTbII
YaCTOTHUMHU € MeTadopH, emiTeTH, MOPiBHAHHS Ta
rinep6onu. JlekcWMyHi CTHIIICTHYHI 3acO0M BHKO-
PHUCTOBYIOTH ISl TOTO, II00 YiTKO PO3CTaBUTH BaXK-
JIMBI JIJIs1 aBTOPIiB aKIEHTH HA KOHKPETHUX MOHATTAX
1 o3Hakax. BuOip Ta 3actocyBaHHS IHX 3ac00iB
3YMOBIICHI O0COONUBOCTSIMHU JOCBiAY IMOETIB, iX Mi3-
HAaHHSIM CBITY W peakui€r0 Ha 30BHIIIHIA BIUIUB y
nporueci BUOOpY HEOOXiIHUX XapaKTePUCTHUK aKTy-
aIbHOT MEHTAJILHOI penpe3eHTallii.
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