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JJABIPUHTH HECKIHYEHHOCTI:
IIJIAX 1O CEBE YKPAITHCHKOI'O ) KUBOIIUCISA IBAHA MAPUYKA

Mema cmammi — axmyanizysamu YKpaiHcbKy memamuxy y netizaxcnomy osicusonuci leana Cmenanosuua Mapuy-
Kka (1936 p.u.). [na KkomniekcHo20 po3Kpumms c@opmyib08anoi memu ma OOCACHEHHA NOCMABIEeHOI Memu 8UKOPUC-
Mani HACMYNHI MemoOU: KOMIIEKCHUl (0118 6cebiuno20 ananizy genomeny meopuocmi leana Mapuyka 6 3azarvHomy
KOHMeKCmI YKpaincbko2co mucmeymaea opyeoi nprosunu XX — nepwoi ueepmi XXI cm.), icmopuunuii, XpoHOL02iuHUL
(01151 NOCIO0BHO20 PO32N0Y MEOPI6 MUMYsi y KOHMeKCmi nesHux nooditl 1ioeo meopuoi bioepaii), bioepagpiunuil, Kom-
napamueruil (01 NOPIGHANLHOLO AHANIZY MAHEPU, MEXHIKU Maiicmpa 6 pisHi nepiodu tioco meopuocmi). Pezynomamu.
3pobreno 3azanvHuil 027110 OCHOBHUX 8eKMOPI6 MEOPUOT OIANIbHOCMI MAICMpPA, aKYeHMOBAHO NPOBIOHI HCAHPOBI 81000~
OaHHs, NIOKpecieHo OOMIHY8AHHA YKPAIHCOKUX MOMUBIE V 11020 NeU3adCHOMY dcugonuci. Buceimneno winisaxu meopuoi
Miepayii Mumys, wo ompumas SU3HAHHA 34 Mexcamu YKpaiuu, yeitiuiog 00 Koeopmu 2eniie cyuacrocmi. /Jo 3a80amns
PO36IOKU HANEHCUMb 3A2ANbHA XAPAKMEPUCMUKA HCUBONUCHOI MAHepU MAUCMpa, aKyeHmy8aHHs HaAYiOHANIbHO20 KONO-
PUMYy 8K HACKPI3ZHO20 MOMUBY MBOPYOCMI, AHALI3 MEMOOI68 OCNIBY8ANHS YKPAIHCHKOI clodicemuku. 3pooieno akyenm Ha
MEXHON02IYHOMY DOYI JCUBONUCHUX MBOPIB, NEPedyCiM — NeU3aANCHO20 OOPOOKY. AKYEHMOBANO 0OMANL CYMO HAYKOBUX
PO38I00K, Wo 6 Manu memor aunaniz meopuozo memooy I. Mapuyka, xapakmepuszysanu cneyu@ixy tio2o JIcu8oNUCHOL
mexHiku. Iliokpecieno HeoOXiOHicmb 8UBUEHHS NEU3ANHCHO20 HCAHPY Y OOPOOKY MUmys aK mamepiany, AKuil OeMOHCIpPYE
VKPAiHCObKY memMamudny OOMIHAHMY 8 MEOPHUOCMI Pi3HUX Nepiodie XYO0HCHUKA, 8 MOMY YUCTT — nepiodie emiepayii, Kou
giooanenicmo bamorxisuunu 3aeocmproe posyminns it cymuocmi. IIpociiokoeano e8onoyiio Clodcemuux iHil 610 panHix
00 Ni3HIX MPAKMY6anb IHKOIU 00H020 MOMUBY AHani3 3p06neno Ha NPUKAAOL HUIKU JHCUBONUCHUX TBOPI6 Neli3aAdNCHO20
arcanpi 6i0 1980-x 0o 2020-x pp.

Kniouogi cnosa: lean Mapuyx, ykpaincbka memamuxa, ibOHMARI3M, NATIMPA, HCUBONUC, NEUIAINCHULL IHCAHD.
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LABYRINTHS OF INFINITY:
THE WAY TO YOURSELF BY UKRAINIAN PAINTER IVAN MARCHUK

The purpose of the article is to update the Ukrainian theme in the landscape painting by Ivan S. Marchuk (b. 1936).
For a comprehensive disclosure of the formulated topic and achievement of the set goal, the following methods were used.:
comprehensive (for a comprehensive analysis of the phenomenon of Ivan Marchuk'’s creativity in the general context of
Ukrainian art of the second half of the 20th — first quarter of the 21st century), historical, chronological (for a consistent
consideration of the artists works in the context of certain events of his creative biography), biographical, comparative
(for a comparative analysis of the masters manner and technique in different periods of his work). Results. A general
overview of the main vectors of the master’s creative activity is made, the leading genre preferences are emphasized,
and the dominance of Ukrainian motifs in his landscape painting is emphasized. The ways of creative migration of the
artist, who received recognition outside Ukraine, entered the cohort of geniuses of our time, are highlighted. The tasks
of the investigation include a general characteristic of the masters pictorial manner, emphasizing the national color as
a cross-cutting motif of creativity, and analyzing the methods of glorifying Ukrainian plots. The emphasis is placed on
the technological side of pictorial works, primarily landscape works. The lack of purely scientific investigations aimed at
analyzing the creative method of 1. Marchuk and characterizing the specifics of his pictorial technique is emphasized. The
need to study the landscape genre in the artists work as a material that demonstrates the Ukrainian thematic dominant
in the artist’s work of various periods, including periods of emigration, when the remoteness of the Motherland sharpens
the understanding of its essence is emphasized. The evolution of plot lines from early to late interpretations of sometimes
the same motif is traced. The analysis is based on the example of a number of paintings in the landscape genre from the
1980s to 2020s.

Key words: Ivan Marchuk, Ukrainian theme, “plyontanism”, palette, painting, landscape genre.
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MocranoBka mpodaemu. TBopuicTh yKpaiH-
cpkoro mutis IBaHa Mapuyka — 3HaUHUN CETMEHT
BITUM3HSIHOI XyIOXKHBOI KYyJIBTYPH APYTOi MOJIOBUHU
XX — mepmoi uBepti XXI cromitrsa. Bee po3mairts
KyJABTYPHOTO MO Oararo B 4OMY CTa€ BIIi3HaBa-
HUM Ta 1AeHTH(]IKYEThCS SIK YHIKaJbHA YKpaiHChKa
XyJIOXKHSI TKaHWHA CaMe 3aBJJKA HAsBHOCTI B IiH
CBOEPITHIA MUCTEIBKIM Marli YKpaiH! eJIeMeHTa I
Ha3BoIO «Mapuyk». Lle meBHa Bi3UTIBKa MUCTEITLKHIX
MIpoIIeciB KpaiHu, iX 3a0apBieHHS, SKE Ma€ CBOEPi/-
HUM, HEMOBTOpHUH XapakTep. He mapma XymoskHuK
OyB yIOCTOEHUI BUCOKMX HAaropoA Ha baTekiBIIuHI: B
2001 p. Bin craB Hapoganm XynoKHUKOM YKpaiHH, €
naypeatom HarionanpHOT ipeMii iMeH1 YKpaiHu iMeHi
Tapaca llleBuenka, B 2021 p. y 4yucii ciMOX Tis4iB
KyJAbTYypH YKpaiHu oTpumaB mpemiro «HarionansHa
aerenga», y 2022 p. — naypeatom npemii «Ckapb
Halii», y 2024 p. craB nouecHuM Axkajgemikom Hairi-
OHaJIbHOI AKajsieMii Mucteurs YkpaiHu, € moueCHUM
IPOMaJISHUHOM TPbOX MICT, BKJIIOYAIOUU CTOJIMILIO.
Jlo Toro K, MUTEIh ITOCIB TigHE MICIIe Y TePeITiKy cTa
TeHiiB Cy4acHOCTI, pelTHHTY, sikuii ckinagennii « The
Daily Telegraph» y 2007 p., y 2006 p. cTaB @wieHOM
«3omoroi TuUTRAIY MixkHapomHOI akaaemii cydac-
HOrO MHCTeNTBa y Pumi. I 11e He Bech meperik Horo
Haropon. CKIIamaeThCsl BPpaXKCHHSI, 10 TOIIHOBYBadi
MUCTELTBAa HACTUIBKM 3aBUHWIM Tepel Mapuykom,
MOYABIIM YAOCTOIOBAaTH MOT0 TaJlaHT HAaropoxaMu
JOBOJIi Mi3HO, IO BXKE BAXKKO 3rajaTh Taky Haro-
pony, sKoi BiH 3apa3 He MaB OW: BiqUyTTs, IO Mpe-
Mii BXKe MOYHYTh BHTAIyBaTH CyTO 3apajd HHOTO, a
HE TIPOCTO BUPIITYBaTUMYTh, Y BiH TITHUH SKUXOCH
i3 icHyrounx... HaBiTh crienugika TBopuoi Oiorpadii
MaiicTpa JOBOJHTS, 10 OCHOBHA HOTO 0COOJIUBICTD —
BOJICTFOOCTBO, 110 HA TEHETHYHOMY PiBHI 3aKJIaJIcHO
B YKpaiHCBKOMY KYJIBTYpHOMY KOJli, MOXKHA CKa3aTH,
Ha TeHETUYHOMY DPiBHi. AKIICHTYIOUH POJIb XYAOKHIX
momykiB I. Mapdayka y 3arajgpHOMY KOHTEKCTi yKpa-
fHCBKOTO MUCTenTBa 371amy XX Ta XX CT., miaKpec-
JIOEMO PYXJIMBICTb, JKUBICTb XapaKTepy TBOPUYOTO
moJisi YKpaiHW 3arajioM, MOro 0ararorpaHHICTh Ta
MIHJIUBICTb, 31aTHICTh BIITYKyBaTHCSl Ha HOBI Mapo-
CTKH BCEPENWHI TPATUIIIHHOT KyJIbTYPHO-MHCTEITHKOT
TKaHWHHU, I[POCOYYIOUHCH CBITOBUMH TEHICHLISIMU
pu 30epeKeHH] HalliOHAIBHOTO SIpa.

Yea Oiorpadis XyJoKHHKA — 1€ JSMOHCTpAIis
MOIIYKY cebe B BUPil MUCTCIILKUX XBHJIb, BiJl pOOOTH
Ha 3aMOBJICHHSI B PaITHCHKHH TIEPi0j] 10 MaHAPIB CBi-
TOM ITiT 9yac BiHHWA. Mapuyk — Ie CHHTE3 TPaIuIlii-
HOTO CIO’KETHOTO CIPSIMYBaHHS 3 TIIEPHOBITHIM TeX-
HOJIOTIYHHMM TIiIXOIOM JI0 11 BiITBOPEHHS HA MOJIOTHI,
e ykpaiHika, BTijieHa y ¢apbax. | He mapoBapHa,
3BeJIcHa JI0 THUITI30BAaHOTO IIAOIOHY, a BHCOKOIHTE-
JIeKTyallbHa, padiHoBaHA. A IJIT MHUTIS BECh HOTO

TBOPUYHH NUISLX — 1€ NUISX J0 caMoro cede, TepHHC-
TUHW 1 CKITQIHMH, ajie 3 YiITKO OKPECICHOI0 METOIO.

Anaji3 gociaimxkens. He guBnsdmce Ha Te, IO
JIOBOJIi IOBTO TBOpUicTh Mapuyka Oyna mij Heryac-
HOIO 3a00pOHOI0 3a YaciB PajsHCHKOTO MEpioxy,
Oi0miorpadis npo HHLOro A0BOJI po3znora. Ha cho-
roxHi ipo HamionaneHy sereHny YKpaiHu He muie,
MalyTh, TITBKHA TOW, XTO B3arajli HE Ma€ CTOCYHKY
1o cBiTy mucrenTBa. ToMy Maca TEKCTIB PO HBOTO
€ JyXe PI3HOPIJHOIO K 32 CHPSMYBaHHSIM, CTHIIiC-
TUKOIO, TaK i 3a npodeciitnum pisHem. Cepen iHdop-
MaIlifiHMX TOB1IOMJICHb Mpo IBaHa Mapuyka 3Ha4He
MicCIIe TTOCIZal0Th aHOHCH, OIVISIAN YEPrOBHX BHCTa-
BoK (IBar Mapuyk, 2024; /lyoposin, 2016; Kupetito,
2024), mo3a OKpeMHM iH(OMOBOAOM YaCTO-TYCTO
3’SBIAIOTHCS 1HTEPB’I0 3 MHTLEM, SKi MICTATH HOTo
MOTVISIT HA MUCTELTBO, KYJIBTYpY B 1iiiomy (IBan Map-
yyk «Bigomuii HeBimoMuiin, 2024; €hpemora, 2013).
Jleski po3BIiIKH TIPUCBSIYCHI OKPEMUM acIeKTaM
TBOPYOCTI MUTIIS, Haf9acTime — 0COOIUBOCTSAM HOTO
TBOPYOI MaHEpH, HA3BAHOMY HUM CaMHM «IUIbOHTA-
HI3MOMY, II[0 BH3HAYAETHLCS 1 IK CTUIb, 1 IK TEXHIKA
B pisHuX mxepenax (Edpemona, 2013; Kusk, 2023;
KoryGeit-I'epynpka, 2022; Kymmip, 2021; Maii-
cTpeHko-Bakymenko, 2024). IloomMHOKHMH TIOKH
€ TPYHTOBHI MOHOTpadiyHi BHUIAHHS PO TBOPUYUI
IopoOoK HalioHAIbHOI NereHau Ykpainu (IBan Map-
YyK..., 1996; IBan Mapuyk..., 2004; Isan Mapuyk...,
2008; dopxomr, 2024; Illopina, 2016). I Tinbku Ha
cTajii TOYaTKy HAYKOBE OCIIDKEHHS TBOPYOCTI
xuBormci  (Korybeit-T'epympka, 2022; KymHip,
2021; Maiictpenko-Bakynenko, 2024; Kaumuyk,
2012). Yumano marepiajiB, y TOMY YMCIIi B HAyKOBiH
nepioauui, € iHGOPMATUBHAMHU, alie JOBOJI y3araib-
vennmu (bymak, 2001; bymak, Crpunko, 2018; IBan
Mapuyk..., 2024; Kmamayk, 2012; Ky3eminens H.,
Cramauk, 2020; Jlioepuuit, 2011; IlaBmmako, 2016;
uypenko-1llepournpka, 2017).

Meto10 naHOi pO3BIIKM € Ha HAyKOBOMY piBHi
BHUCBITIINTH TEH3aK SK HalXapaKTEPHIIIUN BEKTOP
TBOpUOi HisuibHOCTI I. Mapuyka, 1o 31aTteH Halmo-
BHIIIIe TIPE3E€HTYBATH YKPAIHIKY, SKa € HACKPI3HOIO B
YChOMY TBOPYOMY IUISXY MHTIIS.

Buknaag ocHoBHoro marepianay. 3a 3i3HaHHSIM
camoro IBana Mapuyka, TOJIOBHUM IOCHJIOM JUIS
HBOTO 3 MOJIOJMX POKIB CTano OyTH HE TakuM, SKi
yci iHmi Xygoxxaukd. | giiicHo, fioro muisx i3 camoro
IToYaTKy OyB CKIIATHUM 1 TEPHUCTHM, aJi¢ BUMaJIbhO-
BYBABCSI 3aBISIKM KPENO XYIOKHUKA — «BCYIIEPED.
HagiTp HaBuaHHA 1 paHHI pOKK POOOTH BiH MPOBIB HE
TUIIOBO — 3aJIMIIAIOYM OCBITHIN TPOIIEC, MOBEPTal0-
YKCh JI0 HBOTO MICIIs TPUBAJIOI TIEPEPBH, TPAIFOIOYH
Ha 3aMOBJICHHSI IIBHJIKO, TAKMM YHHOM, 100 MaTH
gac I poOoTH <« cebe». DopMamiaM SK iAXiT
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110 JKUTTS Ta TBOPYOCTi OyB uykuM Mapuykosi. Tomy
HE JWBHO, IO BiH He OyB «0OIacKaHUI» BIAIHUMU
CTpYKTypaMu B MoJoai poku — y 1970-80-i pp., Ha
SIKi TIpUITaJa€ Horo paHHIN Mepiog Ta Yac TBOPUOTO
CTAHOBJICHHS, 3aXOIUICHHA XaTWHKaMHM, CaJo4KaMH,
CUThCBKMMHE TeHi3akamMu He Oyno B TpeHmi. Tomy,
3BICHO, MOMNHTY Y CHJIBHUX CBITY LBOTO Ha TBOPH
Mapuyka He Oyno nosro. Ha sxanb, mepma mojo-
BHMHA TBOpUOi Oiorpadii MUTIS CKIamanacs MiJIKOM
THTIOBO I paisHChKoi mgo0um — B 1989 p. micmsa
OCSATHEHHS TIOBHOI HEMOXKJIMBOCTI camopearizaril
Ha barpkiBmmHi wMwuTens moixaB. Ha BigmiHy
Bil HUHIIIHOIO TPHHLUUIY ICHYBaHHS TBOPYOI
0COOHUCTOCTI, sIKa MOKe 0e3 MpobIeM NO3UIIOHYBATH
ce0e sK «JTIOIHA CBITY» Ta IepeMilliaThcs 3 KpaiHu
B KpaiHy CKUIBKH AyIIa 3a5Kaiae, TOi XyI0KHHIK 3P0-
OWB KPOK y MPIipBY 3 pO3YMIHHSM CMHUCIIOBOTO HaIlO-
BHEHHS KaTeropii «HazaBxau» — Le OyB KBUTOK B
OJIMH KiHellb. ToMy poOUTH HOTO MOXHA OYIT0, TITBKU
HE MalO4u ajJbTEPHATHB 1 YCBIJIOMIIIOIOYM HACIIIKHU.
Bin Toro MoMeHTY, KOJIH XyJIOKHHK 3JIMIINB YKpa-
{Hy Ta OMUHUBCA B ABCTpatii, 10 ChOTOIHI BiH BCTHT
MIOXHTH Ta MONPALIOBAaTH B 6ararbox KpaiHax CBITY —
Agcrpauis, CIIIA, Kanana. .. fioro »xuBomnuc OyB Ti€l0
30po€ro, sIKa HUIIWIA KOPAOHU. Mapuyk — 1e CBOe-
PiHMI KOYOBUK, SKM HE TPUB’SA3aHUN 10O Micls
(hi3naHO, IpH TOMY, 110 TTOCTIHHO BUILIECKYE (hapOoro
Ha TIOJIOTHO YKpaiHchKi MoTHBH. Jle 6 He OyB, 1e 0 He
XKUB. 3-TiJ 10ro NeHsIs BUXOAATH HATIOPMOPTH, aje-
TOpUYHI KOMITO3U1Ii1, abcTpakuii, HOpTpeTH, TOOTO BiH
pobye cebe B ycCix xaHpax. AJie ner3ax npoXoauTh
HACKPI3HOI0 HOTOIO, (JOHOBUM 3BYyUYaHHSIM BITPOJIOBK
yce XKUTTs. BiH i3 poKy B pik CIUTITaB 30J0T€ Mepe-
JKUBO, SIKE PO3KHMHYTE CITKOIO COHSYHHX INPOMEHIB
HaJ| PIKOI0, TKaB TyMaH HABKOJIO MicsIs a00 COHIIA,
3aIUTiTal0ud HeOO MEPEKUBOM HAJ CaloM YH TOJIEM.
I yum nmoBuie aBTOp TepeOyBae 3a MexaMH YKpa-
{HH, TUM SICKpaBillle BOHA T1ajla€ Ha WOTO TOJIOTHAX.
Masepa, siKy BUHaIIOB MapuyK, BU3HaHa HEMOX-
JIMBOIO JJIs BIITBOPEHHSI, IKHAMKpaIlle JiArae Ha Horo
OakaHHS BIATBOPUTH HEMOBTOPHICTh YKPaiHCBKUX
nei3axiB. Caan, XaTUHKH, 110 HE MOXYTh HE Hara-
IoyBatu Woro MocCKalliBKy, TOBCSKYAC 3 SBISIOTHCS
B MapuykoBoMmy kuBommcy. Yum 1O 1980-1, um TO
2020-1 pp. — MOTHB YKpaiHCHKOTO 3aBXK I IPUCYTHIHN Y
nonotHax MUTIS. Konopuctnano Mapuyk BceOiqHHN
B yCi mepioau, BiJy paHHBOTO JIO0 ChOTOJICHHS. Y paHHI
POKH BiH MOke OYTH 1 XOJIOAHUM, KOJIH IUJIETE 3UMY
CKJIQJIHUMU MEPEKUBHUMHM JIIHIAMHU, HE Ma3KaMH, a,
ckopimie, mrpuxamu («3umay, 1982 p., kapToH, omis,
19x24 cm; «I mokpwuiacss cHiroMm 3eMis», 1984 p.,
KapToH, Temrepa, 60x80 cM, puc. 1), uu Komu Bij-
TBOPIOE JOIIOBO-MOHOTOHHUH a00 MOBYa3HO-Cipuit
nymeBHUM cTtaH («3atoka», 1972 p., KapToH, TeM-

Puc. 1. Mapuyk I.C. «I BKpuJIacsi CHirom 3emJisi».
1984 p. KapTon, Temnepa. 60x80 cm.
DoT0 3 BiAKPUTHX [IZKepeJI

nepa, 49x65 cm.; «llepex momem», 1983 p., kapToH,
akpmi, 30x40 cm; «be3mexnee mone», 1988 p., kap-
TOH, ojist, 70x100 cM), 1 TerIuM, M’ SIKO-TyMaHHHM,
KOJIM BMILIITaE HEOO HABKOJIO COHIIS, 110 B 0ararbox
MTOJIOTHAX € TOJJOBHUM aKIICHTOM KOMIO3HIIIT («3ik-
moB Micsip Hax JHimpom», 1980 p., moIOTHO, TeM-
nepa, 70x100 cm, puc. 2; «3omora Hiuy, 1981 p.,
MOJIOTHO, aKkpuil, 68x78 cm»; «OcsisHI XaTu Mics4-
HHM CBITIIOM», KapToH, Temnepa, 40x30 cm; « Terumnit
Beuip», 1984 p., kapToH, Temnepa, 44x33,5 cm).

Ls pi3HOmIaHOBiCTH 30epiraeTbcs 1 B TMi3HIN
nepion, yxe B 2000-i pp., Ipu 4oMy, MUTELb IPOJIO-
BKY€E TUIECTH MaBYTHHHSI 00pa3iB Ti€i caMoi CIOXKeT-
HOT JTiHi1, y HOTO ITiJICBIIOMOCTI 3QJINIIAETHCS Ta cama
30J10TaBa YKpaiHChKa HIKHICTH, SKa M’SIKO OTUTYTY-
€THCS THIICIO Horo neH3s («3iitnmio conte Hax [Hi-
pom», 2004 p., monotHo, akpui, 100x130 cMm, puc. 3;
«Munae nenwy, 2015 p., monotHo, akpuia, S0x70 cm),
Ta 3HOBY K MOPO3HA 3UMHICTb, SIKa JIMIIE I1I¢ OIS
3aKpUIITAIWIACS 32 TI POKH, IO BiIAUIAIOTH Mi3HI
TTOJIOTHA Bif panHix («Hapu micsaHoi Hodi», 2005 p.,

Puc. 2. Mapuyk I.C. «3iiimoB micsaub Hag J{ninpom».
1980 p. ITosioTHO, Temmnepa. 70x100 cm.
DoT0 3 BiIKPUTHX [IzKEpesT
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Puc. 3. Mapuyk L.C. «3iiiuio conue Hag JHinpom».
2004 p. ITonxotHo, akpuia. 100x130 cm.
®oT0 3 BiAKPUTHX /ZKEpelT

nonotHo, akpui, 100x130 cm; «I 1o HAc TyT coHue
3angHyno», 2009 p., monotHo, akpui, 60x80 cm; «Ha
COHIII TpitoThes Komuili», 2013 p., MOJIOTHO, aKpuII,
50x100 cm).

LlikaBo, 110 MHUTENb HEPINKO BIAETHCS 10 THX
camMe KOMITO3MLIMHUX pillleHb, Ti€i caMoi majiTpw,
oo ¥ y paHHId mepion, TiABKH JEMOHCTPYIOUH IIe
Outbin  (QUIIrpaHHY TEXHOJOTIYHY JOCKOHAJICTh
CBOTO 3HAMEHHUTOIO IUIBOHTANI3MY, SIKUH 3pOOHB
HOro yHIKaNnbHUM, HETIOBTOPHHM. YCi pOOOTH Maii-
CTpa AOBOJI CTPUMaHi 3a MaJIiTPOIO, i HOrO Maiixke
He OyBae «KOJIbOPOBUX CIalIaXiBy, BiH HIKOJIH HE Bla-
€THCS JI0 TPUHOMY KOHTPACTY, Ha4€ UTIOCTPYIOUHU TE3Y
«SKILO XOdel GyTH TOYyTHM — FOBOPH THXO». Koro
JKUBOITUC MIMCHO Iy»€ THUXUH, IHTEIIIEHTHO MOHO-
XPOMHUH, JIMIIE MOJECKYAN TPAIUISIOTHCS HEBEJINUKI
3a TJIOMIMHOI0 BKPAIUICHHS arpecUBHILIOrO, Tojo-
CHILLIOTO KOJNBOPY (SIK MOTUB sI0JyKa y HM3LI pOOiT,
HaNpHKIaa), TyMaH MaBYTHHHS HOT (akTyp 1HKOIH
KOHTPACTYE 3 TIIJIKOIO TIOBEPXHEIO, ajie Iie JINIIIE ITi/I-
KpECJIOE IIKaBiCTh MepeXHBa KOJIbOPY, HE TOIAI0UN
Ppi3KOCTI.

Xoua B AESKHX TBOPAxX IUIETUBO HUTOK KOJIBOPY
CTa€ KOPCTKILINM, IEPETBOPIOIOYNCH Havye Ha 3ai3Hi
CTPYHH 3aMICTh JENIIKATHOTO MEPEKUBHOTO TyMaHy.
Toni Ha mepeaHii IUIaH BUXOIUTH CBOEPIIHUN CKe-
JeT o0pasy, KOHCTPYKIIiSI SIKOTO, BHYTPIIIHIM CBIT,
HYTpO LiNKOM Ha noBepxHi. lle Haue 3amizHe IuIe-
TUBO, TYXOBHUH CKEIIET, CBOEPIAHE EKOpILIe TyIi, SIK
Oyno B HU3I1 TBOpiB «l010cy MO€T aymni». Amxe He
MOYKHA HE MOMITHUTH, 0 Makxe BCl men3axi Map-
YyKa, 3a BUHATKOM OOMEKEHO KIJbKOCTI paHHIX 4u
o0’emnannx y cepito «lIBiTiHHA», mMOOymoBaHi Ha
MEpEXKHBI OTOJIEHHUX T1IOK, JIUCTS Ta KBITH € 1HKOJIH
JIMIIE B PaHHIX TBOPAX, 1 MOOAWHOKI, B YCIX 1HIINX —

e, chOopMyIIOEMO TaK, IEPMAaHEHTHA 3UMHICTb OCiH-
HBOI AyIIi.

VY 2020-x pp. KOMIIO3HUIIIi MUTIIS CTAOTh JAKOHIY-
HIIIMMH, POCTIIIMMH, B HUX OLIbIIE MOBITPS, 3HA-
4yeHHs Bce Oinble HaOyBae dimocodis mopoxHedi Ta
tumi («be3mexHe mone», 2022 p., MOIOTHO, aKpw,
80x100 cm; «besmexne momey», 2022 p., daHepa,
akpui, 43x30 cMm, puc. 4). YV 1ux TBopax KpHUBaBOTrO
2022 p., poKy moyarky BidHH ansi YKpaiHHu, SIBHO
HaMi4eHI HETHIIOBI I IOIMEPEIHIX TBOPIB PHCU —
EKCTIEpUMEHTH 3 JIHIEI0 TOPU30HTY, HE MpPUTaMaHHI
Map4uyKiBCBKill epanHHOCTI KonbopH. [Ipu Tomy, 1110
MaecTpo He 3paaKye CBOEMY «(ipMOBOMY» IUTBOH-
TaHi3My, 1 (QakTypa 3anumaeTbcs He3MiHHOW. He
MOJKE HE KMHYTHCSI B OKO JIBOKOJIPHICTh OBTO-0J1a-
KHTHOTO BUpINICHHS Nois Ta Heba B «be3amexxHoMy
momi» 2022 p. (puc. 4) — sICKpaBO BHIHA E€BOIIOIiS
MOTHUBY Oe3mexHoro mous Big 1980-x mo 2020-x pp.
HuHIiIIHS HECKIHYEHHICTh, TAK CUMBOJIIYHO BILIETECHA
Y ZIBi BiCIMKM ChOTOJHIIIHOTO BiKy MancTpa, najacs
B3HAKU B (i10COPCHKOMY CIIOKOI HOTO aCKeTHYHHX
KOMITO3UIIiH.

BucHoBku. BumereHe maByTHHHS, MEPEXKHBO
noyoreH [. Mapuyka 3aBXIM 3aJIMIIAE€THCS Hal-
CKJIaIHUM 3a TEXHIKOI0, ajie HAANPOCTHM 3a CIOXKe-
TOM — 110 MOKe OyTH MpocTilie 3a apxeTurl barbkis-
cekoro Jlomy... I BCi Ti «m’ATHAAIATE MapuyKiBy,
Mpo SIKUX TOBOPUTH caM MaiicTep, MmiAKpecIodn
CBOIO 0araTorpaHHICTh, yc€ OJHO CXOAATHCA OYMMa
B OJIHY TOYKy Ha ropu3oHTi... | 3 CIUA, Kananu
g ABCTpanii, e 6arato poxiB MeIIKaB MHTELb, i
3 ABcTpii, Kynu BiH BUiXaB y 2022 p., 3aMUIIUBIIA

Puc. 4. Mapuyk I.C. «Be3Meskne nosae». 2022 p.
®anepa, akpua. 43x30 cm.
DoT0 3 BiAKPUTHX JKepes
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...............................................................................

KpaiHy 3 mo4arkoM BiiHH... JlaOipuHTH MIbOHTA-
Hi3My IPOKJIaiy NUIsTX MUTLS 3 YKpainu yepes CLIA
3HOBY 10 YKpainu; 3 VYkpaiHu yepe3 ABCTpaiiio
3HOBY 10 YKpaiHH; 3 Ykpainu uepe3 Kanany 3HOBY
no Ykpainm; 3 Ykpainu udepe3 ABCTpiro i, OymeMo
CIOAIBAaTUCH, 3HOBY 1O YKpaiHu... SIKmo, 3BicHO,
0aTpKiBCbKa 3€MJIs, HapelITi, 3raflae Ipo OOILSMHKY
CTBOPUTU NPUXKUTTEBUM My3ed IBaHa Mapuyka,
sskoro MaiicTep AaBHO TigHUM 1 kUi Homy OyB
o0irsHmi Oarato pokiB Tomy. KoskeH WK, *KaHp,

...............................................................................

TEXHIKAa MHUTLS MiAJATaloTh BUBYEHHIO IIOPa3y
HAHOBO, OCKUIBKH TPaKTyBaHb MOXeE OYyTH IyXKe
Oararo. MoXIIMBO, TOMY KOMITJIEKCHHUX, TPYHTOBHUX
caMe HayKOBHX PO3BiJOK Ha CHOTOMHI Ipo Mapdyka
06Matb. Moro MuCTENTBO Ha MeXi JyXOBHHX IpaK-
TUK Ta (i3UKH, IOYYTTiB Ta TOUHOI HaykH. Lle muisax
mijirpiMa — JOpOrol0 BIYHOTO HECIOKOIO, MOLIYKY
IHCTPYMEHTY AJIsi BUCHIBYBaHHS YHUCTOTO 3BYKY B
JKUBOITHCI, SIKUM CTaja TeXHiKa IJIETIHHS KOJTHOPOM.
Ie mursx go cebe.
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