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3MIHA ECTETUYHUX ACHIEKTIB CHHPUVHATTA IHTEP’EPY
Y INIOBAJIBHOMY CBITI 3 BITPOBAJIZKEHHAM AI B IPOIIEC ITPOEKTYBAHHA

Y cyuacnomy ceimi, wo xapakmepu3syemuvca wBUOKUM PO3BUIMKOM MEXHONI02Il ma 2100ai3ayi€ero, ecmemudti acnekx-
My CRPUUHAMMS IHmep '€py 3a3HAI0Mb 3HAYHUX 3MiH. Bnpoeadoicenns wmyunozo inmenekmy (Al) y npoyec npoexny-
8aHHA cmae 0OHUM i3 KI0H08UXx paxmopis mpancgopmayii' y cpepi inmep ‘epnozo ousaiiny. Al doszsonsc nepeocmuciu-
mu mpaouyitini nioxoou, cmeopIoYy YMOSU Ols IHMePaKmusHo20 ma nepconalizoeano20 nNPOeKmy8ants, o 8paxoeye
nompebu ma ecmemuisi ynoOOOAHHs. KOPUCTY8AYLE.

Lln cmamms Oocnioacye, sk Al enausac na ecmemuune CnputiHaAmMms iHmep €py 8 yMO8ax 2100ani308aH020 CGiMmY.
Y emammi posansaodaiomuca ocnosui npunyunu ma memoou sacmocysanus Al'y ousaiini inmep ’epy, 30kpema cmeopenns
aoanmueHux ma IHHOBAYILHUX Pilleb, AKI 8DAX08YI0Mb JOKANbHI ma 2100anvii ecmemuyuni mendenyii. Ocobauea yeaza
NPUOINAEMbCA AHANIZY 3MIH Y 83AEMOOIT KOPUCMYBAYI8 3 NPOCMOPOM, 30Kpema enaugy arcopummie Al na gopmyeanis
8I3YANIbHOI 2APMOHIT, QYHKYIOHAILHOCMI MA eMOYIlIHO20 CRPULIHAMMSL IHmep €pIs.

Kpim moeo, y cmammi ananizyemocs pone Al y nepeocmucienui KoHyenyii ecmemuxu: 6i0 Minimanizmy ma 6ioginii
00 CKAAOHUX Pymypucmuynux nioxoois. Po3enisiHymo npuxiaou aoanmueno2o npoekmyganis, oe Al cemnepye ousatinu,
o 8i0N08i0arOMy KyIbMmMypHUM, KIIMAMUYHUM Ma coyianbHum Konmekcmam. Taki piuienus 3abe3neuyioms MOXCIUGICIb
cmeopenHs inmep '€pis, AKI € He quuie eCmemuiHo npUAdIUGUMU, dlle U eKOI02iYHO CIMIIKUMU MA NCUXONO02iYHO KOM-
dopmuumu.

Ocobnugy ysazy npudiieHo eniugy asmomamu3ayii Ha po3eumox Hosux nioxodis 0o inmeepayii Al y meopui npoyecu.

OO0HUM 13 KTIOHOBUX acneKmis 00cniodxcenHs € oyinka enaugy Al na pons ousaiinepa sk kpeamopa. Bnposadaicenns
ABMOMAMU308AHUX CUCEM 3MIHIOE MPAOUYITIHI NIOXO0U 00 NPOEKMYBAHHS, BUMALAIOUY 8i0 OU3AUHEPI6 HOBUX HABUHOK
ma kpeamuenux piuiens. Lle cmeoproe HOBI GUKIUKU MA MOXCIUBOCTHI OJiA npoecilinoi disnvHocmi y cghepi Ousainy
inmep epy.

Knrouosi croea: ousaiin inmep ‘epy, ecmemuuni acnekmu, wimyynuil inmenexm (Al), npoyec npoexmyesanmsi, Konyen-
myanbHe pileHHA.
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CHANGING THE AESTHETIC ASPECTS OF INTERIOR PERCEPTION
IN THE GLOBAL WORLD WITH THE IMPLEMENTATION
OF AT INTO THE DESIGN PROCESS

In today s world, characterized by rapid technological development and globalization, the aesthetic aspects of interior
perception are undergoing significant transformations. The introduction of artificial intelligence (Al) into the design
process has become one of the key factors driving change in the field of interior design. Al allows for a rethinking of
traditional approaches, creating opportunities for interactive and personalized design that aligns with the needs and
aesthetic preferences of users.

This article explores how Al influences the aesthetic perception of interiors in a globalized world. The article examines
the basic principles and methods of applying Al in interior design, in particular, the creation of adaptive and innovative
solutions that take into account local and global aesthetic trends. Particular attention is paid to the analysis of changes
in user interaction with space, in particular the impact of Al algorithms on the formation of visual harmony, functionality
and emotional perception of interiors.

In addition, the article analyzes the role of Al in rethinking the concepts of aesthetics: from minimalism and biophilia to
complex futuristic approaches. Examples of adaptive design are considered, where Al generates designs that correspond
to cultural, climatic and social contexts. Such solutions provide the opportunity to create interiors that are not only
aesthetically attractive, but also environmentally sustainable and psychologically comfortable.
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Particular attention is paid to the impact of automation on the development of new approaches to integrating Al into

creative processes.

One of the key aspects of the study is to assess the impact of Al on the role of the designer as a creator. The introduction
of automated systems is changing traditional approaches to design, requiring designers to develop new skills and creative
solutions. This creates new challenges and opportunities for professional activities in the field of interior design.

Key words: interior design, aesthetic aspects, artificial intelligence (A1), design process, conceptual solution.

IMocTanoBka mnpodiemu. BrpoBamkeHHS Tex-
HoJorii mryyHoro intenekty (Al) B apxiTekrypy Ta
JU3aiiHi BIIKpUBAE HOBI MOXJIMBOCTI JIJISL aHAJI3y,
MIPOTHO3YBAHHS Ta MepCcoHaizamii mpoctopy. OmxHak
TaKi 3MiHH TOTPeOYIOTh MEPEOCMHUCIICHHS €CTETHKU
MPOCTOPY AM3aiiHYy Ta 3MIiHIOE MiAXOIU IO IPOEK-
TyBaHHA. PO3DIAHYTO SIK MOEAHYIOTHCS TIOOAbHI
CTaHJIaPTU Ta MICIEBI TPAIMIIIT 1 SIK TEXHOJIOTIi BIUIH-
BalOTh HA CIPHUHATTS MPOCTOPY KOPUCTYBadaMHu.
Y KOHTEKCTI IPOEKTyBaHHS IHTEp €piB TeHEpyBaHHS
IU3aiiHy A03BOJISIE HE TUIBKU ONTHMI3yBaTH MPOCTIp
3 TOUKHU 30py (DYHKLIOHATIBHOCTI, ajie i CTBOPIOBATH
YHIKaJIbHI ecTeTH4Hi Gopmu, siKi Oynu 6 HEMOXKIIHMBI
3a JIOTMIOMOTOI0 TPAIUIIIHHUX METO/IB MPOCKTYBaHHS.
Ieit miagxim crae 0COOMMBO aKTyalbHHUM y YMOBax
rmobajrizarii, Ko Au3aifHepH MparHyTh CTBOPIOBATH
IHAMBITyalli30BaHi, IEPCOHAII30BaHI MPOCTOPH, Bpa-
XOBYIOYHM PI3HOMAHITTS KYJIBTYpHHX Ta COLIaJIbHHUX
KOHTEKCTiB. Y CTaTTi MiIKPECIIOETHCS BaXKJIUBICTh
0anaHcy MiXK TEXHOJIOTIEIO Ta 30€pekKEHHS KyJIbTyp-
HOI IICHTHYHOCTI B yMOBax III00ai3artii.

Ananiz pocaimkenb. «CydacHi  TexHOJOTIT
nu3aiiH-npoextyBanHs» H. B. Uynpina, T. B. Crpy-
MiHCbKa. TPUCBAYEHA METOAMLI PO3POOKH MPOEK-
THOTO JOCIHI/DKEHHSI Ta BHKOPUCTAHHS CYyYacCHHUX
TeXHOJOTiH y nausaiiHi. «TexHomorii 1UPPOBOrO
nu3aiiay» B.Hixkeroponies y crmiBaTopCTBi 3 iHITAMHA
ABTOPAMH. IOCIIJKY€E OCOOTMBOCTI TEXHOMOTIH mrd-
POBOTO IM3alHY.

Mera cTarTi — ZOCHIAUTH OCHOBHI NPUHLIMIHN Ta
METONU 3acTocyBaHHs Al Ha ecTeTUYHE CIIPUHHATTS
iHTep’€py B yMOBax I100ali30BaHOTO CBITY.

Buxkaan ocHoBHoro marepiaay. CydJacHwmid
JIU3aiiH BUKOPUCTOBYE Al 1yisi aBTOMaruyHOIO CTBO-
PEHHSI YUCIICHHHUX BapiaHTiB MPOEKTHUX pillIeHb Ha
OCHOBI BBEJICHUX KPUTEPIiB, TAKUX SK PO3MIpH IMpPO-
CTOpPY, Marepiajii, KOJbOPOBI IepeBar, eproHoMika
Ta iHmi nmapameTrpu. Ha BimMmiHy Bin TpaauiiiHOTO
IU3aiiHy, 1¢ au3aifHep abo apXIiTEKTOp MpaIloe 3
3a3/majerip BU3HaAYeHUMU (OpMaMH Ta PillleHHSIMH,
uuGpoBHUid AU3aliH MPONOHYe Oe3Jiu BapiaHTiB, 3BY-
Y4 iX BIIMOBIAHO 10 3amaHux ymoB. HoBuit
WITYYHUH JM3aliH TPYHTYETHCS HA AITOPUTMax, sKi
BHKOPHUCTOBYIOTh Pi3HI METOAM OOYHMCIIIOBAIHHOTO
MOJICTIIOBaHHS [UIsl CTBOPEHHS IPOCTOPOBUX PIlIEHb.
Lli anroput™Mu 31aTHI BpaXxOBYBaTH HE TIIBKYU (i3u4H1
XapaKTepUCTHKH TPOCTOpY, & W MOTEHLiiHy MoBe-
IIHKY JIIOIeH, 10 B3a€EMOMIIOTH 3 IIMM HPOCTOPOM.

Hanpuxnan, Al Moxke 3reHepyBaTH KiJibKa BapiaHTiB
po3TanryBaHHsT MeONiB 3 ypaxyBaHHSIM ONTHMAaJlb-
HOTO TOTOKY Jtonei Ta koMmdopTy. OauH 13 KITF0Y0-
BHX acIleKTiB HOBOIO IM3aiiHy HOJIATa€e B TOMY, ILO
BiH MOXKE aJanTyBaTUCS JO IHIWBITyadbHHUX IEpe-
Bar 3amoBHHKa (Bonommnuos, 2018: 40). Al ananizye
3allUTH Ta BIOJOOAHHS KOPUCTyBada, BUKOPHUCTOBY-
F04H JIaH1 TIPO HOT0 IOBE/TiHKY, 3BUYKHU Ta CTUIIb KUTTS,
o0 3ampoItoHyBaTH TepcoHaNi30BaHi pimeHas. Le
TO3BOJISIE TIPOSKTYBATH YHIKaJbHI iHTEp €pH, SIKi HE
TINBKK Bi3yaJbHO NMPHUBAOIMBi, a H (PYHKLIOHAIBHO
BiJNOBiAa0Th MOTpedaM IIOOUHH, MOXE BpaxoBy-
BaTH 0araro (akTopiB, TAKUX SIK €HEPro30epe:KeHHS,
MIPUPOJHE OCBITICHHSA, BEHTWIALIID Ta EKOHOMIIO
npocTopy. Al Takox MOMKe IOIIOMOTTH B OITHMI-
3amii BUKOPUCTaHHA MarepiaiiB i KOHCTPYKTHBHHX
pilieHb, MOXXE PO3PaXOBYBATH, SIK Pi3HI E€IEMEHTH
KOHCTPYKILIi OyAyTh B3a€EMOIISITH, MIHIMI3yIOUH Bil-
XOIIM Ta MOKPAIIYIOUH CTIMKICTh. BiH 371aTHUll rene-
pyBaTH HE3BWYHI, OPTaHIYHI Ta iIHHOBaLiWHI (opmH,
SIKI HE 3aBXIW MiANAIOTHCS TPAAULIHHOMY TPOEKTY-
BaHHIO. L{e 0coOMMBO BaXKIIMBO B Cy4acHOMY AM3aiiHi,
ne 3aTpeOyBaHi yHiKaJbHI Ta BUPa3Hi 1HTEP €pH, IO
BiIOOpaXaroTh TBOPYMHA MiAXiA Ta IHIUBIAyasb-
HicTh. Al 3HaYHO TNPHCKOPIOE TPOIEC CTBOPEHHS
iHTep €piB, 3aMiCTh TOTO, MO0 BPYYHY pPO3POOIATH
KOXHY J€Talb, TU3aiiHEPU MOXXYTh BUKOPHCTOBYBATH
IITYYHAN PO3YM JUTS IIBHJIKOI TeHepallii Oe3mivi Bapi-
anTiB. [luzaiin Al BigkpuBae MOXKIIUBOCTI JUIS CTBO-
PEHHSI HOBHX €CTETHMYHHMX IiJXOJIB, SIKi MOEIHYIOTh
MHCTELTBO Ta HAayKy. BUKOpUCTOBYrOUM MOro MoOXHa
CTBOpIOBaTH (opMH, SKi paHime Oyau HEMOXIIHBI
a00 3aHA/ITO CKIIA/IHI JUTA peatizaiii BpydHy.
[TyyHwii iHTEIEKT CTa€ HEBiJ'€MHOI YaCTH-
HOIO Cy4acHOTO Iu3aiiHy iHTep’epy. [HCTpyMeHTH Ha
ocHoBi Al, taki sk Midjourney, DALL-E, Stable
Diffusion gomomararoth am3aiiHepaM IIBHIKO CTBO-
pIOBaTH KOHIIENTYaJdbHI 300pa)KeHHS IHTEP €pIB.
Hesxi inctpymentu Al, sx-or Colormind a6o
Coolors, aHami3yl0Th KOJIBOPOBI CXEMH Ta MPOIIO-
HYIOTh TapMOHiMHI manmiTpu 1 iHTep’epy. BoHm
BPaxOBYIOTh HE JIMILE €CTETUYHUI acCIEKT, a U ICH-
XOJIOTiYHMH BIUMB KobopiB. Cepsicu, Planner SD
a60 RoomGPT, m03BONSIOTH CTBOPIOBATH MaKETH
MPUMIIIEHb 1 BipTyaJlbHO pO3CTaBIATH MeOmi. Al
JorioMara€ BU3HAYMTH CTHJIbL iHTEp epy abo mixi-
Opartu BiAMOBIIHI MaTepiaay Ui peaizamii MpoeKTy.
[HCTpYyMEHTH MOXYTh aHANi3yBaTd TPEHIH, IijKa-
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3yBaTH, SKi TEKCTypH abo Marepiajd Kpalle BUKO-
PUCTOBYBaTH, 1 HaBiTh MPOTHO3YBAaTH JOBIOBIYHICTH
TuX 4¥ iHmwmX pimeHs. Foyr Neo BukopuctoBye Al
JUIS. CTBOPEHHSI PEKOMEHAAIIIN MO0 MiaA00py Mare-
piamiB i 0OpoOKHM MOBEpPXOHH Ha OCHOBI 3aJaHOTO
CTWJIIO. 3aBISIKM BipTyasbHIH pealbHOCTI Ta iHCTpY-
MeHTaM Ha 0a3i Al, skx-or Havenly a6o Modsy,
KOPUCTYBaui MOXYTh MNOOAUUTH, SIK BUIVISIATUME
iHTep ep micys 3MiH. Al 103BoNsiE CTBOPIOBATH YHi-
KaJIbHI JIeTall, SIKi BaKKO PO3POOUTH BPyUHY. [HCTpY-
MEHTH MOXYTh T€HEpYBaTH OPHAMEHTH, HaTepHH
YM HaBiTh HecTaHAApTHI ¢popmu. BoHM 103BONSIOTH
Iu3aifiHepaM eKCIIepUMEHTYBAaTH 3 iesIMH, IIBUAKO
CTBOPIOBATH Bi3yasi3allii Ta 3HAXOAMTU ONTHUMAJbHI
PIIICHHS JJIs PI3HOMAHITHUX 3aBAaHb. [HCTPYMEHTH,
Autodesk Revit, BUKOPHCTOBYIOTh aNTOPUTMH IS
OIIIHKY €HepProeeKTHBHOCTI MPOEKTY, IO JTO3BOJISE
CTBOPHTH KOM(OPTHI JJIsl CHPHUHUHATTS IMPOCTOPH.
Ha ocHoBi anamizy mepeBar Kii€HTa, HOTO crocoOy
JKUTTS Ta TICUXOJIOTTYHUX ocobnmuBocter Al cTBoproe
nepcoHanizoBani pimeHHs. Knotel BukopucToBye
Al mis po3poOky iHAUBIAYaTbHAX POOOYHX MTPOCTO-
piB. TexHomnorii 103BOIAIOTH PO3IIUPUTH FOPU3OHTH
IU3aiiHy, ane came IOAChKHil (hakTop 3abe3meuye
DIMOMHY, 1HAMBIAYaJIBHICTh 1 €MOLIMHY CKJIaI0BYy
MIPOEKTIB.

3 PO3BUTKOM TexHONOTH Al 1u3aiiH MPOIOBKUTH
PO3BUBATHCS, BIIKPWBAIOYA HOBI TOPHU30HTH B TPO-

eKTyBaHHI iHTep’epiB. B MaiibyTHbOMYy BiH Oyne He
TIJIBKH CTBOpIOBaTH (JOPMH Ta CTPYKTYpH, a i Bpa-
XOBYBATH €MOIIIHI peakilii KOpUCTyBaviB, IO JI03BO-
JUTH PO3POOIIATH iHTEP €pH, AKI MAKCUMAIBLHO Bif-
MOB1IaI0Th ICUXOEMOLIIHHUM NOTpedaM JFOOUHN

MosxsmBocti Al nuzaiiny MoxHa Oyne iHTerpy-
BaTW 3 IHIIUMH HOBHMH TEXHOJOTiSIMH, TAaKUMH SK
JIOTIOBHEHA 1 BipTyalibHa PeajbHICTh, CTBOPIOIOYU
IHTepaKkTUBHI Ta OUHAMIYHI TPOCTOpPH, SIKI OymAyTh
aJIanTyBaTHCS B PEaTbHOMY dYaci IIiJ] TIOBEAIHKY Ta
BIIOJJOOAHHS KOPUCTYBadiB. BaximBo, mobd auzai-
Hepu BuKopucToByBanmu Al nmuzaiin sk 3acid pos-
LIMPEHHSI TBOPYMX MOXIIMBOCTEH, 30epirarouu mpu
LbOMY JIFOASIHICTB 1 €MOIIHHY I[IHHICTh IPOCTOPY.

3 pO3BUTKOM TEXHOJIOTIH 1 IITYyYHOTO 1HTEJIEKTY B
Ipolecax NPOEeKTyBaHHs, AITOPUTMU Jesani Oinplie
BIUTMBAIOTH Ha BUOIp MaTepianiB, KOJIbOPOBUX MaITP
1 KOMIO3WLIH B Au3aiiHi iHTEp’epiB (SKUMEHKO,
2016: 110). Al Moke aHami3yBaTH BJIACTHBOCTI Pi3-
HUX MaTepiamiB (HaOpUKIad, TEKCTYpH, MIIHICTD,
BapTiCTh, EKOJIOTIYHI BIACTUBOCTI) i HA OCHOBI I[LOTO
CTBODIOBAaTH HaiOinblml e(eKTUBHI BapiaHTH TMO€N-
HaHHA A1 KOHKPETHOTO iHTEp €pHOro mpoekTy. Al
3qareH mnepeadayaTd, SK Marepiaay 3MiHIOIOTHCS
3 4YacoM, 3aJIeKHO BiJ pizHUX ¢akTtopiB. Lle oco-
OJMBO KOPHMCHO TpY BUOOpPI MarepiamiB i MeOTiB
a0o0 CTiH, JIe BAKJIMBO BPaxyBaTH iX 3HOCOCTIHKICTB,
BHULBITaHHA I11J] BIUIMBOM COHSYHOIO CBIT/IA, Ta 1HIII

Puc. 1. [IpoexTHa npono3uuisi, 3reHepoBana Al 3a BXiTHUMH JaHUMH aBTOpa
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Puc. 2. [IpoexTHa npono3uuisi, 3reHepoBana Al 3a BXiTHUMHU JaHUMH aBTOpa

IOBrocTpokoBi 3MiHW. LITydHHiA po3yM MOXKE eKc-
MIepUMEHTYBaTH 3 KOMOIHYBaHHSM pPIi3HHX Marepia-
JIiB, CTBOPIOIOYM HOBI 1HHOBAIlifiHI TO€JIHAHHS, SKi
HE BUKOPHUCTOBYIOTbCA B TPAAMLIAHOMY IH3aiiHi,
MOXE aHaJi3yBaTH, sIK Pi3HI KOJBOPH BIUIMBAIOTH Ha
EMOLIIMHUA CTaH JIIOACH, BUKOPHUCTOBYIOYM MdaHI 3
Helponcuxonorii Ta ncuxonorii kompopy. HITyunnit
IHTEJIeKT MOXKE aHaNi3yBaTd IOBEAIHKY 1 IepeBaru
B KOJIbOpi, 310paHi 3a JAOMOMOroOI0 Pi3HHX HKEperl
(comianbHUX MEPEXK, aHKET, IHTEPB 10 3 KIIIEHTaMH), 1
Ha OCHOBI IIUX JaHUX CTBOPIOBATH YHIKAJIbHI KOJBO-

POBI KOMITO3UIIiT A1 KOHKPETHUX 1HTEP €PIB, TAKOXK
MOXYTb BiJICHITKOBYBAaTH 1 POTHO3YBATH TJI00AIBHI
KOJIbOPOB1 TPEHAHM, aHANI3YIOYM 3MIHM B YIOA00aH-
HSIX JIIONICH Ha OCHOBI BEJMKHMX MacHBiB gaHuX. Lle
JIO3BOJISIE TU3aliHEpaM CTBOPIOBATH I1HTEP €PH, IO
BIANOBIJAIOTh AKTyaJbHUM TEHICHIISIM, OJHOYACHO
30epiratouu iHANUBITyabHICTb i PYHKITIOHATHHICTS.
Mertoqu Al 103BONAIOTH ONTHMI3yBaTH PO3Mi-
IICHHS MEOJIiB Ta 1HIINX €JIEMEHTIB IHTep €py B MPO-
CTOpi, 100 MaKCUMi3yBaTh HOro (h)yHKIIOHATIBHICTH 1
3abe3neuntd koMdopt. Al Moke onTUMizyBaTH PO3-
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MIIIIEHHS CTOJIIB, KPiCEII 1 ITOJIHIIb JIJIs1 JTFONEH, AKi TIpa-
LIOIOTH BIIOMA, a00 IIPOIIOHYBATH 3pYYHE [NIaHYBaHHS
I cimeit 3 miThbmu. e mae MOXITMBICTh CTBOPIOBATH
HE TITBKH €CTETUYHO NMpuBabnuBi, ane i xompopTHi
npocTtopu. Al MOXKe CTBOpPIOBaTH HECTaHIAPTHI KOM-
MTO3UIIIT, AKI BUXOSATH 338 MEXKI TPaIUIIHHUX PUHIIH-
B AW3aiiHy, MOXXe TIOETHYBATH €JIEMEHTH MeOITiB Ta
JIEKOpY, SIKi 3a3BMYail HE BUKOPHCTOBYIOTHCS Pa3oM,
a00 MpONoHYBaTH HOBi CIIOCOOM BUKOPHUCTAHHS iCHY-
I04MX eJeMeHTIB iHTep’epy. Lle BigkpuBae HOBI MOX-
JUBOCTI JJIs1 TU3aiiHEpiB, K MParHyTh CTBOPIOBATH
iHTep €pH, IO MOETHYIOTh IHHOBAIII 3 MOTpedaMu Ta
BITOI00AHHSMH KiHIIEBIX KOPHCTYBadiB.

[Ipomtecn B3aemozii pi3HUX KyIbTyp, OOMiHY ime-
SIMH Ta AOCTYIY IO HOBITHIX TEXHOJIOTIH MPHU3BEIU
10 BUHUKHEHHS HOBUX CTaHAAPTIB Y NMPOEKTYBaHHI
iHTep ’epiB. OnHaK, HE3BaKalOUM Ha TIO0abHI TEH-
JeHIlii, 1HTep’ep 3alMIIae Micre I 30eperKeHHS
KyJIBTYpHOI IICHTUYHOCTI Ta JIOKAIIBHUX 0COOIMBOC-
teil (Hixeroponues, 2019: 123). CyyacHuil auzaiiH
1HTEp €piB CTUKAETHCS 3 ABOMA MPOTHIICKHUMHU TEH-
JCHITISIMH: €CTETUYHOIO YHIBEpCaJTi3alli€to, 10 CIPH-
YrHEHa TI00aNi3alielo Ta TeXHOJIOTTYHMMHU 1HHOBA-
IisIMH, 1 3MIITHEHHSM 1HIWBIIYAIBHOCTI MPOCTOPY,
sIKe TIparae 30eperTH KyJIbTypHiI Ta 0COOUCTICHI 0CO-
OomuBocTi. 3 ogHOTO OOKY, YHiBEepcaisailis repeaoa-
Yae CTBOPEHHS 3arajibHONPUIHATUX CTaHAAPTIB, IO
I1JUTIAIITOBYOThLCS IM1JT TNI00AIbHI TPEH/IU, 3 1HIIIOTO —
HamaraHHs 30€perTd YHIKaJIbHICTh Ta 1HIUBIAyasb-
HICTh KOXHOTO TIpocTopy. OmHIEI0 3 HAWO1IBIIT TOMIT-
HUX PUC CY4acCHOTO 1HTEp €PHOIO OU3aiHY € MIBUIKA
ajanTaiis 710 rI00aJbHUX TPEH/IB, M0 MPU3BOIUTH
IO CTBOPEHHS €IUHMX CTaHAapTiB ecTeTuku. lle
BHPAXKA€ETHCSI y BUKOPHCTAHHI NOMYJISIPHUX Marepia-
JIiB (HampuKIiaz, OETOHY, METaIy, CKJIa), KOJIbOPOBHX
majgitp (HEHTpasbHI TMACTENbHI TOHH) Ta apXiTeK-

TypHUX pillleHb (BIOKPHUTI MPOCTOPH, MiHIMAJi3M).
[moGanizaris Ta MOCTYNMHICTP HOBUX TEXHOJOTIH
(30KkpeMa INTYYHOIO IHTEJEKTY Ta TEeHEPaTHBHOTO
U3aiiHy) JOTOMAararmTh Ju3aifHepaM MIBHUIKO ajall-
TYBaTH Il PIMICHHS IS Pi3HUX KYIBTYPHHX KOHTEK-
CTiB. 3aBISKM TakWM IHCTpyMEHTaM, sk 3D-mpyk,
BipTyajlbHa PEAJbHICTh Ta MPOrpaMH AJSl MPOEKTY-
BaHHsI 1HTEp €piB, CTBOPEHHS 1HTEp €PIB CTAJO 3HA-
YHO IMIBHJIIIMM i JOCTYIHIIMM. TeXHOJOTIT 103BOJIS-
I0Th IIMPOKO BUKOPUCTOBYBATH OJIHAKOBI IIaOJIOHH,
CTHIII Ta MaTepialid, MO MOKYTh OyTH 3aCTOCOBaHI B
PI3HHX perioHax CBITY.

Crannaptu3auis B Au3aiiHi 3a0e3meuye neBHy yHi-
BepcajbHICTh 1 PyHKIiIOHaNBHICTH. Hanpuknaa, rio-
OanbHi Openan MebmiB, Taki sik IKEA, BUKOpUCTOBY-
I0Th YHIBEpCaNbHI PIIEHHS ISl PI3HUX PUHKIB, IO
JTO3BOJISIE 3a0€3ITEUNTH 3PYUHICTh Ta JOCTYIHICTS. Lle
TaKOXX CIHPOILY€E NPUHHSATTSA AW3alHYy IJIS IIHPOKOT
ayAUTOPii, Ie KOPUCTYBai 3 Pi3HUX KYJIBTYp MOXKYTb
BiquyBaTH cebc KOM(OPTHO B CXOKUX IMPOCTOPax
(OKyxos, 2022: 209).

IaauBiqyaneHICTE TMPOCTOPY YacTO BHpaXKa-
€TBCSL Yepe3 ypaxyBaHHS MICLEBUX KyJIbTYpPHHX,
COLllabHUX Ta ICTOPUYHHUX OcobOnmBocTel. [lu3aitn
iHTEp €piB MOXKE BKJIIOYATH MicCLIEBi MaTepiaiu, Tex-
HIKH, KOJIBOPOBI NaJIITPH Ta (GOPMH, 110 BigoOpaxka-
I0Th TPajuIlii, peMeclia Ta 1IEHTHYHICTh MEBHOTO
perioHy a0 HaBiTh OKpEeMOi POAWHH. Xo04da TEXHO-
JIOTii MOXYTh CHPHUATH CTaHJAPTU3AIlii, BOHA TaKOX
MOXYTb OyTH BHUKOPUCTaHI JIJS TiABUINEHHS iHIH-
BiJyanbHOCTI MOPOCTOpY. IHCTpYMEHTH MITYYHOTO
THTEJIEKTY Ta MPOTpaMu Il MPOEKTYBaHHS MOXYTh
JIOTIOMOTTH CTBOPHTH TIEPCOHAIII30BaHI IPOCTOPH,
[0 TOYHO BIMAIOBIMAIOTH YIOMO0OAHHSIM KOPHCTYBa-
4iB. BpaxyBaHHS OCOOMCTHX ACHEKTIB KHUTTS, 3BH-
YOK, a TAKOK €MOLIMHUX 1 IICHUXOJIOTIYHUX ACIIEKTIB
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JIO3BOJISIE CTBOPUTU HE TUIBKK (YHKIIOHAJIBHI, aje
i eMoLiiHI MPOCTOPH, BUKOPUCTAHHS MPOTpaM IS
BipTyanbHOTO O(OPMIICHHS J03BOJISIE 3aMOBHUKAM
[MOKa3aTH 3MiHM B MPOEKTI Ta MEepCOHAJI3yBaTH CBOi
MIPOCTOPH, CTBOPIOIOYH iHTEP €PH, SIKI TOYHO BiATIO-
BiJIAIOTh IXHIM yIIOI00aHHSM.

BucnoBku. Bucoki o04ucioBanbHi TOTYX-
HOCTi, HeoOXximHi ans pobotm anroputmiB Al,
BUMAararTh BEJIMKOI KUIBKOCTI €HEprii, 10 MOXke
HEraTMBHO BIIJIMBaTH Ha JAOBKIJUIS, BiH NpAaIfO€ Ha
OCHOBI JaHUX, aJie He Ma€ IHTYiITHBHOTO PO3YMiHHS

MMCTCIJTBO3H3,BCTBO

...............................................................................

a00 IHOOKOTO €MOLIHHOTO 3B’SI3KYy 3 HPOEKTOM,
oo XapaktepHo 1S ioauHu. Lle oOMmexye 3mar-
HICTh CUCTEMH CTBOPIOBATH 1HHOBAIIIHI pillleHHS,
SKi BUXOISATH 3a MEXi 3aJJaHuX MapaMeTpiB. AJro-
PUTMH MOXYTh ITHOPYBaTH KOHTEKCTHU, OB’ s13aH1 3
KyJIBTYPHUMH, 1ICTOPUYHUMH YU TCHXOJOTTYHUMHU
aCIeKTaMM MPOEKTY, 110 OCOOIHBO BaKJIWBO IS
IU3aiiHy iHTep €piB Ta apXiTekTypH. [HOAi pe3ymnb-
taTu podotn Al MOXyTh OyTH HECTIOZiBaHUMU 200
HaBIiTh HEMPUHUHATHUMH, IO TTOTPEOYE TOTATKOBUX
KOPEKTHB 3 OOKy au3aiiHepa.
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