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BIJI CBITOBHUX OIEPHUX CIIEH 1O ®POHTOBUX OKOIIIB YKPATHU:
CHUHTE3 MUCTENLTBA I HTATPIOTU3MY (A0 S50-PI4YYs BIJ JHA HAPOIKEHHSA
BACHJIA CJUIIITAKA)

Y cmammi nposedeno komnnexcue docniodcenns dcumms ma meopuoi OisIbHOCHI YKPAIHCLKO20 ONEPHO2O CIBAKA
ma 3axucnuxa Yxpainu Bacuns Crinaxa. Hozo nocmams — ye npuxaad cunmesy mucmeyskoi kap epu ma 6i00anocmi
€60ili depoicagi, addice i 6Y6 He auuie MaIaHOSUMUM MUMYEM Ma AKMUBHUM 2POMAOCLKUM OisiueM, d U enuKumM nampi-
OMOM, 3AXUCHUKOM He3anexdcHocmi Ykpainu. B npoyeci niocomoeku cmammi UKOPUCMAHO WUPOKUTL CHEKMDP Memoois
docnioxcenns.; bioepa®iunuil ananiz, aHaliz MEopPHoOCmi ma CoyioKyIbmyprull kKonmexkcm. Jocniodcents 6asyemocs Ha
aHanizi nepuwoodicepes, maKux K iHmepe 1o, OOKYMEHmMu, d MAakodC Ha 8MOPUHHUX ONHCePeNax — HAYKOBUX Npaysix ma
nybnixayiax y meoia. Ilpocmesiceno cmanoenents ma popmysants ceimoansdy 6i0 paHHIX POKI@ 00 GU3HAHHS HA CEIMOGIl
onepwuiil cyeni ma yuacmi ¢ ATO 2015 poky.

Ocobnugo demanvHo posenaHymo meopyuti uiax Bacuns Crinaka, éniug yKpaincoKoi Kyiemypu Ha popmysants 1io2o
b6azamozpanHHo20 Mmeopuo2o C8IiMo2iA0y, PisHOMAHIMHICMb penepmyapy, VHIKAIbHUU 80KAIbHUL MATAHM, AKULL HellMo-
BIPHO 3aXONJII06AE NEPENOBHEHI HAUKPAWL 210aybKi 3a1u 6a2amvox Kpain ma eenuxy 10606 0o pioHoi 3emai, it maia-
HOBUMO20 Ul pOOOMAUI020 HAPOOY HAO AKUM HABUCIA CMEPMENbHA 3A2PO3a NOHEBONEHHA 3 OOKY POCIlICbK020 OKynanma.
L]e 3ymosuno nogepuenns Bacuns Crinaxa 3 emizpayii 0ooomy 6 cmpiil 3axucHuxie pionoi bamvxiewunu. Basciueum
acnekmom O00CIIOJNCEeHH CMas ananiz epomadsancokoi nosuyii B. Cuinaxa ma uiozo yuacmi ¢ ATO. Hasedeno npuxiaou
8010HMEPCHLKOL OIAILHOCMI ONEPHO20 CRIBAKA MA ONUCAHO 11020 Mpu NOi30u Ha hpormosy ainito y 2015-2016 pp. Bacune
Cninax cmag cumgonom cyuachoi Yxpainu, akuti éminug y cobi ideanu c60000uU, HE3ANEHCHOCI MA CAMONONHCEPMEHU,
aodce y nam ’simv npo Hb020 8i00Y8arOMbCsi KOHKYPCU, hecmusai, Oa2o0itini KoHyepmu, NUuLyms KHU2U, CMEOPIOIOMb
MY3€liHi 6UCasKy, 3HiMaroms OOKyMeHmanvHi inomu mowjo. [ocniodxcenns 003601uUno 3iopamu ma Cunme3yeamu 8azo-
Mi acnekmu dxcummsi ma disiibnocmi Bacuns Crinaka, cmeopumu yinicHe ysi8l1eHHs nPo 1020 0COOUCMICTb.
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FROM THE WORLD OPERA STAGE TO THE FRONT THE TRENCHES
OF UKRAINE: A SYNTHESIS OF ART AND PATRIOTISM
(TO THE S0TH ANNIVERSARY OF VASYL SLIPAK’S BIRTHDAY)

The article provides a comprehensive study of the life and creative activity of the Ukrainian opera singer and defender
of Ukraine, Vasyl Slipak. His figure is an example of the synthesis of an artistic career and devotion to his country, because
he was not only a talented artist and an active public figure, but also a great patriot, a defender of the independence
of Ukraine. In the process of preparing the article, a wide range of methods was used research: biographical analysis,
creative analysis and sociocultural context. The research is based on the analysis of primary sources, such as interviews,
documents, as well as on secondary sources — scientific works and publications in the media. The formation and formation
of the worldview from early years to recognition on the world opera stage and participation in the ATO in 2015 are traced.

The creative path of Vasyl Slipak, the influence of Ukrainian culture on the formation of his multifaceted creative
worldview, the diversity of the repertoire, the unique vocal talent that incredibly captivated the overflowing best
auditoriums of many countries, and the great love for his native land, its talented and hardworking people, which loomed
over mortal threat of enslavement by the Russian occupier. This led to the return of Vasyl Slipak from emigration home
to the defenders of his native Motherland. An important aspect of the research was the analysis of V.s civic position.
Slipak and his participation in ATO. Examples of the opera singer s volunteer activities are given and his three trains to
the front line in 2015-2016 are described. Vasyl Slipak became a symbol of modern Ukraine, who embodied the ideals of
freedom, independence and self-sacrifice, because in his memory competitions, festivals, charity concerts are held, books
are written, museum exhibitions are created, documentaries are filmed, etc. The conducted research made it possible
to collect and synthesize important aspects the life and activities of Vasyl Slipak, to create a complete picture of his

personality.

Key words: history, Ukrainian culture, opera, music, art, patriotism.

IMocTanoBka nmpo6saeMu. B icTopii € urmmairo oco-
OmcTOCTEMH, SKi, JOCATHYBIIU BEPIINH Yy CBITOBOMY
MHUCTELTBI, CBiIOMO OOMpaIy LUIAX 3aXWCHHKA Pil-
HOT JIepKaBH, JCMOHCTPYIOUH, IO CIIPABKHS MaTpio-
TUYHA BIIJAHICTh HE Ma€ MEX 1 MOXKE TTO€THYBaTHUCS
3 HaWBUIIMMHU JOCATHEHHSIMU B MHCTELTBI, a IXHIH
KUTTEBUH BHOIp CTaB TMPHUKIAIOM ISl MiTbHOHIB
moneit. OnHiero 3 Takux rocrarei € Bacwns Crinak —
OMEPHUI CIIBaK CBITOBUX ONEPHHUX CIICH Ta 3aXKC-
HUK YKpaiHu. BiH cTaB npukiiazoM NoeHaHHS BUCO-
KOTO MHCTEIITBA, aKTUBHOI TPOMAJSTHCHKOI TO3UIIIT,
mo0O0BI 0 PIAHOI 3eMIli., TATPIOTH3My Ta CaMOIIO-
xeptBU. [locmimkenHs ocobucrocti Bacuis Crimaka
€ aKTyaJbHUM 3aBAaHHSIM Ul YKpaiHCBKOI icTopii,
MHUCTEUTBO3HABCTBA Ta KYJIBTYPOJOTii, OCKUIbKH BiH
He JIMIIe TOCSTHYB BEpPUIMH Yy CBOiK mpodecii: fioro
BOKaJIbHI JIaHi, apTUCTH3M Ta IHTEPIIPETaIid KJIachu4-
HUX OMNEPHHX MapTiil 3700y’aM BU3HAHHSI Y BCHOMY
CBIiTi, a I aKTUBHO BiJICTOIOBaB iJjeayid JAEMOKpATii,
cBO0OOM Ta HE3aNEHKHOCTI. TOMy BaXKITUBO KOMILICK-
CHO JTOCHIUTH 3HaueHHs ocoOucrocti Bacwisa Ci-
naka Juis YKpaiHCBKOI iCTOpii, OCKUIBKH 1€ JI03BO-
JIATH TIIUOIIIE 3pO3YMITH TPOIIECH, SIKi BiJOyBAIOTHCS
B HaIIi JepxaBi.

AHaJi3 pocaigkeHHs. BuBueHHS TeMu [0CII-
JOKEHHS JISMOHCTPYE, 110 Ha ChOTOJIHI € 6arato Mare-
pianiB mpo XWUTTSA Ta AisIbHICTH Bacuns Corimaka,
30KpeMa XUTTS Ta TISTTEHICTE MUTII AOCIIHKYBaIN
1. BoBk, C. BospkeBuu, M. Bepemmmsa, H. I'ym-
auibka, 1. JIummuisceka, H. IluceMeHHa Ta iHIII.
[IpoTe GLIBIIICTD JOCIIIKEHB 30CEPEIKEHA Ha OKpPe-
MHUX aclekTax Horo Oiorpadii: BokanbHiH MaiicTep-
HOCTI a00 TPOMAJIChKiH MisTILHOCTI, TOMY € MoTpeda

y CTBOPEHH1 KOMIUIEKCHOTO HAyKOBOTO JTOCIiI>KEHHS,
siKe O OXOIIHJIO BCI aCTIEKTH MOTO XKHUTTS Ta TBOPUOCTI.

MeTo10 cTATTi € KOMIUIEKCHE JOCIipKEeHHS (op-
MyBaHHS OCOOMCTOCTI Ta TBOPUOi AisuTbHOCTI Bacuis
Crinaxka.

Buxknan ocHoBHoro marepiaa. Bacuns Cri-
TaK — [IPUKIIaJ TOTO, IK BUCOKE MUCTELTBO 1 peaJIbHICTh
BiilHU MOXYTh IMOEIHATHCSA B UTTI OMHIET JIIOMWHMU.
OmnepHuii criBak CBITOBOTO PiBHS 00OpaB NUISIX BOTHA
i BimaB CBOE XKUTTS 3a He3aleKHICTH Ykpainu. Moro
KUTTEBHUN TUISIX — 1€ BHOIp MK CIIEHOIO 1 (hpOHTOM,
MK MUCTEI[TBOM 1 000B’SI3KOM Tiepe/i baTbKiBIHOO.

Bacwie Crninak nHapomuscs 20 rpynas 1974 p. y
JInBoBi. Maru, Hanis BacuniBHa, npaijfoBaia B KOH-
CTPYKTOpCBhKOMY Ofopo, a 6atsko, SIpocias Bomomau-
MHPOBHUY, OYB CHEITiaTiCTOM BHPOOHUYOTO IMiApO3-
niny. Tomy My3UYHHH Jap XJIOMYUKA CTaB U1 POAUHH
HecmoaiBauko. Moro, sk i coe im’s1, Bacuib ycnaz-
KyBaB BiJ Jixycs, iKW MaB yHIKaJbHHUNA roioc. 3Ma-
neyky BacuiieBi 3aknany iHHICTD, IO CYMPOBOIXKY-
Banm ¥oro Bce xutTa: bor, Pomnna, Yipaina. Kpim
3aXOIUICHHS CIiBOM Bacwite 4y10BO MaroBaB: y Biji-
nim miacriopu JIBBIBCHKOTO iCTOPHYHOTO MYy3€t0 30e-
piraetbcs 41 mamonok Bacunsa Crinaka, siki mepenas
Tynu Opar Opect y mam’ate npo 3arubnoro (Boek,
2020: 6).

Bacwiip 3ragyBaB, 110 B AMTHHCTBI HAaHOLIbIIIe HA
HBHOTO MaJIM BILTUB HAPOIHI ITiCHI, aJke BOHU HAarlo-
BHIOBaNH ioro cepiie. OcobanBo HOMy 3amaM’ ITalocst
BUKOHAHHS MiCHI Tpio MapeHn4iB Ha CUILCHKOMY
Beciwni (JlemniBebka, 2018: 3).

1980 p. Bacuns Crinak modaB HaBYATHCS Y cepe-
Hii mrkoyti Ne 46 (amHi — mineit Ne 46 imeni B’ siueciana
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Yopuosona JIbBiBCbKOI MichKO1 panu). Y TpeTboMy
KJIacl B KHTTSA XJIOMIS BiNOYBCS BAXJIMBHU e€Tall
craHoBjieHHs. Tomi crapmwmii Opar Opect 3ampo-
MIOHYBaB HOMY NOMYy4YUTHCH 10 JIBBIBCHKOi XOpPOBOI
karmenmu «Jlymapuk» (HmHI — JIBBiBChKa meprkaBHA
akazieMigyHa XopoBa Karena «/J{ymapuk») mix kepiBHH-
LITBOM HapoAHOTO apTHcTa Ykpainu Muxonu Kanana
(1983-1994 pp.). 3 UMM KOJEKTHBOM BiH BIEpIIE
y 1990 p. noGyBaB y koHuepraomy Typi B CILIA i
Kanani (Kapacs, 2018: 20). V cxitazi xopoBoi Karemu
Bacuns Crninak BUCTYNaB y HAWMPECTIHKHIMIMX KOH-
uepTHUX 3anax Ykpainu (HamionaneHa ¢inapMoHnis
VYkpainu, HartioHansHUi manar MECTEITB « YKpaiHay,
HamionansHa onepa Ykpainu im. Tapaca lleBuenka)
Ta cBiTy (cobop Ilapuspkoi boromarepi y ®panumii,
Kapreri-Xon y CHIA, 3an1 West Edmonton Mall Ta
Bankysep Eiip Ilneiic y Kanazi, lomcekuit cobop y
JlatBii, Bapmasceky ¢inapmonito B [lonbmii, a Takox
y Jlutsi, Ecronii, ['py3ii, Monnosi, Yropmuni, Cio-
Bau4uHi, ABctTpii, ITanii, Barukani, benbrii, Hinep-
nmangax ta llBefinapii).

Pa3om 3 kamenoro BiH OTpUMaB 3MOTy BUCTYIIAaTH
Ha CBITOBHX CIIeHax; Oparu y4dacTb y MixHaposu-
HOMY xopoBoMy QectuBani y micti [layBen-Pisep,
Mixuaponaomy decruBani y Bankypepi (Kanana,
1990 p.), VI BcecBitHboMy HI Moozl y YeHcro-
xoBi (Ilompma, 1991 p.), ne romoBHUM roctem OyB
[Tanma Pumcekwii IBan I1asro II; y I MixkaaponHomy
¢dectuBan ayxoBHoi My3uku «Gaude Mater» (Yen-
ctoxoBa, Ilompma: 1992 p.). My3suunuil cmak Ta
penepTyapHi BrnonoOaHHS MaiOyTHBOTO OIEPHOTO
criBaka 3’sIBJISUTMCH I1iJ] BIUTHBOM BHUJATHUX 3pa3KiB
YKpaiHCHKOT Ta CBITOBOT MY3HKH, 30KpeMa KOHIIEPTiB
. boptusaHcskoro, A. Benens, M. bepe3oBcbkoro,
KOJIAJIOK 1 mIenpiBoK B 00poOkax M. Jlucenka Ta
M. JleontoBunua. Heabuskuii BB Ha Bacwnsa Cri-
Maka majia CIiBIpams 3 BiJOMHMHU YKPaiHCHBKUMH
crmiBakamu: Jlrogmminoro boskko, Haraniero CBo6o-
noto, Bonmogumupom Irmarenkom i Himoro Margi-
enko (I'ymannpka, 2017: 3—4).

1992 p. Bacune Cninak BCTynHMB Ha HaBYAHHA J10
JIbBIBCBHKOTO BHUILIOTO AEPKABHOTO MY3WYHOTO iHCTHU-
TyTy iMmeHi Mukonu JIucenka (tenep — JIbBiBChKa Halli-
OHaJIbHA MYy3WYHa akajemis imeni Mukonu Jlncenka)
1 CTaB CTYIEHTOM KJIacy COJBHOTO CIIiBY HapOIHOI
apTUCTKU YKpaiHW, naypearku HarioHanpHOI mpemii
Vkpainu im. T. LlleBuenka, npodecopku Mapii baiiko.
[Tix 11 KepiBHULITBOM BiH 3Mil OIIaHyBaTH 3HAYHY Yac-
TUHY pernepTryapy i3 TBOPIB YKpPaiHCBKHX 1 3aXiJHO-
€BPOTICUCHKUX KOMITO3UTOPiB. 30kpema, B. Ciimak
YCIIITHO BHKOHYBaB MapTii AIKina 3 oJHOWMEHHOI
orepu [Imutpa BopTasiHCEKOTO Ta Jlebens y «Kap-
MmiHa bypana» Kapna Opda. Came nin yac HaB4aHHS
BUSIBUBCS OTO TIOTY>KHUH TBOPYHMH NOTEHIIIa.

Bunaakosa 3yctpiu crapioro 6para Bacwst Coi-
[aKka 3 KOMIIO3UTOPOM YKPAiHCHKOTO ITOXOKEHHS
Map’ssaom Kyzanom y @paHnriii crana meperoMHAM
MOMEHTOM Y Kap’epi xjonus. 3aBasky Wil 3ycTpiui,
TaJaHT MOJOAOTO cIiBaka Oylno MOYyTO AAjJEeKO 3a
Mexxamu Ykpainu y micti Kiiepmon-®eppani, ®pan-
misg. Bacuns Crinmak €muHUN 13 KOHKYPCAHTIB, XTO
CIIiBaB TICHI PiTHOIO MOBOIO, 3a 110 3100yB [ paH-Tpi
ta I'pan-nipi msganpkux cummariii. Led neGroT Big-
KpHB nepea Bacunem nBepi 10 €BpONEHCHKUX CIIEH.
1994 p. Bacunp Crninak oTpuMaB J103BiJl BUCTYNIUTH
31 CBOEIO MPOTrpamoro (KOHIEPT i3 TBOPIB YKPaiHCHKOT
HapoaHoi My3ukH) y [lapmxi, a 3rogom i3 CONbHUM
koHIeproM B Micti Bimi (®panmist) (I'ymannbka,
2017: 6).

3HauHy ponb y TBOpuil AismbHOCTI Bacuis Ciri-
naka BigirpaB xkommnoszutop Omnexcanap KosapeHnko,
SIKUI Tak 3rajyBaB MpO CBOIO 3yCTpid i3 ONEpPHHUM
criBakoM: «Y 1994 p. s HammcaB KaMepHY KaHTaTy
«IT’epo mepTBOIIETIIIOE) HA cioBa Muxaiina CemeHka
UL TOJOCY, SAKOro He icHyBano. Sl mouyB ioro y
cHi. My xopunopamu xoHcepBatopii, y moprderni —
HoBHH TBip. | pantom uyto, sk y knaci Mapii Baiiko
XTOCh 4yloBO cmiBae «Ave Maria» [xymio Kad-
qiHi. 3afimioB 10 KJacy, TO3HAHOMHUBCS 1 3amporio-
HyBaB HOMY BIepIlle BUKOHATH Mil TBip. Uepes miB-
poky vy JIbBiBCHKiH (inmapMoHii 3 ycmixoMm BigOymacs
npem’epa». O. Kozapenko xapaxrepusysaB Bacuis
Crinaka siKk BUaTHOTO ONEPHOTO BUKOHABIIS 13 BEJIH-
Ye3HUM BOKaJIbHUM JIialla30HOM CIPaBXHBOTO €BPO-
rreticekoro piBaA (Kapace, 2018: 21).

JBoropigawmii Opat B. Cninaka Bomogumup Ome-
JISH 3a3Havae, mo Bacunbs OyB eHepriiHMM Ta cHo-
BHEHHM ONTUMI3MY: «J[Ba MeTpH 3pocTy, HpsSMUI
xpebeT 1 mpasaa 3 Byct. Bin xwuB TUM, mo pobus. He
MIPOCTO CIiBaB, a OyB repoeM CIieHH. Tak i BOIOBaB»
(Bepemmuist, Haponna mymxka, 01.07.2016).

Hactynni poxu Bacuns Crnimaka cranu npomyk-
TUBHUMH Y IUTaHi TipodeciiHOro 3pocTaHHs Ta Po3-
BUTKY. CriBak OpaB y4acTs y 2-I€HHOMY MY3UYHOMY
Mapagoni Ilepmoro MiKHApOTHOTO (ECTHBAIIO
CyJacHOTO MHCTenTBa «J[Ba mHI i 1aBI HOYI HOBOI
My3ukm» B Ofeci, y Tenei3iiiHil nepemadi «Kiacik-
npeM’epy», 3MOMKH sikoi BigOyBaimch y Hamionans-
HOMY Tmajami MHCTEUTB «YkpaiHa». BiH mpoBiB
conbHUl KoHIEepT y Kuei B pamkax MixxHapogHOTO
MOJIONKHOTO (OopyMy, A€ 3Bydaja MOJEPHA MY3HKa
Ta 6apoKo, B3sAB y4acTh y KOHIIEPTI MiXKHaApPOTHOTO
¢ectuBano cyyacHoi my3uku «KoHTpacTu», 1o Bia-
OyBcs y JIbBiBChKili oOnacHid QimapmoHii, ne mpo-
3ByuaB opkecTpoBuii TBip Irops LllepOakoBa «Apis
[Taccione», OpaB ydacth B omepi «/limona i Eneit»
I'enpi Ilepcenna, ne Bacuns Crimak Bizmpa3y BUKOHAB
Tpu apii: Binpmaka (xoHTpTeHOp), [yxa Mepkypis
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(6apuron) i FOru (tenop) (I'ymuunpka, 2017: 6-7).
Irop llepbakoB 3raayBaB: «... MapTi0 COMPAHO CITi-
BaB BHUCOUEHHHH, IBOX METpiB 3pocty, Bacump Cui-
MaK, NPUYOMY TaK APTUCTUYHO N MANCTEpHO, IO
3a)1 BymuHKy BUEHHMX CTOTHAB Bij 3axBary. | gupu-
redT Irop AHJIpi€BCHKHH TIOBHICTIO TIOBTOPHB Il
yynoBui TBip Ha Oic. Lle OyB enuHmii BUnaoK 3a Bci
(decTHBaNi, KONMK TBip NOBTOPWIH NOBHICTIO. [Tpsmo
maneHcTBo!» (Kapace, 2018: 21).

Bacwip Crimak yCIIOTHO TTOA0JIaB KOHKYPCHE
BHITPOOYBaHHS Ha BCTYM 10 ckiany [lapu3pkoi Hari-
OHAJIBHOI OMEpH, a 3roJ0M I0YaB COJBHY Kap’epy y
Kpainax €Bpomnu. Kpim ykpaiHCBKoi, CriBak BiJIbHO
BOJIOJIB OararbMa I1HO3EMHMMM MOBaMH: ITaiili-
CbKOIO, (PPaHIy3bKOIO, aHIIIMCHKOIO, HIMEI[BKOIO,
ICIIaHCBKOIO, IIOJICHKOIO, IO JaBajo HOMY MOX-
JUBICTh BUCTYNaTh B 0araThbOX 1HO3EMHHUX KpaiHax
(«JlireparypHa Ykpainan, 2016: 6).

[icnsa 3000yTTs BU3HanHs Bacune Crimak mepe-
OyBaB Ha IiKy cJI1aBH. Moro BOKabHa MaiCTEpHICTb
posiBIsIack B omepax «lpa mo00Bi 1 BHIAAKY»
IT’epa Kapne me IllamGmena MapiBo, «Kapmen»
XK. Bize, «Jlon Kapnocy» Jlx. Bepai.

Takox BiH mpoaoBXKyBaB OpaTH ydacTb y Mixk-
HapogHHUX (ecTuBanax «JHI My3UKH KpaKiBCBKHX
KOMIIO3UTOPIBY, «Mucrenpke Oepe3iwist. My3ukay
(KwuiB), Ilepmomy dectuBani «3omoroBepxuit Kuisy,
MixHapogHOMY TiCEHHOMY KOHKypci y micTi Map-
Mauai (Opanmisn) (['ymaunmeka, 2017: 6-7).

Bacwie Cninak BUKOHYBaB 0araro COJBHHX
apii, ane HalymOOJICHIIOW AJSl HHOTO Oyia mapTist
Medictodens B onepi «Payct» IlI. T'yno. 3Biacu i
3’siBUBCs mO3WBHUN «Mid», 3 skum Bacuias Ciri-
Mmak BOrOBaB Ha meperosii (Bepemmms, «Hapomna
nymkay, 01.07.2016).

HesBaxkatoun Ha CBOIO MOMYNAPHICTH Yy CBITi,
Bacwis Crrinak 3aiiMaB akTHBHY TPOMaITHCHKY TI03H-
[if0: oMy JBidYi MPOTOHYBalH (paHIy3bKe rpoma-
ISTHCTBO, ajie BiH BiAMOBIsABcs. Bacwian Crimak OyB
MPUXUIIBHUKOM JE€MOKPAaTHYHOI YKpaiHu, ToMmy Opas
aKkTHBHY y4acTh y [lomapaHueBiii peBomowii, a mixg
yac Peposronii ['iTHOCTI CTBOPUB BOIOHTEPCHKUI pyX
y ®panuii, amke He MaB 3MOTH puixatu 10 Kuesa.
Bacuns Crninak mepenaBaB TyMaHITapHY JTOTIOMOTY
Ha Maiigan, TpOBOAMB MITHHT COJiAApHOCTI Ha M-
TpuMKy €Bpomaiinany ta manidecranio y [lapwki
npotu arpecii pocii (I'ymaunnpka, 2017: 11-12).

3nauyiie micie B xutTi Bacuis Crinaka 3aiimana
BOJIOHTEPChKA JMIsUTBHICTh. [licis MPOroJIOIIEHHS
HE3aJIC)KHOCTI BiH OyB cepell MEpIINX, XTO JOIY-
YaBCcs 10 BOJIOHTEPCHKUX pyxiB. Ha mepmri 3i0pani
BOJIOHTEPCHKi rpouri Bacuns Crinak KynuB MaliuHy
«Dopa» nmnsa «lIpaBoro cextopa». 3 Haromu JIHs
Hezanexnocti YkpaiHu BiH opraHi3yBaB i MpOBIB y

[Mapwmxi oTocecito y4acHUKIB B YKpaiHCHKOMY Halli-
OHAJIBHOMY Ofs131 — aKkIito «CMmaiinm s Ykpainmy.
B Tomy >k pomi ciiNbHO 3 €BPONEHCHKUMH OTIEPHUMHU
cniBakamu, Bacune Cninak ctBopuB ¢onzg «Opera-
friends for children/ Onepa-apy3i ans gitei» — ryma-
HiTapHy HEKOMeplliiHy opranizanito (['ymMHHIIBKA,
2017: 11-12).

VYrepmie Bacuias Crimak moixaB B 30HY 0OoMO-
BHUX Jiii y TpaBHi 2015 p., ne OyB ONHU3BKO MiCSAIIS:
BoroBaB y Ilickax y paiioHi JJoHEIBKOTO aepomopry,
OpaB yuacTtb y 00six 3a ABZIiBKY y cknaai 1-1 okpemoi
HITYpMOBOi POTH 7-r0 OKpeMoro batansiiony Joopo-
BOJIBYOTO YKpaiHChKOTO Koprmycy. [lotiM moBepHyBCs
B [lapmx, ne HamaraBcs ycima crioco0aMu JOHOCHTH
CBITOBill cIiNBHOTI Hpo BiKiHY B VYkpaiHi. Bacuib
Crimak kazaB: «SIK 4OJIOBiK, MOXY OyTH Ha BiiiHi, a
SIK apTUCT — MOXKY POOMTH MaKCUMaJbHY MPOMOILIiI0
VYkpainu y @pannii». Bopyre Bacuns noixas y Mapi-
ymonb v BepecHi 2015 p., a B JKOBTHI TOBEpHYBCS
no Ilapmxa. Cam crmiBak roBopuB: «Yci Halkparii
MOMEHTH CBOTO HTTS I IPOKUBa0 Ha barbkiBiiuHi,
i mymato, 6arato ykpaiHLiB 3apa3 OM MajH BiquyBaTH
YHIKaJIbHICTh iICTOPUYHOTO MOMEHTY. 1 mymry OyTu
TaM, Ha BiitHi. bo came Tam, Ha Cxomi, Ha ¢GpPOHTI,
UIIeThes icTopis Ykpainm» (I'ymaumeka, 2017: 23).

VY TteneBiziitHuX iHTepB’10 Bacuns Crinmak roBo-
puB: «YKpaiHa CHJIbHA 3aBASKH CBOEMY Hapomy!» i
3aKJIMKaB MOJITHKIB MOYYTH CBii Hapoxd: «Mos mpo-
¢ecis — cniBak. Tam s Tparo. B YkpaiHi — g cnipaBxHii,
g HE Tpar0 poji, 1 MPOKHUBAIO TYT HayHIKaIbHIII
MOMEHTH CBOTO XUTTs. Hare 3aBnanss — nepemorry,
noBectr crpaBy no kiHis» (Ilerpenko, CycminbHe
KyneTypa, 18.12.2020).

[Mooparum Bacwis Crinaka, ssikuii BOIOBaB 3 HUM
Ha TIepeNloBii 3rajyBaB, o Bacunb OpaB y4acts y
005X, BIIUTY9IaBCsl HAa KOHIICPTH 1 ITOTIM 3HOBY ITOBEP-
TaBcs Ha (DPOHT, BiH HE TiIHKH BOIOBAaB, a i HAJICHUJIaB
Oararo nonomoru: «Lle Hivoro, mo Bacs OyB He mpo-
(eciiiHnil BIiCbKOBUIi, a apTHCT HABUYUTHCS BOIOBATH,
KOJIM JIFOOWII CBOIO KpaiHy, HE CKJIaJHO, TOJOBHE
OaxxaHHs 1 Bipa. BiH Ha cCBOeMy INpHKIai MMOKa3aB,
110 Take JIO0UTH baThKiBIIMHY 1MO-CIIpaBKHBOMY. J10
pedi, BOTH 3 HROTO BHHIIOB XOPOIIWA. A IIie BiH CIi-
BaB HaM...» (AHTOHeHKo, [lenn, 01.07.2016).

Brpere Bacwip Crinak mnoixas Ha Jonbac
18 uepBHs 2016 p. Bin mepenaBaB rymaHiTapHY
JIOTIOMOTY CBOIM TOOpaThMaM 1 TIaHyBaB 3aJIHIIIN-
Trcsa Ha GpoHTi A0 3uMu. 29 vyepBHS Bacums Crimak
BHUKOHYBaB 0010Be 3aBIaHHS SIK KyJeMETHHK 1 3aru-
HyB y 0010 6mm3bK0 6:00 Big BOpoxkoi Kyii cHainepa
kaniopy 12.7 mm. [ToO6parum Bacumnst Ciinaka po3mno-
BizmaB: «bymna araka 3 0oky JlebanbiieBoro. Criouarky
mo mo3umisx BifickkoBuX 3CY cTpuIsuiA 3 apTuiie-
pii, mi3HIime MNUA TaHKK 1 mixora. Crinmak cuaiB 3a
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kyaemeToM. Kpim HbOTO, CHaiiliep MiACTPEIHB IBOX
BIICBKOBHUX, CTaH cepelnboi BaxkkocTi» (boOkoa,
«JIpBiBchKa momiTa, 03.07.2016%).

Kypuanictka Anna JlazapeBa mmcana: «Bacuib
Crirmak Haje)kaB caMe JI0 ITbOTO TOHKOTO CYCITUTEHOTO
MPOILAPKY apHCTOKPATiB AYXY, IO XHUBYTh NPUHLIH-
namu. Tum, XTO iCHy€ BiA Kap’€pHOTO MPH3HAYCHHS
JI0 TIpeMii, BiJl KpYTOi aBTiBKH JI0 MPECTHKHOTO Bi IO~
YUHKY, or0 He 3po3ymiTH. ClaBa, Kap’e€pa, OTUICCKH,
TIOMYJIIPHICTh, Bacwiib Bee e MaB, ajie HiKOJIM caMo-
[IPOCYBaHHAM He OIMiKyBaBCs. «YKpaiHa IOHax yce»
He Oyno ans HhOro OaHANBHUM TaciaoM. BiH xuB
Vkpainoro i momep 3a Hel» (Bepemwunst, «Hapomna
ayMkax, 01.07.2016).

IIpomanus 3 Bacwiem CrimakoMm BigOymocs
30 wepBusa 2016 p. y Huinpi, a 1 gumas 2016 p. y
JIsBoBi IlpeocesieHnnii BIannka BeHemukr, emwc-
kor-momivyHUK JIpBiBChKOT Apxienapxii YI'KL Bix-
MpaBUB MOMHUHAJbHE OOTOCTYXiHHS B ['apHi30HHOMY
xpami cBsatux anoctomiB Ilerpa i [laBma. Tucsui
JBBIB’SH TPUHANUTH Tonpommatiuch i3 Bacumem Coi-
nakoM. Ilin vac BUHECEHHS TPYHHM JIOAM CTaBajH
HaBKOJIIIKM Ta BHCJIOBIIOBAJIM CBOIO NOBary BHIY-
kamu «CrnaBa VYkpaiHi!» Ta «l'epoi HE BMHUPAIOTHY.
[ToxopoHHa mpouecis nmpocyBaiack min cmiB «Jlyna-
puka» Ha JludakiBchbkuii nBuHTAp, Ae Bacums Ciri-
Maka TOXOBaJIM Ha TOJNI MOYeCHUX MoxoBaHb Ne 76
(AnTonenko, [lenn, 01.07.2016).

KepiBauk xopoBoi kamemu «Jlymapuk» Jmu-
tpo Kanan (cun Mukonu Kanana) y inteps’io mis
razetu «Jlenp» 3ragyBaB: «Mu nucrtyBanucia. Boc-
TaHHe y rpyaHi 2015-ro. 3Haro, MO OCTaHHIM YacoMm
BiH IMOYaB BijCiKaTH Bix ceOe Bce 3aiiBe i B pO3MOBI
3 ONMM3BKUMHU JIIOIBMY, 1 B €CTETHII], 1 B TOOyTi... BiH
(bakTH4YHO BHIIPOAAB yce, 00 30upaBcs Mepei3AnTH B
Vkpainy 1 «3 KiHISIMI» WTH Ha BiiiHy. MeHi 31aeTbes,
10 B HHOTO 3MIHMJIACS CBIIOMiCTb, 0O BiH PO3YyMiB,
1o 6ia TOYMTHCS, BiliHI HEMae KiHIp-Kparo. | meHi
3Ia€THCS, IO BiH BiAUYBaB, 0 TaM MOTPiOeH. MoX-
JIMBO, HaBiTh y podi >kepTBU. UM JIOOMHU, KOTpa 3a
co0010 1I0Ch 1 KOTOCh MOBeAE. Aje HOMY BKe 1 BOJIOH-
TEpCTBa CTaBaJlo 3aMaio.... Bin 1 ue nepexxus. TooTo
JmonuHa TpaHcdopMmyBanacs, BU po3yMieTe KyAH...»
(Kaman, [lens, 06.07.2017).

Ilpesunentr  VYkpainu  Iletpo  Ilopomienko
nmocMepTHO HajmaB Bacwmio Crimaky 3BanHsS [epos
VYkpainu (I'omogpura, Excnpec, 23.02.2017). Takox
BiH OTPHMAaB 3BaHHS KaBaJjiepa op/ieHa «3a My>KHICTb
(mocMepTHO) Ta KaBaiepa opjeHa «30J0Ta 3ipKay
(mocmepruo) (Kaman, Jlens, 06.07.2017).

Y mam’sate mpo Bacung Crmimaka cTBOpEHO
YUMaJlo ImaM’sITOK, 30kpemMa Ha (acami mimero Ne 46
iMm. B’suecnaBa YopHoBosna JIbBiBCEKOI MiCBKOT paju
(2016 p.), me HaBUaBCs CIiBaK BCTAHOBJIEHO MEMO-

pilayibHy JIOIIKY, Ha sIKil BHKapOyBaHO: «BUIycKHUK
mkoiu. CrmiBak. Ilarpior. Boin. Bin mobuB Ykpa-
iHy. Bin xuB s Yipaian. Bin mapyBaB cBiTOBI cBiif
TanaHT 3 iMeHeM Ykpainu i 3arunys 3a Ykpainy. Horo
CMEpPTb — L€ BAXJIMBHU 3amOBIT U1 NPUHICIIHIX
ITOKOJIiHb, 1€ MPHUKIIAJ] BEJIMKOI CHJIM HAI[lOHAIbHOI
camocBimzomocti» ([omapanpsknii, Bucokuii 3amok,
18.10.2016).

Bix mHs cmepTi 1 1o choromHi mam’saTh Bacuis
Crimaka BIIaHOBYIOTH Ha Beuopax mam’siti: B Kuesi
B My3ei Muxonu Jlucenka, ne apysi i modparumu
Bacwist pinuniics croragaMu mpo HbOTO Ta JeKJIaMy-
Banu Bipmi (Kpusna, ['onoc Ykpainm, 22.12.2017), y
JIpBiBCHKIl 0OMacHiH ¢imapMoHii, e y paMKax UKy
«My3uuHi Bedopu JlronBira Ban berxoBena» 00roBo-
proBasu xuTTs Bacuns Cninaka (JIpBiBcbka momira,
08.12.2016) Ta My3elHHUX BHUCTaBKax — y MY3H4YHO-
MemopianpHoMy My3ei Comomii KpymensHumpkoi
(Karamor remarnaaux BuCTaBoK, 2012—-2016) 1 JIpBiB-
cpKkoMy icTopumuHoMy My3ei (HemocmiBaHa micHS...,
18.12.2024). V JIbBiBchKil HaLliOHANIBHIH (inapMoHii
iMm. M. Cxopuka 3acHyBaiu BeeykpaiHChKUIT KOHKYPC
MOJOAMX BOKamicTiB iMmeHi Bacums Ciimaka, sxuii
MiATPUMYIOTh Opatu 3arubioro 6iims. Comictka Bap-
maBchkoi onepu Onpra Ilaciuamk 3a3Haumma: «llei
KOHKYpC OCOONMBHH HE TiIBKU ToMy, 1o Bacwmip —
MaTpoH CBITOBOI OMNEpH, a i TOMY, IO BiH BiJpi3Hs-
€THCS BiJl YCIX CBOEI HEMIJIKYIHICTIO Ta YECHICTIO.
Came takum OyB i cam Bacuib BiH HeHaBUAIB KOPYII-
uito» (Inpina, JIsBiBChKa momTa, 23.12.2017). Takox
2018 p. y mpokaT BHHIIOB JHOKYMEHTANbHAN (PilbM
3 aHiManiiiHuM# BcraBkamu «Mid. 3a mo 3aruayB
Bacwuie Crnimak?», y sikomy pexucepu [Ban ScHiit Ta
Jleonin KanTep mokasasu ToJIOBHOTO Ieposi y IOBCSIK-
neHHomy kuTti (Mid. 3a mo 3arunye Bacunp Cri-
nak?, 08.02.2018).

JKutrs i TBOopuicTh Bacwiisa Crimtaka — 1e puKian
TOTO, SIK BUCOKE MUCTEIITBO 1 MaTpioTHYHA BiJIIaHICTh
MOXYTh TO€IHYBaTHCSl B OHIN monuni. bopens He
JIIIE AOCST BEPIINH y CBITOBOMY OTIEPHOMY MHUCTeE-
LITBI, aJI¢ i BI/IIaB CBOE KUTTS 3a HE3aJICKHY YKpaiHy.

BucnoBku. Bacuns Crimmak — 1e TiTHUH TIpH-
KJIaJ MOE€JHAHHS TaJlaHTy, aTPiOTU3MY Ta CaMOIIO-
KepTBU. MOro XMTTA i TBOPUICTH CTAIM CHMBOIOM
00poTHOM 3a He3aNexkHICTh YkpaiHu. JlociikeHHs
Ta BHUCBITIEHHS ocobuctocti Bacwis Crinaka
JI03BOJISIE TIIMOIIE 3pO3yMITH MpoliecH (GopMyBaHHS
HaIIOHATHHOT IICHTUIHOCTI Ta CIPHSIE 30ePESIKCHHIO
KyJIbTypHOI cnaamuuay. [lam’aTe mpo HHOrO Mpoxo-
BXKY€ HarajayBaTy Ipo BaxJIMBicTh 60poTHOU 3a CBO-
0oay i crnpaBe/IUBICTh. TakMM YHMHOM, MOAAJIBIIE
JNOCIHIDKEHHSI Ta BUCBITIEHHS mnocrtari Bacuiusg
Crnimaka € akTyaJbHUM 1 mepcrneKTHBHHM. BoHo
JO3BOJINTH KOHKPETHIIIE 3pO3YMITH MPOLECH, SKi
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Bepecr P, [Terpux O. Bip cBiTOBMX OIEpHMX CUEH A0 GPOHTOBMX OKOIIB YKPAlHM: CMHTE3 MUCTELTBA..

..............................................................................................................................................................

BiI0yBalOThbCS B CYy4YaCHOMY YKPaiHCHKOMY CYCHiJib-  KYJIBTYpPOJIOTiB, MHCTELTBO3HABILIB, a TaKOX YCiX
cTBi. Pe3ynbraTi pOr0 TOCHIIKEHHSI MOXKYTh OyTH THX, XTO LIKaBUTKCS icTopielo YKpaiHu Ta ii Buaart-
KOPUCHHUMH JJIsI IIXPOKOTO KOJIa YMUTAYiB: iICTOPUKIB, HHUMH OCOOMCTOCTSMH.
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