Mogo3zHaBcTBO. AiTEpaTypO3HABCTBO

..............................................................................................................................................................

YIK 82.0:821.111-311.9:141.311:004.8(045)
DOI https://doi.org/10.24919/2308-4863/83-1-28

Temsana BAH/[YPA,

orcid.org/0000-0001-9999-0523

KaHouodam @inono2iyHux Hayx,

doyenm Kaghedpu ykpaincokoi ma 3apy0iscHoi nimepamyp

ITis0enHoykpaincoko2o HayioHanbHO20 nedazociunoeo yHisepcumemy imeri K. /. Yuuncokozo
(O0eca, Yxpaina) tatyanabandura03@gmail.com

KOHIENT «IITYYHUU IHTEJIEKT»
B MIAPAJIUT'MI TEKCTOTBOPEHHS POMAHY 1. MAK’IOEHA
«CBIA CEPEJ] MAIIIUH»

Y emammi oocniooiceno @ynxyitinicms Konyenmy «uwimyyHull iHmenekmy 6 agmopCobKill NpoSpami meKCmomeopeH-
Ha 6 pomari 1. Max toena «Cgiti ceped mawiuny. 3a3navaemovcsa, wo aHariz308aHull Meip NPUKMeMHUL OPpUSTHATIbHICINIO
Mumysl 6 inmepnpemayii KOHYenmy «umy4Hutl inmenexmy Ha pisHux pieHsax xyoooichocmi. Tak, y mexiyi agmopcokozo
MEKCMOMBOPENHSL NPEBATIOBAMUME HOBAMOPCHKA KOHYENYis WIMyuHO20 po3ymy 5K i0enmugikamopa obpazomeipHoi,
HapamueHol, crodcemomsipHol il nagocuoi cmpamezii. Buseneno, wo y meopi nopyuleHa akmyaivHa npobiema wmy4Hol
JOOUHU, i HeOC8IOOMOCMI, CKIAOHOWI CRIGHCUMMS 3 HenepeciuHolo ocobucmicmio. Busnauaemovca srcanposa npupooa
POMAHY, 0e KOHCIAamy€emv sl CymmegULl GNIU8 MemamoO0epHo20 8apiannmy iHmeileKmyaibHo20 POMAHY, ye CB0EPIOHA KOH-
MAaMIHAYIsA HCAHPY-CROBIOI U dHcaupy-iHiyiayii.

Axyenmyemuca ysaza Ha momy, Wo MOMuUE MAUUHY, WO CIYHCUMb TH0OUHI Oe33anepeuro, 0emepmiHo8aHull asmop-
CbKOIO CBIOOMICMIO | NPO20NIOWLYE BIOMIHHY 8I0 JHOOCLKOI CYMHICMb MEXHIKU, W0 aMAIIQIKO8AHO Habupae iHwoil amic-
Mmool KoHyeHmpayii, 30cepeddicenoi Ha 6e3yMOBHOCMI CRIGOYMMSL IOOUHU Tl MAWUHU, NPO2OTOWEHOT MeopPieEry MpPaH-
CSYMAHIZMY.

Busgneno, wo 6 xyoodcuiit mooeni obpazomeopenns I. Max toen 60aemuvcsi 00 080X WiIAXI8: KOHCMPYIOBAHHS 00pA3Y
Adama aAx wmyuHoi 10OUHU i 8NAUBY THOOEU-CRIBMEUKAHYI8 HA CAHOBNIeHHA 1020 0COOUCMOCI MA AHMUMemUu4HO-
napanenvhe 300pasxcents 8 Oyci «2epou-anmuzepoily Adama-poboma i noodei Yapni ma Mipanou 3 memoio oughepen-
yiayii ix 6 xapakmepono2iuniu, MeHMANbHIL Ma MOPALbHO-emuyHil niowuHi. Boonouac 06 ’exmusHnicmes agmopcovrol
no3uyii 3ymMoenena mum, wo 2epoi paduKaibHO He PO3IMENCOBYIOMbCS HA NONSAPHI CMAMYycU, a NOOAHi 8 0COOUCMICHIT
eBOIOYIl, KOJCEH [3 HUX GUUHSE 30 BLACHUMU HENOXUMHUMU NePEeKOHAKRHAMU, NPONAZYIOYU 6IACHY NPAsdy, U0 pempaH-
CI0E MemamoOepHy cneyu@iKy 0opazomeopeHHs.

Jlosedeno, o KoOHYenm «wmy4Hull iHmenekmy» 8 napaouemi MeKCmomeopeHHs QYHKYIOHYE HA PISHUX eCTNemUuyHUX
PIiBHAX: 0OPA30MBOPEHHSA, XAPAKMEPOMBOPEHHS, HAPAMUBHOI OpeaHisayii, croxcemonody008u 1 KOMROSUYIUHOI CIMPYK-
mypu. Ilo3uyis onogioaua, éminena 6 YUCENbHUX NO3ACIOHCEMHUX eleMEHMAX, 30KpeMa po30yMax, MOHOL02AX 2epois,
ONUCAX ICMOPUYHUX NOOIH, KONIZIUHUX Cumyayiu i m. 0., CNPUsE eKCIIKAYil OPUSIHAIbHUX MEMaMOOEPHUX HAPAMUSIs,
3YMOGNIeHUX Npoyecamu Yuginizayii, aie CHPOEKMOBAHUX HA MOOelb NPUPOOHUX THOOCLKUX CIMOCYHKIG 8 KOHMEKCI HO8UX
BUKIIUKIG HACY.

Knrouoei cnosea: xonyenm, mpanceyMaHiam, WmyuHul inmeiexkm, MemamoOepHizm, MeKCmomeopeHHs.

Tetiana BANDURA,

orcid.org/0000-0001-9999-0523

Candidate of Philological Sciences,

Associate Professor at the Department of Ukrainian and Foreign Literature
South Ukrainian National Pedagogical University named after K. D. Ushynsky
(Odessa, Ukraine) tatyanabandura03@gmail.com

THE CONCEPT OF “ARTIFICIAL INTELLIGENCE”
IN THE PARADIGM OF TEXT CREATION IN I. MCEWAN’S NOVEL
“MACHINES LIKE ME”

The article explores the functionality of the concept of «artificial intelligence» at all levels of artistic text creation
in I. McEwan s novel «Machines Like Mey. It is noted that the analyzed work is characterized by the artist's originality
in interpreting the concept of «artificial intelligence» at different levels of artistry. Thus, in the technique of authorial
text creation, the innovative concept of artificial intelligence will prevail as an identifier of image-forming, narrative,
plot-forming and pathos strategies. It is revealed that the work raises the topical problem of an artificial person,
his unconsciousness, the difficulties of coexistence with an extraordinary personality. The genre nature of the novel
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is determined, where a significant influence of the metamodern variant of the intellectual novel is noted, a kind of
contamination of the confession genre and the initiation genre.

The emphasis is on the fact that the motif of the machine, which serves man unconditionally, is determined by the
author s consciousness and proclaims a different essence of technology from the human one, which in an amplified way
acquires a different semantic concentration, focused on the unconditional coexistence of man and machine.

1t is revealed that in the artistic model of image creation, 1. McEwan resorts to two ways. constructing the image of
Adam as an artificial person and the influence of people-cohabitants on the formation of his personality and the antithetical
parallel image in the spirit of «hero-antihero» of Adam-robot and people Charlie and Miranda in order to differentiate
them in the characterological, mental and moral-ethical plane. At the same time, the objectivity of the author s position is
due to the fact that the heroes are not radically separated into polar statuses, but presented in personal evolution, each of
them acts according to their own unshakable convictions, promoting their own truth, which relays metamodern aesthetics.

It is summarized that the concept of «artificial intelligencey in the authors text-creation program functions at
different aesthetic levels: image creation, character creation, narrative organization, plot construction and compositional
structure. The narrator’s position, embodied in numerous extra-plot elements, in particular, reflections, monologues of
heroes, descriptions of historical events, conflict situations, etc., contributes to the explication of innovative metamodern
narratives, conditioned by the processes of civilization, but projected onto the model of natural human relationships in

the context of new challenges of the time.

Key words: concept, transhumanism, artificial intelligence, metamodern, text creation.

IocTanoBku mpodeMu. Y cyyacHOMY CBITI Bce
Oiypllle AMCKYTYIOTh MPO MicCIe H poib MITy4HOTO
IHTEJIEKTY B COIMAIILHOMY XHUTTI, IO TTTMOOKO MTPOHHM-
Ka€ B yCi cdepu JIIOACHKOTO iICHYBaHHS, TIOPOIKYFOUH
HOB1 MOXKJIMBOCTI 47151 TpaHC(OPMALii B Pi3HUX raiy-
35X MISUTRHOCTI JIFOAMHKA. BuHMKae mpobiema criBic-
HYBaHHSI IPUPOIHOTO JIFOACEKOTO PO3yMY i IITY4HOTO
iHTenekTy. Pedmekcii, mopomkeHi UM TUTaHHIM,
4acTO alesioloTh 10 3ryOHOr0 BIUIMBY PO3yMY, CTBO-
PEHOTO BUCOKOTEXHOJIOTIYHUM MOTEHLIAIOM, Ha CBi-
JOMe iCHYBaHHS JIIOAMHH, 30KpeMa TBopue ii Boie-
BUSIBIICHHS. XYOOXKHSL JiTeparypa, IO CIIOKOHBIKY
pearye Ha BCi COILiajibHI MPOLEcH i 3pylIeHHs, 0e3-
3arepevHo, BUPOOIISE CBOIO KOHIICTITYJIbHY TIO3UIIII0
Ha (BakT MiIKOPEHHS JIONCHKOI €K3UCTEHITT MaIlliH-
HUM IIPOTpaMyBaHHSIM.

[Ipobnema 1wTy4HOI JtonMHU OEHTEXMIA aBTOP-
CbKY CBIZIOMICTH MHTIIB XYIOXXHBOTO CJIOBa WIE 3
XIX cromiTTsi, KOJIM y CBITOBiH JiTEpaTypi criocrepi-
TaEMO IHTCHCHUBHY, TUTIIHY 1HTETPAIlit0 JKaHPY TOTHY-
HOTO poMaHy W HaykoBoi (paHTacTuku. Taki cBiTOBI
knacuky, sik Mepi lllemmi, XKyne Bepn, Peii bpenoepi,
I'epbepr Benc wmaiictepHO 300paxaroTh 3A4aTHICTH
HayKH{ [IEPETBOPUTH CBIT JIFOJICH HA COI[IYM IITYYHUX
CTBODIHb, SKi a00 3arpOKyBaTUMYTh JEOJACTBY 3HUK-
HEHHsIM, a00 «3acifoTh» HOBE 3epHO CBITOOYIOBH, Ji¢
JIIONIMHI 3aM0YaTKyIOThCSI HOBI MOMUIMBOCTI ¥ cra-
TYCHI KOHOTAIIii.

VY cydacHili CBIiTOBIH JiTepaTypi HH3Ka aBTOpiB
3BEPHYJIHCS J0 MPOoOeMu poOOTiB, OOTIB, IHTEPAKTHUB-
HUX MAIllUH, KJIOHIB, POAYKYIOUH THM CaMUM CEHC
MTYYHOTO iHTENEKTY, HOTO aKTYaJIbHICTh W ITOJIeMid-
HICTh chiBkuTTA 3 JroauHoro (Exnmi Beiip «Mapcis-
HuH», len Mak’toen «CBiit cepen mammny», Kanzyo
Icirypo «He Biamyckaii meHe», «Kiapa i conuey,
JIro Hucine «IIpobnema Tprox Tim», ®penk [epbept
«/lrona», bepaap BepOep «Immiepis sHTOIIBY Ta 1HIIII).

AHaJgi3 pocaimkenb. B ykpaincekoMy sitTepary-
PO3HABCTBI IOCUTH HEYACTO OCMUCITIOETHCS TPOOIeMa
MITYYHOTO 1HTEJIEKTY B MapagurMi oOpa30TBOpPEHHS,
MOTHBIKH, aBTOPCHKOI iHTEHIIi1, ICUXOJOTi3aIlii omo-
BiJi, CIOKCTOTBOPEHHS W HapaTHBHOI oOpraHizamii
XyAOKHBOTO TBOpY. Jl0 BHPa3HOCTI LOTO MHUTAHHS
YacTillle 3BEPTAOTHCS B KOHTEKCTI TpaHCTyMaHi3My
AK COIIOKYJIBTYpHOTO ¥ (hiTOocOPCHKOTO YUHHHKA.
Maemo HU3KY I'pYHTOBHUX JTOCIIKEHB ITPO MTYYHAN
IHTEJIeKT Ta HOTO BIUIMB HA COIiyM Y KOHTEKCTI (Dijio-
coii, 30KkpeMa aHTPOMOJIOrii, COUioNOrii, KyIbTYpO-
norii (FO. bents, A. Top6ariok, JI. Tom, H. Kozadyenko,
H. CrparonoBa Ta iH.). Xo4a BBa)KaeMO aKTyaJIbHOIO
JIOTIUTBHICTD IMITTIEMEHTAITIT JAHOT IPOOJIEMaTHKH 1 y
cepy NiTepaTypO3HaBYOTO MOTPAKTyBAHHS.

Mera crarti — pociiguté (YHKIIHHICTE KOH-
LENTY IITYYHUH IHTENEKT» Ha Pi3HUX PiBHIX XyHIOX-
HBOTO TEKCTOTBOpEHH: y pomani 1. Mak’roena «Caiit
cepesl MalliH.

Buxnaan ocHoBHOTO MaTtepiany. Cepel CydacHUX
aBTOPIB, SKI «TPaHCTYMaHI3yIOTh» XYIOXHIH CBIT,
O0COOJTUBO BHIUISIETHCA OPUTAHCHKUI MHUCHMEHHUK
len Mak’1oeH, TBOPUICTh SIKOTO Ha CHOTONIHI TOIY-
TSpU3y€EThCs OararbmMa BHJIABHHUILITBAMH, 30KpeMa
YKpaiHCBKUMH. YKpaiHCBKi JIiTepaTypo3HABIl PO3-
KPHUBAaIOTh OPHUTIHAIBHICTH TBOPYOI MaHEPH IHCh-
MEHHHUKA, HOTO CYTOJIOCHICTh 3 €IOXO, aBTOPCHKi
EKCIIEPUMEHTH B KOHTEKCTI METaMOIEPHiCTHYHOTO
nuchMa. OCMUCITIOBAIM W aHAJi3yBaJld POMaHiC-
Tuky I. Mak’toeHa B pI3HHX JiTEpaTypHO-KPUTHY-
Hux acmekrax T. boscyniBceka, [[. Jpo3moBCchKuid,
B. Ky3emenko, T. Kymnriposa, B. MinoBanosa 1a iH.

IMnoHyroun aBTOpCHKili MaHepi OpHUTAaHCHKOTO
MUCbMEHHMKA, CHpPABEUIMBO 3a3Hadyae JiTepary-
po3naBenb [mutpo HpoznoBcekuit: «CTWiIb 1BOTO
aBTOpA MPO30PH, 3aNINOJCHHS Y CBIIOMICTD 1 Mij-
CBiTOMe BiOYBa€ThCA 3 BHUKOPUCTAHHSIM Heope-
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alliCTUYHOI TEXHIKH, X04a M He 0€3 «BIAXHIEHBY.
[Mucemo Mak’10eHa «4ucTe», B HhOMY HEMaE MOXMY-
pOi XUMEpHOCTI, «pBaHOCTI» U (HparMeHTapHOCTI. ..
Huni TBOpuy mManepy Mak’toeHa MOXXHA OKPECIHTH
SIK COIIAJIbHO-ICTOPUYHY, BiH TBOPEIh IICEBIOICTO-
puuHOTO MeTadikuiiHOoro HapaTuBy» (po3moBCh-
kuit, 2013: 3).

Poman . Mak’toena «CBifi cepen MammH» B
YKpaiHChbKOMY Tiepeknaai BudmoB y 2019 pomi i
3pa3y 3aBOIOBaB MPHUXWIBHICTH Cepes YKPaiHCHKOTO
yuTada. Y TBOpi MOpyIIeHa, SK 3a3Hadajocs BUIIE,
aKTyajbHa mpoliieMa IMITY9IHOT JIFOINHH, i HEOCBII0-
MOCTI, CKJIaJTHOII CHIBKHUTTS 3 HEMEPECIYHOK OCO-
oucrictio. Jleski miTepaTypHi aHAJNITHKH BiJHECIH
POMaH y >KaHPOBOMY BITHOIICHHI 10 (110cOPCHKOTO
poMaHy, Xo4a BOa4a€MO CyTTE€BUH BIUINB METAMOJIEP-
HOTO BapiaHTy iHTENEKTYaIbHOTO pOMaHy, pajlie, 11e
KOHTaMiHalIlisl )KaHPY-CIIOBiIi ¥ aHpy-iHIIliaIii.

AHanizoBaHWH TBIp MNPUKMETHUH OpHUTiHAIIb-
HICTIO MHTIS B IHTEpIpEeTallii KOHIENTY «IITY4YHHUH
IHTENIeKT» Ha pI3HMX PIBHAX XyAOKHOCTI. Tak, Ha
HaIl OIS, ¥ TEXHIIll aBTOPCHKOTO TEKCTOTBOPEHHS
JaHWA KOHIIETIT IIPEeBaJFOBaTHME SIK ifeHTH(diKa-
TOp 00Opa30TBIPHOI, HAPaTHBHOI, CIKETOTBIPHOI M
nagocHOI CTpaTerii.

VY HapatuBHil cTparerii poMaHy BOa4aeMo BILTUB
MTOCTMO/IEPHICTUYHOI 1HTEPTEKCTYaNbHOCTI, 110, 0e3-
YMOBHO, PO3KPHBa€ aBTOPCHKY KOHIICTIIIO IITY4-
HOI JIFOJMHA B KOHTEKCTI MDKTEKCTOBUX Tapajerei.
Poman posnounHaeTscst emirpagoM, IO amemioe
no noesii P. Kimminra «Cekper MamuH» 1 po3kpu-
Bac 1IEHHOTBIpHUI CKIIQJHUK aBTOPCHKOI 1HTEHIIII:
«ITam’sTait, mpoTe.., HAII 3aKOH, HE 3AaTHI PO3YMITH
mu Opexutoy» (Kirtiar, 2014: 217). MoTHB MaIviHH,
10 CITYXKUTh JIFOAMHI 0e33anepedHo, 1eTepMiHOBaHUN
ABTOPCBHKOIO CBIIOMICTIO 1 MPOTOJIOLTYE BiAMIHHY BiZ
JIOACHKOT CYTHICTh TEXHIKH, IO NMEPCOHi(iKyeThCs
Kimniarom-noerom i ammidikoBano HaOupae iHIION
3MICTOBOI KOHIIEHTpaIlii, 30Cepe/DKeHoi Ha 0e3-
YMOBHOCTI CIIBOYTTS JIFOAWHA i MammHA. Mak’10eH
TAaKUM YHHOM aHOHCY€E MOJIEMiYHY MaTPHULII0 B3aEMUH
MPUPOIHOTO ¥ MITYYHOTO, CBIAOMOTO i HECB1IOMOTO,
opraHiuHoro i HeopraHiuHoro. Xoda B 3asBICHOMY
pOMaHi OJHOTO 3 TOJIOBHHX TepoiB, poboTa Amama,
MMACbMEHHUK HATUIATh CBIIOMICTIO, IO KOHTPACTY-
BaTHMe 3 KOHCIOMEPHCTCHKOIO TICHXOJIOTIE0 TepOiB-
nronert — Yapmi i Mipanan.

Excrosuniro B cTpykTypi pomany «CBiii cepen
MallliH» TPEJCTABISIE PO3AYM TOMOAIETETHYHOTO
OTIOBi/Ia4a TPO TMOSIBY B COIiyMi poOOTa K yIOCKO-
HaJIeHOi Bepcil JIFOMWHY, SKa HaBIThH 3a3iXajia «3aMi-
HUTH HaMm OoxkecTBO» (Mak’roer, 2019: 5). Iloxii y
TBOPI PO3BUBAIOTHCS HA TJII TEXHOTCHHOI IUBLTi3aIii
(80-Ti poku XX CTOJITTS), 110 Majia Ha METI BTUIUTH

B KHUTTS JABHIO 1/I€I0 CTBOPEHHS HOBOi 3T€HEpPOBA-
HOI ICTOTH, IO TIPHBENTa OW JIFOICTBO A0 MEXi €ro-
XaJIbHUX 3pyIIeHb. «HapomkeHHs» TYyYHOT JIIONUHH
MPOIYKYETHCS aBTOPOM SIK IIOCTMOJIEpHA 1pOHis Ha
010miiiHMIT MOTUB CTBOPEHHS CBITY W JIIOOWHHU, ITUM
3yMOBJICHI 1IMEHa BCix poOotiB (y TBOpi ix 25) —
Anamu i €Bu. Sk ctBepmkye mocmigaust JI. To, «...
31 cTapomaBHIX dYaciB 00pa3 peMicHWKa, MaicTpa,
BHHAXIi/THUKA (2 3 YaCOM 1 BYEHOTO0) CTa€ CEMAHTUIHO
OB’ SI3aHUM 3 apXETHIIOM AeMiypra — TBopus, Mara
(Tow, 2021: 26).

Cy0’ext Hapaliii oOrpyHTOBY€e BHOIp Koja 3alli-
KaBJIeHb B KOTHITHBHO-IPOHIYHOMY aCTEKTi, 3aayMy-
FOYNCh HAIl JOIIIBHICTIO 00’€KkTa oOcepmartii: «Ae
LITYYHi JIIOOY MEPETBOPHIINCS Ha KIILIE 33J0BrO JI0
CBOET MOSIBH, TOXK KOJM BOHH 3 SIBUIIMCS, ACAKi Oyiau
HUMH pO34apoBaHi. YsiBa, JIETKOIUIMHHIIIA 32 iCTOPiIO,
3a TEXHOJIOTTYHHUI TPOrpec, yKe BiJperneTupypaa Ie
MaiOyTHE B KHIDKKAX, 3roIoM — y ¢iTbMax 1 TeneBi-
3IMHHUX IpaMax, Tak HiOW JONCHKI aKTOPH, XOJSYH 3
TaKUM cO01 CKJISIHUM HOIVISAZ0OM, pOOJICHUMHU PyXaMH
TOJIOBH, JCUIO CKYTHM MOIIEPEKOM, MOIIHM MiAroTy-
BaTH HAC JIO XKUTTs 3 HAIIIUMU JIBOOPITHUMH OpaTaMu
i cectpamu 3 MaiibyTtHporo» (Mak’roen, 2019: 7).
Ta Bce % pO3BHTOK BUCOKHUX TEXHOJIOTIH TIPHBOIUTH
JI0 YAOCKOHAJIEHOI MOJelli HOBO1 iCTOTH, 1 TOJIOBHUU
repoii Yapii — HemepeciyHUi MOJIOAMK, IO BKe OyB
00i3HaHM B KOMIT FOTEPHUX TEXHOJOTIAX 1 3apo0isB
TOPTiBJIEIO Ha Oip3Ki, BUPINIY€E, OTPUMABIIH BiJl TOKili-
HOi Marepi y crianok 86000 ¢pyHTIB, BUTpaTUTH TPOIIIi
Ha KymiBmo Anama. 3Babnennii Yapii mie it TuM, 1o
TAKOI'0 3K po0oTa KynuB i AnaH TiopuHT — MaTeMaruk,
Kpunrorpadg, «0aTbko» TEOPEeTHYHOIT iIHHOPMATHKH Ta
LITyYHOTO iHTEIIEKTY.

[IpukMeTHHM y TEKCTOTBOPEHHI POMaHy € Mpu-
HOM TOKyMEHTalbHOI PparmenTartii. Tak, aBTopchka
Bepcis icTopii MPo BHIATHOTO BYCHOTO-BUHAXITHHUKA
TropuHra i Horo COpaTHHUKIB HACHYYE OTIOBIIH pUCAMU
HOH-(IKIIH Ta HAayKOBOTO BHKIAAy Marepiaiy.
VY cTpyKTypi HapaTUBY BCTaBHI PO3IIOBIiIi PO HENETKY
JIOJTI0 TOCIITHHKA, HOTO 0COOMCTE JKUTTS, III00aIbHI
HayKOBI BIIKpUTTS Ta iX BHECOK y mepemMory B Jlpy-
Tiil cBITOBIH BilfHI MarOTh CIO)KETOTBIPHHIA XapakTep
1 HapaToJIOTiYHM ceHC. JJoKkyMeHTalbHa AeTani3allis
Tparenii >kuTTd i AissibHOCTI A. TropuHra, oro apy-
3iB [lemica Xacca0ica i Toma Pi 3aroctproe mpotiemy
HEBHU3HAHOCTI JIFOJICHKOTO ()EHOMEHY, BETTU1 TPUPO.I-
HOTO I1HTENEKTY, SIKHA J>KUBUTH HAyKOBI BIIKPHUTTS,
30KpeMa BHHAXiJ IITYYHOIO iHTEJeKTy. lcropuuHuii
pakypc $oKycye yBary Ha 3HaUHOMY BHECKOB1 AjlaHa
TiopuHra y cripaBy epemMoru Haj (amu3MoM, a came
HOro po3poOili aJrOpUTMIB, SIKi TO3BOJISUIMA 3JlaMaTh
HiMenpKi mudpH, 30kpemMa mudpyBaIbHOI MAIIMHA
«Euirmay. Ilicag BifiHM BiH HeaOMIK 3alliKaBHUBCS
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PO3pPOOKOIO IITYYHOTO 1HTENIEKTY, KU anpoOyBaB y
rpi B ro Ta B maxu: «Anad TropuHr Ta Horo Moo-
muit konera Jlemic Xaccabic po3poOwmim mporpamy,
o0 MepeMOrTH OIHOTO 3 BEIHMKHUX CBITOBHX Mali-
CTpPIB i3 JaBHBOI IPH B IO II'SITh MAPTild MOCHLIb...
Komn’torepu cTosuin Ha mopo3si Toro, o0 MHUCIHTH,
SIK MH, IMITYBaT{ Hallli YaCTO HEBUPA3Hi MiACTABH JJIS
norsiniB 1 Bubopy. Y Bianosiae TropuHr i Xaccabic
BUKJIANK IXHE TporpaMHe 3a0e3leueHHs OHJIANH.
VY cBOiX iHTEpPB’I0 B Mezia BOHH OMKCYBalu HEHpPO-
MepeXi Ta TOSCHIOBAIH, SIK BiIOYBa€eThcA TIIMOOKE
MalmuHHe HaBdaHHs» (Mak’roeH, 2019: 49). Ilika-
BiCTh JI0 IITYYHOT'O IHTEJEKTY pocia i CIIOHyKalla J10
HOBUX JociikeHb. CIOKETHA KOJi3is B poMaHi, sika
(YHKI[IOHY€e HABKOJIO i1CTOPHYHOI nocrari TropuHra,
TTOCTYTIOBO PO3POCTAETHCS, aMILTIPIKyETHCS 1 TTOPO-
JOKY€E HOBI CEHCH TTPOOTIEMH «TIOMHA 1 poOOTY.

VY xynoxHiii Mogeni o0pazorBopeHHs . Mak’toeH
BAA€TbCA A0 NIBOX LUISXiB: KOHCTPYIOBAaHHA 00pazy
Anama K IITy4HOI JFOMUHM 1 BIUIMBY JIFOICH-CITIB-
MEIIKaHIIB Ha CTAHOBJIEHHS HOro o0coOMCTOCTI
Ta aHTUTETUYHO-TIApaJieIbHe 300pakeHHS B JOyCi
«repoit-anTurepoity Anama-podora i momert Yapai
Ta Mipanau 3 MeToro audepeHuiamii ix B xapakre-
POJOTIYHIN, MEHTAJBHIN Ta MOpPaJIbHO-ETUYHIN TJIO-
eI, BogHOYac 00’€KTUBHICTh aBTOPCHKOI MO3HMIIIT
3yMOBIIEHA THM, IIO Tepol pajUKalbHO HE PO3MEXK-
OBYIOTBCSI Ha TIOJISIPHI CTaTyCH, a TO/aHI B 0COOWC-
TICHIM eBOIOL], KOJKEH 13 HUX BYMHSIE 34 BIACHUMU
HETIOXUTHUMHU TIEPEKOHAHHSIMU, IPOIIATyIOYH BJIACHY
MpaBay, 10 PETPAHCIIOE METAMOACPHY «LEHTpali-
3amito cy0’exra» (Beprumopox, 2022: 252). IIpote
I TpaBga HE BIHCYETHCS B aKCIOJOTIIO INTYyYHOT
JIIOOVHM, 3alporpaMoOBaHOl 3 IIEBHOK CHCTEMOIO
KUTTEBUX MPHUHIUIIB 1 MOpaJi, SKi He aAalTyIThCs
mig okpemy cutyamitoo. Jo pedi, HamamTyBaHHIM
puc xapaktepy Ajnama 3alimanucs skpa3 Yapmi i
Mipanya, BUOMparoun 3 THCTPYKIIi MpHUBAOIMBI M
pYiCH, BMIiHHS, IHTYITUBHI O3HaK{, MCHTJIbHI U TICH-
XOJIOTIYHI MMOKa3HWKH BAa4l iXHROTO HOBOTO CITiBPO-
nuya. ABTOP ipOHI3y€e HaJ IPUPOAHOIO OJIEMIUHICTIO
JIIOACHKOT CYTHOCTI, IO CKJIaTHO BXKMBAETHCS 3 HEIO 3K
CIPOEKTOBAHUM CTBOPIHHSIM.

VYHiBepcanpHICTh TPHU3HAUYCHHA AJaMa T0JaHO
B Iyci 300pakeHHS HAIIPHUPOTHUX MOXKINBOCTEH
IHTepaKTUBHOI MalllMHA. Y PeKJIaMi HOTO TIO3HIIIOHY-
BaJIM SIK «KOMITAaHbHOHA, TapTHepa IS IHTEJICKTyallb-
HUX ABOOOIB, Apyra i MOMIYHHKA, SKMH MOXE MUTH
MOCY/I, 3alPABJIATH MOCTUIL 1 MUCIUTH» (Mak’10eH,
2019:9). «Ilo-mroncekm» BiH 3aKOXyETHCS Yy MipaHy,
YUM HaJlaIToBy€E MpoTu cebe Yapimi. Momoauk cep-
HO3HO 3ayMY€ThCs, BOaUaroun y MpUAOaHHI BEIHUKY
MOMUJIKY. AJie 3r00M A1aM MIPOSIBIISIE CBiIOMY TIO3H-
uito (He Jae cebe BUMKHYTH, CHIIOIO BiAIITOBXHYBIIH

Yapni ¥ momkoauBIIM HOMY 3ari’siCTsI), BIIMOBIISI-
€THCS BiJI HAMMIPHOTO KOPUCTYBAaHHS COOOIO 1 Bimmae
nepesary po0oTi 3a KoMl 1oTepoM. Tak, y HbOro mpo-
SIBIISIETHCS 3110HICTh 3apO0IIATH YUMaJI TPOLLi, UM 1
ckopuctanucs Yapmi it Mipanaa, 3p03yMiBIIN BUTOLY
1 HACOJIOIDKYIOUNCH 3a0e3leueHuM XUTTsM. | Hape-
mTi Oyna Haroma 3IIHCHUTH JTABHIO MPIil0 — KyIHUTH
OyIMHOK B XOPOIIIOMY paioHi MicTa. Ta He cynumocs,
00 Bci 3apobieHi rpolr AgaM CaMOBLIBHO, TPHXOBY-
I04M BiJ rocrmopapis, BignaB y OmaroniiiHi opraniza-
uii. e Oyna cBoepinHa moMcTa 32 HEIPUUHATTS HOTO
no3uiii ctocoBHO MipaHu, 1CTOPisl MHHYJIOTO SIKOT
«yBipBaJIacs» B IXHE TPUBIIBHE >KUATTS CTPIMKOIO
PYHHIBHOI «JIaBOIOY.

B onoBinmHil CTPYKTYypi peTPOCHEKTHBHHI eIe-
MEHT JXHUTTEBOTO MOTPSCIHHA IOHOI MipaHau Bix
nepexuToro juxa (Onm3bka mojpyra Mapiam Oyna
’KOPCTOKO 3rBanToBana Ilitepom Toppinmkem) 3aro-
CTPIOE XapaKTEPOTBIPHUI acCIEeKT OO0pPa30TBOPCHHS
i KOHTpacTHE 10 Ajama CTaBJIGHHS [O IIOMCTH,
CIpaBeUIMBOCTI, mpaBocynis. JiBUMHA oOAepKUMa
MOMCTOIO 10 rOppiH,IDKa, BOHA i€ Ha CEpUO3HUNU
MPOCTYNOK. 3BUHYBATHUBIIH JIUXO/iSl Y CBOEMY 3IBaJI-
TyBaHHI, BOHa (akTU4HO Horo oOMoBMIIa ¥ cnipuyu-
HWJIA YB’SI3HEHHS. X0o4a caMme il BiH He Yimnas, aje B
Takuid crnoci0 MipaHaa Bupillye HOro moKapard,
aJDKe NiBYMHA Oyna oOMeKeHa y BOJICBUSBICHHI, 00
Jajna CJI0BO 3aruOiii moapy3i HIKOMY He pO3MOBiAaTH
PO 110 iCTOPir0. MapiaM MOKIHYMIIA KHUTTS CaMory0-
CTBOM, a MipaHJa HE MOTJIa HIKOMY PO3IOBICTH PO
NPUYHMHY CKOEHOTO. 3pEIUTOr0 il JOBENEThCA PO3MO-
BICTH Ha CyJi paBay, i IbOMY HOCTIpHUsie Aam, Xod i
npotu Boxi Yapni i Mipanau. [[iBunna poOUThH CBiif
eK3UCTeHLiHNH BHOip — OyIb-IKHMH 3ac00aMHu i cIio-
cobaMy BOHA MOMCTHUTHCS 32 MOJPYTY, pOOOT JKe cTae
Ha Oik Oe3aresaIiiHoi, MPUHITUIIOBOI, BIaCHE CIIpa-
BEIUTMBOCTI i TOOMBAETHCS TIOMIPH CBOIO «3ardOCITb)
(3a3manerine mepenae AoKasW MPOBUHU MipaHan)
MIPaBOCYIIS.

BcraBHa ictopis MipaHan B CIOKETI BUKOHYE
KyJAbMIHAIIHY PONb 1 PO3CTABIISIE CEHCOYTBOPIO-
BallbHI ¥ madOoCHI TIPIOPUTETH B aBTOPCHKIN Momeli
TEKCTOTBOpeHHs. E(dekT HeowikyBaHOI pamToBOCTI
MOCHUJIIOE 3aJyM IHCHbMEHHHKA PO3KPUTH Ba)KJIMBi
YUHHUKH MOpaJIi JIIOJICH, MOJIEMIYHOTO CEHCY Iepe-
Baru «HEMHUCAHKUX 3aKOHIB HaJl MUCAHUMMI), MEHTAIIb-
HOTO 310poB’s. [linTBEpMKEHHSAM ILOMY € CIIOBa
TropuHTa, KONMHM BiH TpomIaeTbest 3 Yapmi mim dac
ixHBOI 3ycTpiui micis «3arubemi» Anama: «Lli nBaz-
LATH I1’SITh IITYYHUX YOJIOBIKIB 1 )KIHOK, BUITYILIICHI Y
CBIT, TYT He maciuBi. MOXKIHMBO, MU CTUKHYJIUCS TYT
i3 MEKOBHM CTaHOM, 3 OOMEKEHHSIM, sIKe cami cobi
BCTaHOBIJIN. MU CTBOPIOEMO MAIIMHY 3 IHTEIEKTOM 1
CaMOCBIIOMICTIO ¥ BHINTOBXYEMO ii B HaIll HETOCKO-
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Hanu# cBi™» (Mak’toen, 2019: 214). IIponoHryeThes
B OMOBi/I IS Te3a aBTOPCHKUM HATSIKOM Ha icTopii
CaMO3HHIIEHHS 1€ KUTBbKOX AnamiB 1 €B, gKi HE 3MH-
PHITUCSE 3 PO3XO/PKEHHSI CBOIX MOTIISIIB 3 JTFOACHKHMHU
Ha KaTeropii Mopali # CIpaBeIIMBOCTI, >KHTTEBHX
npuanumiB. Li ictopii mouye Yapmi Bix BIacHUKIB
po0oTiB, 00 I[IKABUTUMETHCS IXHBOIO Y4aCTIO, OCMUC-
JIIOIOUH POJIb AlaMa y CBOEMY KHTTI.

KurrecTBepkyrounii  MOTUB ~ BCUHOBJICHHS
TUTUHU B POMaHi Mae OOpaMITIOBAIBHHMA XapakTep.
Tak, Ha mouarky TBOpY 3akoxaHi Yapmi it Mipanna
CIPUHMAIOTH MOSABY B IXHBOMY JKHUTTI AtaMa sk akT
CBOEPITHOTO BCHHOBJICHHS, BOHM CEPHO3HO MiAXo-
JSITh JI0 TPOOJIEMU HaTaITyBaHb poOOTa, OpraHi3o-
BYIOTh MOro moOyT, TypOyrOThCs mpo 1038w [dai,
3pO3YyMIBIII TTOBHONPABHICTH PO3YMHOI MAIIWHU,
BOHM 3 TIEBHOIO TIEPECTOPOTOI0 CTABISTHCS JIO HBOTO,
BiIYYBIITH NIEBHY 3arpo3y, 10 HiC HAJIHTENIeKT Aqama
B IXHE JKUTTS.

[MuceMeHHUK 3MIHIOE XiJl OMOBIMI, 110 TPAHCIIIOE
BiTHOCUHH JIFOTUHN 1 MAIIUHH, B IUIOIIUHY MPUPOJI-
HHAX CTOCYHKIB OaTbKiB 1 HiT€H, MOPOCIHMX 1 MiTEH,
SIKUX O2)KalOTh BCHHOBUTH. Yapii, MpOTyIIIOIYHCH
MapkoM, 3yCTpidae HENONMYrHx OaTbKiB, SKi amo-
paJIbHO CTaBJSTHCS O CBOTO YOTUPUPIYHOTO CHHA.
Maru, Oyny4yd HaIliAMUATKY, )KOPCTOKO 0’€ XJIOMIHKa,
a 6arbk0 (MOMEHT HaiKaxXJMBIIIOTO IUHI3MY) TPO-
nmorye Yapimi 3abpatu XJomyuka cobi, HaTSKaIO4H,
o BiH M 3aBaxkae xwutu. [llokoBaHW HETIONCHKAM
BUMHKOM HE3HAHOMLIB, MOJIOAUK POOUTH BHIVISL,
mo 3abupae XJIOMYMKa, aje 3rofoM OaThKO-ITUSITHK
BUXOIUTIO XJIOMYMKOBY pyKy B Uapi Ta #ie 3 CHHOM
reTh. OHAK BBeuepi 1o oceni Yapmi it Mipanau Bpu-
Ba€ThCS 3yXBajuii 0arbko Mapka i 3ajHIae XJIom-
4yrKa (GaKTUYHO B UyXKUX Jitonel. «3a MapkoBy cuM-
Marito moyana cKjagarucs KOHKypeHuis» (Mak’1oeH,
2019: 130), AgaM 3aBOJIONIB yBarol XJOMYWKa, Ta
Mipanga, BiT4yBIIN MaT€pPUHCHKUN MOKIIMK, OTOYY€E
XJIONTYMKA HDXKHICTIO 1 J1ackoro. Ta Bce K XJomuuka
JIOBOJIUTHCS BIIIATH B IPUTYIIOK (3HOBY K 32 PETENb-
HOT'O KOHTpOI0 AnaMa, KUl nepeiiMaBcsi 3aKOHHUM
LIISIXOM O3B’ si3aHHs pobiemu). 3 Tux mip i Yapmi, i
Mipanja noBisITh ceOe Ha Aymil mpo Mapka. JKinka
BCEPH03 33/ IyMY€ETHCS HAJl BCHHOBIICHHSIM XJIOMTYHKA.
IIpore momampmuii apemr i yB’SI3HEHHS MipaHau
MIEPEIIKOKAIOTh [IEOMY, TOMY CTPaXXAAalTh Mapk,
Mipanpga # Yapami.

VY ¢dinani pomaHy Bce-Taku 0aunMO BiIHOCHO
IIaCIUBY PO3B’SI3KY, aJie TpariyHa CUTyallis ImiaipBaia
TICUXI9HE 37IOPOB’ S XJIOMIMKA (B IPHUTYIKY 3HYIAHHS
OIHOJIITKIB TIPHU3BEIH IO ITOBEHIHKOBHX PO3JIadiB)
ta MipaHay, ska 3HeHaBHIiTa Anama: «BoHa Oyna
MepeKoHaHa, o AJjaM MOCTIPHSB BIIKPUTTIO CIIPaBH
npoTu Hei, mob 3pylHyBaTH ii MiIaHW Ha BCHUHOB-

nenus» (Mak’roes, 2019: 344). Ha nymky monomoi
JKIHKH, 11e OyB aKT TOMCTH 3 00Ky Anama 3a mopasky
B KOHKypeHIIii 32 MapkoBy J1f000B i MPUXUIBHICT,
amxe Mipanna nepemoria y i 60poTs0i, XJIOMUUK
nyxe OyB MpHB’s3aHUM 110 Hel il cipuliHsB 11 BiAcyT-
HICTB JTy>ke OO0JIICHO.

Po3B’s3ka y pomaHi I'yCTO HacH4YeHa IepenaM-
HAMH TIOMiSIMU: OYIKyBaHHS PIMICHHS PO BCHHOB-
JIeHHsI, TT030aBIIeHHs Bix «Tima» Anxama, sike 30epi-
rajocs 3aXOBaHUM Yy madi Maibke piK, 3BUTbHEHHS
3 B’s3HULI Mipanau, 3yctpiu 3 TropuHrom, SKHUi
3a0paB «BOMTOrO» Anama cooi.

I'epoii-omoBimay TBEepe30 U CBIAOMO TIEPEIKUBAE
CBOEpiZIHE BHIIPOOOBYBaHHS ceOe [iCTaBaHHAM 13
madu Anama, SIKOTO CIIpUMae TIO0ATBHO BUHHUM Y
ixniit 3 Mipanzgoro Tparenii: «Konu s Bnepie maibxe
3a piK BIAKpHUB ABEpLsTA madu, TO 3pO3yMiB, IO Mix
CaMEHBKHM IIIAPOM CBiJJOMHX OYiKYBaHB I TOTYBaBCSI
JI0 CMOPOAY THHUTTA... Mos ¢i3ndHa Bifpasza MOXo-
JJIa 3 HeTIpHsi3Hi. BiH 37I0BKUB HAIIOIO TOCTHHHICTIO,
3paguB BJIACHOMY IIPOTOJIOIICHOMY KOXaHHIO, Bi-
naB MipaHay Ha HEWIAcTs Ta NMPUHIKEHHS, MEHE —
Ha caMoTy, i Mapka — Ha 3HemoseHicTh» (Mak’1oeH,
2019: 348). Iponis Haj MUBLITIZAIIEIO AOCATIIA allOTEI0,
KOJTH «Tij10» Amama Yapii campkae Ha iIHBaTI THUH Bi30K
1 0e310piAOKsIM Be3e 10 TIOpUHTOBOTO JIOMY.

3arocTproe KOMi3iHUN CKIaIHUK y POMaHi mapa-
JICIbHE BiITBOPEHHS MOJIITUYHOT CUTYAIIi1l B TOMIIITHIH
BenukoOpuranii: «Ycronqu OyB po3opar. [lonmoBuHa
PO CIiIKOBOTO pyXy Oyna mpoTu crpaiiky. Ilomo-
BHHA YpSAy ¥ TIOJOBHUHA OMO3MIII] — MPOTH PillIeHHS
I'ini He BuxoauTu 3 €Bpocoroly. MixKHAPOIHI TO3H-
KOJIaBIli MPUMYIITYBAJU JO III¢ OLIBIIOr0 CKOPOYCHHS
BUTpaT ypsil, SKuil OOIUsB BHUTpadaTH Oijble...
Exonomika Bmana... ByHTH Tparusuiacss HE pifiie
3a cTpaiiku. [H}mamid # mani 3poctana» (Mak’1oeH,
2019: 350). Comiym moTepmnaB Bix pyWHIBHHX iCTO-
PUYHUX TIPOIECIB, JIe¢ TOJOBHUM CYO €KTOM Ilisiih-
HOCTI Bce K Oyla JIIoIuHa, 30KpeMa MoJiTUK. Pozgym
OIOBiJlaya TPO HEBYACHICTh JIOCKOHAJOI MAalIWHH,
HapO/DKCHOI BHUCOKMM I1HTEJICKTOM JIFOAMHH, Ha Tl
HEJOCKOHAJIOTO CBITY EKCIUTIKYE IpoOiIeMy TpaH-
CTYMaHi3My Ta i CIiBBIHECEHICTIO 3 «KJIACHYHOIOY
MOpaJUTIO. 3 LBOTO NPUBOAY CHPABEIIMBOIO BBAXKa-
emo aymky H. CrparonoBoi: «TpaHcrymaHiaMm Bif-
KpHUBA€ JUCKYCIIO PO BIUIMB TEXHO-OT1YHUX 1 HAYKO-
BHX PO3BIJOK HA €BOJIOIIIO JIFOJACHKOTO iCHYBAaHHS;
MMOCTIyMaHi3M, Oyaydn chOpMOBaHWM Ha IIOCTaH-
TPOIOIIEHTPHU3MI Ta TOCTTYMaHi3Mi, HE BU3HAE HAyKY
W TEeXHIKy OCHOBHHMH PYLIiSIMH JIIOACBKOTO PO3BHU-
TKy, poOJISTYM aKIEHT Ha TapMOHIHHOMY iCHYBaHHi
monuHu-MamaE» (CtparoHosa, 2019: 115).

Knacnuny kareropito IONSHOCTI, MOpaji Tpea-
CTaBJIeHO y TBOpi «CBil cepen MalInHy HA3KOKO 1HTEep-
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TEKCTyaJIbHUX BKpaIuIeHb, IO MiATBEPLKYIOTh IPUHA-
JIKHICTh CTHII0 Mak’toeHa 0 MOCTMOAEPHICTUYHOT
ecretukd. Tak, Axam unrae i nutye llekcnipa, iM’st
TOJIOBHOI TepOiHI MEPEryKyeThcs 3 LIEKCIIPiBCHKOIO
Mipanmoro 3 apamu «byps». B AqamMoBuX Hajamry-
BaHHSX 3a3HA4Yajiocs, 10 BiH «MaB CJIOBHUKOBUII 3arac
3aBOinbIikn 3a IllekcmipiBy (Mak’toen, 2019: 32).
Y neB’sTHaAuATh POKiB Yapii, KOJM IIyKae CBOTO
JKUTTEBOTO TIPU3HAUCHHS, uIIe eceil «CkoBaHi po3y-
MOM Kaiinanwy (rurara 3 Bipma B. brefika «JIoHmon»),
Iie ToHaK peduiekcye HaJ MiCIIeM JIFOAWHU B COLiyMi U
LiKaBUThCs aHTponosoriero. Ocarawodn «adcypaHicTh
JIOACBKUX YHiBepcadii», repoi murye P. Kimminra
«o 3HatoTs BoHM Tipo AHTIIO? Ti, XTO 3HAE TUTBKH
1i?» (psmok 3 Bipiia « AHDIIACHKUN mparopy). Y pos-
IyMax TIpo CBOI CTOCYHKH 3 MipaHa0r0, HACKITBKA
BOHH BITUCYIOThCS B KAHOHM POMAHTHYHOTO KOXaHHS,
Yapmi anemoe 1o pomaniB [xeitn OcTiH, SKi «IIHOT-
JIMBO 3aBEPLIYBAJHCS MPHUTOTYBAHHSAMH IO BECLILIS»
(Max’toen, 2019: 92).

B aBTOpCHKiit MOzeni TEKCTOTBOPEHHS! OPUTiHAb-
HAMH € MOHOJIOTH Aama Tpo Jjiteparypy. Bin muBy-
BaBcs Oe3IifcTaBHIM KOH(IIKTHOCTI KIACHYHOI JIiTe-
partypu, IO >KUBHJIAcs 3 Pi3HOMAHITTS COLIAIBHUX i
0COOHMCTICHUX AWJIEM, Y TaKHi CII0Ci0 popMyrouH Jiite-
partypHy Tpajuiito. PenumieHT-po6oT BHOYIy€ BIacHy
LTFO3110 1/TeaTbHUX CTOCYHKIB JIFOICH 1 MAIITIH Ta 3aITi/I-
O3pUTh XUTKICTH TyaJbHOTO CBiTY: «Mmu HaaTO MOOpe
PO3YMITHMEMO OZIHE OHOTO... 3BUKAIOUH MELIKATH Y
CBIIOMOCTSAX OfIHE OIHOIO, MM CTAHEMO HE3/laTHi Ha
oOMaH... 5 BieBHEHHH, MU LIIHyBaTUMEMO JIITEPATYPY

...............................................................................

MUHYJIOTO, HaBiTh BXKaxXarouuch ii. Mu omisgarume-
MOCh Ha3aj i JMBYBaTUMEMOCS, SIK 0OpEe JIFOAM JaB-
HUHU 300pakaJid BJIACHI HEJIOIKH, K BOHU CILTITAIIA
TeHiabHi. .. Mi(H 31 CBOIX KOH(IIKTIB. .. 1 B3aEMHOTO
Hepo3yMiHHEDy (Mak’toen, 2019: 180).

BesnocepenHicTh cBiTOCIpUHHATTS Anama Hapa-
KA€EThCS HA CKJIAJHY MPHPOAY JIIOACHKOTO €CTBA, HE
rOTOBOTO JI0 iHBa3ii mTy4HOro (hakropy, IO MiJaae
CYMHIBY BITAiCTUYHY KOHIIETIiI0 OyTTs. Y madoc-
HOMY KOHIIEHTpATi MPEBAIIOE TyMKa-pe3foMe, BUTO-
noureHa Tiopunrom y ¢inani pomany: «Lli Agamu ta
€BU WBUAKO ONMHWINCS Yy Biguai. Bonu He 3Moru
3pO3yMiTH Hac, 00 MM HE MOKEMO 3PO3YMITH cami
cebe. SKmo My He 37aTHI Mi3HATH BIACHUH PO3YM,
SIK MOYKEMO MH CKOHCTPYIOBaTH iXHIM Ta OYiKyBaTH,
oo BOHM OymyTh TOPYY i3 HaMH UIACITUBUMHU?Y
(Mak’roen, 2019: 355). ¥ wmiif rinmote3i BYSHOTO aKy-
MYJIOEThCS BIUHICTH ()iTocOdChKOi MOJIEMIKH Mixk
PO3YMOM i TyXOBHICTIO.

BucnoBkn. OTXe, KOHIENT «IITyYHAN 1HTCTICKT
B aBTOPCBHKIH Tporpami TEKCTOTBOPEHHS (PyHKITiO-
HYy€ Ha Pi3HUX €CTETHYHUX PiBHAX: 00Pa30TBOPEHHS,
XapaKTepOTBOPEHHsI, HAPATHUBHOI OpraHizauii, croxe-
TOMOOYIOBM ¥ KOMHIO3ULIHHOT cTpyKTypu. [lo3umis
OTIOBigava, BTiIEHA B YHCEIbHUX M03aCI0KETHHX eJie-
MEHTaX, 30KpeMa po3ayMax, MOHOJIOTaX TepoiB, OIH-
caxX ICTOpMYHMX TOMIH, KOM3IHHUX CHUTyallidl i T. 1.,
CHpUsi€ EeKCIUTIKAIii HOBaTOPCHKUX METaMOJICPHHUX
HapaTHBiB, 3yMOBJICHHUX MpOLlecaMy LWBiNi3amii, aje
CIPOEKTOBAaHUX HAa MOJAEIb NPUPOJHHUX JIOACHKUX
CTOCYHKIB B KOHTEKCTi HOBHX BUKJIHKIB Jacy.
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