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XOPOBA TBOPUYICTh YKPAITHCHhKUX KOMITO3UTOPIB KIHIIS XX —
MOYATKY XXI CTOJITH AK MPOAB HAIIIOHAJBHOI ITEHTUYHOCTI

Vrpaincore xopose mucmeymeo mae enuboki icmopuuni Kopeni ma 8idiepae 8axiciugy pois y ¢opmysanti nayio-
HanvbHoi i0enmuunocmi. Ocobauso ye cmano nomimuum y Kinyi XX — na novamxy XXI cmonimms, konu Yxpaina 3000yna
He3aNedCHICMb, A KOMNOZUMOPU OMPUMANU MOICTUBICIb GiIbHO 36epMamucs 00 HAYIOHATbHUX MeM, GI0poodicysamu
Mpaouyiiini popmu ma eKCnepumMenmysamu 3 Cy4acHuMU 3acooamu supasHocmi. Xoposa my3uka ybo2o nepiody cmand
He e 8adiCIUSUM MUCTNEYbKUM ASUIeM, d Ul CBOEPIOHUM 8I000PANCEHHAM ICMOPULHUX, K)YILIMYPHUX MA COYIATLHUX
npoyecis, wjo eiobysanucs ¢ Yxpaini. Bona cnpusic 36epesicennio 1t mpancopmayii nayionanonoi ioenmuunocmi uepes
MY3UKY, W0 poOUmMsd 00CTIONCEHH YIET memMu Kpall aKMyaibHUM.

Cmamms mae Ha memi O0CAIOUMU XOPO8Y MBOPUICIb YKPAIHCObKUX Komnozumopie Kinysa XX — nouamxy XXI cmonim-
ML AK 8AANCIUBULL NPOSAE HAYIOHATLHOL I0EHMUYHOCMI, GU3HAYUMU OCHOBHI XYOOJICHI Ul CMUTbOBE MEeHOeHYIl, a MaKodic
NPOCMENCUMU BNIUG iICIMOPULUHUX A COYIOKYIbIMYPHUX NPOYECIE HA POZGUMOK XOPOBO20 MUCEYMEA 6 yell hepioo.

YV 0ocnioocenni 3acmocosarno komniekc memooig: iCmopuKo-KyibmypHUutl — OJisi AHALI3Y GNIUSY [CMOPUYHUX NOOill
Ha opmysants Xopoeoi mpaouyii; NOPI6HANbHO-CIMULICIUYHUL — OJis GUSBILEHHSL KIHOYOBUX MEHOEHYIU Md HCAHPOBUX
ocobausocmeil.

YV xoposiu meopuocmi ykpaincokux komnozumopis kinysa XX — nouamky XXI cmonimmsl 6uoxpemneno Kiibka Kaouo-
BUX MEHOCHYILL: NePeoCMUCIEeHHS (DOLKIOPHUX MPAOUYLll, 36ePHEeHHsL 00 OYXO8HOI MY3UKU, 8i000PANCEHHS ICMOPUUHOT
nam’ami (30kpema, mem I onooomopy, Gilinu), a MaKoIC NOULYK HOBUX JHCAHPOBUX MA CINUTLOBUX piuteHb. Komnozumopu
Yb020 nepiody cmeoproIONs MEOPU, WO NOEOHYIOMb 2TUDOKY N08acy 00 HAYIOHANLHO20 MY3UYHO20 CHAOKY 3 CYUACHUMU
KOMRO3UMOPCOKUMU MEXHIKAMU, W0 CNPUSE OHOGIEHHIO Ul 30A2A4eHHI0 XOPO80oi mpaouyil.

Xoposa mysuxa kinys XX — nouamky XXI cmonimms cmana nomyscuum 3acobom 30epedicents 1l mpaHciayii nayio-
HANbHOI I0eHMUYHOC, WO BUABIACMbCA Y 36EPHEHHT 00 MY3UUHO20 (ONLKIOPY, OYXOEHOT CNAOWUHY Tl OCMUCTEHHT CYC-
NIILHO BaAXCIUBUX MeM. Bona euxkonye e auwie ecmemuuny, a il 8axcaugy KyabmypHo-icmopuuHy @yuxyiio, sdepicarodu
nam’simo npo eu3HaAuHi NOOIL U opmyIouU HAYioHAILHY ceidomicms. OMPUMAani pe3ybmamu MOXCymv CIMamu 0CHOBOIO
0J151 NOOANLUIUX MYZUKOSHAGYUX OOCTIONHCEHD, NPUCEAYEHUX HAYIOHANLHIT XOPOSI Mpaouyii 6 KonmeKcmi cy4acHux Muc-
MmeybKux ma coyianbHux npoyecis.

Knrouosi cnosa: mysuune mucmeymeo, xopoea meopyicmyv, HAYIOHATbHA [0eHMUYHICMb, 0YX08HI YiHHOCMI, hob-
KIOpHI mpaouyii, icmopuuna nam samo.
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CHORAL CREATIVITY OF UKRAINIAN COMPOSERS OF THE LATE 20TH -
EARLY 21ST CENTURY AS A MANIFESTATION OF NATIONAL IDENTITY

Ukrainian choral art has deep historical roots and plays an important role in the formation of national identity. This
became especially noticeable in the late 20th — early 21st centuries, when Ukraine gained independence, and composers
were able to freely address national themes, revive traditional forms and experiment with modern means of expression.
Choral music of this period became not only an important artistic phenomenon, but also a kind of reflection of historical,
cultural and social processes that took place in Ukraine. It contributes to the preservation and transformation of national
identity through music, which makes the study of this topic extremely relevant.

The article aims to investigate the choral work of Ukrainian composers of the late 20th — early 21st centuries as an
important manifestation of national identity, to identify the main artistic and stylistic trends, and to trace the influence of
historical and socio-cultural processes on the development of choral art in this period.
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The study uses a set of methods: historical and cultural — to analyze the influence of historical events on the formation
of choral tradition; comparative and stylistic — to identify key trends and genre features, analytical — to consider individual
works as representative examples of modern choral music.

Several key trends have been identified in the choral work of Ukrainian composers of the late 20th — early
21st centuries: rethinking of folklore traditions, active appeal to sacred music, reflection of historical memory (in particular,
the themes of the Holodomor, war, repressions), as well as the search for new genre and style solutions. Composers of this
period create works that combine deep respect for the national musical heritage with modern compositional techniques,
which contributes to the renewal and enrichment of the choral tradition.

Choral music of the late 20th — early 21st centuries has become a powerful means of preserving and broadcasting
national identity, which is manifested in the appeal to historical songs, spiritual heritage and the understanding of socially
important topics. It performs not only an aesthetic, but also an important cultural and historical function, preserving the
memory of significant events and forming national consciousness. The results obtained can become the basis for further
musicological research devoted to the national choral tradition in the context of modern artistic and social processes.

Key words: musical art, choral creativity, national identity, spiritual values, folklore traditions, historical memory.

IMoctanoBka mnpo6jemu. XopoBa TBOPYICTH HOCTI, IO 3HAMIIUIO CBOE BiOOpa)KEHHS B TBOPUYOCTI

YKpalHCHKMX KOMIIO3UTOPIB KiHI XX — TOYaTKy
XXI cromiTh € BayJIMBUM 3ac000M 30epesKeHHS
HaIIOHAIBHOT 1JEHTUYHOCTI Ta KYJIBTYPHOI CaMoO-
OyTHOCTI. Y Tepiol He3aleKHOCTI YKpaiHu 0co00-
JIUBO TOCHJIMJIOCS 3BEPHEHHS 1O HAallOHAJIbHHUX
TeM, (OIBKIOPHUX TPAIHULIA Ta AyXOBHOI MY3UKH.
[Monpu roGanizamiiiHi mpolecu Ta BIUIMB 3aXiaHOI
MY3U4HOI KyJIBTYpH, YKPaiHCBKE XOPOBE MUCTELTBO
MIPOJIOBXKYE BiIirpaBaTy BaroMy pojib Y CYCIUTEHOMY
JKUTTI, 30KpeMa uepe3 BIIAHYBaHHA ICTOPUYHOI
rmam’siTi, OCMUCJICHHsI HamioHanbHOI Tparenii (['omo-
ZIOMOpY, penpeciii, BOEH) Ta CTBEPKEHHS TyXOBHUX
niHHOCTel. BogHouac BuHMKae mpoOiieMa ajar-
Tauii TpaauIiiHOT XOPOBOi MY3HMKH JI0 CY4acHOTO
KOHLIEPTHOTO IPOCTOPY, MOIIYK HOBHUX >KaHPOBUX
(opM Ta IHHOBAIIHHUX TEXHIK, IO 320€3MeUyI0Th
PO3BUTOK XOPOBOTO MHUCTELITBA B KOHTEKCTI 3aralib-
HOCBITOBUX TCHJICHIIIH. Y IIBOMY aCIEKTI Ba)JIMBO
JNOCHIUTH, SIKHM YHHOM TBOPYICTh YKPATHCBKUX
koMIo3uTopiB KiHg XX — mouatky XXI cromiTe
CIIpUs€ 3MINHEHHIO HAIliOHAJILHOI 1MEHTHYHOCTI
yepes XOpoBe MUCTELTBO.

AHani3 gocJizkeHb. XopoBa TBOPYICTb yKpaiH-
CHKUX KOMITO3UTOPIB KiHIs XX — nouatky XXI cro-
JITh € BAXKJIIMBUM YHHHHKOM (hOpMYBaHHS HAI[iOHAIIb-
HOI IIEHTUYHOCTI, IO MATBEPIKYETHCS HAYKOBUMU
nocmimkenasamu. Kapmasia A.O. ta /lyoposina [.B. y
cBoiii mparii (Kapmasin, Jlyoposina, 2022) Haromorry-
I0Th Ha POJIi ICTOPUYHOI TiCHI SIK 3ac00y 30epekeHHS
HaIlOHAJILHOT TaM’sITi Ta BTUICHHS YKPaTHCHKOI Halli-
OHAJIBHOI CaMOCBIZIOMOCTI 4epe3 My3UKy. ABTOpH
MIKPECITIOI0Th 3HAYEHHS KOMITO3UTOPCHKHX O00pO-
OOK ICTOPUYHUX MICEHb, K1 3IHCHIIN KOMIIO3UTOPH
XIX—XX cromts M. JIncenko, K. Crenenko, 5. Cre-
nosuii, O. Kommne, M. Jleontosnu, ®@. Komecca ta
JI. PeByupkuii, GpopMyroun TpaaMuii HaliOHATbHOI
MY3UYHOI KyJAbTYpH. JlOCHiPKEHHS TaKoX BKaszye
Ha BaYKJIUBICTh XOPOBOT OOpOOKM HAPOAHOI MiCHI SK
criocoOy mepemadi iCTOPUIHOI ImaMm’ATi Ta iICHTHY-

M. BepukiBcbkoro.

AxkcbonoBa O. (AkcboHoBa, 2017) migKpecitoe,
0 yKpaiHChKa My3HUYHA KyJIbTypa pO3BHBaiacs B
TICHOMY 3B’3Ky 3 HAapOIHOIO TPAAMINEI0 Ta COIIi-
anbHUMHU TpaHchopMallisiMu, a mpodeciiiHa Xxoposa
TBOPYICTh 3HAYHO 30aradyBajacsl 3aBISIKH TOE€]-
HaHHIO (OJIBKIOPHUX MOTHBIB 3 CY4YaCHUMHU KOMIIO-
3UTOPCHKUMHU TEXHIKAMU. ABTOp HArOJIOIIY€E HA POJIi
XOPOBOi MY3WKH SIK BHpPa3HHKA CYCIUIBHHUX 1IeH Ta
ICTOPHYHUX TOAiH, IO CIPUSIIO (OPMYBAaHHIO HAIli-
OHAIILHOI CBIJIOMOCTI 4epe3 MHUCTeNnTBO. B mocmi-
JOKEHHI TaKOXK BKa3aHO HAa aKTHUBHHI PO3BUTOK HaIli-
OHAJIbHOI KOMIIO3UTOPCHKOI LIKOJIH, SIKa MOEAHYyBala
TPaIUIIAHI CJIEMEHTH 3 1HHOBAI[IMHUMHU IT1JXOAaMH,
0 JTO3BOJIMJIO XOPOBOMY MUCTEUTBY 3aJIMINATHCS
aKTyaJIbHUM 3aCO00M KYJIBTYPHOI KOMYHIKaIlii.

Hocnimxennst Kymmnipa T.1. (Kymnip, 2023) miz-
KPECIIIOE, 10 XOPOBE MHCTENTBO € BaKJIMBHUM 3aCO-
O0oMm (opMmyBaHHS HalliOHAJIBHOI IJEHTUYHOCTI, a
HOro HapOJHOIICEHHA CKJIaJioBa, IPEACTaBICHA B
TBOpaxX KOMITO3UTOPIB, TakuX sk I. 'aBpmiers, 1o
BiJIirpae KIIFOUOBY POJIL y 30epeKeHHI KYIBTYypHOT
caMoOyTHOCTI. Y HayKOBiif mpalli HaroJomIy€eThCs Ha
MoJIepHi3auii HapOJHUX MOTHBIB Y XOPOBHX KOMIIO-
3MINSX Ta iX ajanramii g0 Cy4acHOro KOHIEPTHOTO
npoctopy. OKpeMuii akIeHT 3po0JIeHO Ha TOMY, IO
B YMOBAaX MOBHOMACIITa0OHOTO BTOPTHEHHS KYJIBTYPHI
iHiIiaTnBH y cdepi XOpOBOrO MHUCTENTBA HE JIHIIE
JIOTIOMararoTh 30epiraTu Tpaaullii, a i cTaloTh 3ac0-
OOM MiITPUMKH MOPATBHOTO JIyXy YKPaiHCHKOTO CyC-
MiJIbCTBA.

VY nocnimkenni Xapuron 1. (Xapuron, 2024) ana-
Ji3y€e PO3BUTOK YKPATHCHKOTO XOPOBOTO MHCTEITBA
kiamg XX — nmogatky XXI cTomiTh y KOHTEKCTi HaIli-
OHAJILHOTO KYJIETYPOTBOPEHHS. ABTOP BHOKPEMITIOE
TPU MOKOJIHHS YKPaTHCHKMX KOMIIO3HTOPIB: KIIACH-
KiB, 3piJi¢ MOKOJIHHS Ta HAWMOJIOJIIY TEHEpallito,
SIKi CBOEIO TBOPYICTIO 3a0€3MEeUyIOTh CIIAAKOEMHICTh
TPaAUIIITHOTO XOPOBOTO MUCTEIITBA Ta WOTO iHHOBA-
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LiliHe epeoCcMUCIIeHHS. ABTOp 3a3Havae, 110 CydacHa
XOpOBa My3uKa YKpaiHH XapaKTepU3yeThCs MOCTMO-
JICPHOBUMH TEXHIKAMM, TaKMMU SK MiHIMaJIi3M,
MIKpOTIOMi(pOHIS Ta CHEKTPasi3M, SKi TapMOHIIHO
MTOETHYIOTHCS 3 HaIllOHAIBHOIO MEJIOANKO0. OKpeMo
BiH aKIIEHTY€ YBary Ha BIUTMBI (DOJIBKIOPY Ha TBOP-
qicTh KoMmo3utopiB-knacukis (JI. [luuxo, €. Cran-
koBuY, B. CunpBecTpoB), sIKi 3aKJ1any OCHOBH Cydac-
HOT XOpOBOI TpajMIlii, TA HA HOBaTOPCHKUX MOIIYKaX
KOMIIO3UTOPIB 3pioro mokomiaas (B. Kamincekuid,
0. KozapeHko), 1m0 36araqytoTs HalioHAIBHAN XOPO-
BUH MPOCTIpP iIHCTPYMEHTAIBHUMH €KCIIEPUMEHTAMHU.

VY pobGori Pactpyou T. ta in. (Pactpyba Ta in.,
2024) BHCBITIIIOETHCS 3HAUYEHHS BOKAIBbHO-XOPOBOI
MY3HKH Y (DOpMYBaHHI KyJIbTYPHOT CIIaJIIUHH, HArO-
JIONIYIOYHM Ha i1 €BOJIOMIi Bifl pUTyalbHUX OOpPSIiB
JI0 CydacHUX KOMITO3UIIi. Y MOCHipKeHH] TiaKpec-
JIIOETHCS, IO YKpaiHChbKa XOpOBa TPaAULIisl Mae -
OOKi HalliOHANBHI KOpeHi, SIKi BioOpa)keHi B TBOp-
qgocti kommo3utopiB XX—XXI cromite, Takux sK
M. JIucenko, K. Crenienko ta M. JleontoBuu. Baxxiu-
BHI aKIIEHT 3pO0JICHO Ha 30epeXeHHI HAI[lOHAIbHOI
caMOOyTHOCTI Yepe3 BUKOPUCTAHHS HAPOTHUX MEJO-
Iii Ta mpaBoOCIaBHOI TPaAMLii Y XOPOBUX TBOPAX.

HayxoBui Bacunsuyk T.B. ta in. (Bacunpuyk
Ta 1iH., 2024) AOCHIIKYIOTh BIUIMB MHCTENTBA,
30KpeMa My3W4YHOi Ta (OJBKIOPHOI Tpaaumii, Ha
30epexeHHs icTopuyHOi Tam’ATi mpo lomomomop
1932—-1933 pp. ABTOpY HAroJIOLIYIOTh, 110 B YMOBax
TOTANITAPHOIO PEXHUMY HapoOAHA TBOPUICTH CTasa
3ac000M TMpOTECTy Ta 30epeKCHHsI HaI[lOHAIbHOI
ineHTHYHOCTI. DONBKIIOPHI CIIIBAaHKH, JYMH, TOJIO-
CiHHS BioOpaXkald Tparejiro TOJOAY, BOJHOYAC
3aCyKYIOUN PAASHCHKY MOMTHKY. Y 2 mon XX —
Ha nod. XXI cT. kommo3zuTop, Taki Ak O. SkoBuyk,
€. CranxoBu4, B. baneii, cTBoproBanm MacmraOHi
XOpOB1 TBOPH, B SIKHX My3WYHA MOBa CTaja 3acO00M
XyAOKHBOI peduiekcii Haj iCTOPUYHOIO Tparemi€ro.
Le miaTBepmxKye, O XOpOBa TBOPUICTh YKPATHCHKUX
KOMITO3UTOPIB BiJlIrpa€e BaXIINBY POJIb y 30epekeHH1
HaIliOHAJIBHOI IMaM’sTi Ta BiOOpaKECHHI ICTOPUIHHIX
MOAIH Yepe3 MUCTELTBO.

Bacunenko O. y cBoili pobori (Bacunenko, 2021)
BHCBITIIIOE BOKAJILHO-XOPOBY MY3UKY SIK BaXKIIMBHUH
3aci0 BIIaHyBaHHS mMam’siTi xepTB [omomomopy Ta
KOHCOJiAamii yKpaiHChKOi HaIlii, HAroJOIIYIOYd Ha
CUHTE31 HapOJHO-TIICEHHOTO MeJoCy, K003apChKOTo
enocy, (poNBKIOpPHUX TONOCIHE Ta 0apOKOBOI PUTO-
puku. OcobimBe Miclie y IIboMY KOHTEKCTI 3aiiMaloTh
KaHTaTH, oparopii, peKBieMH Ta JYXOBHI KOHIIEPTH,
IO MOETHYIOTh KYJBTOBHH TEKCT 3 MOCTUYHUM CIIO-
BOM YKpPAiHCbKMX MMTLIB. XOpoBa My3HKa CTa€
MIPOCTOPOM TSl 30€peKeHHST ICTOPUYHOT TIaM ' ATi Ta
YTBEP/UKEHHs HAlllOHAJBHOT 1IEHTUYHOCTI, 10 Mil-

TBEP/DKYETHCSI TBOPAMU TaKUX KOMIIO3UTOPIB, SIK
€. CrankoBuy, . lllepOakos, I'. Cachko Ta iHIIHX.

Merta cTaTTi — JOCTIANTH POJIb XOPOBOi TBOPYOCTI
YKpaiHCBKUX KOMITO3UTOPIB KiHIT XX — TOYaTKy
XXI cromiTh K Ba)KIMBOTO €JIEMEHTY HAIllOHAJIbHOI
1IGHTUYHOCTI, 30KpeMa il BIJIMB Ha (OPMYyBaHHS Ta
30epeKCHHS KyJIbTYPHUX TPAMIIiN, IIIHHOCTEH, HALli-
OHAJIBHOT CBIZIOMOCTI.

3aBgaHHs CTATTI:

- TOCHIIUTH 3B’SI30K XOPOBOi TBOPUYOCTI 3 MPOTIE-
CcaMH{ PO3BUTKY HAIIOHATLHOI KYJIETYpH Ta CaMOYCBi-
JIOMJICHHS B YKpaiHi;

- OLIHUTH BIUIUB iICTOPUYHUX Ta COLIOKYIBTYPHUX
3MiH Ha PO3BHTOK XOPOBOI MY3HKH B YKpaiHi B 3a3Ha-
YCHMI TIEPIOJT;

- JOCIITUTH MICIIE XOPOBOTO MHUCTEITBA B KYJTb-
TypHOMY TIPOCTOpI O3HAYEHOTO TEepiofy Ta BHU3HA-
YUTH HOTO POJIb SK BaroMOro KOMITOHEHTa HaIlio-
HaJILHOI 1IEHTUYHOCTI.

BuknageHHst 0CHOBHOTo MarTepiaJy.

YkpaiHCbKE XOpPOBE MHCTEITBO Ma€ TIHOOKI
ICTOpUYHI KOPEHi Ta BiZlirpae Ba)KJIUBY Poib y Qop-
MyBaHHI HamioOHANBbHOI igeHTHYHOCTI. OcoOmaMBO
e nposiBriiocs y KiHii XX — Ha mouarky XXI cro-
JITTS, Ko YKpaiHa 3100ys1a He3aleKHiCTh, a KOM-
MO3UTOPH OTPUMAIH MOXKITUBICTh BIJIbHO 3BEPTATUCS
70 HaIIOHAJBHUX TEM, BIIPOIKYBaTH TPATUITIHHI
(opMu Ta eKCIEepHMEHTYBaTH 3 CyYaCHHUMH 3aco-
0aMu BHpa3HOCTI. XOpoBa My3HKa I[OTO IMEPioay €
HE TIPOCTO MHUCTELBKUM (EHOMEHOM, a W CBO€pi-
HUM BiJJOOpaXE€HHSM ICTOPHUYHHX, KyJIBTYPHHUX Ta
COLIIaJIbHUX MPOLECIB, M0 BiAOyBalUCs B YKpaiHI.
B XopoBiii TBOPYOCTI YKpaiHCBKHUX KOMIIO3UTOPIB
kiamg XIX — mouatky XXI CcTOJITTS MOMITHI KiTbKa
KITFOYOBUX TEHJIEHIIIH: IMepeoCMHUCIeHHS (OIBKIOp-
HUX TPaJIulliid, 3BEPHEHHS A0 IyXOBHOI MY3HKH, BiJIO-
OpakeHHsI icTOpUYHOT maMm’sTi (30Kkpema, Tem [oo-
JIOMOpY, BIfHHM, pemnpeciif), a TakoX TOIIyK HOBUX
JKaHPOBHX Ta CTUILOBUX pIlIeHL. YCi Ii acCHEKTH
CIIPHSIOTE 30C€peKEHHIO Ta TpaHchopmarii Hallio-
HAJBHOI 1JICHTUYHOCTI Yepe3 MY3HKY.

XopoBe MHUCTELTBO iCHYE B JBOX OCHOBHHMX BHMi-
pax — KOMIIO3UTOPCHKOI TBOPUOCTI Ta BUKOHABCHKOTO
MHucTenTBa. Komrosnropehka AisuIbHICTB Y ILOMY XKaHPi
€ (hyHIaMEHTATFHOIO CKIIQJIOBOIO YKPATHCHKOI XOPOBO1
kynbrypr. Ha mexxi XX—XXI ctomite BoHa BimoOpakae
CydyacHi My3W4HI TEHJICHLIii, TOETHYIOYM HALIOHAJIbHY
MEJIONMKY 3 YHIBEpCaJbHUMH MY3WYHHMH (HOpMaMH
(Bepmec, 2022: 70). Lle mae 3Mory opraHigyHo iHTErpy-
BaTH TPAIUIIIIHI iIHTOHAITIIHI 0COOIMBOCTI YKPaTHCHKOT
My3UKH B CYYacHHWH 3BYKOBHH IIPOCTIp, 30aradyroun
H0T0 HOBUMH XYHOXKHIMH PIllIEHHSIMHU.

HarmionanpHa i7€HTUYHICTh € OaraTOBUMipHUM
Ta CKJIAQJAHUM TOHATTIM, IO OXOIUTIOE CYKYIHICTh
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KyJABTYPHUX, COLIANbHUX, MOJMITUYHUX W TYXOBHHX
XapaKTEePHUCTHK, sIKi BU3HAYAIOTh CaMOOYTHICTh Hallii
Ta ii mMicue B I00aNbHOMY CBITi. Y KOHTEKCTI XOpO-
BOI TBOPUYOCTI YKpAiHCHKHUX KOMITO3UTOPIB KIHIIS
XX — mouarky XXI cToJiTh HaIllOHAJIBHA 1JCHTHY-
HICTb BUSIBIISIETHCS uepe3 30epekeHHs Ta TpaHcdop-
Malliio TpaauLiil, TyXOBHHUX I[IHHOCTEH Ta KYJIbTyp-
HHUX KOaiB. BoHa BKIIrouac Taki KJIFOUOB1 €JIEMEHTH, SIK
ICTOpUYHA 1aM’4Th, MOBa, HApOJHA TBOPYICTh, Pelli-
TifHI TpaauIlii Ta CydacHi COIMOKYIBTYPHI MPOIIECH.
IToHATTS HAIIOHANBHOI 1ACHTHYHOCTI B XOPOBIH
TBOPYOCTI YKPAaiHCHKUX MUTIIIB KiHI XX — IMOYaTKy
XXI cToniTh peanizyeTbcs B HACTYIMHHX TeMaTHY-
HUX HampsMax: OOpoOKM YKpaiHCHKUX HapOTHUX
MiceHb, JyXOBHO-pelliriiiHa Temartuka, [oiomomop
1932-1933 poxkiB, pociiichKko-yKpaiHChKa BiifHA.

Kupuno Crenenko, sSKMii akTUBHO IiITPHMYBaB
I7ICF0 BIAPOJ/DKEHHST HAIIOHAIBHOT KYJIBTYpH, e B
1917 poui, Ha MoOYaTKy YKpaiHCBKMX HaliOHaJbHO-
BU3BOJBHHUX 3MaraHb, BUCTYIHB 3 JOTOBIIJII0 Ha
3’1311 BAMTETIB HAPOAHUX IKUIT SIMIIBCHKOTO MOBITY
Ha [lomimm. Y cBoeMy 3BEpHEHHI KOMIIO3UTOP HAro-
JIOCWB Ha 3HA4Y€HHI HapOAHOI MicHI y (opMyBaHHI
HAI[IOHAJILHOI CBIZIOMOCTI, TiAKPECIIOOYH, 110 CaMe
4yepe3 My3uKy MOKHA BiIPOIUTH AyX HapoAy Ta Horo
icropuuny mam’sTe. Moro crosa cramm cBOEpizHEM
MaHi(eCTOM KyJIETYpHOTO BipomKkeHHs: «Ha micHsax
MU TIOBHHHI BOCKPEIIIATH HAI[IOHATLHUH TyX HApOLIy,
HarioHanpHe camomizHaHHS». (Kapmasin, JlyOpo-
BiHa, 2022: 55). Lleit 3akIuK 10 YCBiOMIICHHS Biac-
HOT icTOpIi Yepe3 My3uKy 3aJIMIIAETHCS aKTyaJIbHUM
i choromHi. HapomHi micHi, 00poOiieHi yKpaiHCbKUMH
KOMIIO3UTOPAaMH, CTajIM HE JIMLIE MY3MYHOK CHajl-
IIMHOIO, & i BaYKIIMBUM 3aCO00M yTBEP/KSHHS HaIli-
OHAJIBHOT 1JIEHTUYHOCTI.

BaxnuBy poiib y XOpoBOMY MUCTEUTBI KiHIIS XX —
novatky XXI cToniTe 3aliMaroTh 0OPOOKH HAPOAHUX
MMCeHb — MPOBITHWHA aHP YKPAiHCHKOi XOPOBOI
MY3HKH, 110 PO3BHUBABCS BIPOMOBXK XX CTOMITTS Ta
HaOyB HOBOI'O 3By4YaHHS B TBOPYOCTi KOMIIO3UTOPIB
kinusg XX — nouarky XXI cromite. Hapoana micHs €
BHPA3HUKOM ICTOPUYHOTO JIOCBily HApOAy, Biairpae
BaXXJIUBY POJIb y 30epEKEHHI HAIlIOHAJIBHOT 1JICHTHY-
HOocTi. OOpOOKM HApOAHHMX TIICEHb BiIOOpaX)arOTh
ABTCHTUYHICTh YKPaiHCHKOI KyJIbTYpH, ii OararorpaH-
HiCTh Ta mHOuHY. 1. ['aBpuiens € aBTOpoM YHCIeH-
HAX 00pOOOK YKpaiHCHKHUX HApOMHHUX ITiCEHb O1Tb-
IIICTh 3 SIKUX IPEJCTaBICHI B My3UYHO-CIIEHIYHOMY
nifictBi «3onotuil kaminb mociemo» (1998), dhonbk-
koHuepT «KpokoBee komeco» (2004) e penpeseH-
TAHTOM CTaPOBUHHHUX TPAIUIII B CydaCHOMY aBTOP-
ChKOMY BTiI€HHI. b. DpomsK TakoK aKTHUBHO TPAIIOE
B IIbOMY HampsiMi, ii 06podka micHi «Oi y y3i gep-
BoHa KanmuHay (2015) crama cCHMBOJIOM HaIliOHAJIBEHOT

CTiIKOCTI Ta AyXxoBHOro migHeceHHs. B. Crenenko
Ma€ B CBOEMY KOMIIO3UTOPCEKOMY JIOPOOKY YHCIICHHY
HU3KY 00pOOOK yKpaiHCHKHX HApOJHMX MICEHb pi3-
HOT ’KaHPOBOI CIPSIMOBAHOCTI (COLIaIbHO-TIOOYTOBI,
KaeHaapHo-o0psaaoBi). Cepen HaWBimoMmimmx Ta
aKTyaJbHHX Ha TEeNepiniHii yac € 00podka «CToiTh
SBIp» — MPHUKJIAJA Tepoi3alii HalioHaIbHOT 00POTHOU
YKpalHCHKOTO Hapojy 3a cBoOOjy. Bpaxaroua Kijb-
KicTh 00pOOOK YKpaiHCBKMX HAapOAHUX IiCEHb Mpe-
36HTOBaHAa B KOMIIO3UTOPCHKIA TBOpuocTi O. SIkoB-
gyka — 304 06poOKH pi3HOI KAHPOBOI CIIPSIMOBAHOCTI
Ta JIUIS PI3HUX CKJIAJiB BUKOHABIIIB.

BaxnmuBy ponb y ¢opMyBaHHI HaliOHAJIbHOI
IIGHTUYHOCTI BiAirpae TyXOBHAa My3HKa — JITYprii,
[ICaJIMH, XOPOB1 KOHIIEPTH Ta MECH, 1110 B1I00pakatoTh
peNiriiHIA CBITOMISIT YKPAiHINB SK Yy MpaBOCIaBHii,
TaK 1 B KaTOJIMIBKiH Tpamuiii. L{i TBopH cTaloTh CHM-
BOJIAMH JyXOBHOTO HiJIHECCHHS, 30€pEKEHHS BipU Ta
KoHcomiganii Hanil. Hanpsm mae mnOoke KOpiHHS Ta
BUPAXKA€ETHCSI B YUCICHHUX JITYPrisX, ICaIMax, Xopo-
BUX KOHIIEpPTaX, MecaX, CTBOPCHUX YKPaiHCBKUMH
Komro3uTopamMu Kinmsg XX — nmodatky XXI cToiTs.
VY mpaBocnaBHil Tpaguuii BU3HAYHUMH € TBOPH
1oB’si3aHi 3 6orociyxiHasM. JliTyprii € B TBOpYOCTI
JI. Huuko — Jlityprisg Ne 1 (1998), Ne 2 (1999), «¥Ypo-
gucra JiTyprisi» (2002), O. Kozapenka — Jlitypris cB.
loanna 3maroyctoro (2000) ta B. ITomsoBoi (2013).
Oxpemi TBopHM 3 JiTyprii crBoproBasu M. Ckopuk
(«boropomurie [iBo», 2008 ta «Otue Hamy, 2005),
I. TaBpunenp («boropomunie MiBo», 2004, «Xepy-
BuMcBbKay, 2000, «JlocroitHo €», 2014), B. ITonsoBa
(«XepyBumcbka», 1999), siki MOEAHYIOTH TITHOOKHUHA
JOYXOBHHUH 3MICT 3 HAI[lOHAILHUM MY3UYHUM KOJIO-
putoM. LIInpoko BUKOPHCTOBYETHCS B TBOPUOCTI KOM-
TTO3UTOPIB JKaHP XOPOBOTO KOHIEPTY — €. CTaHKo-
By «l'ocrionu, Biaanuko wamy (1998), I. ['aBpuiens
«Hexaii Bockpecune bor» (2004). o ncanmis JlaBuna
3Bepranuck JI. [luuko, €. Crankosuu, O. Ko3apenko,
I'. 'aBpunens, B. [Tonsoa, B. CunbBecTpos.

SlckpaBUMM TIpUKJIaJlaMU  KaTOJIUIIBKOI Tpaju-
mii € XOpoBi TBOPH, IO 30epiraroTh HAIIOHATBLHUN
KOJIOPHUT, BiOOpakalouu JyXOBHI TMOIIYKH YKpaiH-
cpkoro Hapoxy. Cepen Takux poOiT € «Stabat Mater»
€. CrankoBuua (2002) ta I TaBpunens (2002), ae
MOEAHYIOTHCS PENITiiiHI MOTUBY 3 MOJIEPHOIO MYy3HUU-
HOI0O MOBOIO. Jlo JKaHpIiB KaTOMWIIBKOI Tpamuiii
3Bepramuck B. IlompoBa «Credo» (2009), «Missa-
simphonia» (2013), I'. T'aBpuiens, «Kyrie eleisony,
«Misererey, /1. Cremtok «Te Deumy.

MucrenTBo, sk ¢opma CyCHiIbHOI CBiZOMOCTI,
BiJIIrpajio BaXKJIMBY POJIb Y 30€pEkKEHHI mam’sITi po
Tomomomop. Y HapomHOMY (GOTBKIIOPI BimoOpasuiucs
JKaxXiTTS IBOTO TIEPioay, 30KpeMa y popMi CITiBaHOK,
TOJIOCIHB, TyM Ta CATUPUYHHX ITICEHb, SKi CTAJIN CBO-
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€pLAHMM aKkTOM omopy. Uepes miceHHi TBOPH yKpaiHIi
nepeaBany peajii ronomy, JIIOAChKI CTpaXJaHHS Ta
COLIlaJIbHY HECHPaBeIJINBICTh, 8 TAKOK BUKOPUCTO-
BYBaJIM MHCTENTBO SIK 3aci0 BUpaKeHHS 0OJIt0, TIPO-
TeCTy Ta 30epeKeHHs ICTOPUIHOI TIpaBan. TemaTwka
Tononomopy crasia mpoBiAHOO 111 KOMIIO3UTOPCHKOT
nisutbHOCTI MUTIIB KiHI XIX mouarky XX CTOIITS.

Mysuune MuctenTBo Kinnsg XX nmoyarky XXI cro-
JTh TPOJOBXKYE OCMHUCIIOBaTH Tparedito [omnono-
MOpY, CTBOPIOIOYHM HOBI TBOPH, IO BiJJOOpaKaIOTh
O11b Ta Mam’ATh TIpo 3arudaux. Y 1992 pomi €. Cran-
KoBHY cTBOpUB «IlaHaxuay 3a MOMEpPINMHU 3 TOIOLY».
VY 2008-my ii npesentyBanu y 15 kpaiHax cBiTy B
pamMKax Mi>KHApPOIHOT aKilii « YkpaiHa rmam’siTae — CBIT
Bu3Hae!». Jlo 80-x poxosun ['onogomopy y 2013 porti
B HamionanpHiit onepi Ykpaiau BimOymacs mpem’epa
onepu «YepBoHa 3emuisi. [0101» amMepUKaHCHKOTO
KOMIIO3UTOpA YKpPAiHCBKOTO MOXOIKeHHs Bipka
bBanes. Jliopero bormana boiiuyka po3nosigae icto-
pito TpbOX JIOCH, IO OOpIOThCA 3a BHKUBAHHS,
BiJOOpakarouu COIliaJIbHI Ta MOpaNbHI KOHQIIKTH
TOT'O 4acy.

CumBonoM >kanoOu 3a xeprBaMu | omomomopy
crana i «Memoniss s miHop» M. Ckopuka, sKa,
MoTIpy CTBOPEHHs st GinbMy «Benukuii mepesainy,
OTpHMasa IIMPOKE BUKOPUCTAHHS B KOMEMOpPATHB-
HuX 3axonax (Bacunpayk ta iH., 2021: 12—-13).

[epmni my3uuni 3BepHEHHSA A0 Temu [omomomopy
Oyii TIOB’s13aHi 3 1ICSIMH CIIPOTHBY, IO (HOPMYBAITHCS
y TBOPYOCTiI MUTIIB-HOHKOH(OpMICTiB. OHUM 3 TIep-
LIMX KOMIIO3UTOPIB, XTO OCMHUCIIMB III0 TPareito yepes
My3uKy, ctaB Cepriit ApyHcpkuii (CrenaHiok) — npe-
CTaBHUK paJiMKalIbHOTO aBaHrapay. Tema [onomomopy
yBiimna B TBOpuicTh C. SpyHcpkoro me y 1980-x pokax
1 3HAWTIIIA BiOOpa)KEHHSI B IOTO EKCTIEPUMEHTAITHHUX
KOMITO3MIIISIX, TAKUX SIK «BOKamiz» Ui MIIIaHOTO XOpY
(Bacunenko, 2021: 45). Lli TBopH BUPI3HAIOTHCS TITHOO-
KOIO CUMBOJIIYHICTIO, TPAriyHUM 3BYYaHHSIM Ta HECTaH-
JApTHAMU MY3WYHUMH PIILICHHSIMH, 1O MIKPECTIOI0Th
OUTH Ta CKOPOOTY 32 3arHOIMMIL.

BaxnuBuM npukiagoM 3BepHEHHS 10 TeMu [ os10-
IoMopy € «Ykpaincekuid pexBiem» B. Ilrymikina
(2001), mpencraBHUKa XapKiBCbKOi KOMIIO3UTOPCHKOT
mkony. el TBip € cMMBONIOM HaliOHAJIBHOT IaM’ SITi
Ta IMOOKOTO OCMHUCIJICHHS ICTOPUYHUX IOJIH uepe3
MYy3WYHY ApaMaTypriio, MOEIHYIOUH TPAAMIIHHI Ta
cydJacHi 3aco0u XopoBoro MucrenTsa. Lli TBopu He
JUIIIe 30epirarTh maM’ ATk PO Tpareito, a it popmy-
I0Th KyJABTYPHUH HApaTHB, 10 HE A€ 3a0yTH JKaXiTTs
TUX IIOAIHN.

OcobnmBe Miclie B Cy4acHid XOpOBiM My3uIli
3aiiMarOTh TBOPH, TPUCBSYCHI TOMISIM POCIHCHKO-
yKpaiacbkoi BiitHu micns 2014 poky. Bonu He Tinmbkn
BioOpakaroTh Tparefito i 00poTh0y yKpaiHCHKOTO

Hapo.y, aje i 3MIIHIOIOTh HALliIOHAJbHY CBiIOMICTB,
¢dopmytoun o0pa3 Hapomy SK CTIHKOTO, BiAJAHOTO
CBOIM IIIHHOCTSIM Ta IIparHeHHsM A0 cBoOoan. Takum
YUHOM, HaIliOHAJhHA IMEHTHYHICTh Y XOPOBIil TBOP-
YOCTI yKPaiHCHbKUX KOMIIO3UTOPIB BUSIBIISETHCS YEPE3
CHHTE3 1ICTOPUYHMX, KYJBTYPHHUX Ta JTyXOBHHX KOM-
MOHEHTIB, WO CHpHUsie 30€peKEHHIO Ta PO3BHTKY
HaIlOHAJFHOT CcaMOOYTHOCTI B yMOBaxX Cy4YacHHX
BukinkiB. Cepen Takux TBopiB «llicHs nam JlHi-
mpom» (2015) B. IlonpoBoi, sika yepe3 XOpoBe 3BY-
JaHHS TIEpPeIa€ TPari3M TaM CTIHKICTh HapOay B yMO-
Bax BiiiHU. O. KozapeHko cTBOpUB 1uKI «PexBiem»
(2016), npucesiuennii mam’sITi 3aruOIMX y BilHI, 1110
CTaB TIMOOKMM CHMBOJIOM HalliOHAJBHOTO OIMOpY H
JyXOBHOTO IiJJHECCHHs. BaknuBuii BHECOK y Il
HanpsaM 3poouna I ['aBpuirers 3 XOpoBOIO KOMIIO3H-
miero «Mornmntsa 3a Ykpainy» (2014) Ta XopoBoto Kap-
tuHOM «lIlicHi Bomi» (2016), siki HaOyIU 0COOIUBOTO
3HAUEHHSA B KOHTEKCTI CyYacHUX 1CTOPHYHMX MOZiH.
B. CunbBecTpoB NpoHUKHYBCS TOissMU Maiinany Ta
crBopuB TBip «Maiigan-Kuis» (2014).

B pamkax mpoekty «XynokHS 30posi epeMoru
YKpaiHCBhKUX MUCTKHUHB 3a MIATPUMKH YKPAiHCBKOTO
KyJBTYPHOTO (DOHY BITYM3HSIHUMH KOMIIO3UTOPKAMH
OyJlo CTBOPEHO HHU3KY TBOPIB BOEHHOI TEMAaTHKH.
Cepen nux kanratu l'annnm Komiiiku «BiguayTTsin
(2022) Ta «Opneca» (2022), xanrara Kipu Maiinen-
oepr-TomopoBoi «JItoba mos», kaaTara Ammm 3arai-
keBn4 «Signs of Presence» («3HaKu MPHUCYTHOCTI»,
2022), xanrata Acmari YuOamamsini «3 Biporo B
Vkpainy» (2022), xanrara Kamemmu Lenxonenko
«Ywuraroun ictopito» (2022) (lonunckka, 2024).

TakuM YMHOM, XOPOBE MHCTELTBO YKpalHCBKUX
KOMITO3UTOPIB KiHIT XX — modatky XXI cTomiTh
aKTHBHO BiZI0Opakae TPpaaMIlii My3UIHOTO (DOIBKIIOPY,
peNiriiiHI MIHHOCTI Ta BaXKJIMBI ICTOPWYHI TOIi, 110
CpHsAIOTh (HOPMYBaHHIO HALlIOHABHOI CBiJIOMOCTI,
nepeaBaHHIO0 KyJIBTYPHOI CIIa/IIIMHNA Ta BU3HAYCHHIO
HAI[IOHAJIFHOI 1IGHTUYIHOCTI JUTS HACTYITHUX TTOKOJTiHb.

BucnoBku. AHaji3 cydacHOT XOPOBOi TBOPYOCTI
YKpalHCBKHX KOMITO3UTOPIB JIeMOHCTpyeE ii Oararo-
IPaHHICTh TA BAXIUBICTb Y (OPMyBaHHI Hal[iOHAJIb-
HOI iIGHTHYHOCTI. YIpoaoBK KiHusg XX — Moyarky
XXI croniTrs 30epiraeThcsi TCHICHIIIS 0 1HTErparii
HapOJHUX MOTHBIB, TyXOBHOTO 3MICTY Ta iCTOPUYHOI
mam’siTi B XOpoBy My3HKy. Kommo3uropu axTHBHO
BHKOPUCTOBYIOTh TPAIUIIiiHI (DOIBKIOPHI €IEMEHTH,
XPHUCTHUSHCHKI KAHOHU, a TAKOXK Cy4YacHi eKCIIepUMEH-
TaJbHI TEXHIKH, 10 T03BOJISE 30arauyBaTi My3HIHY
MANITPY Ta PO3IMIUPIOBATH MEX1 XOPOBOTO MHCTEIITBA.
BaxxnmuBuM € Takok MeMoOpiadbHHH XapakTep Oara-
THOX XOPOBUX TBOPIB, SIKi 4epe3 MYy3UKYy BIIaHOBY-
IOTh T1aM’SITh TIPO HAIlIOHANBHI Tpareii Ta iCTOPUYHI
noxii. CyyacHe yKpaiHChKE XOPOBE MUCTELITBO IOCTAE
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Tabmung 1
My3u4Hi komno3uuii, npucBsveHi temi I'osionromopy B Ykpaini
Pix Hasga TBOpPY ABTOp cJiB Kommno3urtop Kopotkuii onuc
BHXOY
1990 Boxaii3z - Cepriii SIpyHcekuii | XopoBuii TBip, IPUCBSIUCHUIA )KePTBAM TOJIOJIOMOPY.
1992 Kanrara «Monutsa Karepuna Motpua | IBan Kapabuis Kanrara, mo BioOpakae cMepTh, karacTpody Ta
Karepuam» JyXOBHE OUHIICHHS.
1992 ITanaxuna 3a Jmurpo ITapanuko | €Bren CrankoBuy | [TaHaxmna Ik My3HYHHI PEKBiEM 3a KepTBAMH
HOMEPIIMMH 3 TOJIONY T'ononomopy.
1993 Jyma npo Tpuauath | — I'ennaniii Cacbko | XopoBa yMa y CTHIII KOO3apCHKUX TBOPIB.
TpeTiit
2001 Vkpaiucekuii peksiem | Crenan Bonoaumup Jiist xopy Ta cuM(OHIYHOTO OpKEeCTpY, mam’ sITi
Canemsx [Tymkin xeptB Tpareniit XX cr.: [omoxomop 33-ro poky,
babun Sp, YopHOOMIIB.
2003 CoH (pekBiem) IOpiii [Tnakcrok Irop Lepbaxos JlyxoBHUIT KOHIIEPT-PEKBi€M, IO MOEAHYE TPATidHY
1aM’ITh Ta XPUCTHSHCHKI CHMBOJIH.
2008 [Tanaxuna 3a Jmmutpo [laBmmuko | €ren CrankoBnd | MacmraOHuit BOKaIbHO-CUM(QOHIYHHI TBIp, 1110
TIOMEPIIMMH 3 TOJIOTY CTaB CHMBOJIOM ITaM’sITi IIPO Tpareiro.
2008 VYkpaincekuii peksiem | Hazap denopak Ounexcanap PexBieMm, 1110 O€IHY€ JIEMKIBCbKI MOTHBH 3
«JIeMKiBCHKHID» Kozapenko €BPOIECHCHKOI0 MY3HYHOIO TPAHLIEIO.
2008 Ckop6oTHa MaTH ITaBno Tuunna HOpiit Jlanrox TearpaizoBaHa OpaTopis, IO BTUTIOE CTPaXKIAHHS
Marepi, sik 00pa3 Ykpainu.
2009 Omnepa «YepBoHa bornan boiiuyk Bipko baneit Orepa, 1110 epeaae NCUXONOTYHNI CTaH KEepTB
3emurs. [omom» T'onogoMopy yepes iCTOpito TPbOX NMEPCOHANKIB.
2013 PexBiem B. 3abamrancekuii | AHaTomii PexBiem, 1110 Haronourye Ha MaTEPHHCHKOMY TOpi Ta
«CTtpakaeHHa MaTi laiinenko XPUCTUSHCHKOMY OCMHCIICHHI Tpareii.
(Stabat mater)»

Jlicepeno: cknadeno asmopom na ocnosi (Bacunenxo, 2021: 45)

HE JINMIE 5K 3aCi0 XyJ0KHBOTO CAMOBUPAXKEHHS, @ ©  MO3UTOPIB KiHIg XX — novarky X XI cTomiTe Bigirpae
AK TIOTY’)KHWH MEXaHi3M HaIllOHaJhHOI KOHCOMiAaMii, KIIOYOBY POJIb y 30epekeHHI HallioHAIBHOI Tpaau-

IO CHpUSE€ CTBEPIPKCHHIO ICTOPUYHOI CBIIOMOCTI, wii, T1 aganTarii 10 HOBUX COIIIOKYJIBTYPHUX YMOB Ta
narpioTusMy Ta KyJAbTYpHOI caMoizeHTH(iKalii. MOJanbIIOMy PO3BHTKY SIK HEBiI €MHOI CKJIaJOBOI
TakuM 4MHOM, XOpOBa TBOPYICTh YKPAaiHCBKUX KOM- CBITOBOIO MY3WYHOTO IPOCTOPY.
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