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PE®JIEKCIS BINHUA
B CYUACHOMY YKPAIHCBKOMY AKBAPEJBHOMY KUBOIIUCI

Y emammi 0ocniosxceno oOun i3 memamuyHux HANpAMKI6 aKeapenbHoeo xcusonucy 8 Yrpaini 3 24 sromozo 2022 p.
no 2024 p., nossa sKko2o 0bymMosieHa pocillcbKo-yKpaincvKoro itinoro. Kapmunu, cmeopeni xyooscHukamu K cnpoou
3A00KYMEHMYSamu i ONPUIIOOHUMY CBOI NePEJCUBAHHS, NOYANU GUKOHYEAMU POlb GUPA3HO20 NPOMECMy NPOMU HOBOI
oiichocmi. Memow cmammi € ananiz meopuozo 00POOKY GIMHUUHAHUX XYOONICHUKIG-AKEAPENICMIB, CHOPMOBAHO2O
nio enausom pocilicokoi 6ilicbkosoi azpecii. Hayxkoea noeusna cmammi 00ymo8iena pakxmom HaAsi8HOCHI CIONCEMHO20
Il JCAHPOBO2O PIZHOMAHIMMSA GIMYUBHAHUX akeapenbHux meopie 2022—2024 pokie, 8 AKUX XYOOXUCHUKU MPAHCIHOIONb
ABMOPCHKI NepexrcuU8ants ujooo nooil 6 Ykpaini ma 8i0cymuicms HAYKOBUX Npays HA yio memy. Y x00i docaiodicents
BUKOPUCMAHO CUCHEMHUL NiOXIO0, Memoou ananizy u cunmesy, Kiacugikayis ma mucmeymeosHaguuil ananis. Ilpoana-
aiz06ano cmeopeni nicisa 24 momozo 2022 p. axeapenvhi pooomu Enveipu Jposoosoi, Januna Mosuana, Muxonru Kop-
ninosa, Oni €pemeesoi, Mimi @eneuxina, Kinder Album, Jlapucu Epmax-/oneosoi, Onexcanopa bacsepa ma Anopis
bozomonosa. 3 ixnbo02o 00pobKy 6UOKpemMIIeHO aKeapenbti cepii ma Yukiu, GUCMABKOSI NPOEKMU Ui OKpeMi JHCUBONUCHI
MEopU, AKI XApaAKmepuzyomucs BUCOKUM PIGHeM eMOYIUHOCII ma 30amHOCMI BUKIUKAMU 6 21A0a4d PO30YMU HAO 001el0
CcmpasicOeHHux rooetl, meapuw i mepumopii. Bcmanoeneno, wo xonipua eama nepesaxcroi dinouiocmi pobim € noxmy-
PO10 (4acmo — MOHOXPOMHOIO), WO YIIKOM 8IONOBIOAE NEPEHCUBAHHAM XYOOXCHUKI6 mpazedii gitinu. binbwicms pobim
Kaacughikosano 0o ciodxcemnozo scaupy. Haseni sx peanicmuuni, max i abcmpaxmui komnosuyii. Apeymenmosano, uwjo
PO32NSIHYMI aKeapeii € aemopCbKOK OYIHKOK XYOONCHUKAMU CUMYayii 6 KpaiHi — 610 NepexicusanHs mpazidHux nooitl
00 hopmysanHs ONMUMICIMUYHO20 6EKIMOPA JHCUMMSA YKPATHYIE, Nonpu 6ilHy. Y 36 A3Ky 3 uum yi pobomu mpanciiooms
PiBeHb NCUXON02IYHOI Hanpyau aemopie ma 60OHOUAC NPEMeHOYIOMb HA 36AHHS ICMOPUYHUX OJcepel.

Knrwouosi cnosa: xyoooicniti meip, obpasu 6itinu, 06pazomeopue Mucmeymeo, iKOHORUC, XYOOIUCHI 8UCMABKU, My3el
Yxpainu, apmnpocmip.
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REFLECTION ON WAR
IN CONTEMPORARY UKRAINTAN WATERCOLOR PAINTING

The article studies one of the thematic trends in watercolor painting of Ukraine from February 24, 2022 to 2024,
triggered by the Russian-Ukrainian war. The paintings created by artists as attempts to document and publicize their
experiences began to serve as an expressive protest against new reality. The purpose of the article is to analyze the creative
works of Ukrainian watercolorists formed under the influence of Russian military aggression. The scientific novelty of
the article is caused by the fact that there is a plot and genre diversity of domestic watercolor works of 2022—2024, in
which artists convey their author's feelings about the events in Ukraine and the lack of scientific works on this topic. The
study uses a systematic approach, analysis methods and synthesis, classification, and art historical analysis. The article
analyzes watercolor works created after February 24, 2022 by Elvira Drozdova, Danylo Movchan, Mykola Kornilov,
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Olia Yeremieieva, Mitia Fieniechkin, Kinder Album, Larysa Yermak-Dolhova, Oleksandr Baiever, and Andrii Bohomolov.
Their works include watercolor series and cycles, exhibition projects, and individual paintings characterized by a high
level of emotionality and the ability to evoke reflections on the fate of suffering people, animals, and territories. It is
established that the color scheme of the vast majority of works is gloomy (often monochrome), which is fully consistent
with the artists’ experiences of the war tragedy. Most of the works are classified as narrative genre. There are both
realistic and abstract compositions. It is argued that the watercolors concerned are the artists’ own assessment of the
situation in the country — from experiencing tragic events to forming an optimistic vector of Ukrainian life, despite the
war. In this regard, these works convey the level of psychological stress of the authors and at the same time claim to be

historical sources.

Key words: artwork, images of war, fine art, iconography, art exhibitions, Ukrainian museums, art space.

IMocranoBka mnpoGJjemu. 3 MOYATKOM IOBHO-
MacimTaOHUX 3arapOHUIBKUX Ail JeprkaBU-arpecopa
Ha TepuTopii YKpaiHW, MUCTEUTBO 3a3HaJO TpaHC-
(dopmariii, BUHIIOBIIM 3a MEXI YCTaJICHUX MOXK-
JIUBOCTEH y HaMaraHHi OCMHUCIHTH U 3adikcyBaru
HOBY JidicHiCTh. KapTuHU, CTBOpeHI XydO)KHUKaMU
SK crpoOu 3al0KyMEHTYBaTH i ONPWIIONHUTU CBOT
NepekMBaHHs, M0YaJl BUKOHYBATH POJb BHPAa3HOIO
MpoTecTy MpOTH HOBOI AiiicHocTi. EcTeTnka akpa-
PENBHOTO JKUBOITUCY, IO TPATUIIHHO MPOSBISIIACH
Y JOCKOHAJIOCTI CBITJIOTIHROBOTO OaJlaHCy, YHCTOTH
KOJILOPIB, 3IaTHOCTI JIETKO W HAMPOYyJl peasicTUIHO
BTUIIOBAaTH MIHJIHMBICTH HaBKOJIMIIHBOTO HPUPOJHOTO
cepenoBHILa, BiAIHIIIIA HA APYTHH IJ1aH. Y TBOPUOMY
JIOPOOKY XYJIOKHHUKIB, B MKHUTTSA SKHUX Ha IOYATKY
XXI cromiTTs mpuiinia BiiffHa, y HaMaranHi OCMFC-
JIATH 1i, 3’ IBUJIUCH ITUKITH poOIT abo K OKpeMi eMo-
LiliHO 3a0apBIIeH] aKBapeli, B SKUX BiJICYTHS TUIIOBA
JUISL Li€T TEXHIKH «JIETKICTh» COPUHHATTSI. A B yKpa-
{HCPKOMY MHCTEUTBO3HABCTBI BHHHUKJA OYEBUIHA
norpeba MmpoaHai3yBary 11 yHIKalIbHE SIBHIIE.

AHaJai3 JgochaifkeHb. 3araibHi acleKTH PO3BH-
TKY KHBOINUCY B YKpaini micisa 24 mrororo 2022 p.
BHCBiTIIeHO B myOmikarii A. [IpokormoBud i T. ['anpkyH
«OKuBomuc B yMoBax BOEHHOTO 4acy. SIK 3MiHHIJIOCS
MUCTEITBO i1 Yac BiifHH — KOJIOPUCTHKA, TCHACHIIII,
croker (2022). Buenumu HarosomieHo Ha (hakTi 0e3-
MEPEPBHOTO PO3BUTKY YKPaiHCHKOTO W 3apyOiKHOTO
TBOPYOTO TIOTOKY, aji¢ 3 JACSIKUMHU BiIMIHHOCTSIMH Y
TTOPiBHSAHHI 3 TOBOEHHUM 4dacoM. Hampukirazm, 306171b-
LICHHS KiBKOCTI KapTHH 3 aXxpOMaTU4HOIO ramolo,
IO MOCHJIIOE BiTUyTTSl IpaMaTu3My CroeTy. Bui-
JICHO ¥ HACTYIMHY 0COONMUBICTh: «CIOKeT KapTHH Qop-
MYEThCSI HA OCHOBI TIEPEIKUTHX, TOOAYEHUX Un Oaka-
HUX I[OAiM, HEraTHBHOIO CTaBJIEHHS IO arpecopa,
a0o X HaBMAKU — [OBAry, UIAHYBAaHHS CBOIX IepoiB»
(IIpoxonosuu, 2022: 99).

T. [Tanbok Ta M. Monuanosa y crarti «O0pa3or-
BOpYE MHUCTEITBO y KOHTEKCTI eckajallii pociiichbKol
arpecii mpotn Ykpainm» (2022), onucyrodu HOTo sK
croci0O CTpiMKOi peakmii Ha Tofii BiffHH, HACTyII-
HUM YUHOM XapaKTEePHU3YIOTb POJIb MUTLS: «XyHdOX-
HUK y KpU30Bi 4yacH — 11¢ Ta 0COOUCTICTh, SKa 34aTHA
310paTH JOKYIY 3pyHHOBaHI 3B’ SI3KW UM IEPETBOPUTH

iXx Ha HOBMI HapaTHB. A 00pa30TBOpYE MHCTELTBO
MEPETBOPIOE TPaBMaTUUYHUH JOCBiA B IUTIAHE PYCIIO
st #ioro MmaitbytaHporo ocmmucieHHs» ([laHbOK,
2022: 499).

JloxanpHMIA acTIeKT BIUIMBY BifHW HA KMBOITUC, B
KOHTEKCTI aHallizy #oro po3Butky 3 1990-x, ormucaHo
B crarti O. [Tanginosoi i T. IIpokonosny «Cyuachi
TeHJCHIIT JkuBonucy Bommui» (2024). Buenumu
BHOKPEMJICHO TaKi PHUCH CYyYacCHOTO IKHBOIIHCY
BOJIMHCHKUX XYJOXKHHUKIB, K «...300pakKeHHs TOIN
MOB’s[3aHUX 3 BIHHOIO, CIOKETHA JIiHISA mpsmMo abo
OIIOCEPEIKOBAHO CTOCYETHCSl Tpareldiil BiiCBKOBHX
IH...» Ta «...acollaTHWBHA CTHJII3allis, 3 CHUMBOJIY-
HUM KOJIOPUTOM, allerOpHYHUMHU oOpa3amu, marpio-
tunuHuMu eteMeHTamuy (ITandinosa, 2024: 57).

OCKUIBKH Cy4YaCHUH aKBapelabHUH >KHBOIIHC
VYkpainu, Monpu 3Ha4Hy AWHAMIKy HOTO PO3BUTKY Ta
CTIMKY CHaJIKOEMHICTh aKBapeNbHOI Tpajaullii, I0ci
1ie HE 3alfHjIB HaJEKHOTO Micls B HayKOBOMY IpO-
CTOpI, IIe K caMe CTOCYEThCS W aHalli3y TpaHCHsii
CBITOBIIUYTTSI MUTIIIB HA T POCIHCHKO-YKpPaiHCHKOT
BiffHH, BTUICHOTO B KapTHHAX. TakuM YWHOM, yepe3
Opak HayKOBUX MarepialliB, MPUCBSIYCHUX aHAII3Y
TBOPIB aKBapEJIbHOTO >KUBOIMUCY SIK MPOAYKTY MHC-
TenpKoi peduiekcii Ha TeMy BiliHHM, 3a MeTy CTarTi
BH3HAUCHO aHalli3 TBOPYOTO JIOPOOKY BITUM3HSIHUX
XYIO’)KHUKIB-aKBapEITIiCTIB, CPOPMOBAHOTO TIiJ] BILIN-
BOM POCICBKOT BIFICHKOBOI arpecii.

Bukiaax ocHoBHOro marepiaty. JlocmikeHHs
OymyBalloch Ha aHalli3i TBOPYOro JOPOOKY YKpaiH-
CHKHUX XY[OKHHUKIB, SIKi TPAKTUKYIOTh B TEXHIIll aKBa-
PENBHOTO JKMBOIHCY, 0OMEXEHOTO BiAPI3KOM Hacy 3
24 mrotoro 2022 p. i mpotsarom 2024 poKy BKITIOTHO.
Byno npoananizoBaHo MaTepiaii YMCICHHUX BUCTAB-
KOBHX Ta MUCTELbKUX O(]ialiH— i OHJaHH-IIPOEKTIB,
MEPCOHANBHI CAlTH W CTOPIHKU XYAOKHHUKIB y COLi-
IBHUX Mepexax. TakuMm YnHOM, 3a(iKCOBaHO MOSBY
YHIKQJIBHOTO MAacUBY XyAO)KHIX TBOPIB, /¢ MOBOIO
aKBapeIbHUX TEXHIK KOKEH i3 MHTIIB TOIUTHBCS
CBOE€IO icTopieto BiliHU. KokHa podoTa — 11e JOKyMeH-
Talis JKaxiTh 1 Tyra 32 MUPHUMHU YaCaMH.

B okpemux axBapensx 30epexeHo Ui icTopil
HaHOUIBII 3HAKOBI JIJIS YKpAiHIIB Tomil. Y 1boMy
BUIIAJIKy NEPLIOPSIHOI € NPOHHUKJIMBA MOBAa aKBa-
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pEeNBPHUX TEXHIK Ta crenudika MoOyIOBH CIOXKETY.
JpyropsiaHuM € eMoliliHe 3a0apBICHHS: XyTOKHHK
BUKOHYE TYT POJb XPOHIKepa, MICisl IKOTO — HE 3aJIH-
MIATHCh OCTOPOHB KOJIGKTHBHOI OiTH Ta JOCTYITHUMU
XyIOXKHIMH 3acobamu  TpaHcpopMyBaTd MO0 B
KUBONMCHUM TBip. Hanpukian, B mMexax orojorie-
Horo y 2022 p. Ilapnamentcbkoro razeroro «lomnoc
VYkpainn» MikHapogHoro ¢uemmody Kapukaryp i
MaTtoHKiB «BiliHa B VkpaiHi», 19 TpaBHS TOTO K pOKY
Oyso  oImyOJIiKOBaHO POOOTH KPHUMCBKOTaTapChKO1
XynoxxHAL ¥ Marictpuni EnbBipu J[po3moBoi 3 cepii
«3aManbOBKU BiHM — YKpaiHa y HalUX CEepLsiX»,
ska y 2014 p. Oyna 3MylIeHa MOKUHYTH OKYIIOBaHUH
Kpum. Mera 11p0ro HampsMKy HAisuibHOCTI EnbBipu
Jpo310B01 € po3MnoBCIOKEeHHs 1H(OopMaliil 3aco0oM
MHCTEITBA Tpo BikiHy (BiiiHa B Ykpaini, 2022).

[i akpapenb «BopoisHKa: HEMOXMTHA KyXOHHA
mada, CTIMKMHA HiBHUK 1 BPATOBAaHMH KIT — CHM-
BOJIM He31aMHOCTI ykpaiHiiBy (Puc. 1) posmoinae
PO 1CTOPiI0 CTIHKOCTI, MPO SIKY Ji3HABCS BECH CBIT.
JKutrepamicHa cBiTiIa KOJIipHA rama ITiICHITIOE Hapa-
B «SIk TH? Tpumarocs!», KU BHHHK TTICIIS OTIPHU-
JIOMHEHHS!  (DOTOKOPECIOHIEHTKOI0  €JIN3aBETOI0
CepBaTHHCHKOIO CBITIMHM 3pYHHOBAHOIO aBialliii-
HOIO OOMOOIO 0araToKBapTUPHOTO OYIWHKY B CMT
Boponsuka KuiBcbkoi 061. y kBiTHI 2022 p. ABTOpKa
MIpUBEpHYJA yBary CBITy /10 BIIUILJIOI CTiHH, Ha SKIH
BHCiNla KyXOoHHa mada, a 3BepXy Hei — KepamidyHa
nocynuHa cepequHu XX cromitra «IliBHHK», 3pa3ok
BaCHJIbKIBCHKOT KepaMiK{ aBTOPCTBA BUJIATHOTO Maki-
ctpa [Ipokomna binacioka. Came 1ieil CKpoMHUH BUPiO
CTaB CUMBOJIOM CTilikocTi ykpaiHmiB B XXI cTomiTTi.
Iamy akBapens, «Ceno ['openka. babycs mede macku
y CcBOiif 3pyitHOBaHii ocemni...» (Puc. 1) aBTopka mpu-
CBSITHJIA III€ OZHIH ICTOPIl MPO HE3TAMHICTH 1 Bipy B
kpame. Y 2022 p., HanepenonHi Bemukomns mem-
kaHka c. [openka KwuiBcekoi o0n. Bipa ['onuapyk
MeKJIa Macky y Tedi Ha CBOEMY MaiiKe BILIEHT 3pyi-
HOBaHOMY ToaBip’i. Ceno myke TOCTPaKIano Bill
POCIMChKUX aTak Ha MOYaTKy BiliHH, poTe 83-piuHa
0alycs1, gxa e B poku pyroi cBiTOBOI BiliHM nepe-
KHJIa HIMELBKY OKYMalilo, CAMOTY)KKH ITOJIarouia
pO30UTY MiY i CIEKJIa MAaCKU, IKUMHU MOTIM JUTHIacs
3 CycilaMu ¥ THMH, XTO BiJTHOBITIOBAB CEJIO.

OxpeMi XyIO)KHUKH 3BEPHYIUCH J0 aKBapeIbHOT
TpaauIii 3 TOYaTKOM BifHH, 3MIHUBIIH CBil BEKTOP.
Tak, BioMUI JBBIBCHKUH XYIOXKHHUK-IKOHOITUCEIh
Ta pecraBparop Jlanuino MosuaH micis 24 JIHOTOTO
2022 p. He 3Mir Oinbire nucaru ikoHu: «Crioyarky
s HamMaraBcsl 3aKiHIUTH oOpa3, pO3IMOYaTHil IIe IO
MMOBHOMACINTA0OHNX OOMOBHUX I1H, Ta 1€ BUSIBHIIOCS
HEMOXUIMBAM: HE 3HAWINOB y c0o0i Hi MHpY, Hi CIO-
koto. BiiiHa mepecTaBuiia Bce 3 HIil' Ha TOJIOBY — 5 HE
3MIT' MPOIOBXKYBAaTH POOUTH Te, J0 HYOTO 3BHUK...»

(Mimenko, 2022). Jns Ttoro, mo0 mnepexutu i
OCMUCIIUTH HOBY pealbHICTh, 3HAWTH cebe B Hil,
Hanuno MoBuyan oOpaB akBapeib 1 CTaHOM Ha cep-
nenb 2024 p. Bxe crBopuB noHax 100 poOiT, B KUX
«...pO3KPHUBAETHCS YMMAJIO TEM 1 MO BAXKKHUX JHIB
pocilickkoro BTOprHeHHsi. TpuBora, Oib, cyM, Bil-
Yai, a4y, ovyikyBaHHSA. Hemae Takmx KombOpiB Ha
3emuti, mo6 mepenaru mro Tparemiro. JKUTTS B cTaHi
BilfHM MPUHECIIO BEIUKHUI HECTIOKIH y Miit ocoOucTuit
CBIT...» ([lannno Moguas, 0.1.).

Puc. 1. EasBipa [Ipo3aoBa (namip, akBapens, 2022):
«bopoasiHka: HeMmOXUTHA KyXOHHA mada, cTifikmii
NMiBHUK i BPITOBAHMIA KiT — CHMBOJIM He3JIAMHOCTI
ykpainuiB»; «Ceso I'openka. ba0ycst nede nmacku

y cBoiii 3pyiiHoBaHiii ocei...»

OO0pas3u Bilinu B akBapesix Jlanuina MoBuaHa iko-
HorpagivHO OIM3BKI 10 MOTHBIB CaKpaJIbHOTO MUCTE-
urBa. Tak, y po6oti «Pociiicekuii ikoHocTacy (Puc. 2),
Ha YOPHO-CIpOMY TJIi BITI3HAIOTHCA KOHCTPYKTHBHI
(opmMu iKOHOCTaca — TPHUSAPYCHOI JIOMIHAHTH BHY-
TPIIHBOT 031001 Xpamy. AJie 3aMiCTb iKOH TyT po3Ta-
LIOBaHi TPhOMa FTOPU30HTAJIBLHUMHU SIPYCaMH CKEJIETH,
SK YOCOOJGHHSI CMEpTi, sIKy Hece 3arapOHHIbKUN
HapOJI, IPUKPHUBAIOYNCH 3aBICOIO MOPATYHKY THX, XTO
HiOH-TO 1hOTO TOTpedye. Jleski poOOTH BUKOHAHI B
3MilIaHIM TeXHIli (aKBapellbHUH YKUBOIIUC Ta 30J10-
YeHHS) i IEMOHCTPYIOTh, IO MONPH BiIXiJ Bij iKO-
HOITUCY, MHUTEIb 3aJHMIINBCS BIPHUM CBOIH CHpaBi.
Taxk, po6ora «Icyc Xpuctoc» (Puc. 2) memoHcTpye
BIPHICTb MUTIIS IKOHOTHUCY — CXPEIICHI Ha TPYISIX
PYKH, paHM Ha TiNi, 3aIUTIONIEHI O4i ¥ IMOBEpHYyTa
BOIK roJioBa 3HOBY HaraJlyloTh iIKOHOTrpaidHi KaHOHH
o0pazy Cearoi [1namanwui, Ha sKiil mepedyBao Tijo
Icyca Xpucra micist cMepTi.

VY poboti «Excrymaris» (Puc. 2) Takox HasBHE
TparcpopMyBaHHs 300pakeHb IUIAIAHUI. Y POOOTI
K 300pakeHO TPH Tija, aje BCi BOHU, MOAIOHO Tiy
Icyca Xpucra, 3HaxonsaThes ropinunb. [Bi ¢irypu
MOBEPHYTI TOJIOBOIO BIIBO, OJHA BIPaBO, KOXKHA 3
(biryp IeKUTH 10 HEHTPY O1JI0T0 MOJIOTHUIIA. XyT0XK-
HUK Ii€}0 pOOOTOI0 TTPOBOAUTD Tapaieih MidK Myde-
HUIBKOI0 cMepTio Criacutens i BOMTHX yKpaiHIIIB,
TiJIa SIKMX TTOYaJIH MacOBO 3HAXOAUTH U €KCIyMyBaTH
micJisl 3BUIBHEHHS TUMYAcOBO OKYNOBAHUX TEPUTO-
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piii. [TooguHoki moxmypi cTOBOYypH nepeB, 1mo30aB-
JICHI TUJIOK Ta JIUCTSI, CHMBOIII3YIOTh 3arH0EIIb BCHOTO
JKUBOTO, JI0 YOrO TOPKAIOTHCS PYKU 3arapOHUKIB.
I BomHOUWac cBiguaTh Mpo (GaKT MOXOBAHHS BOWTHX
YKpaTHIIIB y Jlicax, K JOBOJIi YaCTO BUNHSIIA POCISTHH.

Puc. 2. Jlannsio MoBuan: «Pociiicbknii ikoHOCTaCY,
2022 (manip, akBapeJb); «Ilcye Xpucrocy,
2022 (momka, JieBKac, 30JI04eHHS, aKBapeJib);
«Excrymauis», 2023 (manip, akBapeJb)

YacTuHy akBapelabHUX PoOIT OyJI0 MPEACTaBICHO
B mortoMmy 2023 p. B OnmecbkoMy HaIliOHATHHOMY
XyAO’)KHBOMY My3ei 1O POKOBHH IIOYaTKy ITOBHO-
MacmTaOHOTO BTOPTHEHHS, B MeXax HUKITY «MoBH
BiiHWY, ITiJ] yac BUCTaBKH «Jle TBoe xano?!» (Many-
kstH, 2023). YV 2024 pomi excriosutiss po6iT Jlanuma
Moguana Oyna mpencraBieHa B ranepei Typuctud-
HOro iH(opMaumiiHOTO LEHTPY B M. 3amopixoKs.
Cepen HUX — KiJIbKa akBapenei, mpucBsueHux Kaxos-
CBbKill Tparenii. B abcTpakTHiil MaHepi, 4OMy HOBHOIO
MIpOIO CIIPUSIFOTh MOXKITMBOCTI aKBapeIbHOI TEXHIKH,
MHUTELb 300pa3uB LIJIKOBUTE IIONIMHAHHS BOJOIO
BCHOTO JKUBOTO, 0€3 Halil Ha TOPSATYHOK.

[lle omauM mposiBoM pediekcii Ha TeMy BiliHH B
aKBapeIbHOMY MHUCTEUTBI € LUKJI POOIT CyMCBKOTO
apxitektopa W xyaokHuka Muxonun KopHhinosa
«Ykpaincekuii nanmmadt 2022». TBopu 3 1HOTO
UKy BUKOHAHI B 3MIiMaHid TeXHimi (akBapemb Ta
ryanr). KoHmentyaipHIM IIEHTPOM € OyIiBIIi, IO I[iJT-
KOM 3aKOHOMIpPHO, a/PKe MUTELb Ma€ MOTYXKHY apXi-
TEKTYpHY MPaKTUKY, TOX (pakTHUHO y BCiX podoTax
3 IMKIY HasBHA «TiHBY» apXiTEKTYpPHOTO PHCYHKY
(Yrpaincpkuii nmanmmadt 2022, 2022). MoHOXpOMHI
y3arajgbHeHI 00pa3u MiCBKHX 0araTormoBEepXiBOK Ta
CLTBCBKHMX XaTHH YOCOOIIOIOTh MarepialibHe U JTyX0-
BHe OyTTs 0araTrbOX yKpaiHIiB, OHIBeYEHE BiHHOIO.
PoGorta «TumuacoBo OKyIoBaHi TEpUTOpii» NpPOHU-
3aHa CyMOM 3a BTPaYeHHUM JIOMOM Ta CaMOTHICTIO,
SKY yOCOONIOIOTh TIOOJUHOK] BOTHUKH y BIKHaX TIOKH-
HyTHX noMiBok (Puc. 3).

Puc. 3. MukoJa KopninoB. AkBapeJib, ryai,
namip (2022): «TumMuyacoBo okynoBaHi TepuTopii»;
«DochopHi 6oMOm»; «Mapiynoanby»

Ines Tpancdopmanii nanamadry, sika € MposiBOM
JOCIITHUIBKUX 1HTepeciB Muxkonu KopHinoBa, BTi-
JIeHa B JICII0 HETHITOBHH c1toci0 y poboti «DochopHi
6oMOm» (Puc. 3). XynoXHUK Y MOHOXPOMHHUX TOHAX,
aje BKe 31 CTPUMaHUMH aKIeHTaMH O1JI0TO KOIbOpYy
CIOHYKa€ Dsgada 10 NPOTHO3YBAaHHS PO3BUTKY
CIOKETY: IO X Oyle 3 MicleBicTio i OyaumHKaMu?
Sxum Oyzne apXiTEeKTYpHUH 1 TPpUPOJHHIN JTaHImIAdT,
KOJIM Ha Jjaxu onycTsThes pochopHi 6oMOH, 3a00po-
HEHI Ha MIKHApOTHOMY PiBHI 0 BUKOPHUCTAHHS ITiJT
yac BIHICHKOBUX i, ajie SKi 9acTO 3aCTOCOBYIOTHCS
poCisTHaMH MTPOTH YKPaTHIIIB?

I Tyt e Mukona Kopuinos, pobortoro «Mapi-
yIOJIbY CaM BIJAMOBIJA€ Ha 1€ MUTAHHS, Y BUIIISII
MOHOXPOMHHUX TOPH30HTAIBHHUX JHIH 300pa3uBIIH
Mmicto, crepre 3 jumd 3emii (Puc. 3). Cipo-gopHa
KOJIipHa raMa MPOBOKYE BiIIyTTS TOTO, 110 Yac 3yMu-
HUBCSI TaM, ¢ OyJI0 3HUIIEHO HE JIMLIE MiCbKe cepeli-
OBHIIE, a i1 320JJ0KOBaHO MalOyTHE AJIsl COTEHb THCAY
YKpaiHIIIB.

Kwuisceka xymoxuuts Omst €peMeeBa B aKBa-
penpHil cepii «Komekmis imrocTpariit (He)TIoachKIX
kaminTBy (Puc. 4) akienTyBaja Ha TeMi Tija y BiliHI
Ta HEBiABOPOTHOCTI ()i3WYHOTO W TCHXOJOTTYHOTIO
TpaBMyBaHHS B 1i 4acu. OcoOnuBicTiO cepii € Tol
(dakT, MO MHUCTKHHA 300paka€ TOHIBEYCHI Tina
pOCIsIH, penpOoAYKYIOUYH iX 31 CBITIWH, MOOAYCHUX Y
kaHamax HOBHH B Temerpam. Llg cepis € crpoboro
32 JONOMOTOI0 KJIACMYHOI AaKBapesbHOI TEXHIKH
«IIO-MOKPOMY» 1 THIOBOi MPO30POCTi KOJIBOPIB,
«...1m030aBUTH BOpOra cy0'€KTMBHOCTI IIIJISIXOM Tepe-
HECEeHHs oro o0pasy Ha mamip i BAMBISHHS Y HHOTO
3HOBY i 3HOBY...» (Komekrmis imtocTpartii ..., 0.1.).

Puc. 4. Onsa €pemeena. Podorn 3 cepii «Konexuis
imocTpaniii (He)aroncbKkux KaJginTe» (2022-2023)

[Ipamroroun Hax akBapessiMu i€l cepii, Onst €pe-
M€E€BA aHaTI3ye TOJICPAHTHICTH 1 JIEryMaHizalliio y
Yyacu BIMCHKOBUX Aiid. 300paxkaioun (QparMeHTH Til
BOMTHX POCIMCHKHUX COJIJATiB, BOHA HIOW IITyKa€ Bij-
MOBiTb HAa MUTAHHS: «UW MOXe JIOmMHA, sSKa TIPHU-
WnuTa BOWBATH, 3aMIIATHCS JTIONUHOI0?» (Komekiis
UTFOCTpanii ..., 0.1.).

Onecbkuii XyOKHUK Ta UtrocTparop Mits Deneu-
KiH, iepeOyBarouy B CTaHi IIOKY Ha TOYaTKy BiiHH,

88 AxryasbHl IMTaHHS TyMaHiTapHUX Hayk. Bur 92, tom 1, 2025



Aonecko C. Pedaexcist BIFIHM B CYIaCHOMY YKPATHCHKOMY aKBAPEABHOMY KMBOITACI

000000000000 0000000000000000000000000000000000000000000000600000000000000000000000000000000000000000000000000000000000000000000000000000000000sssoscsssssssss

MIPUITMHUB MaJFOBAaTH, 1 IOBEPHYBCS 1O L€l CIpaBU
yepe3 JBa TWXKHI mmicist nporo. [leprri Horo BoeHHI
poOoTu Oyiu XPOHIKOFO MOJIiH, SIK1 BiI0OYBaJIUCh B TOM
gac. [lepeBakHo, CrokeTH Oyiu 3MainboBaHi 3 (HOTO-
penopTaxiB, SKi TOPKAINCHh TEMHU €BaKyallil, pyiHy-
BaHb 0araTonoBepXiBOK i 3aru0Oei IXHiX MEIIKaHIIIB,
KaTyBaHb YKpaiHLiB B okymauii. Lle moBHOKomipHi
aKBapeni, Jie Ha OUIOMYy TIi MO LEHTPY KOMITO3HIIii
JIaKOHIYHO 3adikcoBaHO 3a3HaueHi moxii (Puc. 5).
XymoKHUK AUTATHCS: «Jlaimi BiliHA moJaia opoKy-
BaTu 3abararo oOpasiB. Jleski Ha3aBXIHM BPi3arOTHCS
y miacBimomicte. Halibineiie mene Bpasuiu ¢oTo-
rpadii 3arubaux AiTeH: 1 HE MOXY L€ IPUHHSITH 1 He
3HAI0, SIK 13 IUM KHTH...» (MiTs Deneukin, 0.1.).

Puc. 5. Mitss ®eneukin. Podoru,
CTBOPEHi Ha MOYaTKy BiliHM.
IMamnip, akBapeab Ta akBapeibHi oiBui (2022)

Tak BuHMKIIA cepist 3 25 po0it «Black Holesy, sika
€ pO3IyMaMH IO BTpaueHE He JIUIIE JIFOACHKE, a i
POIVHHE KUTTA. Y KOXKHIM poOOTI HasIBHUI YOPHUIA
KBaJpaT SK CHUMBOJ BiKHa PO30OMOJIEHOrO JOMY, B
LEHTpaJIbHiI YaCTHHI SIKOTO aBTOP 300pa3uB CUIyeTHU-
«TIPUBH/IM» KOJUCH MIACIMBUX POAMH, SIKI NIaHYBaJIH
cTapliie TMOKOJNIHHS, YeKalll Ha TIONOBHEHHS, TIPOBO-
e gac pasom (Puc. 6).

Puc. 6. Mita ®eneuxin. Cepis «Black Holes».
Iamnip, akBapeabHi oaiBui (2022)

JIpBiBCHKaA MikIUCIUTLTIHAPHA XynoxHuI Kinder
Album, po0OTH SIKOT € CTHITI3ALIEI0 AUTIY0T MaHEPH
MaJIFOBaHHsI Ta CIIPO0O0I0 JOCIIAMTHA MEXKI IHTUMHOCTI
U CEeKCyaJIbHOCTI, BiJOMa B COIIAJILHUX Mepekax ITiJl
UM TiceBaoHIiMOM 3 2012 p. 3 moyaTkoM BiifHH BOHa
CTBOpHJIA 1 OTIPWITFOJTHIIIA aKBapeyi, B SIKUX BHCBIT-
JIJIA COITiaJTbHO HaraibHi TpariuHi TeMu. Sk 3a3Havyae
MHCTKHHS, MAJIIOBaHHS B YacH BiMHHM € ii crmocoOom
MIPO’KUTH HOBY JIIHCHICTh B PE30HAHCI 3 yciMa yKpa-

THLSMH, TIOAOJIATH TAHIKY, 30CEePEINTHCh Ta OpraHi-
3yBaTH KOHCTPYKTHBHY PO3YMOBY [isUIBHICTB: «...
Le miit BHECOK SIK TPOMAJSTHKH YKpaiHU y CIUIBHY
O6opoTe0y... Hapasi s mamamroBana IOCBi CHIIHHSI
B YKPHUTTSX 13 MQJIMMHU JTITHMH, CTapPIIAMHU JFOIBMU 1
TBapuHaMH. Te, K KiHKHU Tonipyd 0e3 30poi 3ynuHs-
1ot BTP, HamairoBaia HaTOBIT ODKEHI[IB Ha BOK3ajIax
1 OyJIMHKax, 110 MaJarTh BiJl BUOYXiB, — BiJl HUX PO3-
puBatothes Hami cepipy (Kinder Album, 6.1.).

[linbHUMM Ma3KkaMM XYIOXHMLS BHBEJIa Ha
ramnepi KOJIEKTUBHUI CTpax B 0co0i COTEHBb yKpaiH-
LB, SKi B MEpHI JHI BiHHU B MAaHII, Y MITOBXaHUHI
Hamarajiuch cicTd Ha eBakyauiiui notaru (Puc. 7). Li
BaXKKI €MOIIiMHI MUTI, SIKI HE 3a0y/Ie HIXTO 3 Maca)XH-
piB, 3aMMIIMIINCH B icTOpii 00pa30TBOPYOTO MHCTE-
IITBA 3aBISKH IIiil aKBAPEITi.

Ibum (2022): «EBaxkyauisi» (mamnip,
akBapeb); «Pocilicbkuii exonua B Ykpaini» (mamip,
aKkBapeJb); «YKpaiHli cuasaTh y 60M00CXOBHIAX)»
(mamip, akBapeJnb); «Benepa» (mamip, akBapeib, TyI)

Puc. 7. Kinder

Po6ora «Pociticekuii exorua B Yipaini» (Puc. 7)
BTITMJIA TOPIOBAHHS XyHOXKHHII dYepe3 3aruoerns
BEJIMYE3HO1 KIIBKOCTI 0€33aXMCHUX TBapWH Ta MIJINX
exocucteM BHaciifok minpuBy Kaxoscekoi I'EC 7
yepBHs 2023 p. [lepeOyBanHsi B CXOBHILAX TiJ 4ac
perymspaux nopitpsiaux Tpusor Kinder Album 3ano-
KyMeHTyBaJla B po00Ti «YKpaiHIli cHIaTh y 6oMO0C-
xoButax» (Puc. 7), 3BepHYBIIACH A0 OTOJIEHOT KIHO-
4oi HaTypu. Y TakoMy BHIAJAKy — A0 oOpasa marepi,
CBITJIO 1 CHJIA SIKOi CUMBOJIIYHO 300paXKeHi Ha TPYyIsX.
Kinder Album Harosocwia Ha TOMY, IO MOTPIOHO
OyTH MWJIOCEpAHUMH /IO TBapUH: «mojdana» Tpo
Oe3IeKy IMecuKa, KU Mepedikye BOPOXKH 00CTpin
pasom 3i cBoimu rocriopapsamu (Kinder Album, 6.1.).
VY poborti «Benepa» (Puc. 7) XynoKHULSI HA KOHTP-
acTi JIHIK Ty # KOJOPOBOKO BiIMHBKOIO, MPO-
HUKJIMBO MPHUBEPHYJIA yBary JIo TOToO, IO BiliHa Kali-
YUTh — CMIJIIMBO MPOTHCTABUIIA JIETCHAPHY CTaTyIo
Benepn Minocbkoi, sika B TUTHHI 9acy BTpaTHiIa CBOT
KpacHuBi pyKH, HE MEHIII KPACUBIH XKiHII Y BIHCHKOBIN
¢opwmi. Ilpore ii Brpara — 11e He JaHWHA CTOJITTAM, a
caMONOKepTBa Ha KOPUCTb MUPY, 3liCHEHa B 0OIO.

3anopiszbka Xynoxuuist Jlapuca €pmak-/lonrosa y
2022 p. ctBopmna podory «Cims 3emmi» (Puc. 8) min
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4ac apT-pe3uAeHLil B M. YMaHb, y MeXax OraroaiiiHoro
MUCTELbKOTO IIPOEKTY «XEpPCOHIIMHA — Le YKpaiHay.
MHuCTKMHS HEBHIIAKOBO Hajana IepeBary pOoKeBO-
YEepBOHIN KOJIPHIi rami, Ika pO3KpHUBAE 1IeHHMUIA 3a1yM
po0OTH — YyMallbKHii IUISX, IO MPOJISraB Bi OaraTnx
ciurro GapBUCTHX 03ep XEPCOHIIMHHU B Pi3HI KYTOUKH
Vkpainu. [IpoprcoBani Ha 3a1HHOMY IUIAHI CHITYETH
YyMakiB Ha BO3ax, 3alpsDKEHUX KIHbMHU Ta HaBaHTaKe-
HUMH CKapOOM — CULTIO — HABIBAIOTh B TWIsia4a JTyMKH
Mpo AaBHI JereHan Uymanpkoro NnuIxy, sKi mepena-
BaJIMCh 13 TTOKOJIIHHS B TTOKOJIIHHS 1 JIe¢ CTEITH XepPCOH-
IIMHU OYyITN ITPOCTOPOM JIJISI TisTHh CMIJIABUX YyMaKiB.
[Ipucesroro pigHoMy 3amopiiKio, SIKE BKE KiTbKa
POKIB cTpask/ia€ Bijl 00CTpiliB, € iHIIa akBapeb Jlapucu
€pmak-Jlonrosoi, mij Ha3Bow «Kapmiorpama BifiHN»
(Puc. 8) (KsiTm 3 BigTiHkoM BiifHH, 0.71.). Kpi3s Bcio
KOMITO3UIIIHY Bich (MIiCHKHI NaHmmadT) MPOXOIUTH
IMITYJIbCHBHA YEPBOHA «KapiiorpaMa», SiKa BTLIIOE
co0oto HectokiiiHi MickKi peadii. Jlapuca €pmak-/lon-
roea cTBepKye: «Lle Mol BimayTTs Biji BIliHU B MICTi, Jie
s1 Oya Bech vac. | Ti BITUyTTsI sIKi 6araro XTo MepexkuBy.
CUMBOJIIYHUM € HE JIHIIE IIeH TBip, a i BUCTaBKa
«AKBapesby, Ha SKiH ii OyJI0 ONPUITFOIHEHO Ta oA~
poBaHO 3amopizbkoMy 0OJIACHOMY —XyIOXXKHBOMY
My3ero. Bona posnovana poGoTy 3a AeHb 0 MOYaTKy
BiliHM, a 3HOBY BIJIIKpWJIACh JUIS BIJIBIyBa4iB yKe B
nmucromani 2023 p. Sk 3a3Ha4ae MUCTKWHSA, 11 aKkBa-
peii OCTaHHIX POKIB MaloTh BIATIHOK BiHHH abo B
ciokeri, abo B Ha3Bi. Tak, BOHa CTBOpHIIA CEpir0
«KBiTu BiitHNY, Jie €, 30kpemMa, poboTu «baBoBHa /10
3ipok», «baBoBHa 710 coHIIsly, «baBoBHA 110 3eMiti» U
«Hebecna 6aBoBHa» (KBiTH 3 BiATIHKOM BiliHH, 0.11.).

Puc. 8. Jlapuca €pmax-/loarosa: «Cinb 3emii»
(nmamip, akBapeJib, 3MilIaHa TexHika) (2022);
«Kapnaiorpama Biiinn» (mamip, akBapeJib)

B akBapenbHOMY JKMBOIIMCI Tepiony BiliHH, SK
npoTruBara 300paXCHHIO TpariyHUX CLEH, iCHY€E H
ONTHMICTHYHA JTiHisI, SKa aKIEHTYE HAa TOMY, IO K
Ou BOpOT HE HaMaraBcCs 3HUIITUTH YKpaiHChKi MicTa i
ceya, BOHU HEOJIMIHHO BinOyayroTbes. HaBith, sKIio
OKpeMi OyiBIi YM 1iJi KBapTaIu 3a3HaIl pyHHYBaHb.

VY cepmri 2022 p. B Hloypym «KUBIS» (M. KuiB)
XapKIBCHKUH apXiTeKTop Ta XymoXHHUK OnekcaHup
baesep, ypomxenenr M. I3toMm, mpeacTaBuB CBOi
aKBapeapHI poOoTH Ha OmaromiifHiit BucTaBmi «Xap-
KiB BOEHHOTO 4acy», CTBOPEHUX HUM BiiTKy 2022 p.,
KOITM WOTO pifHE MicTO TepeOyBasio IiJi BOPOXKUMHU
oOcTpinamu. 3a cjIoBaMH OpraHi3aropiB, MHUTELb 32
JIOTIOMOTOI0 TICH3JISI Ta MOKIIMBOCTEH aKBapeIbHUX
(dap0 y peanicTUUHIA MaHepi PO3IOBIB MPO CBOKO
mo00B 10 XapkoBa: «...AJle XyIO)KHHK BiT0Opa3uB
He 3pyiHOBaHi Oy/iBIli Ta 3HUIIEHHS KUTTA. Taxi Biii-
CHKOB1 XpOHIKHM IOYMHAIOTh Ta 3aKiHYYIOTh HAIll JICHb
y Tenerpam-kananax... CoHsuHi, sICKpaBi, MpiiianBi
JIHIT apXITeKTypH, OJaKuTHE HE0O Ta MICIs, SKI MU
HDKHO JIr0OMMoO. BmizHaBani nokaiiii HIOM JIHMCTIBKHA
3 MHHYJIOTO JXKHTTS. AJe x Hi! MicTo XHUBE 3aBISIKA
XapKiB’siHaM, fKI TpPUMaroTb HOro y CBOIiX J0J0-
HSX...» («XapKiB BOEHHOTO Yacy», 0.1.).

[{ro onTUMICTHYHY KOHIICTIIIIIO 3r0JI0OM OYJIO pO3-
IIMpEeHo: B ToMY Xk poui Onekcanap baesep crinbHO
3 apxiTEKTOPOM Ta XyJOXKHUKOM AHJpieM boromo-
JIoBUM mipeacTaBwin B moypyM « KUBIS» akBapeiib-
Hui i «XapkiB. Kuis. BiitHay («Kui. Xapkis.
Biitna», 6.1.). Yci poOoTu 3 mMKIy, SK 1 B TOIe-
PEAHBOMY TIPOEKTi, HaJieXaTh N0 PEaliCTUYHOTO
CTUJIFO 3 MPUTAMaHHOK HOMY JieTaji3alli€er, moly-
JIOBAHOMY Ha JOCKOHAJIOMY BOJIOHIHHI aBTOpaMu
OCHOBaMH apXiTEKTypHOTO PUCYHKa I akBapeabHOi
TEXHIKU.

BucHoBku. Y cTarTi A0CTIHKEHO CyYacHUH yKpa-
THCBHKHI aKBapeIbHUN KHUBOITUC, SIKUIM CTaB OJIHUM i3
3ac00iB BUCIIOBJIIOBAHHSI peakilii MUTIIIB Ha pOCili-
ChKO-YKpaiHCHKY BiiftHYy. Buokpemieno podorn Emb-
Bipu [IpoznoBoi, [lanmna Mosuana, Muxomu Kop-
HinoBa, Omi €pemeeBoi, Miti ®Deneukina, Kinder
Album, Jlapucu Epmak-Jlonrosoi, Onexcanapa
Baesepa, Amnzapiss boromonoBa. AprymMeHTOBaHO,
o 3ac00aMH aKBapEeIbHOTO JKUBOIHUCY XYJTOKHHKH
BHCJIOBHJIM CBOI MEPEKUBAHHS IIOJI0 CUTYaIlii B Kpa-
{HI Ta BUKOPHUCTAJIM aKBapesib SK IHCTPYMEHT JOKY-
MEHTYBaHHS CYCHIJIBHO 3HaUUMHMX Tofil. TBopu mux
Ta IHIIMX XYIOKHHUKIB-aKBapeIiCTiB BUPI3HIIOTHCS
BHCOKHM PIBHEM €MOILIIHHOCTI Ta IIePEBaKHO TEMHOIO
KOJIIPHOIO TaMOIO, IO IPOMOBHICTO OIMCYE PiBEHBb
Halpyry B yKpaiHCbKOMY CYCHiIbCTBI. Takum unHOM,
aKBapeNbHUI KMBOMMC JIOLUITBHO XapaKTEPU3yBaTH
SK OAMH 3 IHCTPYMEHTIB JIITONHMCaHHS POCIHCHKO-
YKpaiHCBhKOI BiliHU, SIKUH 3aCIyroBy€ Ha CTaTycC IiH-
HOTO ICTOPHYHOTO JKEpena.
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