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ICTOPIS XIII-XOII KVJIBTYPH TA i EBOJIIOLIS

Y yiti cmammi suceimneno numanus 3apoodicenus, ghopmyeanns ma esonoyii xin-xon kyromypu. LLJo cobor aeras
Xin-xon AK OKpemuti U0 icmopii 6 yacu c8020 3apoodicerHst i 00 cb0200enHA? K Ha waAxXy po36UmKy ma 600CKOHANEHHS
XIN-Xon Kyibmypu 6UpisHuioch n’simb niopo30inie: emiciine, didiceine, bpeiikine, epapimi, knowledge? Inwi enemenmu
sKII0UAIOMb OIMOOKCUHE, ClleH2 MA Xin-Xon Mooy. Xin-xon Kynemypa nooitaemoscsa na 6azamo camoooCmamuix, nogHo-
YIHHUX MA YHIKAIbHUX Hanpamie. Y yill cmammi po3eisaHymo came mManyrto8aivbHi cmuii yiei bazamozpantoi cyoKyio-
mypu. bpeiix-oanc, Xun-xon ( New Style, Old School ), Locking i Ilannune, C-Walk, Kpamn, siki 6 ceoio uepey naniuyrome
pizHomanimui niopo30inu ma ceoi cyoxynemypu. Cmamms po3kpueac Qinocoqhiro Mucients Xin-xon Kyasmypu.
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HISTORY OF HIP-HOP CULTURE AND ITS EVOLUTION

This article covers the issue of the origin and formation of a hip-hop culture and its evolution to this day, as well as
hip hop as a separate type of history in the times of its birth to the present.

It becomes clear that the emergence and development of a multifaceted subculture, namely its dance direction, is
nothing but a reflection of the cultural climate of society, its values and preferences. Hip-hop culture at the inception gave
its supporters the opportunity to find a powerful creative outcome in the hard, humiliating, depressed life of the inhabitants
of many parts of America. Music, dance, drawing allowed to reveal, demonstrate, develop their aspirations to be better at
least in some way. After all, for example, the actual hip-hop dance was born as a competition for a better, more technical,
more virtuous implementation of new, unknown and complex dance moves. The leitmotif of this article is to prove that, due
to the emergence of hip-hop culture, the relationships between people in those parts of America, where aggression, hatred
and crime reigned at that time, improved significantly. Hip-hop became a creative, unrestrained stream of discovering
the best sides of your personality for young, energetic, creative and inflammatory young people who had the opportunity
to compete in the beautiful - in art! The main thing is that the new subculture brought peace and prosperity! As in the
way of its development and improvement, five units were identified: emission, djing, breakage, graffiti, knowledge. Other
items include beatboxing, slang and hip-hop mods. Hip-hop culture is divided into many self-sufficient, complete and
unique directions. This article deals specifically with the dance styles of this multi-faceted subculture: Break Dance, Hip-
Hop (New Style, Old School), Blocking and Popping, C-Walk, Kpump, which in turn comprise a variety of subdivisions
and their subcultures. The article reveals the philosophy of hip hop culture and provides an opportunity to understand
that most of the styles of modern dance have been shaped under the influence of a clearly defined philosophy, a definite
vision and perception of the world. Thus, the article provides an opportunity to define a hip-hop culture as a social
phenomenon, which reflects the particularly important psychoplastic intonations of society and reflects social motives. As
a manifestation of western culture, hip-hop emphasizes the important values of Western civilization - it is, above all, the
high value of achievements and success in conditions of fair competition.
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MocranoBka mpodaemu. Cnonyyeni Ilrtarn
Amepuku — 11e 0aThKiBIIMHA BYJIMYHOTO CTHIIIO Ta
TBOpeIb Xim-xom KylIbsTypu. Came 3a mi€lo KpaiHoro
3aKpimieHo obpa3 aHAerpayHAy (ajlbTepHATHBHHUIA,
MpoTeCTHH). MacmTad TOMyIApHOCTI XIiI-XOITy
y iJIOMY CBITI HaJiuye HEHMOBIPHUI BiJICOTOK, STKAN
OXOILTIOE Ta 00’ €HYE TtofieH, 1100 TBOPUTH Ta CTBO-
pIOBaTH, HaBYaTH Ta MepeaBaTH 3HAHHS 3 TTOKOJIIHHS
B moKoJTiHHs. ToMy, Ha HaIy AYMKY, Xill-XOIl IEBHOIO
MipOI0 HECe HaBiTh OLIBINE PO3BUTKY Ta IPOTpECY,
aHDK yXXe JaBHO CTBOPEHI KYJIBTYPHI BUAH, 30KpeMa
y cdepi xopeorpadii. I cripapi, Xirn-xoI Mae mpaBo Ha
Te, 00 Ha3uBaTH cebe Ta OyTH YaCTUHOIO MUCTELTBA
3arajiomM, CTaTy il MPOBIAHUKOM Ha PiBHi 3 IHIIMMHU.

AHaJai3 mocaixkenb. JII0nCTBO 3 KOXHHUM ITOKO-
JIIHHAM CTBOPIOE Ta TIPEICTABIS€ IIJIOMY CBITOBI
I0Ch HOBE, B TOMY YHCI y cdepli MHCTENTBa Ta
KyJBTYPHOT'O PO3BHUTKY. BiamoBinHoO, 11i 3MiHU HECYTh
3a cO00I0 TaKOX MEBHUH MY3WYHUI CYNpPOBiA, SIKHHA
BIZIMOBi1a€ TOMY YH 1HIIOMY CTHJIIO, 30KpeMa CTHIIIO
Ta BHIy Xopeorpadii.

Merta cratTi. Po3misHyTH eTanu 3apoKeHHS Ta
€BOJIIONT XiM-XOI KYJNBTYpH, 00 3pO3yMITH TpH-
4YuHU ii 6ararorpaHHoCTi. 3’sCyBaTH, YOMY LIeH CTHIIb
3000yB TaKy LIMPOKY MOIMYJISIPHICTb.

Buxaan ochoBHoro marepiaay. Otxe, Oyme
JOPEYHUM Ta JIOTIYHUM PO3MOYATH ICTOPIFO XiM-XOI
KyJBTYPH CaMe 3 My3HUKH, 1110 CTajla IPUIHHOO Hapo-
JDKEHHS BYJIMYHOTO MHUCTELTBA, Ky IMi3HIIIEe Ha3BYTh
xin-xonoM. Tomy, X0oTisIoCs O BiI3HAYUTHU 32 BEITUKUAN
Ta HAOCHOBHIMINHK BKJIaJ y MaifOyTHE Xil-XoImy mor-
BMKOHABI[SA, CIIiBaKa Ta OJHOTO 3 HaWBEIWYHIIINX
MY3HKaHTIB €moXu pokK-H-poiy JhkeliMca bpayHa,
SIKMH € 3aCHOBHMKOM TaKUX CTHJIIB SIK COYyJ Ta (DaHK.
Came ¢ask mi3Hille cTaHe OCHOBOIO Ta MPOBITHUM
CTHJIEM Ha IOYaTKy CTBOPEHHS XiM-XON KYJIBTYpH.
BBakaeTbcs, mo 0e3 Takoro aptucta, sk JxeimMc
Bbpayn, He 6y1o 6 cygacHoro xin-xoiry. OTox, 3aBISIKH
TaKiit BUAATHIH 0COOMCTOCTI BCE 1 PO3MOYAIIOCE.

BignpaBHOIO TOYKOIO €MOXM XiI-XONI KyJIBTYypH
ctas 1967 pik y micti Horo-Mopk, y paitoi, sxuii Mae
Ha3py [liBnennuit bponkc. OgHUM 3 THX, XTO 3a/1aB
temn pyxy € DJ Kyn Xepk (cnpasxne im’st Clive
Campbell). Came BiH mo4aB IPOBOJUTH BEYipKH IS
Moo 3 OimHUX KBapTaniB. Ha mux Bewipkax i Oymu
CTBOpeHi mepiri 0a30Bi GOPMHE XilT-XOIy, X04a Ha TOH
yac cnoBa «hip-hop» me ne Oyno. DJ Adpuka bam-
Oarta BUTrajgaB HOro 1I’STh POKIB ITOTOMY, KOJH KYJIb-
Typa, IO TOIopoCIIilIana, BKe NoTpedyBaia 3araib-
HOI Ha3BH.

Omxe, 0aTbKOM, 3aCHOBHHUKOM XIIT-XOIOBCHKOI
KyIbTypd BBakaeTbcs iMirpant 3 Smaiiku Kiis
Kemn6en (1955), BigomMuii B My3H4HOMY CEPEIOBHILI
sk Kyn Xepk. Bin mpuixaB B [liBnennuit Bponkc

(adppoameprkanceke rerro Hero-Mopka) B 1967 pomi
1 CTaB BIAOMHH THM, IO BIIAIITOBYBaB JIBOPOBI
BEUipKH, Ha SKUX OyB THM, KOTO 3apa3 Ha3HMBaIOTh
Himkeem abo MC (maiictep uepemonii). Ha onmniit
3 Takux Beuipok B 1973 pomi BiH BHepiie BUKOPHUC-
TaB MPUHOM «Bpi3aHHS» YACTHHH OHI€T KOMITO3HUIIIT
B iHmry. g 3pyunocti TanmiBHEKIB DJ Kyn Xepk
MMOYMHAE TTOBTOPIOBATH 1HCTPYMEHTAIBHI TIEPEPBU —
Tak 3BaHI OpelKN — MK KyIUIeTaMH, i Yac SKUX
Ha TaHUIOJN BHUXOIWIM TAHLIBHUKU 1 JEMOHCTpY-
BaJM CBOI MalicTepHicTh. [lifpkeldt BIano miaMiTuB
BEJIMKHUI €HTy31a3M Ta 3alliKaBJICHICTh TaHIIIBHUKIB
10 Takux 6peiikiB. Moro 3amanbHiil HaTypi iMIoHy-
BaB TAaKW{ CTWIb TAHIIO, TOMY BiH HNPUAYMaB Tep-
MiH «B-Boy» (6i-00if), «Break boys» — mis Tux, XTO
pyxaerbcsi y MaHepi Opeiika, a caM TaHellb OTpPUMaB
Ha3By «breakdancing style» (breaking). Bin ctaBus
ypuBok micHI [xelimca Bpayna «Give it up or turn
it loose» mig Wac mporpaBaHHSA KoMITO3wIii Maiikia
Binnepa «Bongo Rock». lle HOBOBBemeHHs myxe
crof00aiocst MOJIOI, SIKa BiJipa3y MpHIyMalia BUKO-
PHUCTOBYBaTH 11l BCTaBKH (Opeiiku) 11 IEBHOTO BUILY
TaHIB 3 BUKOPHCTAHHAM DPI3HOTO POAy akpoOaThy-
HUX EJICMEHTIB, SIKI OTpUMalld Ha3By OpeUK-IaHC.
Hampukiami 60-x OpeWk icHyBaB y BHIVIAAI JTBOX
CaMOCTIHHUX TaHIIB: HBIO-HOPKCHKOTO aKpoOaThd-
HOTO CTWIIIO, SIKUH Ha3WBAETHCS HIDKHIM OpeiKoMm
1 JIOC-aHXeTiBCbKOI MAaHTOMIMHU (BEpXHi OpeiK).
CriouaTKy BJIacCHE aKpoOaTW4YHW CTHJIb OpeWKiHra
BHUKOHYBaHu 0i-001 B Opeiikax. BiacHe, Takuii CTHIIb
BUKOHAHHS CTaB MOYAaTKOM TaHLIOBAJIbHUX 3Marab.
Jimkel Takok IMOYand BIAIITOBYBaTH MiX CO0O0IO
«001» Ha MaliCTEpPHICTh Ta BipTYO3HICTh BUKOHAHHS.

HactynHum, xTo 3poOUB CBilf BKJIaZ y KyIbTYypy
xin-xomy, craB /xo3e Camnep, BiH ke Grandmaster
Flash. Bin ctaB mepmmm, XTO 1TOYaB rpaTh Ha BiHi-
JIOBUX IUIACTHHKAX, JOTOPKAIOUUCH N0 HUX PyKaMH,
BJIaCHE 3pOOMBIIM PEBOJIOLIMHUI MEPEBOPOT y TeX-
HIl TpU Ha MiHKEHCHKUX MY3UYHUX CHCTEMaXx.
CaigoM 3a HUM W€ Taka BU3HAYHA OCOOMCTICTD, SIK
Adpuxa bambara, ypomxkenens [liBnennoro bponkca,
BIJIOMHUI1 SIK OJTHH 13 TIEPIIIHX PETIePiB B My3UTHIH i1CTO-
pii. Came us mroguHa Jana Ha3By BYJIMYHOMY CTHITIO
1 Ha3Baja Horo xin-xinom. Bin OyB mizepom Black
Spades, onHOTO 3 HAOLIBII CYMHOBIIOMHX 1 3KOPCTO-
KHX yIpyNnoBaHb TOro yacy. Koy BiH HalpaBUB CBOIO
€HEPTiIo B pyciIo HOBOI KyJIBTYPH, BiH IIOBIB 32 c00010
Oararpox 3HaiioMux. L{e mpu3Beno 10 mepeTBOPEHHS
Black Spades B HOBY oprasizaiiifo, CipsMOBaHy Ha
CaMOPO3BUTOK 1 3arajIbHUI MUP. 3 TOTO MOMEHTY 1 J10
BOTO JTHS BOHA MPOLBITAE B MUPHIiH cdepi Xil-Xom
KyJIBTYypH TiJ Ha3Boro Zulu Nation.

I e nyxe BIUIMHYJIO Ha MOAAJIBIIMA PO3BUTOK
TaHIIOBAJIBHOI KYIBTYpH, TpadiTi Ta pemy. 3aMicTh
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TOro, Imo0 BHUpIIyBaTH KOHQIIIKTH HACHIUISM,
CTBOPIOBAJIMCH BIJMOBIJIHI YMOBU Jisi OaTNIiB MiXK
co00I0 y BHIIEHA3BaHUX BUAAX XiM-XOM KYJIBTYpH.
Y 1982 pori Adpuxa bambara 37iiicHUB TypHE T10
€Bporri, 3pOOHBIIKM BEIMYE3HUH BHECOK HE TUIBKH
y TOLIMPEHHs XiN-Xomy, aje i 30araueHHs ioro
HOBHMH HalpsSAMaMH, 30KpeMa TaKUMH, K «eleK-
Tpo» (3 sikum bamOara mo3HaiiomuBcst B HiMeuuwnHi).
[Micnst 3MinryBaHHS €NEKTPO 3 XiI-XOIOM Ha CBIT
3’sBunacsg xkomnosuilisa «Planet Rock», sika ne3aba-
POM cTajna Ayke MOMYJISIPHOIO Ta 3arajlbHOBIIOMOIO
B AMepHiIi.

[opsin 3 mimkeiHroM pPO3BHBABCS 1 TaHIIOBAJIb-
HUI HampsM Xim-xomn KynabsTypu. Bpeiik-nanc, «iama-
HUI TaHelp», 3apoAuBCcs Toal K, komu Kyn XEpk
3poOuB CBOIO Tepmry «¢ipMOBY» BCTaBKY. bpeitkinr
BHKOHYBABCS ITiJ] JaMaHi puTMH, 6apabaHHi Opelku.
Leit ctinps OyB aOCOMIOTHO HE CXOXKHN Ha MOIMYIISPHI
TaHI[l TOMEPE/IHIX TOKOJiHb 1 BBAXKAEThCH 3aCHO-
BHHUKOM Xil-XOMy. Y TepioA CTBOPEHHS TaHIIOBAJIb-
HOI XiN-XON KyJbTYypH, OpEHKIHT BBaXXaBCSl €AMHUM
TaHIIOBAJbHUM CTUJIEM I[OTO HampasieHHs. OTxe,
MOXHa IPOCTEKUTH ICTOPil0 HOro CTAHOBJIEHHS.
Y 1969 poui tanmopuct Jlon KemnOen BuHaNIIOB
TaKWil BUJ TaHLIO, B SIKOMY TaHLIOPHCT HEMOB 3aCTH-
ra€ B IEBHOMY ITOJIOKEHHI Ha JIeskuil vac «tickingy,
a B PUTMIYHHX TMPHUCIIBAX TiJIO PyXa€ThCs BUIBHUMHU
XBIWIIAMHA «waivingy. Lle Oymo Ha3BaHO KeMOEIOKIHT,
i 3apa3 OLIBII BiJJOME SIK TPOCTO JIOKIHT.

Bararo mo B upoMy HampaMy nepelManocs
3 HalllOHANBHUX KYyJBTYp, HANpHUKIa] B MaHTOMIMI
«boogie» MOXXHa TOYYTH BiJITOMIH HETPUTSIHCHKOI
KyJBTYPH.

Toni six Gpeiik-manc po3suBascs B Hpio-Hopky,
iHOn ctui Oynu npunyMani y Kamidopsii. dankoi
CTHJII Halexarb OO BYIUYHUX CTWIiB 70-X POKIB.
Le Oymm Taki crum, sik roboting, bopping, hit-
ting, locking, bustin’, popping, electric boogaloo,
strutting, sac-ing Ta dime-stopping. Hatictapmmm
i3 mux cruied € boogaloo, sikuii 6epe cBiif MOYaTOK
y 60-x poxax. Moro BBa«aas XMMEpPHHM TaHLIEM, ajle
3 YacoM BiH TNEPETBOPHUBCA Y IMOBHOIIIHHUU CTHIIb
mig Ha3Bowo electric boogaloo. My3uka, sika cymnpo-
BOJUKY€ 1I€M1 TaHLIOBAJIbHUM HampsiM, Ha3WBA€THCS
Latin boogaloo.

Crunsimu, aKi HaOIIbII PO3MOBCIOKEHI Ta
LIMPOKO BUKOPHUCTOBYIOTHCS, BBAXKAIOTHCS JIOKUHT
i mamminr. B cepenuni 70-x pokiB Jlokotpon [[xon
i [llabany o0 ’emnanu ctuii «locking» i «popping i
TAaKUM YMHOM CTBOPHJIM TaKy (OpMY TaHIIO, Ky MU
3apa3 Ha3WBAEMO XiM-XomoM. Tomi X 3 SBISETHCS 1
MOYMHAE PO3BHBATHCA CTHIb «pobor». Ilepmmmuy,
XTO 3yMiB BUPBATHUCS 3 HATOBITY 1 MPOAEMOHCTPYBaTH
CBOIO 1HOMBiNyaJbHICTH B OpeliKy, cTanu y4acHHKH

konektuBy Rock Steady Crew. Bin OyB cTBOpeHMit
y 1977 pomi nqBoma 6i-60smu Jimmy D i Jojo. Onuna
3 HaliBU3HauHImmMX 0i-00iB Piwapx Komon, Ha mpi3-
Bucbko Crazy Legs, 3poOuB cyTTeBHI BHECOK y Pi3-
HOMAaHITHICTh TaHIFOBAJIBHUX €JIEMEHTIB 1 pO3pOOKyY
CKJIaJHUX aKpOOaTHYHHX MPUHOMIB OpelK-IaHcy.
Takox 3aBASKH CBOEMY TajJaHTy BiH CIIPHUSB IOIY-
JApU3allii TaHIiB 1 TOIIMPEHHIO TepMiHa 0i-00%
(b-boy).

ITik nomyNIsIpHOCTI TaHIIOBAJIBHOTO HAMPSIMY Xill-
XOIly MpHUMaB Ha mepury NonoBUHY 80-X POKiB, KOJH
yBary MoJojii npukyBaiu 1o ceoe pitbmu «Breakiny
1 «Beat street».

I'paditi — me me omuWH acmeKT KyNbTYpH Xill-
XOIly, IKM{ He MOXKHA 3aJIMLINTH 1103a yBaroto. Came
CJIOBO MOXOJHMTS 1 Bij] rpenbkoro ciosa “Graphein” —
«mmcaTuy, 1 Bix itamiticekoro “Graffito” — «apsimatuy.
CydacHe pO3yMiHHS I[bOT0 (DEHOMEHY OB’ SI3aHO
Y CYJacHHX JKHTEJIIB METaroiCiB 3 PO3MaTbOBAHUMHU
MapagHUMH 1 TapKaHamH, JidpTamu i cCTiHaMu OyIHH-
KiB, Ha AKHX OyKBaJbHO BECh BUIBHUN IPOCTIpP MOXKE
OyTu 3aOBHEHO HE 30BCIM 3pO3YMITUMHM, a iHOMI i
IyXe 100pe 3p03yMiIMMHU (pazaMH i CIiBLSMH.

BBakaeTncst, 110 nepIuii HaUC B CTHIT Tpaditi
(B cygacHOMY HOTO PO3YMiHHI) 3pOOHB TO/I1 e MOJIO-
nuii 3Buuaitamit sxuTens Hero-Mopka, B 60-x pokax
XX cronittsa. Bin posmucyBaB cBoim im’sm Julio
204 (204 — HOMep ByNHMIIi) MiA3EMKY PiIHOTO MicTa,
ajie po3MiHIOBaTHCS Ha JIPiOHMIII BiH HE CTaB, 1 He3a-
0apoM Tpo iCHYBaHHS JIFOAUHU 3 TiceBnoHiMoM Julio
204 mizHamucs XKUTEN BCiX paiioHiB Micrta. Lo imero
He3a0apoM MiIXONUB LIe OXWH MOJOIUH KUTEIh TOTO
K wmicra, 17-piuanii rpek Demitrios, sSKui Takox
3amumuB cBoi «teru» "Taki 183" (tag ue Hammc abo
nceBOHIM) y Beix wactmHax Hero-Mopka. I[soro
pasy 1e He MPOUINUIO HEMOMITHO, 1 OJMH XyPHAJICT
pO3IIyKaB FOHAKa, MO0 B3SATH y HBOTO IHTEPB’IO
1 3’sCyBaTH, 3 KOO METOI BiH pOOWB Ili HAIHCH.
BiamoBige Ha 1ie TUTaHHS BiH BHUKJIAB Y CTarTi
“Taki 183 spawns pen pal” («Taxki 183 3anmouaTkoBye
JUCTYBaHHS y CTHII TpadiTi»), gKa cTana Mepuor 3
MIPUCBSICHUX TpadiTi.

Hezabapom Momoap cTana akTUBHO PO3MHCYBATH
BCl TIpeJMETH CBOIMHU «Teramu», 1 1el (eHoMmeH
MIEPETBOPUBCS Ha CIPAaBXKHIN pyX, SKHH CTalN Ha3u-
BaTH XiM-xom rpagiTi.

OcranHe Oyyi0 HAHOUIBII BaXKJIMBO, OCKIUIBKH BCS
KyJIBTypa Xil-XOIT 3aCHOBaHa Ha MacOBOCTI 1 IyOTiy-
HocTi. [lomynspHicTe cepen HaceleHHsS MiHyBaacs
npeAcTaBHUKaMu Beix HampsimiB. [Ipotsrom 80-x i
90-x pOKiB MHUHYJIOTO CTOJITTS MOMYJSPHICTh Xil-
XOITy 3pOcTaja 3 BeJIMYe3HOI0 IBUKICTIO, 8 II0YaTOK
21-r0 CTONITTS CTaB HOBOIO SICKPABOIO CTOPIHKOIO
y BCiif icTOPIT XiM-XOI KyJTBTYPH.
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B3sBimm 10 yBaru 3HaueHHS LUX ABOX CIHiB, MPO-
CTillIE 3PO3yMITH i7IeI0 IHOTO TAHIIOBAIBLHOTO Ta
MY3UYHOTO HarpsiMy MOJOAIKHOI Kyl1bTypu. CIoBO
«xum» (Big anmi. hip) mpwitnuio 3 adpoamepuxan-
CHKOTO JiaJieKTa i CIIYTYBaJIO ISl TO3HAYCHHS PYyXO-
MHUX YaCTHH JIOACHKOTO Tijla. OKpiM LBOTO, CIOBO
«XOTI» BUKOPHCTOBYBAJIOCS y 3HaYCHHI «3100yBaHHA
3HaHb, BAOCKOHaJNeHHS». CJIOBO «XOm» O3Hayae
«CTpUOOK, CKa4oK». TakuM YMHOM, 00’ €HABIIUCH,
i JABa CJIOBa BiOOpa)karoTh 10 BCHOTO HAMPSIMY
XiI-X0I — pyX BII€peA, PO3BUTOK, OCMHCIIEHHS CyJac-
HOTO JKHUTTS, TOCTpa KPUTHKA HETaTUBHUX MOMEHTIB.
Ha eramni 3apomkeHHs Xi-XoI MaB SICKpaBo BioOpa-
KEHY COLIaNbHy OPIi€HTAIif0 y TBOPYOCTi: BHCIOB-
JIIOBAB MPOTECT HECTIPABEINBOCTI, TAHYBaHHIO TPO-
e, KopyTii.

CroromHi Xim-xXoIl TaHeNb PO3IUICHWH Ha JBa
ocHoBHUX TunH: old school (cTapa mkona xin-xomy),
etar 60-x 80-x pOKiB MHHYJIOTO CTOJITTS, 1 new style
(HoBa mkona xin-xomy). Crapa IIKONa BKIIIOYAE Y
cebe popping, locking, breakdance. Ctunb locking
CTaB CICHIYHMM CTaHAAPTOM JJIi BUKOHABIIB XiIl-
xomy. Y 90-x 3’sBunacsi HOBa (opma Xil-Xorma, sSKa
MOEAHY€E PYXH 31 CTWIIIB CTapoi LIKOJIH, — popping,
locking, breakdance, ase Oinbllie KOHIIGHTPYETBCS Ha
pOoOOTI HIr K B aKpoOaTHYHOMY CTHIII, IUIIOC PyXH
i3 Oararpox iHmmX ctuimiB. llocTymoBo 1ei cTuib
[oyanyd BHU3HAYATH SIK HOBY KOy (new school).
BrieBHEeHO mNpOHHMKAaOYM Yy MOMN-KYJIBTYpY, TpaHC-
(hopMyHOUHCh, Xill-XOI CTA€ MPOBIIHUM TaHIFOBAIIb-
HUM HampsMOM Ta OTpuMye Ha3By «hip-hop new
style». Y cy4acHOMY CBITI XiIT-XOII, K TaHIFOBAJIbHE
HaIlpaBJICHHSI, € ayke momyisipauM. Yepes 40 pokis
3 MOMEHTY TIOSIBH 1 PO3BUTKY XIiI-XOIly HEMA€ *OI-
HHUX O3HaK cnany Hiei Kynprypu. OueBUIHUM (HaKTOM
TaKol MOMYJSIPHOCTI XiM-XOm KyJIbTypH € ii Oarato-
rpaHHicTh. Xill-XON — 1€ He MPOCTO MY3UYHHUH abo
TaHIIOBAJIbHUN HANpsM, 1€ YHIKaJbHE HEIIOBTOpPHE
HaIlpaBJICHHSI, SKE TIPOIarye CBOOOMy Ta BITKPUTE
MIPOTHUCTaBIIEHHs cebe 1inoMy cBiToBi. HaBiTh Kpiit
OZSITy BUKOHABIIIB MOBHUHEH OYTH JIETKHM, BUIBHUM,
HE CKOBYIOUMM OTHOTO PyXy. SICKpaBoO pHCOIO
BOTO TAHIIOBAJILHOTO HAMPSMY € XapakTep, akTop-
CBKHH CKIaJHUK. MaliCTepHICTh BUKOHAHHS HAacaM-
mmepen MOJsIrae y ToMy, MO0 IOKa3aTH HaWKparrli
SIKOCTI BUKOHABIA Y (pOpMi TaHIOBaIBLHOTO MPOTH-
CTOSIHHS, 1HOZII HABiTh TPOXH arpecuBHO. CaMOBIEB-
HEHICTh, CAMOCTBEP/XKCHHSI HE JOIyCKalOTh CEHTHU-
MEHTAJIBHOCTI Ta MaHIpHOCTi. XiI-XOM TaHIll JJIs
BIICBHEHUX, Na)OCHUX, BIIEPTHX JIFOACH. AJie TTOMIII-
KOBHM € BBaKaTH LW CTWIb TaHIIO arpecHBHUM,
31IUM y CBOi cyTi. HaBiTh y Ti 4acu, KOJIU 3apOKy-
Bajacsi I ByJMYHA KyJbTypa y OiTHMX KBapTayax
Hero-Mopxka, onpasy Moxna 6y10 BigdyTu ii mosu-

THBHI HACIIJIKA — 3HU3UJIACS arpeCUBHICTh Y BiTHO-
CHHaX MIDX BYJIMYHHUMHM YIPYILyBaHHAMH, HET'aTHBHA
EHeprisi MOJofl 3 WX palOHIB peai3oByBaiach y
iHIWi# MuUpHIA ¢dopmi. Xim-Xom KyJbTypa HajaBaia
BMOTHBOBaHY aJbTEPHATUBY 3JI0YMHAM Ta HACHIIb-
CTBY. XiN-XOIN TaHIIOBAIbHI 3MaraHHsl CTPUMYBAaJIH
niteit Ta Monomp Torodactoro Hero-Mopka Bix Hap-
KOTHKIB, QJIKOTOJIFO Ta BYJIMYHOI'O HACHJILCTBA, TOMY
110 OBOJIOAIHHS MaWCTEPHICTIO BUKOHAHHS LIUX CTH-
JIB TAHIFO BUMArajio BiJ{ TAHIIOPUCTIB JOTPUMAHHS
370pOBOrO CcrocoOy kuTTa. Ha nuBo, came Xim-xom
03JI0pOBHB OOCTAHOBKY Y KPHMiHAIBHUX KBapTauax
MicTa. My3uKa i TaHellb HacTIpaB/i € yHiBepCAIbHUM
3acoboM y mofonanHi Oap’epiB Mixk irogsmu! bam-
Oara 3asBIISB, IO CTBOPIOIOYM XIiII-XOIl KYJBTYDY,
BOHM HAJISUIMCS 1 MPIsUIM PO Te, IO I HOBA in1es
000B’SI3K0BO Oy/ie PO3BUBATUCS TOPSA 3 MOHATTIMU
MUp, JIIO00B, Ipyx0a, OparepcTBO, €HICTH Ta AOIO-
MOXKE JIIOASM OymyBaTH JOOPO3WUINBI CTOCYHKH.
JilicHO, 3 YacoM Xim-XoIl KyJbTypa, MPOTPecyruH
1 pO3BHBAIOUMCH, BifirpaBajia BEJIUKY POJIb Y BHpi-
HIeHH1 KOH(IIKTIB, 3100yBaia Ta yKpiIUlioBaia CBii
MMO3UTHUBHUHI BIUIUB Ha JIrofaeil. AKe TOJIOBHA MeTa
TAHITFOPUCTA 3aBOIOBATH CUMIIATIIO TIIANIAYiB i caMe
TOMY XiII-XOII € TO3UTUBHHUM, TAKHUM, LII0 Japy€ BIIEB-
HEHICTh, BUKJIHMKAE 3aXOIUICHHA. 3 KOKHHUM DPOKOM
xin-xon HaOyBa€e MIMPOKOI MOMYISPHOCTI i, CTaBIIM
Jy’Ke MOAZHUM, BUX0auTh 3a Mexi CLIA ta oxomtoe
BXKe Habararo OUIbIIY YaCcTHHY MOJIOJI. 3allikaBie-
HICTH 1HITOI MOJIOII TAKUM CTWJIEM TaHIF0O B AMe-
pUIll Ta IHIMX KpaiHaxX Iodajacs 3 OpelK-IeHca.
Mormnonps o006’enHyBanacs, ake OIS CIIJIKYBAaHHS
iM He moTpiOHO OynO0 3HAHHS MOBH, TOMY LIO S3HK
PYXiB yHiBepcaibHUA. MyIBTUTEXHIYHICTD 1 BIKpU-
TICTh XIM-XONEpPiB 0 EKCIIEPHUMEHTIB Ta IMIIPOBi3a-
Iii CKJIajjae Cepio3Hy MPOOIeMy 100 MOMKIHMBOCTI
KIacu(iKyBaTH Pi3HI HANpsSMU 332 CTUISIMH, TEXHi-
KaMH 1 XapaKTepoM BHUKOHAHHA. Y JESIKHX TEXHiKax
NOPSIZ ICHYIOTh MPHUPOAHi 1 aOCOIIOTHO HEMPHUPOIHI
JIOACHKIN OioMexaHini pyxu. MeToIoM BUKIIIOUEHHS
CTa€ 3pO3yMUIUM, IO TaHELb y CTHJII XiM-XOH — II¢
HE HapOIHWH, HE KIIACHYHUH, HE KOHTEMITopapi 1 He
TEXHO TaHelb — 1I¢ OKPEeMUl MHUPOKUI1 HAIIpsIM TaH-
LIOBAJILHOTO MHUCTelTBa. DEHOMEH y TOMY, LIO TYT
PO3MUTI TpaBUiIa Ta OOMEKeHHs. Po3BUBarOYHCH,
MOMYJIAPU3YIOUUCh, 1EH CTHIIb CTa€ KOMEPIIHHO
YCHIITHAM Ta TPUBAOIMBUM. 3 BYJIHIlH MEPEMIITy-
€THCS Y TaHITIOBATBbHI 3a)TH, KITyOH, Ha CIieHy. Y Hari
JTHI KOMEpIiiiHwiA (CIIeHIYHMA, TOMCOBHIA) XiI-XOII
HaOIMbII BM3HAHMU IIsAAadYeM Ta NPOQPeciHHUMU
xopeorpadamu 3a Te, U0 PIBHOIO MIpPOIO MOETHYE Y
co0i eneMeHTH OpelikiHra (CTHJIb BUKOHAHHS B Tap-
Tepi), «BepxiB» (BCl €JIEMEHTH, 10 BUKOHYIOTHCS Ha
HOTaX) Ta TEXHIKYy JKa30BOTO TAHIIO. Y ChOTOACHHI
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LIe CLIEHIYHI HOMEPH 3 €IWHOIO0 PEKUCYPOI0, CIOXKeE-
TOM, X0opeorpadieto, maiixe Oe3 iMmpoBizaiii, 6araro
CHUHXPOHHUX 3B’I30K, & XapaKTep BUKOHAHHS € MEHIII
arpecHBHUM.

OTXxe, TPOTITOM HECATHIITh Ha MUIAXYy €BO-
monii OararorpaHHa Xim-xom KyjiabTypa 00’emHana
B3a€MOIIOB’s13aHI MK CcO0OI0 3arajbHi KyJIBTYpHI
HaNpsIMH: My3U4H1 — XiM-Xo11, 01T 60Kc, pen; 00pa3oT-
BOpUMi — Tpadiri; TaHIIOBaJIbHI — XiI-XOII, popping,
locking, breakdance Ta inmi.

BucnoBku. o6 ocsaraytn ¢imocodiro mmc-
JIEHHS 1€l BONENFOOHOI CYOKYNBTYpH, TOTPiOHO
3HaTH 1 PO3YMITH 1€, B IKi POKU 3 SIBUBCS caM Xill-
xom. Lle Oynu myxe Bakki yacu, 0coOnMBO B paiio-
Hax TeTTo. IcTopis Xin-xomy — 1e MPUKIaj TOro, SIK
OYKBaJIGHO 3a OIHE TTOKOJIHHS «OOCSIbKHID (POh-
KJIOp aMEPHKAaHCHKOTO HETPUTSAHCHKOTO TETTO Hepe-
TBOPHUBCSA Ha CBITOBMH MEHHCTpPIM, a JBOPOBI XyIli-
raHu — Ha CBITOBUX cynep3ipok. I[Ipoiinuia emoxa.
ChorozHi Xin-xon KyJsTypa — 11e CTHIIb KUTTS 1 CII0-
ci0 caMOBHpa)XKCHHSI MOJIOJIOTO TIOKOJIIHHS. | TUThKH

...............................................................................

BUBYAIOYH iCTOPil0 BUHUKHEHHS Li€i KyIbTYpH, IpH-
XOJMTh PO3YMIHHS, YOTO X BapTyBaja BCS Ls €BO-
mrortist TauIro. CydacHi MUTIT, Xopeorpadu, TaHITO-
PUCTH, 3HAIOYH ICTOPIIO XilT-XOTa, pO3yMiIOTh, Yepe3
110 MPOMIIIA TBOPL, 11100 TaHIIOBATH, CIIyXaTu pell,
MaJitoBaty rpadiTi, BUKOHYBaTH OiT-00KC 1 MpOCTO
BIJIBHO JKUTH, TBOPUTH.

CporofHi XIim-XoIl € HEBIIIIJILHO YacTHHOIO
KynbTypH He Titbku CIIA, a # ycworo cBity. [ padiTi,
Opelk-maHc, XiN-XOm, Pem € Iyke MOMyJISIpHUMHU.
BaxxnmBo, 1m0 y cydyacHOMY CBiTi Xil-XOI KyJabTypa
€ OJHI€I0 13 HAHOIIbII KOMEPUIHHO YCHILITHUX BUIB
Cy4acHOi pO3BaKalbHOI MY3HMKH 1 TaHIIFO Ta CTHIIiC-
TUYHO TpPEACTaBJICHA PI3HOMAHITHUMHU HaIrpsMaMH
B cepenuHi xaHpy. Lle cyTTeBuit mpopus, M0 ByJIMIHA
KyJIbTypa ITOTIOBHMJIA CKapO MUCTELTBa i cTaja Horo
HEBIAIIFHOIO YacTUHOIO HazaBkau. Kymerypa, siKy
BiJHAWIIIM Ta MPEACTABWIIM CBiTy, IO MAa€ Ha3By
XIM-XOIl, CTBOpWJIA JyX€ BEJHKY IUIaTQopMy JUIst
PO3BUTKY y Xopeorpadii, XyIo>KHbOMY MHCTELTBI Ta
y My3W9HIH 1HIYCTPIl.
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