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AJIIO3IA SIK 3ACIB PEAJIIBAIIT KATETOPII IHTEPTEKCTYAJBHOCTI
B POMAHI IEHA BPAYHA «KOJ JA BIHYI»

Y emammi npoananizoeano ochosni munu ma Gyrxyii amo3ii sk cnocoby peanizayii kame2opii iHmepmexcmyaibHOC-
mi. AkmyanvHicmes memu O0CHIONCEHHS 3YMOBNEHA 302ANbHOI0 MEHOEHYIIO CYYACHUX MOGHUX OOCIIONCEHb 00 BUBYCHHS
IHMepMeKCny anbHux 36 sI3Ki@ Xy00IHCHbO020 MEKCMY.

06’ exmom docniddxcenHa obpano anto3ii 8 pomani amepukancvbko2o nucemennuxa /lena bpayna «Koo oa Binuiy.
Mema nanucannsi cmammi nonseac y KOMHACKCHOMY BUSIGAEHHI, KAACUpikayii, 0eKoOyS8anHi ma 6CMaHo81eHHi QyHKYIl
amo3sit 6 oocnioxcysanomy pomani. OCHOBHI 3a60aHHsL OOCNIOJNCEHHs — i0eHmuikysamu amno3ii ma ix memamuyHuil
Klac, iHmepnpemysamu nPUxo8aHuil 3MiCm auro3il ma IHMeHyil asmopa wooo ix 6UKOPUCMAHH, 6KA3amu ix yHKyii.
Memoou docniddicens 6KAOUAIOMb MEMOOU CHOCMEPENCEHHS MA ONUCY, d MAKONIC MEMOOU AHANIZY U CUHME3Y.

Bemanosneno, wo 00num i3 HaUbibW NOWUPEHUX MA NPOBIOHUX 3ACO0I8 BUPAICEHHS IHMEPMEKCIYAIbHOCTI € Ali0-
3ii. Tunonoeia ma xnacughbikayis anrositl OCHOBHOIO MIpOIO 3anexcumsv 8i0 (axmopis, AKI BUZHAUAIOMb NOOLL ANIO3Il.
Lumu gpaxmopamu € memamuxa aniositi, ix cmpykmypri abo cemanmuuti ocoonusocmi. Ceped 0CHOBHUX BUOLIEHO MAKL
QyHryil, ik OYIHHO-XApaKmMepu3yloud, eKCHPecusHa, KOHCMPYKMUGHA, 00pA3HOT Xapakmepucmuky ma iMniikayii.

Y cmammi 3anpononosano eénacny xnacugpixayiio ano3it 3a memMamuiuHUM NPUHYUNOM MA GUOKPEMIeHO MmakKi me-
MAmu4ni Kiacu, AK icmopudHi (ROCUNAHHA, KOMPI CRIBGIOHOCAMbCS 3 ICMOPUYHUMY AKMAMU, peaniamu, nooisimu abo
ocobamu), 6ioniuni (nocunanus wa bioniro ma inwi ceawenni nimepamypHi mekcmu abo peniciiHux ocooucmocmelti,
npeomemu, a8uwd, nooii), imepamypHi (NOCULAHHA HA TIMePAMypHi Meopu, enizoou, cloxcemu, Gpasu, peniiku, nooii
4y NepcoHadiCcie Yyux meopie), 0cob08i (NOCUNAHHS HA NEPCOHANIL) Ma apmaniosii (NOCUNAHHA HA BUMEOPU XY O0IHCHLO20
Mucmeymea ma Kinomucmeymea). Ilooano ix demanvhy inmepnpemayito, po3Kpumo iHmeHyio asmopa wooo ix 6UKo-
PUCMAHHSL.

3asosaku nposedenomy 00CHIONCEHHIO BUABLEHO, WO ANIO3IT SIK PI3HOBUO Kame2opii iIHmepmeKcmyanbHOCni 00CHioNCy-
8ANUCS AK YKPATHCOKUMU, MAK i 3apyOidxcHumu Haykosyamu. Ha ocnosi cmpykmypHux, ceManmuunux ma CmuiicmuyHux
ocobnusocmeiti pomany lena bpayna «Koo 0a Binuiy cghopmosano eéracny kaacugixayito anositi. JJocnioscero, wo 0xce-
penamu anio3il crysicams iCopudti asuwa, OIONIIHI clodxcemu ma iMeHa, NepPCcoHAdiCi AimepamypHux meopis, ioomi
ocobucmocmi, BUMEOPU MUCmeymea ma XyooxcHi meuii. Y pomani ano3ii euxonyroms maki ynkyii: oyinno-xapakme-
DPUBYIOUY, eKCHPECUBHY, KOHCMPYKMUBHY, (hYHKYI0 00pazHoi xapakmepucmurku ma Qyukyiro iMniikayii.

Kniwouosi cnosa: inmepmexcnyanvHicme, inmepmexcm, ar03is, HAMsK, QYHKYIs.
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ALLUSION AS A MEANS OF IMPLEMENTING THE INTERTEXTUALITY
IN DAN BROWN’S NOVEL “THE DA VINCI CODE”

The article deals with the allusion as one of the ways of intertextuality category realization. The author analyses the
works of scientists on the problem of allusion classification and its functions in the Dan Brown's novel “The Da Vinci
Code”. This study is topical due to the general tendency of linguistic researches to study intertextual links of fiction.
The article aims at the comprehensive detection, classification, decoding and determination of the functions of allusions
in the novel under study. The main tasks are as follows: to identify allusions and their thematic class; to interpret the
hidden meaning of allusions and the author s intention concerning their application; to single out their functions. The
research methods include methods of observation and description as well as methods of analysis and synthesis.

The technique of allusion is one of the most common ways of implementing intertextuality and a means of translating
an author s intention or idea, and its stylistic function is to direct this idea. Though the term "allusion" got its meaning
as an indirect, implicit reference that contains a hint at the beginning of the seventeenth century, the phenomenon of al-
lusion, its types and functions began to be actively studied only in the twentieth century. The specifics of the classification
and functioning of allusion as a means of intertextuality have been actively studied by Ukrainian and foreign scientists.

A survey of the relevant research works, structural, sematic and stylistic features of the novel makes it possible to pro-
pose own classification of allusions according to thematic criteria. Thus, the following classes such as historical, biblical,
literary, personal and art allusion were defined. It was determined that the source of the analyzed allusions are historical

phenomena, biblical plots and names, characters of literary works, celebrities, works of art and art movements.
The author provided a detailed interpretation of allusions and revealed the author's intention to use them. Likewise,
the study revealed that allusions in the novel perform the following functions: assessment and characterizing function,

expressive, constructive, figurative and implication.

The prospect of the further study of allusion as an intertextual inclusion in Dan Brown's work opens the possibility for
a more in-depth and comprehensive study as well as for theoretical studies on the use of allusion in the texts of modern

English-language literature.

Key words: intertextuality, intertext, allusion, intimation, function.

MocranoBka mnpodsemu. Po3ymiHHS Tekcty €
OJIHAM 3 HaWOUIbII aKTyaJbHUX Ta BOAHOYAC CyIEp-
€WINBUX TUTaHb y CydYacHId (uIONOTIUHIN HayIl.
[IpoGnema cipuiHATTS Ta MPABIIBLHOL iIHTEpIpeTaltii
3MICTY XYIOKHBOTO TEKCTY IOB’si3aHa 3 MOJliceMaH-
THUYHICTIO XYI0XHbOI MOBHU, HEOIHO3HAUHICTIO TIYy-
Ma4yeHHsl 3Ha4eHb MOBHHX OJHMHHUIL Ta OCOOIMBOC-
TSIMHM 1JIOCTHJIIO TTHCHbMEHHHMKA. 3a/I1 HAIMCAaHHSI
OecTcenepy aBTOp YacTO BIAETHCS 10 BUKOPHCTAHHS
OpPHUTIHATBPHUX CTHJICTHYHUX MNPUHAOMIB, MOBHOTO
30aradeHHs Ta HAINOBHEHHS TEKCTy I1HQOpMAIIi€0
3 PI3HOMaHITHHX JKepel. Y Takuii cnoci0 BinOy-
BA€THCA MIAJIOTIYHA B3a€MOiA KUIBKOX TEKCTIB Ha
pi3HEX piBHAX. L[g B3aeMomis Ha3UBAa€ETHCS IHTEPTEK-
CTOM, a 3arajbHi BIACTHBOCTI TEKCTY, MPEACTaBIEH]
LIJIO0 TPYIIOIO 3B’SI3KiB, MPUHHATO HA3UBATH TEPMi-
HOM «IHTEPTEKCTYyalbHICThY». CTHUIIICTUYHNAN PUHOM
anro3ii € OHUM 13 HAHOUIBII MOMIMPEHUX CIOCOO0IB

peanizariii 1HTEPTEKCTyaJbHOCTI Ta 3aco0OM BTi-
JIEHHSI aBTOPCHKOTO 3amymy abo imei. CrmricThaHa
GyHKIS anro3ii € TpU3HAYEeHHSM, CIPSIMyBaHHSIM
LBOTO 3ayMY.

AKTyaJbHICTh TeMH AOCJIAKEHHSI 3yMOBJIECHA
3arajlbHOI0 TEHCHIIEI0 CyYacHUX IOCITIDKEHBb IO
BHUBYCHHS IHTEPTEKCTyaJbHUX 3B S3KIB XYIOKHBOTO
TEKCTY, 30KpeMa i 3aBIIIKH aHaJli3y IPHHOMY alTto3ii.
Xou anro3is € JaBHO BiIOMUM SIBUILIEM, IPOTE 15l CTU-
mictnyHa ¢irypa me He Halydaa JIOCTaTHbO PETElIb-
HOTO BMBUEHHS Ha MaTepialli Cy4yacHOTO aHTJIIOMOB-
Horo pomany [lena bpayna «Kon na Binui».

Ananiz gocaimxkenb. TepMmiH «amro3isy Mae 3Ha-
YEHHS HENPSMOTO 1 IPUXOBAHOI'O IIOCHJIAHHS, SIKE
MIiCTUTh HaTsK. Llell TepMiH mouyaB BXHMBaTHCS Ha
noyatky XVII cTomiTTs, onHak caMe SBUIIE alro3ii,
ii TMIIM Ta QyHKUIT TOYa Il aKTUBHO BUBYATUCS JIHIIC
y XX cromitti. Cucremarn3anito BUIIB 1 (QYHKIIIH

AKTyaApHi TIMTaHHA TyMaHiTapHHX HaykK. Bum 26, Tom 1, 2019
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QIIO3MBHUX OAMHUIG 3alPOIOHYBAJHM AOCHTITHUKH
M.I. Ilpoxonens, O.M. [Iponosa, A.A. TroTropeHko,
B.II. laiipap, I'I". Cnumukid Ta iH.

Mera cTarTinmossrae y KOMIJIEKCHOMY BUSIBICHHI,
kiacudikartii, 1ekoyBaHHI Ta BCTAHOBIIEHH] QyHKIIIT
anro3iit B pomani Jl. bpayna «Kon na Biagi». [Tocras-
JieHa MeTa Iepeadadae BUKOHAHHS TaKUX 3aBAaHb:
imeHTH]iKyBaTH amo3ii Ta iXHI TeMaTH4HI KJIACH,
THTEPIPETYBATH MPUXOBAHUI 3MICT ajro3iil Ta iIHTEH-
IIF0 aBTOPATIOA0 IX BAKOPUCTAHHS, BKA3aTH X (DYHKIT1.

MeTonu nociimKeHHs, 3yMOBIIEHI METOI0, 3aBIaH-
HAMH Ta (PAKTONOTIYHMM MarepianoM, BKIIOYAIOTh
METOIU CNOCMEpedtceHtsi Ta OnuUcy, sIKi 3aCTOCOBY-
IOTBCSI Ul TIOSICHEHHSI OCOONMBOCTEH CEMaHTHKH
JOCII/DKYBAHUX aJF031i; METOAM aHanizy W cunmesy
UL TeMaTudHoi Kiacuikarii amro3iii y pomasi
. bpayna «Kox na Bixdi».

Buknaa ocHoBHoro marepiajy. OgHum i3 Haid-
OLTBII MOLIMPEHUX Ta MPOBITHUX 3aC001B BUPAKEHHS
THTEPTEKCTYabHOCTI IPUHHSATO BBAXKATH aJIO3iI0.

Anmozia (Big nar. “allusion” — «HaTAK, XKapT») — 1€
cTumicTryHa (Qirypa, ka BiJICHIIa€ 0 IPEICICHTHOTO
SIBUILIA, pealiii Yu TBOPY, HATSKAE Ha IEBHUI JiTepa-
TypHHI TBIp, CIOXET 4M 00pa3, KiHemarorpadiuny,
MiQidHy, iICTOPUYHY TOJi0, TOOYTOBUH, COLiaTbHO-
MOJIITUYHUHN (PaKT YU MOBJICHHEBO-TTOBEIIHKOBHI CTE-
peoTH i3 po3paxyHKy Ha IEBHY €PYAHIIIO Ta 00i13Ha-
HICTh ayAUTOpii, MOKIIMKaHy pO3TrajgaTy 3aKOI0OBaHUN
3micT 1poro noeigomienHs (IIpokomens, 2012: 185).

Anro3is € HaHOUIbII YKUBAHUM CTHJIICTUYHUM
3ac000M y AOCHIPKyBaHOMY POMaHi, 1110 3yMOBJICHO
HU3KOI TpW4uH: 1) anro3is — enquHuid 3aci® BUpa-
JKEHHS 1HTEPTEKCTYAIbHOCTI, SKHH TMOKIMKAETHCS
HE TUTBKH J0 TpeleeHTHUX TeKCTiB, a i 10 (akTiB
Ta pealidd, IO 3HAYHO 30UTBIIYE OOCHT «IDKEpem;
2) amo3ig BUMarae Tpancdopmaniid, TOMy AOIMyCKae
3aCTOCYBaHHS IHIIMX CTHJIICTHYHHUX 3acCO0IB, TaKHX
AK MeTadopu, eniTeTn, HOPiBHAHHS TOIIO; 3) aro3is
Ma€ 3MIaTHICTh EKCIDIIUTHO Ta IMIUTIIIUTHO BHpa-
JKaTH 3MICT, IO HAJa€ MOXKIIUBICTh MMPOBECTH OiJIBIII
JeTajabHe JTOCIiIKeHHS.

Tunonoris Ta knacugikamis ajgro3iii 0CHOBHOIO
MIpOI0 3aJICKUTh BiJl YUHHMKA, 1[0 BU3HAYAE O
amo3iii. Takumu (akropamMu MOXYTh CIyTyBaTH
TEMH ajio3iil, iX CTPYKTypHi ab0 CeMaHTHYHI 0CO-
ONMMBOCTI.

Koxen HaykoBemp y Mexax crnenuiku Harpsmy
CBOTO JOCTIIKEHHS BHOKPEMIIIOE pi3HI (QyHKIIIT,
OUTBIICTh 3 SIKUX PI3HUTHCS CYTO HOMIHATHBHO.
Cepen HUX BUAUIIEMO TaKi TOJIOBHI QYHKITII: oyinHO-
xapaxkmepusyrouy (Jponora, 2006), koTpa BKazye Ha
SIKOCTI Tepost; excnpecusHy (Trotropenko, 2000), sxa
MOJISIra€ y eKCIUTiKalii 30BHIMIHOCTI Ta eMOLIHHOrOo
ctany reposi, koncmpykmusry (Cnumkin, 2000), sika

MPOSIBIISIETHCS. B peatizaiii ABOX 11 miaBUIIB (CTBO-
PEHHS ICTOPUYHOTO KOHTEKCTY Ta JICKOPATHBHE BXKU-
BaHHS aro3ii); hyukyiro obpasHoi xapakmepucmuxu
Ta gynxyiro imnaikayii (Faitnap, 2011).

3 oAy Ha BIAacHI MIpKyBaHHS Ta OCOOJIHMBOCTI
nociimpkyBaHoro pomany [lena bpayna «Kox na
Bingi» amro3ii Oyino mpoaHai30BaHO Ta PO3IMOIi-
JIEHO 33 TaKUMHU TEMaTHYHUMH KJIacaMH: iCTOpWYHI,
010miiiHi, TiTEpaTypHi, apTato3ii Ta 0co00BI ao3ii.

1. Icmopuuni ano3ii — 11e TOCUIIAHHS, KOTPi CHiB-
BITHOCATBbCA 3 ICTOpUUHUMH (aKTaMu, pealisimu,
nofisiMu abo ocobamu. PosrisiHeMo mpukiam icTo-
puaHOI amro3ii (1):

(1) The room was spartan — hardwood floors, a
pine dresser, a canvas mat in the corner that served
as his bed (Brown, 2003: 10).

AJNIO3MBHUH €MITET sparfan ONHCY€E KiMHATY,
y sIKii TpOXKHMBaB repcoHax-anTaronict Caiinac. 11006
3pO3YMITH, SIKE CEMAaHTHYHE YTOUYHCHHS OyJ0 BKIIa-
JICHO MUCHbMEHHHKOM B «CIAPTAHChKY OOCTaHOBKY
KIMHaTH», YuTad MMOBUHEH 3HaTH, o Crnapra — e
JIaBHLOTPELIbKe MicTo-AepxaBa Ha [liBnHi [lenomnon-
HECy, KOPIHHHMX JKUTENIB SIKOTO Ha3WBaJU CIIAPTaH-
msaMu. Bimomo, mo ypomkerii CrmapTu ClIaBUIHCS
CBOEIO CYBOPICTIO BHWXOBAHHS, BHUTPHBAJICTIO Ta
MIIHICTIO B TepITiHHI Oyab-sikoro Oomto. len bpayn
NPOBOAUTH Mapaneidb MK HPOCTOH, ACKETHYHOIO
00CTaHOBKOIO KIMHAaTH Ta CYBOPHMH, JKOPCTKUMH
METOJJaMH BHXOBAaHHS B JaBHBOTPELLKOMY MICTI,
BUKOPUCTOBYIOUN KOHCHPYKIMUBH) (DYHKYIIO.

B inreprekcryansHOMy (pparmenTi (2) aBrop 3a
JIOTIOMOTOI0 0311 OMMCY€ 30BHINIHICTh JICHTEHAHTA
noninii besy ®am, mopiBHIOIOUM #oro 3 HeaHAep-
TaJNbLEM:

(2) The man was stocky and dark, almost
Neanderthal (Brown, 2003: 16).

Bigomo, mo HeaHmepTalellb — BHMEPIHH BUI
JIOJIMHHU, SIKUH B MHHYJIOMY HAcelsiB TEPHUTOPIIO
€pporn Ta 3axigHOT A3il. VSABIAHOYM 30BHIIIHICTH
HeaHJepTalbllsl, YATa4 31e0UIbIIoro 0aunTh 00pas
HEBHCOKOTO, IUPOKOIIIEYOTr0, MACHBHOTO YOJIOBIKA 3
CYBOPHUMH Ta BOJHOYAC MY)KHIMHU pHCaMH OOIHIYS,
a TaKoXX BEJIUKOK KiJBKICTIO TEMHOTO BOJIOCCS.
O4eBHUIHO, aBTOpP BUKOPHUCTAB eKCHPECUBHY (DYHK-
yito, MO0 MiTKPECIUTH Ta OUTBII TOYHO BiATBOPHUTH
30BHIIIHI XapaKTEPUCTHKH MIEPCOHAKA.

[IpokoMeHTyeMO BXUBaHHS afo3ii y MPHUKIal
3):

(3) You mentioned you are writing a manuscript
about the symbols of the sacred feminine, are you
not? Finish it, Mr. Langdon. Sing her song. The world
needs modern troubadours (Brown, 2003: 374).

I'epoinss pomany Mapi IloBens mompocuna
Pobepra Jlenrnona «3acmiBaru ii micHIO» (Brown,
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2003: 374), maroun Ha yBa3i 3aKiHUMTH HAIUCAHHS
KHUTH TIPO CBSIIIEHHE XIHOYe Hayaso. ABTOP BIYYHO
BUKOPHCTaB HATSK Ha CEpPEeIHBOBIYHMX TPyOamypis,
SIK1 KOJIUCh OCTIIBYBAJIH BiIIaHICTh Ta KOXaHHS JIMIIAPiB
1o cBoix gam. OmHaK 3TigHO 3 iHhOopMAITi€ro, TTOTaHOI0
B poMaHi, TpyOagypu — Bimomi (hpaHIly3bKi MOETH-
MY3HKaHTH, TIOCTaHi epkBu Mapii Marganuny, siki
BUKOPUCTOBYBAIIM MY3UKY Ta CIIiB 3215 TOIIHPEHHS
PO3MoBiAl Tpo i CBSIIEHHY >KIHOYHICTH Ta TPOCIIaB-
JIeHHS ii cepen mpocromony (Brown, 2003: 328). Mapi
[oBens HEmapma mopiBHIOE KHUTY PoOepTa JIenrona
3 MiCHAMH TPyOaaypiB, OCKIJIBKH METa HOTO HayKO-
BOI Mpali TakoX IMOJATae B O3HAHOMJICHHI BEJIMKOTO
KOJIa YUTadiB 3 CHMBOJIAMU CBSIIEHHOTO >KiHOYOTO
Hayajla, OJHMM 13 SIKMX IocTae oOpa3 Mapii Mar-
JNanuHu. B HaBeneHoMy NpHKIaAl aBTOP BIABCS M0
BUKOPHCTaHHA (DYHKYII 00pazHoi xapaxmepucmuxi.

2. Bioniuni anro3ii MICTITh aJIIO3UBHI OJUHMI,
SIK1 BigcwiIaroTh 10 bi0mil Ta IHIIKX CBAILEHHUX JIiTe-
paTypHHUX TEKCTIB a00 K sIK1 CIIBBIIHOCATHCS 3 peii-
TIHAME OCOOUCTOCTSIMH, TPEIMETaMH, SBUIIAMHU,
MOMisIMH  TOITO. BiydHMM mnpuximamoMm Oi0mifHOT
aro3ii € nurara (4):

(4) As he stood and examined his find, he realized
he was holding a rough-hewn stone slab with
engraved words. He felt for an instant like a modern-
day Moses (Brown, 2003: 107).

SAx Bimomo 31 Craporo 3asity, Moiiceit — mpo-
POK, BOXIb Ta 3aKOHOAABEIb €BPEHCHKOTO HApOLY.
VY Kuusi Buxony po3noBigaeThcest, o NPOPOK BHUBIB
€BpEIB 13 ETUIETCHKOTO MOJIOHY Ta BOAMB ix 40 pokiB
mycrenero y nourykax O6insiHoi 3emuti. Moiicelt pos-
OMB CKprkalb 3 AeciaThMa boxumu 3amoBifsaMmu,
ToMy bor npokiisiB fioro Ta He myckaB €BpeiB 10 O6i-
TOBAHOI 3€MJIi @K 10 HACTaHHS THS CMEPTi MPOpOKa.

VY mpoinrocTpoBaHOMY (parMeHTi HueTbecs mpo
Caiinaca, sikuii OyB TNEpeKOHAHWU, IO HOro 3Ha-
XiZKa MacTh TMIAKa3Ky Uil TOAANBIINX IONIYKiB
Cesaroro I'paans. Haromicts repoit 3HaHIIOB KaMiHb
i3 BuKapOyBaHOl mnutaroro 3 bibmii, sxka HE Mic-
THJIA KOOHOI Baromoi iHdopmauii. YcBimommroroun
HEJOCSHKHICTh TIOCTaBlIeHOi Metu, Cainac 3 mepe-
OUTBIIEHHSM TIOPIiBHIOE CBOI TMEpPEXWBAaHHA Ta MpPO-
nec 3HaxomkeHHs CBsaToro I'paamst 3 TOBroiiTHIMHU
OomykaHHAMHA Moiices y momyky OOImsHOi 3eMii.
VY HaBeseHOMY MpPHKIIAII, OKpiM OiOTiHOI amro3ii,
Oyll0o TakO)X 3aCTOCOBAaHO CTHJIICTHYHHMH NPHHOM
rinepOoH Ta eKcnpecusry QyHKYii.

Po3missHeMO Ta mpoaHanmizyeMo Takuii TpUKIa]
016mittHOT amo3ii (5):

(5) The first hour was critical. Fugitives were
predictable the first hour after escape. They always
needed the same thing. Travel. Lodging. Cash.
The Holy Trinity (Brown, 2003: 107).

Cesra Tpitiug — 1e iM’st bora B mpaBociiaBHOMY
XPUCTHSHCTBI, K€ MOETHYE B CBOiM CYTHOCTI TpH
0CcO0HM 3 OJHAKOBUMH SKOCTSIMH OokecTBa — bora-
Cuna, bora-Otus ta bora — lyxa Casaroro. O0pa3
Cesaroi Tpiiii BUKOPHCTOBYETHCA UISL 3iCTaBICHHS
TPHOX HEPO3IITBHUX MMOHAT, SIBUIL Y4 HABITH JIIOACH,
SKUM TpPUTaMaHHI TEBHI CHUIbHI XapaKTEPUCTHUKH.
Y npuxmanmi (5) Pobepr Jlenrmon poskasye, 1Mo
B eI TOJMHH [TIEPEXOBYBaHb BTiKaui 3aBX 1 TIOTPe-
OyIOTh TPBOX peueil: «TPaHCIOPTY, JKUTIA, TPOLICH.
Y TOJIOBHOTO Teposi 0Jpa3y K BUHUKAE acoliarfis 3i
Cesitoro Tpiiiiero, OCKIIbKY Il TPY CKJIaIHUKU BiJ0-
OpaxaroTh CHIIBHUN Ta HEPO3PUBHHUI B32a€EMO3B’ S30K.
[TopiBHIOIOYM TpW HEOOXimHI peui Brikada 31 Cs-
toro Tpilitiero, aBTOp 3aCTOCYBaB QyHKYi0 06pa3Hoi
Xapaxmepucmuxuy.

3. Jlimepamypui anto3ii MiCTATh HATSKH Ha JIiTE-
paTypHi TBOPH, €Ii30/H, CIOKETH, (pas3u, peruliku,
MOJTii Y1 TIEPCOHAXKIB ITUX TBOPIB.

Hasememo ouiH i3 TpuKIIa1iB TiTepaTypHOI aTo3ii:

(6) Gazing up at the stark edifice framed against
a cloud-swept sky, Langdon felt like Alice falling
headlong into the rabbit hole. This must be a dream
(Brown, 2003: 107).

OueBuIHO, 110 HaBe/IEHE ATFO3UBHE MOPIBHIHHS —
11 MOCHIIaHHS Ha omHOMMeHHuH TBip JIbtoica Keppona
«Auica B Kpaini Uyaecy. 3riHO 31 CTOBHHKOM aTr03il
Mepiama Bebcrepa Hatsik Ha Auicy 3 Kpaiau Uynec
MIEPEBaYXKHO 3aCTOCOBYETHCS, 00 MIACHIUTH CIOpPE-
aJICTUYHICTb, KA3KOBY HEPEaJIbHICTh CUTYAIli, Y SKil
onmHAEThCS TepcoHax TBopy (Webber, Feinsilber,
1999: 20). Pobept JleHrnoH, Mi3HABIIUCH MPO HMO-
BipHe Micue3HaxomkeHHs: CBsatoro ['paans, mepely-
Ba€ B CTaHi pajicHoro 30ymkeHHs. oMy 3maerses,
1110 BCI MO, SIK1 TPAMIUCh 3 HUM MTPOTSITOM JHS, — 1S
coH. [Ipodecop He MOXKE TTOBIPHUTH, IO BiH HACIIPaBi
BUPYIIHB Ha momryku CesToro ['paas, mo BiH 3 Kox-
HUM HOBHM KpPOKOM HaONIKAEThCA IO PO3KPHUTTS
TaeMHULI. 3a;yisd mepenadi BHYTPILIHBOTO CTaHy
reposi aBTOpP BUKOPUCTOBYE EKCHPECUBHY (PyHKYIO.

VY ¢parmenTi inTeprekcty (7) aBrop 3raaye mpo
TaKOTO BIJJOMOTO JIITEPaTypHOTO TIEPCOHAXa, SIK
Jon Kixort:

(7) "Heavens, yes. What a character. Fanatical!
Every time he comes in, it's always the same search
strings. Grail. Grail. Grail. I swear that man will die
before he gives up on that quest.” She winked. "Time
and money afford one such lovely luxuries, wouldn't
you say? A regular Don Quixote, that one" (Brown,
2003: 318).

Binomo, o [lon Kixot € mepconaxem oHONMEH-
HOTO pOMaHy iCIIaHCBKOTO MUChbMEHHHMKa Mirens e
Cepsanreca. ['epoif mpocIaBUBCS CHIIBHOIO OICPKU-
MICTIO TMIAPCHKUMH POMaHaMH, SKa JOCHUTH YacTO
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MiAITOBXyBana HOro OO pi3HUX aOCypIHUX aBaH-
Tiop. [lapanensHo nmepconax JIi TiGiHT 3 TakuM ke
(danatu3zmMomM craBuBcs 110 momryky Cesitoro I'paas,
MIPUCBSITUBIIN HOMY BCe€ CBO€ XUTTA. llopiBHIOIOUN
3axorieHHs JIi Tibiara Cesatum I'paanem Ta Jlon
Kixora nuumapcbkumMu pomMaHaMu, aBTOp BUKOPHCTO-
BY€ oyinHo-xapaxmepusyrouy (QyHKIIIO Ta MiAKpec-
JIO€ Taki iXHI CHUTBHI PUCH XapakTepy, SIK 3aB3sTTH,
HE3JIaMHICTh, HAIOJCTIMBICTh, MPAarHEHHS JOKOIa-
THUCh JI0 ICTUHM Ta JIOBECTH 110YaTe 10 KiHI.

Takox sSICKpaBUM NPHUKIATOM JITEPATYPHOI ajro-
3i1 € nurara (8):

(8) Teabing hobbled over. "You were rescued by
a knight brandishing an Excalibur made by Acme
Orthopedic" (Brown, 2003: 235).

3rimao 3 «OKChHOPICHKIM CIIOBHUKOM aJTF03ii»
ExckaniOyp — me nereHmapHAi Med Kopoisi ApTypa,
KOTPUH YacTo acouiloeTbca 31 30poero HebaueHoi
CHJTH, TIPAaBOM Ha BOJIOAIHHS SIKOIO MOXKE€ YOCTOITHCh
TiNBKH «cupaBkHill koponb» (Delahunty, Dignen,
Stock, 2001: 107). B ogroMy 3 emi3o/1iB poMaHy po3-
noBigaeThes, sk JIi TiOiHT HaueOTO TepoivyHO 3HE-
mwkonuB Caiaca OIHIEIO 31 CBOIX MIWJIHIL B TOH
MOMEHT, KOJM CYNpPOTHBHHMK HaMaraBcsl BimiOpaTtu
y BU€HOro HiHHMH apredaxT. Hacmpaai x yueHuit
HE TPOSBHUB KOAHOTO TepoizMy, 00 MWIHI MPOCTO
KOB3HYJIa Y HBOTO 3-TiJI PyK Ta BHUITAJKOBO BIapHia
Bopora. IIpore JIi TiGiHT CKOpHUCTABCS MOXIIUBICTIO,
BHKOPUCTAaB CHUTYAIlil0 Ta TPIIIKA I TPUKPACHUB.
OTxe, BiH BUPIIIUB 3icTaBUTH cebe 3 Oe3CTpalHiIM
KOpoJieM ApPTypoM, a CBOIO MHJIMIIO — 3 MOTYTHIM
MeueM EkckaniOypom. MoxkHa 00a4uTH, IO aBTOP
3aCTOCYBaB YHKYIIO 0OpA3HOI XapaKxmepucmuKku ma
OYIHHO-XAPAKMepu3yIouy QyHKyio.

4. Apmanwo3ii — 1e TOCWIAaHHA HAa BUTBOPHU
XyAO’)KHBOTO MHCTENTBA Ta KiHOMHUCTELTBA, MeTa
SIKUX BUKJIMKATH Y UMTa4ya acolliaiii 3 BiIOMUMHU Kap-
TUHAMH, CKYJBITYpaMHu, QiIbMaMu TOIIO. AJI03if0
Ha TBOPYICTHh BiIOMOTO XYIO)KHMKA MOXKHa TIPOCTE-
JKUTH B TipuKIafi (9):

(9) As he moved toward the mist of the fountains,
Langdon had the uneasy sense he was crossing
an imaginary threshold into another world.
The dreamlike quality of the evening was settling
around him again. Twenty minutes ago, he had been
asleep in his hotel room. Now he was standing in front
of a transparent pyramid built by the Sphinx, waiting
for a policeman they called the Bull.

I'm trapped in a Salvador Dali painting, he
thought (Brown, 2003: 16).

BigoMo, MmO eKcTpaBaraHTHUH KaTaJIOHCHLKHIA
xynoxkHuk CanbBanop [lami BBaKaeTbcsi OAHUM 13
MPOBIAHMX TPEICTAaBHUKIB CIOppealizMy, KapTUHH
SKOTO € BITI3HABaHMMH B yCbOMY CBiTi. Y HaBesne-

Hiit Bume nurtati Pobept Jlenrnon posmosinae, mo
3a OCTaHHI IBAJISATh XBHJIMH B HOTO KUTTI BiOYIUCS
HenepenOadyBaHi MOIl: Teposi cepell Hodi po30yauB
JelTeHaHT (paHIy3bKoi MOMNilii, Haka3aBIIM HOMY
SKHAHIIBUALIE PUOYTH O MiCUs CKOEHHSI BOMBCTBA
Ta JONOMOITH B pO3CIiAyBaHHI crnpaBu. MalyTs,
PoGepT e He BCTUT MPOKWHYTHCH, aJIXKe TepPOI0 Ha
MUTH 3[A€THCS, IO BiH MOTPANKB Yy MACTKy CIOppe-
AJICTUYHOTO CBITY, J€ «BiH CTOITh JIMIEM [0 Tipa-
Mian, cropymxkeHoi CdiHkcom, B O4YiKyBaHHI IMOJIi-
neicbkoro, Ha pi3Buckko buky». [Ipodecopy Hisk He
BKJIJZIA€THCS B TOJIOBI, 1110 BCE II€ BiI0OYBAETHCS 3 HUM
TYT 1 3apa3, BiH MparHe YUMCKOPIII «IIPOKUHYTHCS
3 IBOTO JIUBHOTO CHY» Ta TMOBEPHYTHUCS B 3BUYHY
oMy peanbHicTh. [IpoinrocTpoBana apranro3is
“Salvador Dali painting” miakpecntoe aOCypAHICTb,
napajoKcalbHICTh 300payKeHNX MOIiH Ta BigoOpakae
excnpecusHy QyHKyiio.

5. Ocoo06i anto3ii — 3ramku IepCOHATIH, 30BHIIII-
HICTh YH JiSUTBHICTH SKHUX SKAMOCh YHHOM CITiB-
BiTHOCHTHCS 3 XapaKTePHUMH pUCAMH TIEPCOHAXIB
poMany.

UiTkuii npukiag 0co00BOT amro3ii IPOCTEIKYETHCS
B iHTepTeKCcTyaibHOMY (parmenTi (10):

(10) Langdon forced an awkward smile. He knew
what came next — some ridiculous line about
"Harrison Ford in Harris tweed" — and because this
evening he had figured it was finally safe again to
wear his Harris tweed and Burberry turtleneck, he
decided to take action (Brown, 2003: 7).

YV npuxmani (10) 300pakeHe TOETHAHHS IBOX
anro3iid. [lepire iM’a HaJN@KUTH BiJOMOMY TOJLTIBY/I-
cbKkoMy aktopoBi ['appicony ®opay, sikuii € modpe
3HaHUM cepell GaHaTiB KiHoMucTenTsa. [luceMeHHUK
ommcye 30BHIMHICTE Pobepra JleHrmona, mopiBHIo-
FO9YH Teposl HE TakK 3 aKTopom, sk 3 Iamianoro [[koH-
COM — TOJIOBHHUM Te€pOEM cepii QibMiB, y SKHX BiH
MOCTAa€ apXeoJOTOM, AaBAHTIOPUCTOM Ta IMIyKadeM
npurog. B 00ox BWrajaHux MepcoHaxiB € Oararo
crinbHOTO: IHmiana J[xoHc, sk 1 Podepr JlenraoHn, €
(haxiBrem y cpoiii cdepi. [lepen modyaTkoM HECKiH-
yeHHUX mnpuron lumiana J[oHC TakoX BHUKIAIaB
B YHIBEPCHUTETI, IMOMIO0ISIB HOCUTH TBiOBI TiHKaKu
Ta aKTHBHO OOTrOBOPIOBABCS cepell CTyAeHTOK. IIpo-
BOJSIUM Tapajielib MK JBOMa MepcoHaxamu, [leHn
BpayH Harskae ynTauam Ha Te, O TOJIOBHOTO TEPOs
TaKOX OYIKYIOTh HEeOe3IeuHi Ta BOIHOYAC 3aXOILTIO-
1091 TIPUTOAM Y TIOITyKaX IIHHOTO apTedaxTy.

Jpyra Ha3zBa € MEHII BiJJOMOIO Cepel YUTadiB
MacoBoi iteparypu. Harris Tweed — 11e TBiioBa TKa-
HUHA, sIKa IPAKTHYHO BPYYHY BUTOTOBIISETHCS KHUTE-
nsivmu [eopuacekux OCTPOBIB, 1110 BXOIATH JI0 CKIIATY
[lotnanaii. s axro3is € CUMBOJIOM €JIETAaHTHOCTI,
BHCOKO{ SIKOCTI, BIITAHOCTI TPaJMIIisIM Ta KOHCEpBa-
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TU3MY. AN03i0 OyJ0 BHKOPHCTAHO 3aajisl MiAKpec-
JICHHS] TPUBAOIUBOCTI TOIOBHOTO TePOs], @ TAKOXK JJIS
CTBOPEHHSI TPU CIIiB, 110 OYJ0 MPUTaMaHHO pOMaHaM
ITOCTMOJIEPHI3MY. ABTOpP 3aCTOCYBaB OyYIHHO-XAPAK-
mepusyrouy QyHKYiro ma QyHKkyito iMniikayii.

VY ¢parmenTi (11) [len bpayn 3a nomomoroto aio-
31 IpoBiB Mapanesasb MK 30BHILIHIMU O3HAKaMH cepa
JIi Tibinra Ta OpUTAaHCHKOTO POK-BHKOHaBIs EnTo-
HOHa JI>KOHa, SIKUH TakoX OyB MOCBSIYCHUH B JTUIAPI:

(11) Their host arrived at the bottom of the stairs,
appearing to Sophie no more like a knight than Sir
Elton John (Brown, 2003: 192).

Komn Codi Hese Bmepme moGaumma cepa Jli
Ti0iHra, BOHA OyJia IENo CIaHTeTUYCHO0, OCKIITBKU
nepe] HEK IMOCTaB HAyKOBElh MOXHIOTO BiKy 3i
c1a0KUM 3I0pOB’SIM, 30BHIINIHICTH SKOTO a)X HIisAK
HE BiJiMOBiana il yIBICHHSIM PO MYXHIX, EHepTiii-
HUX Ta CWJIbHUX JHULApiB. MO)KHA NPUIYCTUTH, 11O
aBTOP BUKOPHUCTAB OYIHHO-XAPAKMEPU3YIOUY (QYHK-
yito, OO MIACHINTA HEBIAMOBIAHICTh 30BHILIHIX
puc Jli TiGinra 3i crpa®BXHIM JHIIApEM YU HOCIEM
JUIAPCHKOTO THUTYIY, CTBOPIOIOYM KOHTPACT MIiX
MTOPiBHSHHSAMU.

MosBosHaBCTBO. AiTepaTypo3HaBCTBO

...............................................................................

BucnHoBkH. 3aBISIKH IPOBEICHOMY JOCIHIKEHHIO
BUSIBJICHO, IO crieludika kiacudikaiii ta GpyHKIio-
HYBaHHS aJTf0311 SIK pI3HOBUIY KaTeropii iHTepTeKCTy-
aJBbHOCTI aKTHBHO MOCTIIKyBajach YKpPaiHCHKUMH
Ta 3apyOi’KHUMHU HayKOBIIMH. Ha ocHOBI ix Hampa-
I[IOBaHb Ta CTPYKTypHUX, CEMAaHTUYHHX Ta CTHUIIIC-
THYHUX ocoOnuBocTeir pomany «Kox [la Bixui»
MU copMyBanM BIACHY Kiacu]ikalliio asro3ii,
00paBIITH TEMaTHIHY TAKCOHOMIIO, III0 BKJIIOYAE 1CTO-
puaHi, 0i0miitHi, TiTepaTypHi, 0CO0OBI Ta apTaito3ii.
JocmimkeHo, 10 HKepelaMu alto3iil cirykarh icTo-
puuHi ABUIIA, Oi0MiMHI CIOKETH Ta IMEHA, IEPCOHAXKI
JITEpaTypHUX TBOPIB, BiJOMi OCOOMCTOCTI, BUTBOPHU
MUCTEITBA Ta XyIOXHi Teuil. BcTaHoBIEHO, IO ajto-
3ii B pOMaHi BUKOHYIOTH TaKi ()YHKITii: OIIHHO-XapaK-
TEePHU3YIO1Y, EKCIIPECUBHY, KOHCTPYKTHBHY, (PYHKIIiIO
00pa3HOi XapaKTepUCTUKH Ta (PYHKIIIO IMILTIKaLIil.

[IpoBeneHe MOCIHIHKEHHS BIIKPUBAE MOMIJIUBOCTI
UIA IOITTHMOJIEHOr0 1 KOMINUIEKCHOIO JOCHIIKEHHS
aro3ii SK IHTEPTEKCTyaJIbHOTO BKIIIOUYEHHS B TBOP-
gocti Jlema bpayHa, a Takok I TCOPETHIHHX
JTOCITIPKEHb BUKOPUCTAHHS MPHIOMY allfo3ii B TeK-
CTax Cy4acHOI aHITIOMOBHOI JIiTepaTypH.
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