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OOPMO3MICTOBI KOHIOEIITHU IICEHHUX TEKCTIB
AJIBBOMY CTIHTIA “57™ & 9™

Y emammi npoananizoeano scanposo-cmunvogi ocobnusocmi sipwig iz arvoomy Cminea “57th & 9th” 2016 poky
BUNYCKY, WO 8 CYKYIHOCMI 040 3MO02Y OKPecaumu (popmosmMicmosi pucu H08020 3iOpanHs 3 Memoio 1020 wWupuioi pe-
npezenmayii ykpaincoxomy peyunichmogi. CnigionoueHHs: po0osux ma JCauposux eleMenmis y nicHi, He3anedicHo 8i0
63a€MO0II 8 HIll CMUTLOBUX OOMIHAHM, 00 NIOCMABU GU3HAYUMU T K 0COONUBULL eCMEeMUYHUL NPOCMIP, HA SKOMY 8i0-
0Y8aOMbCsl WYKAHHSL 8 2ay3i NOeMUYHOI (hopmu i 3MICTY, NO-HOBOMY MPAKMYEMbCSA MPAOUYIUHA 0OPAZHICIb.

Yei yi sexmopu npocmedicyromocs y 63ssmomy ons docaiodcenns anvbomi Cminea. Iloxkasano, wo y meopenti obpas-
HO-CUMBONIYHOT KOHYenmocgepu nooopodici 3HAUHY poib 8I0icpams apxemunti MOmuey ma ixui inmepnpemayii Kpize
npusmMy nOemuyHo2o ceimobdayenns ma ceimosiouymmsa Cminea — ypooicenys npumopcvkozo Hovtokacna. Y3azanvneno
ocobrugocmi 63aemo0ii 8 mexkcmax, sAKi Hanedxcamv 0o “57th & 9th”, noemuunoi 1ekcuku ma CmMuIiCIMuKy, ixHio poib
Y CIManosnenti niceHHoi 06pasnocmi; ymeepoiceHo KOJNCHY NICHIO K OKPeMULL CIONCEemHUl meip i 600HOHAC CKIAOHUK
BENIUKO20 eCMEMUYHO20 YLL020, KU CUHME3VE JPUYHI, TIPO-eNiuHi, eniuni, Opamamuyni, nyoniyucCmuyti JCanposi ene-
MEHmMU i MUM CAMUM 3YMOBIIOE HECNOOIBAHI NOBOPOMU Y 2eHePUYi ATbOOMY.

Iumepnpemysanusam niceHHo2o0 meKkcmy 3 MOUKU 30PY HCAHPY, CHIBBIOHECEHHAM 1020 8epCUPIKAYIIHUX 0COONUBOC-
metl 3 PO36UMKOM NOEMUYHOI OYMKU MUMYSL 3 ACOBAHO, WO OCHOBHUMU 8UABAMU YHIKaNbHOCMI noesii Cminea, aeieHumu
6 anvoomi “57th & 9th”, € nepeocmucaenns K1acuyHux apximeopie i 61ACHUX PAHHIX NICEHb, 30KpeMa HA meMu N000po-
Jrcetl, Y KOHMEKCMI CUHmMe3y JIPUKU 3 My3UKOIO Md MEOPEHHs Ha YbOMY IDYHMI HOBUX JHCAHPOBO-CIMULLOBUX MOOUGIKayill,
NPUHYUNIE NPOCOOIT MA XYOONHCHLO2O MOGJICHHS, [HMEPMEKCMYAIbHUX ma inmepmedianshux napaduem. CnigicHysanHs
KIIbKOX MOBHOCMIUILOBUX Pe2iCMpI8 — IHMUMHO-TIPUYHO20, HAYKO8020 ma pinocopcoKo-pedrekcusHo2o — 0ano 3amoay
2080pUmMU NPO CMBOPEHHS HOBO20 MUNY JIPUUHO20 ON0GI0AYA y NICEHHOM) MeKCMi.

Knrouoei cnoea: nicua, noesis, meopuicme Cminea, scanp, oopas, cmuib, KOMROIUYIAL.
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FORMAL AND CONTENT CONCEITS OF SONG LYRICS
IN STING’S ALBUM “57™ & 9™H»

The article is based on the lyrics from Sting'’s “57th & 9th” (2016). It represents the analysis of the generic and sty-
listic features in the separate texts to outline the formal and content features of the new collection so as to present it to
Ukrainian recipients. The correlation between generic elements in the song, regardless its stylistic dominants, topics and
problems, allowed the author of the article to define it as the special esthetic space for searches in the field of poetic shape
and sense, and for the new interpretations of traditional imagery.

All of these vectors were surveyed in Sting s album. There was shown that the archetypal motifs and their interpreta-
tions within the poetic worldview of Sting, the citizen of Newcastle upon Tyne, play the significant part in the creation of
the image-symbolic conceptual sphere of a journey. The author of the article generalized about the specific interactions
between poetic lexica and stylistics, and their role in affirmation of unique song imagery, confirmed each of the lyrics
analyzed as both the separate narrative work and the component of the greater esthetic integrity, which synthesizes lyric,
epic, dramatic, and publicist genre elements to show the unpredictable turns in generics of the album.

Due to interpretations of the lyrics from the viewpoint of genre and correlations of their prosodic features with the
movement of the poet’s thought, the author of this article comes to the conclusion that the main displays of Sting s unique-
ness shown in “57th & 9th” are the creative remakes of classical artifacts and Sting’s own early songs (particularly of
‘travel’ plots) within the synthesis of words and music, and establishing the new generic and stylistic modifications, prin-
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ciples of prosody and poetic speech, intertextual and intermedial paradigms. The correlation between several stylistic
registers (intimate-lyrical, scientific, and philosophical-reflexive) allowed talking about the new type of a speaker in the

song text.

Key words: song, poetry, works by Sting, genre, image, style, composition.

IocTtanoBka mnpodsemu. 30BHIIIHSA MOOYIOBa
JIPUYHUX TBOPIB Ja€ MOXJIMBICTH TIMOLIEC BiJl-
YyTH TOW po3Max eMOIliil, HaCTPOiB, PO3AYMIB, AKUU
Hece psAmoK, mepiox, crpoda. BimmosimHi BiprioBi
MOBTOPH CIIPUSIOTH aKLEHTYBAHHIO 111€, 1110 BUIUIU-
BalOTh 3 TBOPY. Y LILOMY 3B’SI3Ky BHKIIMKA€ iHTEpeEC
apXiTEKTOHIKa Ta 3MiCTOBa HANOBHEHICTh Cy4aCHOI
icHI. AKTyaJbHICTb I[i€1 poOOTH 3yMOBIICHA THM, 1110
mcenHa TBopuicTh CTiHra, IMMPOKO 3HAHA B YKpaiHi,
noci He Oyna mpeaMeToM KOMIUIEKCHOTO (itonorid-
HOTO JIOCIiIKEHHS, 30KpeMa IMOPiBHSIBHOTO.

AHani3 mpociigxkenb. 3a ocrtaHHi 15 pokiB mpo-
07eMy 1HIMBIAYaJbHOTO CTHIIIO JIiTEpaTypHOi TBOP-
YOCTI AaHIVIOMOBHHX TOCTIB-MICHAPIB TPYHTOBHO
BHCBITIICHO B poboTtax B. [iopoBu «IlicHi «bBiTim3y,
I'anau Komomiens «Pok-moesis: mid, putyan i ame-
puKaHchKa Tpazauuis y TBopuocti [kuma Moppi-
coHa» (2004), K. Capuipkoro «JIiHrBOCTHIICTHYHI
aCIeKTH Np03ai3allii aHIIOMOBHUX ITICCHHUX TEK-
cTiB» (2004), a TakoX — y 3aradpbHUX prcax — Haramii
Hosoxarcrkoi «/luHamika po3MOBHUX KOHCTPYKITiH
B AHIIIMCBKHUX Ta YKPaiHCBKUX XYOOXKHIX TEKCTax
XVII — mowarky XX cromite» (2009), Okcanu
MockBuuoBoi «EBomroniss Metamopo3u B aHDIIH-
CHKOMY MOETUYHOMY MHUCIIeHHI» (2015).

[IpaktnyHo €auHe HaTemep MoHOTpadivHe
JMOCHIDKEHHS MY3WYHOTO Ta BIPIIOBOTO CTHIIIB
CriHra HaneXuTh aHrIilicbKoMy HaykoBLeBi Kpuc-
todepy Ieitbny (2009), sikuit CKpymylb03HO PO3-
rsgae TOpoOOK CriBaka y JiaxpoHii, Bij aib0oMy
10 ans0oMy, 3aBepinytoun coibHuM “Sacred Love”
(2003). Tomy Bumymenuit 2016 poky ams6om “570
& 9" ymepire moTparuise B moje 30py (igosora.
Baknupi ans HaIIOro KOCHIJKEHHS JaHI MiCTAThCA
TaKOXX y HHM3I cTareid, omyOIiKoBaHUX Ha OQimii-
HOMY BeOcaiiTi apTucTa — www.sting.com (Tax 3BaHi
«OeKrpayHaepmw»).

Merta crarTi — YCTAaHOBUTH OCHOBHI (hopMaibHi
(>xaHpOBI, KOMIO3HWIIiHHI, MOBHOCTHJIbOBI) Ta 3MicC-
TOBi (imeiHO-TeMaTHUHi, TPOOIEeMAaTHIHI) KOHIICTITH
micenp anbbomy Crinra “57" & 9% 3ams wupmioi
Horo penpe3eHTalil yKpaiHCHbKUM CllyXadaM 1 JJitepa-
TYPO3HABISIM.

Buknang ocnoBHoro marepiaay. Ilicns mrio3u-
kiry «Ocrtanniit kopabdens» (2013) y 2016 pomi Criar
BUITyCKa€ HOBHWH, JOBOJII HECHOAiBaHWI 3a cayH-
JIOM Ta TEMaTHKOIO anbooM — “57" & 9, 3iGpanus
3 JecATH IiCeHb MOMIO OM CcTaTh MNOAAPYHKOM
manyBaipHukaM “The Police”, cmparmum 3a iHTO-

HalisMu (paHKy Ta POK-H-pOJy B MY3HI CITiBaka.
Cgoro poboTy Haj anb0oMoM CTIiHT ONMKCYBaB Tak:
«3ibpas s ceoix my3uxawmie y cmyoii — 6 momy
micyi Hvio-Hopka, xompe nasusaromo «llexens-
HOM KYXHelwy, — ma U kadxcy: «I eadku ne maro, wjo
mu 3apaz pooumo. Ilocpaiimo, xnonyi, y Mmy3uu-
Huu nine-nowney. Ipeba 6y10 npuitimvamu pilieHHs
pemenbHo 1 B00HOYAC OAUCKABUYHO, W00 | Haoaui ix
mpumamucs. Ane came ye HAOALIO0 HAUWOMY AlbOO-
MO8i MaKo20 36YYaHHsl, AKO20 GiH He 3Mi2 Ou Habymu
YV HOBIILHOMY OOMIDKOBYBAHHI  KOJCHOI  MICHI».
A 3Bakaroun Ha Te, mo CTIHT — i€ W JOCBIIYEHUI
IIaxXICT, TYT JOUUILHO HABECTH MOPIBHIHHS 13 OJiIl-
MapTi€ro, 3a KOl 9acy Ha 00MyMYyBaHHS XOIy Maike
HEMae, 3are pIlIeHHS IHOMI NPHUMAETHCS BIAJC.

3a IOTIOMOTOI0 3arojoBKa Oy/b-sKoi micHI abo
anb0OMy CTBOPIOETHCA «TOPHU3OHT OYIKYBaHHS»,
SAKHI BHpaXka€ piBEHb KOMIIETEHTHOCTI 1 aBTopa, i
yrraya y po3yMinHi TBopy (JauBl, 1991: 667; Rothe,
1986: 27). IlepeTnH TOPHU30HTIB Ja€ 3MOTY TIyMa-
YUTH MUCTEIBKUI (EHOMEH IIopaszy I0-HOBOMY.
Haszsa “57% & 9", mo cyrti, € ampecor: HOMEPH
Bynuib y Heio-HMopky (57-ma cTpit Ta 9-Ta aBeHio),
Ha MEepeTHHI SIKUX CTOITh CTYis 3ByKo3anucy. Lngpa
«9» BHCTYIAE B ILOMY pa3i CUMBOJIIYHOIO i TOMY, 1110
e — AeB’ATUIl COJBbHUM ainbOOM cIiBaka. SIK roso-
puth cam CTIHT, «IiII TPOTYISIHKHM W BOJHOYAC
00yMyBaHHS HOBHX iCTOpPiH — II€ Te, 10 HEBiI €MHO
MOB’S13aHO 3 MO€I0 ayImieto. $I BYMBCS MaHIpyBaTh
Kpi3b CBIT, CITIBAIOYH MMICEHb — TUX CAMUX IiCEHb, SKi
BUHHKAJIM y PUTMax MPOTYISHKH Ta Mpii. OT yxe i
YEepBOHUIA CHTHaNl cBiTIO(opa 3MIHUBCS OiTMM Ha
po3i 57-1 cTpit Ta 9-i aBeHto, i 1 WAy y MiBACHHOMY
HaMpsSMKy — Ha poOOTy».

VY Tekcrax anp00My MOMITHUH BifXif Bix Xapakx-
TEPHOTO I TONEepeNHbOro anbooMy o0pasy Kopa-
0151, — y IbOMY pasi Horo 3aMiHIOE aBTOMOOIJIB Y TTic-
Hsx “Petrol Head” («Hadrosa ronosa»), “Heading
South on the Great North Road” («Ymepen na IliB-
neHb — o Benwukiit [liBHiuniid JJoposiy). OnHaue, sk
1 B MomepeAHix 3i0paHHAX, JEUTMOTHBOM 3alUILa-
€TBCS TIOOPOXK. | TOMy 3HAKOBOIO BUCTYNA€ Ha3Ba
“57" & 9% — anpeca cTymil 3ByKO3amucy, nepeTuH
57-i cTpir Ta 9-i aBenio Hpio-Mopka, a me — cuMBoI
PO3IOPIACKS.

Binkpusae anmpbom 3umoBa danrazis “I Can’t
Stop Thinking about You” («He moxy He mymarm
npo Tebe»). CriHr Bu3Hauae il sK icTOpit0 Tpo
MUCHbMEHHHKA, 10 CHUAWTH HaJl YUCTHUM apKyllem
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namnepy, «OiTMM SIK CHIroBe moJie», 1 B LiH mocTari
HEBA)XKKO BrajaTd caMoro aBTopa. st Oyab-siKoro
MUCbMEHHHUKA TpobieMa — sIK MPUKIHKATH My3y,
Mpo IO Ta K MHCATH, AC BIHAWTH HATXHEHHS, —
TOBOPUTH BiH. | TyT ke MMpO 313HAETHCI: My3HKa
MUIIeThCs HoMy Habarato IIaBHIiNIe, HDK Bipii,
00 BipIIi — HEBIJOMO, 3 SIKOTO MiCTUYHOTO JIKepea
BOHHM BUHHKAIOTh... | OIOBHE — TEPIIHHS Ta AUCLU-
wrina (Backgrounder, 2016).

KinpkicTh BH3HA4YEHb MOHATTSI HATXHEHHS IIpakK-
THYHO CIIIBBIIHOCUTHCSA 3 KIJIBKICTIO MUATIIB. M. Pum-
cbKUii-KopcakoB po3pi3HsIB HATXHEHHS «TOCTPE» Ta
«XpOHIYHE», MiACBIIOMO MOPIBHIOIOYU HOTO 3 XBO-
poOnmuBHM, criemU(iYHUM Ui OPTaHi3My CTaHOM.
II. YaiikoBCbKkuii, HaBMNaKW, CHpUAMAaB HATXHEHHS
SIK HOpPMaJbHUH CHMBOJIYHHA CHHOHIM KpPYTooO0iry,
SKHUM € ILJIe JKUTTSA: aJKe BOHO «HAPOKYETHCS
TINBKH 3 mpadi i B iM’s npaui». OpaHily3bKui KUBO-
nucenp [. KypOe Ha 3anutanHs, npo IO BiH AyMmae,
KOJIY THIIIe, BIAMOBIB: «S1 He aymaro, s XBUIIFOIOCSY.
OpuriHanbHUN penenT HATXHeHHS MPOIOHYE caM
CTiHT: «Buxoodoicy 6 MOpO3HUl 3UMOSULl OeHb Hd
mepacy, bepyuu 3 coo0io nanip, pyuKy ma My3uKy — i
ami KpoKy 6 Kkeapmupy, 00Ku He Hanuwty croga. Ilpo-
Mep3 adic 00 KiCMOK; Om npo ye — Ui nepuia nicHa»
(Backgrounder, 2016).

Kommo3zwuris “I Can’t Stop Thinking about You”
1 32 My3HKOIO, i 32 TEKCTOM Jy’Ke MOMi0Ha 0 Harmu-
canux ime 1996 poky «l[oHuakiB 3ummu» (arbOOM
“Mercury Falling”), xi6a 110 TyT y poii «MUCIUBLS»
BUCTYIA€ Ceplie JTIPUIHOTO Ireposi:

This hearts a lonely hunter, / These hands are
frozen fists.

I can t stop thinking about you, /I don t care if you
exist... (Sting, 2016).

OxpiM 3a3Ha4E€HOTO MOPIBHAHHSA, MICHS 1O CYTi HE
MICTHTB )OJIHHX IHIINX 00pa3iB, aje caMe TOMY BOHa
W cTae IUTICHUM 00pa3oM YyChOro ajab0OMy — CHM-
BOJIIYHOI CYB’s131 HEBTOJIUMOTO CyMYy 3a THMH, KOTO
HeMa, Ta MIHUPOi JFO0BI IO THX, XTO HMIATPUMYBaB i
J0Ci MATPUMYE CIIiBaka Ha BCbOMY TBOPUOMY ILUISXY.

Tomy 3a «xomoguumu» ToHamu “I Can’t Stop
Thinking...” ciigye HEKpPOJIOT My3UKaHTOBI — OTHOMY
3 xoster Crinra no cuedi: «I[I’aToecsaT THCAY roI0CiB
micTiByBaiy omy» (apyra micas «50 000»). Y cmo-
ragax mpo Te, sIK KOJIMCh pa3oM BOHH 30Mpaiii cra-
nionu, CTIHT BHCIIOBIIIOE TYMKY, KOTPY MOKHA MOLi-
HyBaTH K adopusm, — “Rock Stars don’t ever die,
they only fade away”. He BMuparoth, ane B’SHYTb,
abm Komm-HeOyms 3HOBY posnsictd (Haymenko,
2019: 73). Orxe, 1 y TpeTii micHi “Down, Down,
Down” Tex MOBUTBCS PO BTPATY, ajie LIbOTO pa3y He
BiUHY — 3 HAJI€I0 HAa Te, IO PiJHA CEPIO JIFOJMHA
KOJIH-HEOYIb TOBEPHETHCS:

Here comes the sound I've been expecting all these
years,

Here comes the sound of everything ['ve ever feared,

Here comes the sound, the floors below me disappear,

Here comes the sound, I force my fingers in my ears
(Sting, 2016).

I us mazis BTUTIOETHCS B 4eTBepTil micHI “One
Fine Day” («OmHOTO 9yI0BOTO IHS») Yepe3 KacKaau
¢pazeonorizmiB y ayci «Adxicu B JuBocsiti» JI. Kep-
poina:

Today it s raining dogs and cats, / Rabbits jump out
of the hats,

And now what’s got us all agog, / Tomorrow its a
plague of frogs.

We must do something or die,

When snakes can talk and pigs will fly (Sting, 2016).

[HIIIMMY cTOBaMH, «HAIIIE IUTSYE ECTBO TOBOPUTH,
110 MH Hikojid He moMpemo» (Backgrounder, 2016).

I’sata micas “Pretty Young Soldier” («Moro-
JNIEHBKUH CONJaT») — Ka3KoBa iCTOpis MpO IIBYHHY,
KOTpa, KONH ii HapeueHUH MIIIOB Ha BiliHY, OJsIIacs
Y YOJIOBIYMH OHOCTPIi 1 pyIlnia 3a HUM, — BiJITOJIO-
cok nerenau mpo JKanny 1" Apk.

IMocra xommnosumiss “Petrol Head” («ben3u-
HOBa TOJIOBA») — CBOTO POy IMPOJOBXECHHS ITiCHI
2003 poky «YkpajieHe aBTO», JIe MaH/piBKa Ha aBTO-
MOO1II TIOPIBHIOETHCS 3 COPOKAPiYHUM ONyKaHHIM
Moticess Ta toneiB mo myctesi. OCKIIBKU MICHS SIK
CHHTETUYHHH >KaHPOYTBIp MO3Ha4YeHAa NIIMOMHHUM
BHYTPIIIIHIM TIEPEKUBAHHSM, TO ii HapaTop, 30KpemMa
y Tekcrax “57" & 9%, 3ne6inbuioro mocrae B mogao6i
«sI»-OToBifa4ya. AJie AKIO MicHS (Ha J0o/1ady) € Bij-
MOBIJI0 HAa BHUKJIMKH 4Yacy, IMOKa30oM 3J70007CH-
HUX TeM 1 TOAIA, TO W omoBifad y Hid Moxe OyTh
SIK TIEPINOi, Tak i TpeTboi ocodwu. [Iporte, 3Bakaroun
Ha «00’extuBHUN Kopensat» T. C. Emiora, He KoxeH
«SI»-OTIOBiZIa4 TOTOXXHHI aBTOPOBI TBOpY, Xo4a 1 €
BUpa3HUKOM ioro ineli. Tomy BusBu 00pa3y Hapa-
TOopa OymyTh, 3aJIG)KHO BiJ| 3MiCTy BipIIa, po3mai-
THMH. «SI»-0ToBigaY HAWYACTOTHIMINH IS JIPUKA
CriHra, a MOoAeKONIH HACKPI3HUH y MUJIOMY ab0oMi.
3BepTaHHAMH JIIPUIHOTO Tepos 10 CHiBPO3MOBHHKA/
peuumienTa (MOAEKOIN PUTOPUYHMMHU) MPUKMETHE 1
aHaJli30BaHe 310paHHs:

Lay down, and rest your head, / Stretch your body
across my bed...

Bring me my Bow of burning gold, / Bring me my
Arrows of desire;

Bring me my Spear: O clouds unfold!

Bring me my Chariot of Fire! (Sting, 2016).

Cxoka 3a My3WYHHM BHPIIICHHSM 13 MICHAMH
pizaBsHOTO ankbomy Crinra “If on a Winter’s Night”
(2009), cboma micHs “Heading South on the Great
North Road” penpesenTye He3BHUYaHY IPOCOANYHY
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CTPYKTYPY, 3MICTOBUM KOHLIEHTPOM SIKOi € CYIOJIO-
KCHHSI 00pa3iB c60000a/HeB0is1, BABEPIIICHE B YEPTO-
BoMy aopusmi — “a gift is a yoke to a traveling man”
(«TamaHT — ApMO AN MaHODIBILD), YBUPA3HEHOMY
amosiero 1o «Yoruppox keapretiB» T. C. Emiora:
“we’ll tell our tales / to all of those who’ll listen, /
The might have beens...” (Sting, 2016).

VY Bocwmiii micHi “If You Can’t Love Me” 3mic-
TOBUM YMHHHKOM BHCTYIA€ HECIOJ[iBaHA HETOYHA i
BOJHOYAC BipTyo3Ha puma. Lle ciiB3Bywus through —
truth, XOTpe TpaHCKpUOyeThes sK /Oru: — tru:0/:

Please sit down, and talk to me. / We'll see if we
can talk this through.

I’ve tried so hard to understand it,

Just tell me something that's close to the truth...

IlepBuHHE 3HA4YCHHS TPHUCITIBHUKA through —
«gepes», «Kpi3by», 1 B Takill imocraci BiH Oepe ydacThb
y KOMIIOHYBaHHi psiny (pa3oBux AieciiB aHIIiHCHKOT
MOBH (fo be through, to get through Tomo) 3i Criib-
HUM 3HaMEHHUKOM «IIPOUTH Yepes3...», K MPaBuio,
BaXKKi BUIPOOYBaHHS. A B IIbOMY pa3i IS JIIPUIHOTO
repos IiCHI I BUMPOOyBaHHS MPaBAOr0, TOTHIIIE, 11
BIJICYTHICTIO y CIIOBaxX CITiBPO3MOBHHUIII, YHsi OpeXHs
3MyIIy€e HOro BiJ4yBaTH MPOCTO-TaKH (Qi3UUHI MYKH
(Haymenxko, 2019: 129):

I've listened ‘til my head would spin, /I don 't want
half of anything ...

3Bimcu W acoHanc love — leave, opraHiuHHAN
B aHIJIOMOBHUX ITICHSIX TIPO JTIFOOOB:

Ifyou can t love me this way, / Then you must leave
me (Sting, 2016).

Xanp xonuckoBoi B “57" & 9" mpencrasiusie
nes’sita micHs “Inshallah” («Ha Bce Bons TBos,
Amnax!y). 3a pucioBom Crinra, “Inshallah” — xpa-
cuBe apabchbKe CIIOBO, SIKE O3HAYa€ CTaH pe3UrHa-
mii — «#Ha Bce Bonsg boxay», — aie, 3 iHIIOTO OOKY,
UM CJIOBOM 3HAaMEHYETbCS Halid, MiJHECEHHA
nyxy. He 3Hato, 4u € momiTH4HE BUPIMIEHHS NPO-
OsieMH, aje SKIIO € CrociO 1i BUPIIIUTH — BiH HEO-
OIMIHHO 3aKopiHeHHH y cmhiBuyTTs. CHiBUyTTS A0
KEPTB HUHIMIHBOI BiitHM y Cupii Hampukmax, abo
1o xKepTB OimHOCTI B Adpuii, a B MaliOyTHOMY —
BIpOTiAHO, 1 10 JKEPTB M100AIBHOTO MOTEIITiHHS
(Backgrounder, 2016)

TyT moet ynaerbcst 0 IpUHOMY CTBOPEHHS JKiHO-
4oi Mack. Lle MaTu 3 JUTHHOIO — OJTHA 3 YUCIICHHUX
CUPIHCHKHUX ODKEHIIIB, KOTPi, 3 BETHIE3HIM PUIUKOM
JUISL KUTTS TIeperuinBaoYn Ha 4oBHax CepenzemHe
Mope, IOTpanuin y Oypio:

As the wind blows, growing colder, / Against the
sad boats, as we flee,

Anxious eyes, search in darkness, / With the rising
of the sea... (Sting, 2016).

3aBepmrye annOom kamepHa eneris “The Empty
Chair” («IlopoxHiti criyerb»). CHMBONI3M 3aTHIII-
HOTO iHTep’epy B Hill BIATIHEHO CIIOTaJaMH JIipU4-
HOTO Tepos Mpo MOro MOHEBipAHHS, OMyKaHHS Ta
Herapas/y, i sik BUOAueHHsI 32 «IIOCTilHI 3aIli3HeHHS
JIO CTOJIY» 3BYYUTh OCTaHHs (ppa3a:

...keep my place and the empty chair, / And
somehow I’ll be there (Sting, 2016).

I3 3a3Ha4eHMM a7IbOOMOM KUSIHU MaJId Harogy O3Ha-
HomuTHCS i Yac TpeThoro KoHuepty Crinra B Yipa-
iHi 6 xoBTHst 2017 poky (mporpama “57" & 9™ Tour™).
Cam HOBHI OHCK Oyno MpEACTaBICHO JIMIIE IBOMA
3aroioBHUMH KommosutisiMu: “I Can’t Stop Thinking
of You” ta «50 000». Pemty xoHLIEPTHOI ITporpaMu
CKJIAJIH TIeACBPY paHHIX pokiB: “Englishman in New
York”, “Mad About You”, “If I Ever Lose My Faith
in You”, “Shape of My Heart”, “Desert Rose”, “Frag-
ile», a 3 nopoOky “The Police” — “Every Little Thing
She Does Is Magic”, “Every Breath You Take”, “Mes-
sage in a Bottle”, “Walking on the Moon” Ta iHmIi.

BucnoBku. [TpoBimHa 3MicTOBa TCHICHITIS JTIPHKH
CriHra — 1moka3 B3a€Mo/lii BHyTPIITHHOTO Ta 30BHIIII-
HBOTO CBITY JIIOIMHH Yepe3 OCMHCICHHS 1CTOpHY-
HOTO KOHTEKCTY, IO 3YMOBHJIO IPOMOBHUCTY (DiJio-
co(iynicTs Horo mopobky. Tema JipHYHOI OMOBiAL
B OKpPEMO B3STiH MICHI € CaMOIOCTaTHHOIO i BOIHO-
yac OTPUMYE TMPOAOBKEHHS B HacTymHid. [IpoBimHi
TEMH y TBOPYOCTI CIiBaka — OCSTHEHHS JIIOJHHOIO
CBOT'O MicIs Y JJOBKLLI, 11 BiJIOBiaIbHICTB 3a cebe
Ta 3a IHIIUX, POJMHHI CTOCYHKH, PENIriiHICTh SK
(bopMa TTOHOBJICHHSI Ta MIATPUMAHHS 3B’A3KY 31 CBi-
TOM, [IOBEPHEHHS JI0 JXKepell.

VY [IecsTH MiCHIX HOBOTO COJIBHOTO anboomy “570
& 9"’ CriBICHYIOTH JIEKiIbKa MOBHOCTHJIHOBUX PETi-
ctpiB: inTMMHO-dipuyHui (“I Can’t Stop Thinking
about You”, “Inshallah”); naykoBmii (BXHBaHHS
Maike B KOXXHOMY TEKCTi CHelialbHUX TEPMiHiB:
ICTOpUYHUX, IOPUIMYHHX 1 COIIONIOTIYHUX, MOPCHKUX
1 pemirie3HaBYMX, KYJIBTYPOJOTIYHUX 1 TEXHIYHHX);
dinocopcrko-pediiekcuBHN  (HE3aJIEKHO  BiX
MY3UYHOT'O apaHKyBaHHs Ta TEMIIOPUTMY, HailsicKpa-
Bilne BupaxkeHuil y micHsax “Inshallah”, “The Empty
Chair”).

Crnigom 3a T. C. EnmioroM, KOTpOTO BHCOKO IIiHY-
BaB, CTiHT cnpwiiMae BipIIyBaHHS SIK TPY pPO3yMY,
KaJIeHIOCKOIl BpaXKeHb 1 MOYYTTIiB, alie W BiH caMm
BUTBOPHB TaKUi CTHIIb, y KOTPOMY MaTepiallizyeThCs
HE JIUIIIE TOJIOBHHUI KOHIIENT HOTO CBITOIVISTY — 3aHE-
MOKOEHHS BHACJIJIOK 3MIIICHHS JTyXOBHUX OpI€EH-
THPIB CBITY Ha TJi 3MiHH THUCAYONITh, a W criocoOun
BiTHAWICHHS MTEPBO3AaHHOI TapMoHii. POOHUTE BiH 11€
nepenyciM yepe3 CUHTE3 HOSTHYHOT MOBH Ta MYy3HUKH,
BUCTYIAIOUHX IX TBOPLIEM 1 IEPETBOPIOBAUECM.
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