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®OPTENIAHHA TBOPYICTh MUXAMJIA 3ABAJICBKOTO B KOHTEKCTI
PO3BUTKY YKPAIHCHBKOI ®OPTEIMIAHHOI MY3UKH XIX CT.

Y cmammi 30ilicneno mysuxoznaguuil ananiz opmeniannoi cnadwunyu yKpaincbko2o KOMno3umopa, neoazoad i ni-
anicma XIX cm. nonvcekoeo noxooscenns Muxaiina 3a6a0cbkoe0 8 KOHMEKCMI pO3BUMKY YKPAiHCbKOI (hopmenianHol
MY3UKU Ma CIAHOBIEHHS il NPOGIOHUX JHCaHPis, 30KpeMa YKpaiHcbKoi popmenianHoi Miniamopy ma YKpaiHCbKoi KOH-
yepmuoi pancooii.

Iopyu i3 canonnumu meopamu KOMRO3UmMopa, Axi yeiopanu xapakmepni cmunvosi osnaku enoxu Pomanmusmy, oco-
Onuea yeaza 00CHiONHCeHHs 30cepeddicena Ha ONYcax, 8 OCHOBY AKUX NOKIAOEHO HCAHPU YKPAIHCLKOT nichi ma manyio, ma
OPUSIHATILHUX MBOPAX KOMIO3UMOPA, NPUCEIUEHUX YKPATHCbKIU memamuyi, ceped axux — Lllymka ykpaiucoka (Oyprayo-
ka) op. 81, lIymxa (bypnecka) op. 120, [Llymka de concert op. 300, srcanposuii emrwod «Kozaky.

Muxaiino 3aeéadcekuii uu He snepuie 8600UmMs y KOMNOIUMOPCHKY NPAKMUKy scanp yabapawiku (Danser Ukrainien
(czabaraszki) op. 339) ma usoOums ManyOBANbHI JHCaHpu 3a Mexci nobymosoi chepu.

Y emammi maxooic 30iticneno ananiz Ilepwoi ykpaincwvkoi pancooii op. 71 ma [pyeoi ykpainucwvkoi pancooii op. 146
Muxatina 3asadcvkozo ma oKpecieno 3HA4eHHA YuX MEopie y CMAHOBNEHHI MA PO3GUMKY HAYIOHANbHO20 PI3HOSUOY
grcanpy pancooii @ ykpaincekit mysuyi 40-90-x pp. XIX cm.

Hazonowyemocs, wjo nopyy i3 3axioH0-€8pONEUCbKOI0 POMAHMUYHOIO CIUNICIMUKOIO, 61ACMUBOIO OISl PAHMIX ONYCi8,
Muxaiino 3asadcvxuil 0onyuuscs 00 QopmMysanHsa HOBUX HAYIOHANLHUX O3HAK, AKi 8Xce NOMIMHI Y MY3UYHIll MO8I OKpe-
MUX 11020 MBOPIE, a came: Gipmyo3HO-IMAPOGIZAYIIHUL CIUTL, C80600a 3Michy, hopmu, pO32opHYma CMPYKmypa, onopa
Ha NiCeHHO-MAHYI08ANbHUL Mamepial, wo 6a3y8ascs Ha POILKIOPHUX Odcepenax, NOCOHAHHs 080X 00PA3HUX NAAHIE —
JPUYHO20 | MAHYIOBAILHOZ0.

Tax, ghopmenianna meopuicme M. 3a8a0cbKk020 € ACKPABOIO CMOPIHKOIO YKPAIHCHKOI IHCMPYMEenmanbHol K1acuku
XIX cm., wo Ha OCHOBI €BPONEUCHKUX CIMUTbOBUX 03HAK enoxu Pomanmusmy cpopmysana kpawyi HayioHanohi mpaouyii
ma 3axKnana nioeanuHu 01 po3sumky npogecitinoi popmeniantoi mysuku ¢ meopuocmi Muxonu Jlucenka ma tiozo no-
CIOOBHUKIS.

Knrouosi cnosa: Muxaiino 3asadceruil, popmenianna meopuicms, Gopmenianna MIHIamiopa, JCanp pancooii, Ha-
YIOHAbHI MPaouyii.
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PIANO CREATIVITY OF MIKHAIL ZAVADSKY IN THE CONTEXT
OF THE DEVELOPMENT OF UKRAINIAN PIANO MUSIC OF XIX CENTURY

The article deals with the musicological analysis of the piano heritage of the Ukrainian composer, teacher and pianist
of the XIX century. Polish origin of Mikhail Zavadsky in the context of the development of Ukrainian piano music and the
formation of its leading genres, in particular, Ukrainian piano miniature and Ukrainian concert rhapsody.

Along with the composer s interior works that absorbed the characteristic stylistic features of the Romantic period,
special attention is paid to the opus, which is based on genres of Ukrainian song and dance, and original works of the
composer dedicated to Ukrainian subjects, including Shumka Ukrainian op. 81, Shumka (burlesque) op. 120, Shumka de
concert op. 300, genre etude “Kozak”.

Along with thoughts, shumok, kolomykakh, Mikhail Zavadsky introduces composer practice for the first time the genre
of chabarashka (Danser Ukrainien (czabaraszki) op. 339) and brings dance genres beyond the domestic sphere.

14 AKTyaApHi TMTaHHA TyMaHiTapHHX HaykK. Bum 26, Ttom 2, 2019



KpyaikoBceka T. (Dopremiamna TtBopuicTe Muxamaa BaBaACbKOro

000000000000 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000cscsesesesesssssscscscscsesnsosnsse

The article also analyzes the First Ukrainian Rhapsody of Op.71 in F-moll and the Second Ukrainian Rhapsody of
Op. 146 of Mikhail Zavadsky and outlines the importance of these works in the formation and development of the national
variety of the Rhapsody genre in Ukrainian music of the 40-90s of the XIX century.

1t is emphasized that along with the Western European romantic stylistics characteristic of early opus Mikhail Za-
vadsky joined the creation of new national features that are already visible in the musical language of some of his works,
namely: virtuoso-improvisational style, freedom of content, form, structure, reliance on folklore-based song and dance
material, a combination of two imaginative plans — lyrical and dance.

Thus, Zavadsky s piano work is a striking page of the 19" century Ukrainian instrumental classics, which, on the basis
of the European style features of the Romantic era, formed the best national traditions and laid the foundations for the
development of professional piano music in the works of Nikolai Lysenko and his followers.

Key words: Mikhail Zavadsky, piano art, piano miniature, rhapsody genre, national traditions.

IMocTtanoBka mpodiaemMu. YKpaiHCHKO-TIOIHCHKI
KYJIBTYpHI Ta MHCTENbKi TpaaWIlii CKJIaIH iCTO-
PUYHI TIepeyMOBH Ml TIIHOOKOTO B3a€EMHOTO TIPO-
HUKHEHHSI €JIEMEHTIB JBOX HAI[IOHAIBHHUX KYIBTYP
Ta CBITOINISAHUX TMO3MLINA y TBOPYICTh YKpaiHCHKUX
KOMITO3UTOPIB TOJIbCHKOTO MOXOJKCHHS, 1110 JKUJIH 1
npairoBany Ha TepeHax [logimns mporsrom XIX crt.

Iei icropuyHUil TEpiox BiA3HAYEHO IMPOIICCOM
(hopMyBaHHSI Ta CTaHOBIIEHHS YKPaiHCBHKOI (opTerri-
AHHOT KOMITO3UTOPCHKOT MIKOJIH, MiABAJIMHHU K01 OyJ10
3aKJIaIeHO B TPaJHILiAX JOMAIIHBOTO Ta CaJOHHOTO
MY3HUKYBaHHS.

AHami3z pi3HOXKaHpPOBOi ¢opTemianHoi chan-
muHE Muxaiina 3aBaJchbKOTO Ja€ MOXIIHBICTE IIPO-
CIIJIKyBaTH MUISX TBOPYOi €BOJNIOMII KOMIIO3UTOpA
B Jiarma3oHi BiJ TBOPIB CAJIOHHOTO Ta JAOMAIHLOTO
MY3HUKYBaHHs 70 ()OPMYBaHHS 0COONNBOCTEH JKaHPY
YKpaiHCBhKOI parmcomii, SKuil Hajgali JocAr CBOTO
SICKPaBOTO BTIJICHHS B TBOpUOCTI Mukonu JInceHka.

Anamiz pociaimkenn. dopremiaHHa TBOPUICTH
Muxatina 3aBajcbKoro e He Oyna 00’€KTOM OKpe-
MOTO JOCHI[DKEHHS. Y MY3UKO3HAaBUMX Ta CHIIHU-
KJIOTIEIMYHUX JDKEpenax MICTHTBCS JOCHTH CTHCIA
iH(pOpPMAITiS IPO KHUTTEBUN Ta TBOPUUH HIISX KOMIIO-
3UTOpa Ta Mepetik Horo GpopremanauX TBOPIB.

Oxpemi muTaHHS aHamizy (opTemiaHHOl craj-
e Muxaiina 3aBajcbKOro po3mIsAaiich y mparli
M. Hpemmioru «YkpaiHcbka (opTemiaHHa My3HKa»
(oxoBTHeBuit nepioxn) (Apemmtora, 1958). Okpemy
iH(pOpMaIIiro po TBOpUY criaAmuHy Muxaiina 3aBaj-
cpkoro MicTuTh ctarTs JI. KustHoBebKOi (Kijanowska-
Kaminska, 2002: 75-83).

OcTaHHIMH JACCSATUIITTAMU 3POCTAE 3alliKaBlie-
HICTh HAyKOBIB /10 TBOPYOCTI YKpaiHCBKUX KOMIIO-
3UTOPIB TMOJBCHKOTO TOXO/PKEHHS B KOHTEKCTI MiX-
HaIliOHAJTBHUX BiTHOCHH, iX poim y (hopMmyBaHHI Ta
PO3BUTKY YKPaiHCBKOI MY3UYHOI KYJIBTYPH 3arajioM
Ta OKPEeMHX JXKaHpPIB MY3HKH 30Kpema. Y TaKOMy
acriekti moctatb M. 3aBagCbhKOrO PpO3MIAAAETHCA
B aucepraiiiiHomy pociimpkenni O. ®paiitr «Oco-
OJMBOCTI BTUICHHSI IPUHIIHUITY TPOTPAMHOCTI B YKpa-
THCBKIH (opremiaHHid My3uil» (Ppaitr, 2002), a
takok ctartax H. Imininekoi, I. IllatkoBcekoi, A. O3i-
MoBcbkoi, O. Jliryc.

MeTta crarTi — 37iiicHUTH aHami3 ¢opTeniaHHol
crammman  Muxaina 3aBajCchbKOro, OKPECIUTH Il
3HAUCHHS Y CTAHOBJICHHI MTPOBIHUX JKaHPIB YKpaiH-
cbKkoi (hopremianaoi My3uku XIX cT. Ta popmyBaHHI
«YKpaTHCHKOI IITKOJIM» ¥ TBOPYOCTI YKPATHCHKHIX KOM-
MO3UTOPIB MOJBCHKOTO TOXOMKCHHSI.

Bukaax ocHoBHOro marepiany. Oqaum i3 nep-
HIMX caJOHHHUX KoMIo3uTopiB XIX ct. Oy Muxaiino
3aBancekuit (1828-1887) — ykpalHCBKHII KOMIIO-
3UTOP, TEJAror i MiaHICT IMOJBCHKOTO TOXOIKEHHS,
SKUI CTOSAB O1NI1 BUTOKIB YKPaiHCHKOI HAIliOHATBHOI
npodeciiiHoi KyIbTypy Ha 40Jli 3 1 OCHOBOIIOJIOKHH-
koM M. JIuceHkom.

Bimomo, mo Muxaiiio 3aBajChbKuii HapOIUBCS
7 ceprira 1828 poxy B cemi Muxanikisii (HuHI Spmo-
JUHEILKOTO paiioHy XMeIbHUITEKOT 00J1acTi).

TTonsak 3a noxomkeHHsIM M. 3aBagCchLKUNM HaBYABCS
B KuiBcrkomy yHiBepcureri (1862—1863 pp.), noTim,
SK 1 0araTo 1HIIUX JiS4iB TOTO 4Yacy, YIOCKOHAJFO-
BaB OCBITY 3a KOPJIOHOM. 3TOJIOM MpAIfOBaB Y4HTeE-
JeM Tpu Ha ¢opremniaHo, chiBy y micti Kam’sHiri-
Ilomimbcekomy Ta y  KuiBchbkomMy  iHCTHUTYTI
nusxetHux AiBdar (60-ti pokn). [Tomep 17 Gepesns
1887 poky Ha 59-My pomi KHUTTS.

Muxaiino 3aBajcbkuii € aBTopom moHaa 500 dop-
TeMiaHHUX TBOPIB, y YHCHI SKUX — JBi QopTeniaHHi
pamconii, 4 3amopi3pki Mapiii, 12 TyMOK, OJHU3BKO
60 mymoxk (42 3aux BunaniB 1911 p. y Kuesi), 45 qaba-
parok, 2 pamncopii (mepia *)aHpoBo OJIM3bKa MOJIO-
He3y, Apyra € TaHLIOBAIBHOI0, B TyCi IIYMOK i yaba-
parok), « YkpaiHCbKa MpsIKay, IOJIbKH (B TOMY YHCIT
«Ilomimuuensy 1 «Mapis», omybmikoBani B Kuesi
B 1859 p.), ma3ypkwm, BanbcH, I’ecu «bapkapoiay,
«BecnsHa nonbkay», « YkpaiHcbKa mpsiaka», «Crorazn
npo Kuis» (canoHHa mosbka), « YKpaiHChKi TaHL €JTb-
¢iB», 00podka micHi «Oi He mymu, Tyxe», «Kozax»
(crakaro-etron) (Kijanowska-Kaminska, 2002: 75).

YV TBOpUOMY HOPOOKY KOMIIO3UTOPA € TAKOXK TBIp
32 IOEMOI0 IONbChKOro moera A. Mab4eBCHKOTO
«Mapis. Ykpainceka nosicte» (1886 p.) Ta My3uka
no npamu Ha Tpu aktu “Urodzenie” Ilerpa Skca-
buxoBchKoOTO.

TBopM  KOMIO3WUTOpa  PETYISIPHO  JIPyKyBa-
much y Benukux BuaaBHunTeax JI. In3ikoBcbkoro,
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I1. FOprencona, b. KopeiiBo, ['ebeprrepa i ®onbpda.
Cepen mepeniky TBOpPIiB, CKJIaJCHUX BHJIABIEM
JI. In3ukoBCcbKUM, 3a3HaueHO BujaHHs HOT Lllymox
JUIl BUKOHaHHSI y YOTHUPU PYKH, y PI3HHX Kamep-
HHUX ckimamax (dopremano i ckpurka, (oprermiaHno
i (reiita), a TakoX TMepeKIaeHHs A CTPYHHOTO
opKecTpy (mapTUTypa i napTii).

3 omisily Ha MPOaHaIi30BaHi HOTHI BUJIAHHS KOM-
[O3UTOPa, MOJKHA BUIINTH JCKIIbKA IJIaHIB (opTe-
maHHOI craamuayd M. 3aBafchbKoro, a caMe:

— CaJIOHHI TBOPH: BAJIbCH, MTOJIbKH;

— TBOpH, OCHOBY SIKHX CTaHOBUThH YyKpaiHChKa
MIiCHsI 1 TAaHeUb: TyMKH, IIYMKH, YaOapaliku;

— TpaHCKpunuii Ta mpucBath: «Oi He UIyMmH,
ayxe» (op. 100), [Tapadpas ma Temy ©. lllomena
«Slk 6 Ha HEeO1 COHEUKOM cistay, TpaypHUN MapIn
Ta micHs 3 onepu «['ampkay C. Mowntomka, [lapadpas
Ha aBi micHi 1. KomopoBcrkoro, okpemi ¢parMeHTH
(dopreniaHHUX TPAHCKPHUILIA BIaCHOI He3aKiHUYEHOT
onepu «Mapis» (3a A. Manbuerchbkum), FOBinelinui
noJjioHe3 Ha vecTh [. KparmeBchkoro;

— OpUWTIHAJIIBHI TBOPH, TPHUCBSIYCHI YKpaTHCHKIiH
TEMAaTHLII;

— xaHp panconii: Ilepma ykpaiHcbka pamncomis
op.71 ta Jlpyra ykpaiHcbKa parcomis op.146.

Muxaiino 3aBajchkuii OyB OZHHUM 3 HaHOLIBII
BiOMHX casloHHUX KommosuTopiB Kuea XIX crt., i
TaHIFOBAJILHICTH OyJla OCHOBHOIO C(heporo HOTO TBOP-
yoi mistibHOCTI. O. Jliryc 3a3Havae: «llimkom Biamo-
BiZJaIOYM €CTETUYHOMY H IICUXOJIOTiYHOMY KpEio
JIIOMHU-POMAHTHUKA, TAHIIOBAIBHI KaHPH BUSIBAJIUCS
SICKPABUMH PENPE3EHTaHTaMH POMAHTHYHOTO CTHITFO
B PI3HHX KaHPOBO-My3uIHHUX chepax XIX cT.,30Kpema,
y ¢oprenianniit  TBopuocTi» (Jliryc, 2009: 125).

Cepen npoanainizoBaHux TBopiB Muxaiina 3aBaj-
CBKOTO, SIKi IalOTh YSIBY PO OCOOIMBOCTI CATIOHHOTO
MMChMa KOMITO3UTOPA, TaKi:

— Basbcu: Les Adieux Valse op. 41, Valse de
Salon op. 59, Valse impromptu op. 70, Valse brillante,
Bansc op. 158, Bansc op. 200;

— nonbku: Polka de Salon op. 40; Polka op. 20 Ne 1,
Souvenir de cariqtta patti. Polka de concert. op. 76,
«JTonimuuensy, «Mapis»;

— Ma3ypku: 6 Mazypok mist dopremiano op. 48,
Une fleur de Rose. Mazourka op. 148);

— Ilonownes op. 363.

®doprenianHi TBOpU M. 3aBaICEKOTO MalOTh OTIOPY
Ha CTaJli >KaHPOB1 MOJIENI, 10 CPOPMYBAJIHCh Y TBOP-
YOCTI €BPOIEHCHKUX KOMIIO3UTOPIB Ta yBiOpanu
XapaKTepHI CTHUJIHOBI O3HAKH €MOXH PoMaHTH3MY.
daxTypa X TOCUTh PO3BHHEHA, HACHUEHA MTacakaMH,
MEJTi3MaTHYHUMU MTPUKPAcaMU, XapaKTepHUMH (iry-
paumisMu Ta BUMara€ BiJi BUKOHaBLS MaliCTEpHOTO
BOJIOIHHS IHCTPYMEHTOM.

MucrenrBo3nasenb Oxcana @pailliT BIAHOCHTH
M. 3aBaaChKOTO 10 MPEACTABHUKIB KAMEPHOTO CEH-
TUMEHTAJIBHOTO HAampsMy, XapakTEpHOTO Ui Mep-
IIOTO €Taly PO3BUTKY YKpaiHChKOi (opTemianHOi
MY3HKH. SIK 3a3Hauae DOCHITHMILS, «IEH HamiBaMa-
TOPCHKUM, JIOBOJI CaJIOHHHMH 3a OOpa3HUM CBITOM
perepryap 3arno4arkyBaB pO3BHTOK IIPOTPAMHHX TEH-
JIEHITIH B 1HCTPYMEHTAJILHOMY >KaHpi, TO3HAYECHUH
MPSIMOJTIHIMHICTIO, HaBiTh HAJMIPHICTIO CEHTHUMEH-
TaJBHOTO 3MiCTY, O€3MOCepeaHIM BHSBOM EMOILIiii»
(Dpaiit: 2002).

IMopyu i3 3aXiJHO-€BPOMNEHCHKOI0 POMaHTHY-
HOIO CTHIIICTHKOIO, BJACTHBOIO IS PaHHIX OIly-
ciB, Muxaitno 3aBanckkuil AOMy4IHBCA 10 (HOpMy-
BaHHS HOBUX HAIlIOHATBHUX O3HAK, SIKi BXKE MOMITHI
y MY3W4HId MOBi OKpeMHX HOro TBOpiB. 30Kpema,
y Masypui op. 48 Benukoro 3HaueHHS HaOyBae
JaJloBa Oprafizailis TeMaTUYHOTO MaTepiany (iHTep-
BaJl 30UTBIIEHOI CEKyHAW B TapMOHIYHOMY MIiHOPI,
migiicekwit  man). Kommos3wtop akieHTye yBary
Ha MIiHOpi 3 1BOMa 301IbLICHUMH CEKYHAAMH y TeMi
Valse impromptu op. 70.

VY Ilononesi op. 363 KOMIIO3UTOP BIAXOAUTH BiJl
JKAHPOBUX O3HAK OJHMCKYyYOro CaJlOHHOTO TaHIIo
Ta HANOBHIOE HOr0 OCOONHMBOCTSAMH YKPaiHCBKHX
MiCEHHO-TaHIIOBAIbHUX JKaHpiB. [Ipo me cBig4ath:
IMOpOBI3aWiMHUM BCTYI; BIACYTHICTH XapakTep-
HOi ’KaHpOBOi PUTMOGOPMYIH B OCHOBHIH TeMmi
(Moderato, F-dur) ta HaGmwkeHHs ii 110 Xapakrepy
JI0 JIPUYHOI IiCHI, IO 3BYYHTh Ha (HOHI apremko-
BaHWX 0aciB; BUKOPHUCTAHHS JIQAOBOI MEPEMIHHOCTI
(d-moll — F-dur) y mpyriit Temi ITononesy (Allegro);
BUKOPHUCTaHHS ONOpU Ha OypIOHHY KBiHTY; BHKJIAJ
Tperboi Temu [lomonedy B Temmi Presto (mo He
THIIOBO JUISl yPOYHCTOTO 6aIBHOTO TAHINIO); 3BYYaHHS
Konu y *xanpi eHepriiinoi mryMku (3MiHa po3Mipy Ha
JBOMOJIbHUM, IIBUJKUI TEMI, HACHYEHA TEPLi€BUMU
Ta CEKCTOBUMH MacakaMu (akTypa).

JieBuM cTumyioM ajist TBopuocti Muxaiina 3aBa-
CBKOTO CTasia BeJIMYe3Ha MOIMYIAPHICTh YKPaTHCHKOT
HApOJIHOT MICHI Ta TaHIIO, KOTPi 3yMOBHJIH 3alliKaB-
JIEHICTh HUMU SIK YKPATHCHKHX, TAK 1 TOJIBCHKHX (3a
MOXO/KEHHAM) My3ukaHTiB. Y XIX ct. ¢opremianHi
NepeKIaieHHs] HapOAHUX MICeHb Ta TAHLIB CTaJH
yI00JICHO (DOPMOFO IOMAITHBOTO MY3UKYBaHHS.

MoskHa cTBepaXKyBaTd, IO B Iel mepiox ykpa-
fHCBKI TaHIl — IyMKH, IIyMKH, KOJOMHHKH, daba-
pamKu — MepexoisaTh y mpodeciiiny TBOPUiCTh KOM-
MO3UTOPIB Ta BUXOAATH 32 MeXi MoOyTOBOi cdepu
ta cneuudiku. [Ipo ue cimyars TBopu: «Kapi ouix»
(dymka mnst dopremiano) ta «/e numax yopHHN»
(Uymxa 3 Vkpainm) Jl. bonkoBcbkoro; «Jlymxa»
(mapadpaz Ha TeMy YKpaiHCBKOTO TaHITIO), «Jlpyra
yKpaiHChKa IIymka» op. 35 M. BuTBHIBKOIO;
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«dymxkay», «Konomuiiku» C. BopoOkeBuya; « Ykpai-
cbKa micHs» (Hdymka), «lymka-mymkay, «Oi 3iiam,
3iiiau TH, 3ipoHbKa Ta BewipHss» ([ymka), «CoHne
HU3EHBKO, Bedip OnmuseHpko» (ymka) B. 3apemOu;
«Jlymka ta mymka» op. 11, «YkpaiHcbka IIyMKa» op.
41 B. 3enrtapcbkoro; «dymxmy», «1lymxu» @. ApoH-
CBKOTO Ta iH.

Sk 3a3HavyeHo B «Hapucax 3 ictopii ykpaiHchKoi
MY3HKI», TBOPU M. 3aBaJICEKOTO «Malii, 0e3epevHo,
BEJIMKE 3HAYEHHs, BOHU BUKJIMKAJIU IHTEpEC 10 yKpa-
THCHKOI HapOIHOI MiCHI, Oa)KaHHS TTHOIIE il BUBYATH
1 Tocilany BENMUKe Miclle y JOMAalIHbOMY MY3H4-
HOMY T00yTi y npyriii monoBuHi XIX i HaBiTh 1Ie i
Ha noyatky XX cromtrsy (dpemrora, 1958: 169).

VY TaHIIOBAJIBHUX I1'€Cax KOMIIO3HTOP BiJITBO-
pYB pUCH, IPUTAMaHHI HAPOIHUM 3pa3KaM: 3araibHi
PUTMH, IPHUKO-CIIYHI I1HTOHAMII JyMKH, TaHIIFO-
BaJbHI MOTHMBM IIBHAKOI LIYMKH Ta >KapTiBIHUBOL
yabapallky, sSKi MOOKO MEPEeOCMHUCIIIOE Ta TBOPUO
IHTEPIIPETYE.

3 Haromau BUxoAy B cBIT 18 mymok M. 3aBagchKoro
1911 poxy kuiBChKa Ipeca nmucaja: «Y OUTBIIOCTI 1e
HU3Ka MIiHIaTIOPHUX MEPIUH, TO 0aJbOPHUX 1 TPpariiIH-
BHX, TO 3aJyMJIMBHX 1 nIpuHagHuX. He3Baxaroun Ha
pamku QopremianHux Miniatiop, «lymkn» 3aBan-
CBKOTO PO3KpWBAIOTh HaM Oe3CyMHiBHE, MOBHE 0e3-
MTOCEPEHBOI CBIXKOCTI, OPUTIHAIBFHOCTI Ta BHIIyKa-
HOCTI HapojHe 0ararcTBO YKpaiHChKOI TBOPUOCTI. ..»
(Kijanowska-Kaminska, 2002: 75).

3a BuznaueHnsMm K. Bacunenka: «lllymka (Big
MOJILCHKOTO — SITUIKA) — JKapTiBJIMBa TaHIFOBAJIbHA
MiCHSA y 3axigHuX o0Omactsax Ykpainu ta [lonbii abo
OKpEMHH TaHellb, 32 TEMIIOM Ta XapaKTePOM TSDKI€ 10
konoMuiiok. IIpuTamanHa kojoBa MOOYIOBa TAaHITIO
y mapHoMy BukoHaHH1» (Bacunenko, 1997: 42).

Y TBOpUiii ciauHi Muxatina 3aBajchbKOTo Hali-
yyeTbest moHan 60 myMok, cepea sikux — Schoumka
Ukrainienne (z1Ba 30muTtyé 110 12 TBOPIB y KOXKHOMY),
a TAKOX 3 IIPOAHAII30BaHUX HOTHUX BuaaHb — [llymka
yKkpaincbka (Oypmanpka) op. 81, Hlymka (Oypriecka)
op. 120, Illymka de concert op. 300.

Y mymkax Muxaiina 3aBajgchKOTO MPOCIIIKO-
BYETBCSI BIUIMB 3alaibHOiI PUTMIKM YKPaiHCHKUX
1 TIOJNBCHKUX HAPOMHUX TAHINB, IO TOETHYETHCS
3 IBOAOIBHUM PO3MipOM, KBaJIpaTHHMH TOOYI0BaMH,
IMIIPOBI3aliHHOI0 MENOMUKOI IHCTPYMEHTAIBHOTO
CKJIa Ty, SIKa HACHYEHA INUPOKUMH CTPUOKaMHU, MeJTi3Ma-
TUYHUMH TpUKpacaMu (popIiuiard, MOPASHTH, TPedi),
PO3JIOTUMH  apIieDKOBAaHUMH  aKopllaMd Y  CYIpO-
BOJI, HECIIOAIBAHMMU aKICHTaMM Ha CIA0KHUX JOJISIX.

TunoBuM 111 KOMIO3ULII IIYMOK € BCTYII
(Introduktion, Intrada), sikuii KOHTpacTye 3 OCHO-
BHOIO TEMOIO 32 TEMIIOM Ta XapakTepoM (IIOBUIBHI
inTpoaykuii y llymkax Ne 13 op. 326, Ne 15 op. 328,

Ne 20 op. 334, Ne 23 op. 337), i HaBIaKy, MIBUJKI —
y Hlymkax Ne 17 op. 331 (mOCHITIOE KOHTPACT 3 TIOB1JTB-
Hoto [llymkoro), Ne 19 op. 333 Ta in.

®dopma TBOPIB TPUYACTHHHA, HEPIAKO 3 TeMaTHY-
HOO, a iHOJII TOHAJILHOKO UM CKOPOYCHOK0 PENPU30I0.
®dakTypa MICTUTh OCOOIUBOCTI XOPOBOTO CKJIaLy
YKpaTHCHKUX MiCEHb Ta HACHYEHA TEPIIEBUMH Ta CEK-
CTOBUMH BTOPaMH.

Muxaiino 3aBajiCbKUI OPTraHIYHO CIUTABIISE 1HTO-
Hauii JipUKO-emiyHOi JyMKM Ta 3alajJbHUN Xapak-
Tep myMkH y Tpertiit gymmi-urymui op. 52, y Hlymmi
de concert op. 300.

Citizt 3a3HAYMATH, IO TEPMIH «ITYMKa» HAJICKHUThH
MoJIbcbKOMY poMaHTUKy b. 3anecpkomy. 3a mnpu-
NyHeHHsIM A. A3apoBoi, «JIyMKa BUHHMKIA Ha MEXi
XVII-XIX cT. y moabCbKOMY CEpelIOBHILI Ha YKpa-
THCHKMX 1 TIONBCBKUX TEPEHAX, KOJH CIIOYaTKy O3Ha-
Yyajna CHHOHIM YKpaiHCHKOi JIipHYHOI MiCHI, a 3ro-
JIOM — CITOBHEHY JKaJlf0 W TyTW MOHOJIOTIUHY ITiICHIO
€JIEr1HHO-)KYPIIMBOIO XapakTepy YKPaiHCHKOTO MOXO0-
JokeHHsDy (Azaposa, 1964: 9).

Tema gymku B Tpetiii gymui-urymui op. 52 Bukia-
JleHa B TOBIILHOMY TEMII, B OKTaBHUH YHICOH,
OnmM3bKa 3a XapakTepoM JI0 MPOTSHKHHUX JIPUIHUX
MMiceHb. SIckpaBuii 00pa3HUi KOHTPACT T CTAHOBUTH
TeMa LIYMKH — 3allajbHa, TAHIIOBaJIbHA, JUHAMIYHA.
[Ilymka MiCTUTh MOETHAHHS NEKUTPKOX ONU3BKHX 3a
XapaKTepPOM CaMOCTIHHMX TeMaTHYHHUX MOOYAOB, 11O
Hajae (GopMi PUC HACKPI3HOCTI Ta TaHIFOBAJIBHOT
CIOITHOCTI (3 OINIATy Ha MPHUKJIaHE 3HAYCHHS XKaHPY ).
BimgyTTs KaneimocKomivYHOCTI Ta aKTUBHOTO TeMa-
TUYHOTO PO3BHUTKY IPU3YNHHSE DPENpPHU3HE IPOBE-
JICHHSI OCHOBHOI TeMH mIyMKH. O0pa3Hy Ta eMOLiHy
LUTBHICTh TBOPY Halae TOHalbHa €IHICTH (g-moll).

Tematuunuii marepian llymku de concert op. 300,
BHUKJIAJICHAN B TOMIOHOMY CITiBBiTHOIICHHI ITOBiJIb-
HOI TyMKH Ta €HepriiHOI TaHIIOBAIBHOI ITyMKH, 110
MICTHUTb JIEKIJIbKa CaMOCTIHHX €ITi30/1iB KBaAPaTHOI
OynoBH y pi3HUX (PaKTYpHHUX BHUKJIAJEHHSX, BUPI3HS-
€ThCsI 0COOJIMBOIO BIPTYO3HICTIO Ta KOHIIEPTHO-BUKO-
HABCHKUM OJFICKOM.

IToenHaHHS KOHTPACTHHUX 3a XapaKTE€pOM Hapo[-
HUX TEM Ja€ 3MOTY NPOBECTH Mapaielli 3 LUKIaMH
«dymka-mymka» Bikropa 3eHTapchKoro Ta B oAaib-
oMy 3 TBopamMu Mukosnu JIvceHka.

Oco0OnuBe Micie y TBOpuoMy J10poOKy Muxaiina
3aBancekoro mocigaroTh Danser Ukrainien (czaba-
raszki) op. 339, sKki KOMIIO3UTOp UM HE BIICpIIE
BBOAUTH y KOMIIO3UTOPCHKY NPAKTUKY B YKpPaiHCBKIiH
MY3HII.

3a BusHaueHHsM K. Bacuienka: «Habapamku —
JKUBI TAHIIOBAJIbHI MEJIOII1, B PUTMIYHOMY Ta JIAZI0BO-
IHTOHAIIMHOMY acTleKTax HaragymoTh 3a (popmoro
Ko3adok» (Bacunenko, 1997: 42).
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KomnosuTop Hagae mepeBary HackpizHUM ¢hop-
MaM BHUKIady, A SKAX XapaKTepHi 4YacTi 3MiHH
TEMaTHYHHUX MOOYIOB, 110 CTBOPIOE KaJICHIOCKOMIY-
HUN epeKT 1 MPUBOAUTH IO CTPYKTYPHOTO MOAPIO-
HeHHs. [1oOymoBaM BiTacTHBa KBaIPaTHICTh Ta CTPYK-
TypHa YiTKiCTh, TUIIOBA ISl TAHIIOBATBHUX YKAHPIB,
Ta 30€peXeHHs OTHOTO TEMITy BUKOHAHHSI.

Cepen opurinanbHuUX TBOpiB Muxaiina 3aBaj-
cekoro — «[lpuBitaHHs cTemy», «YKpaiHChbKa
npsaka», «Croorag mpo KwuiB» (camoHHa TONBKA),
«Kozak», «YkpaiHcbki TaHIII enbdiBy, mo 00’ eaHaHi
YKPaiHCHKOIO TEMaTHKOIO.

«Kozak» op. 101 — Gmuckyua Bipryo3Ha dopre-
miaHHa 1’eca, IO OKPEeCcIeHa aBTOPOM SK KaHPOBHM
€THO/I-CTaKaTo.

«Ko3ax» — 11e Ha3Ba CTApOBHHHOIO YKPaiHCHKOTO
TaHIIO, SKUH BUKOHYBaIM OOUH a00 [Ba KO3aKH,
piame sxinku. [onoBHOIO HOro ocoGmuBicTio OyIo
«IIpiOHECEHBKO BiJOMBATH HOTAMH IO 3€MJIi, MO0
X 3eMJIS Tylija, BATMHATH TOJIYOLl, IMiJCKaKyBaTH
LIyTIaKOM BIOpY 1 BUPOOJSATH MPH caMiid 3eMJIi MpH-
CsiAU, IPU LIbOMY IIPHUCIIBYIOUHY 1 BAKPUKYIOUH Ha BCE
ropio. Kozaku TaHIfoBanuM HE TUIBKM HOTaMH, a
i yciM TiJIOM: pyKamH, IUI€YMMa, TOJOBOIO 1 HaBITh
«oceneauem». Becenomi Oynu moMiTHI i B o4ax, i
B ycMiIIIi, i B mopyxy Byca. JKiHKa TaHIIoBasIu qpio-
HECCHBKO Ha MICIIi, TIILKH Yac BiJl Yacy OMHCYBaja
koio» (Bacumenko, 1997: 42).

Ha nymky nociinHuka ko3aupkux TaHUiB Bagnma
Kymuiennka, «xo3ak OyB MONEPEAHUKOM TrOMaKa, JUIs
SIKOTO TUIIOBUMH OyJH ...00poThOa XapakTepis, Bill-
KPUTHH BHSIB €MOIIii, 3MaranHs y CUJIi, BIIPaBHOCTI i
TBOpuUiit panTasziiy (Kymienuk, 1999: 3). Jlume BHa-
cimiok 3a6oporu Karepunoro 11 camoi Ha3BM K03aKiB
Ta HOAAJBIIMX LEH3YPHUX YTUCKIB TaHELb 3MiHHB
Ha3By. [Ipo Heabumsaxy momymsipHicTh «Kozakay mie
B X VII cTOMITTI CBi{YUTH OO MOIIUPEHHSI HE TiINbKH
B YKpaiHi, ane # y [lonsmii, Mockosii (Bapiant «Ko3za-
YOK)») Ta IHIITNX €BPOIICHCHKUX KpaiHax.

Sk 1 GinpmricTs opreniaHHUX TBOpiB Muxaitna
3aBancpkoro, «Kozak» po3MOYMHAETHCS MOBUIEHUM
BerynoM (Introduktion) TaHITOBAJIBHOTO XapakTepy,
[0 IMOBOJI PO3roiye MEJOAII0 Ha TOHIKO-IOMi-
HaHTOBIH TapMoHii. Po3iMkHEeHa MOOyI0Ba BBOIUTH
y BUP 3alJIBHOTO €HEPriiHOro HAapOAHOIO TAHIIO
(Presto e con brio).

Kommnoszuniitna apamaryprisi TBopy mnoOynoBaHa
Ha PO3BUTKY I'OJIOBHOI TAHLIOBAIbHOI TEMH, 110 IIPO-
BOJIMTHCS B PI3HUX PETiCTpax, TOHAIBHOCTSX, PO3-
BHBAETHCS BapiamiitHo. dopMa TBOpY TpHUACTHHHA
penpusHa 3 KOmoo.

[Moemnannst ApiOHOI €TIOAHOI TEXHIKH y IIBHI-
KOMY TeMIIi, [ITpuxa staccato, apreKoBaHUX aKop-
niB (imitamiss mepeGopiB OaHoypH), HECIOIBaHUX

aKIEHTIB Ta IIUPOKUX CTPUOKIB BiITBOPIOIOTH XapaK-
TEp 3alaJbHOIO YKPAiHCHKOI'O TAaHIIO, I'OJOBHOIO
OCOOIMBICTIO SKOTO OyNTM iMIPOBi3allis Ta 3MaraHHs,
Ta BUMAraloTh BiJl BUKOHABIIS HEAOHMAKOI BipTyO3HOI
BIIPAaBHOCTI Ta CLEHIYHOT BUTPUMKH.

Otxe, «Kozak» € B3ipLeM BTiJICHHS KOMITIO3UTO-
POM BUTBHOTO IyXy YKpaiHCBKOTO KO3amTBa, HOTO
CIIPUTHOCTI Ta 00MOBOT BUTPUMKH, IKi BTLICHO y Gop-
TeMiaHHi# 1T’ eci Kpi3h MPU3MY TBOPYOI iHTepIpeTartii
HApOJHO-TAHIIOBAJIbHUX MPUHOMIB Ta TpaauLiil.

Muxaiino 3aBajCbKHil BiJirpaB BaXXJIHMBY pOJb
y GopMyBaHHI )aHpy (GopTeniaHHOi parncoii, KUt
B 3aXiJHOEBPOTCHCHKIH MY3HIll IOCAT KyJIbMiHAIil
po3BuUTKyY B TBopuocTi @. Jlicta y 1840-1850-x pp.

BusHauanpHa pojib y CTaHOBJIECHHI Ta PO3BHUTKY
HalllOHAJILHOTO Pi3HOBUAY LBbOTO >KaHPY B YKpaiH-
ChKili My3ulli HalnekuTh Mukoni JIMCeHKy, oaHak
MaJIOBIIOMUMH € (aKTH 3BEPHEHHS JO Parcoii
yrpoaoBxk 40—90-x pp. XIX cT. ykpaiHCEKIX KOMIIO-
3UTOPiB-POMAHTHKIB, cepen siIkux — Muxaitno 3aBaj-
cekuii (Ilepia ykpainceka parcoaist op. 71 ta pyra
yKpaiHCchbKa parconist op. 146), Bikrop 3enTapchkuii
(Panconiss Ha monbchki Temu), Tumodii IImakos-
ChKHH («YKpalHCBKa parcomisay).

Ilepmra  yxpainceka pamcomiss op. 71 f-moll
Muxaiina 3aBaJiChKOTO PO3MOYHHAETHCS MOBLIBHUM
BCTYIIOM y XapakTepi YKpaiHChKUX JIIpUYHUX MiCEHb.
Komnozuniitauii man TBOpY peatizy€eThesl Ha 3icTaB-
JICHHI JIBOX TE€M, IO BiJITBOPIOIOTH MEHTAJIbHI PHUCU
KOMIIO3UTOPA YKPATHCHKO-TIOJIECHKOTO MTOXOPKEHHSI.

[Tepmra Tema (Tempo di Polacca) mae xaHpoBi
O3HAKH [TOJIOHE3Y. YPOUHUCTHI XapaKTep, TPUAOIbHUH
pO3Mip, pUTMIYHA OpTraHi3aiis, 03100JCHHS MEIo-
Iii MeTi3MaTHYHUMU TpUKpacamu (IPyrero) Haja-
I0Th TaHIIIO caJloHHOTO Xapakrepy. [Ipote y dakrypi
BEJIMKE 3HAYEHHS OTPUMYE PyX IapajielbHUMU TepIIi-
SIMH 1 CEKCTaMH, 10 CTBOPIOE BIIYTTA CBOEPITHOTO
CIUTaBy TAHIFOBAIBHUX 1 MICEHHUX EJIEMEHTIB JBOX
HalllOHAJILHUX KYJIBTYP — IMOJIBCHKOT Ta YKPaiHCHKOI.

Hpyra tema (Giocoso) — 3amajibHa JBOJAOJBHA
nrymka, sika mae ¢opmy pongo (ABACA). Tema
pedpeHy MICTUTh JIBa MEJIOIWKO-IHTOHAITIHI 3BO-
POTH — HACHIBHUI CEKCTOBHH 13 BHKOPHUCTAHHIM
TOHIKO-JIOMiHAHTOBHUX CITiBBiTHOIIICHh Yy TII€PEMiH-
HoMy nany (As-f) Ta akTHBHUU y IyHKTUPHOMY
pUTMi 3 BIPTYO3HUM KaJICHI[IHUM 3aKiHUCHHSIM.
Enizonu B ta C BuKiameHi y BepXHbOMY DETICTpI,
Bi/I3HAYAIOTHCS OUTBIITUM JIipH3MOM, KaMEpPHICTIO Ta
BUTOHYEHICTIO IITPUXOBOI MATITPH, HAIiOHATHHOIO
XapaKTepPUCTHYHICTIO.

VY takuii cnoci6 Muxaiino 3aBancekuii y Ilep-
i yKkpalHCBKiM pamcopmii OpraHidyHO TOEIHYE
€JIEMEHTH IIOJIbCHKOIO IIOJIOHE3Y Ta YKpPaiHChKOI
IIYMKH Ta CTBOPIOE KOHIEPTHO-BIPTYO3HWH TBIp,
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mo 0a3yeTbcs Ha OPraHiYHOMY CHHTE31 3arajibHO-
POMaHTHYHUX Ta YKPaiHCHKO-TIOJIBCHKUX HAPOAHO-
HAI[IOHAJILHUX O3HAK.

Hpyra ykpaincbka pancomis op. 146 es-moll cBoim
3arajJbHAM 3BY4YaHHSM ONIM3bKa IO pamcoiiii yrop-
cpKoro komnosutopa ®epenna Jlicra.

VY 1846-1848 pp. ®. JlicT xoHLEpTYBaB B YKpa-
iHi Ta MaB TOCTBhOBI Bi3uTH y Micrax Kam’sHii-
Moxinsceromy, Hopromy OctpoBi, mo Ha [Tomimi.
IIpo me mucaB y cBoiii MoHOTpadii JOKTOp MHCTE-
urBo3HaBcTBa B. IBaHOB: «Tak, 3a «IiJZiBCHKHMIY
nepekasamu Ji3HaeMocs, mo B 1847 pori y OyaAnHKY
Oins parymni 3yNnuHSBCS YTOPCHKHK KOMIIO3UTOD 1
niaHicT-BuKkoHaBenb depenty JIicT, SKU MPOKIKAB
Toxi yepe3 Kam’siHelb 1 HaBiTh IpaB mepe;] cyXxadamMmu
Ha ¢opremniano» (Iaros, 2007: 5). MoxkHa TIpHITyC-
TUTH, TI0 Muxaiino 3aBaachkuii Mir OyTH 0coOnCTO
MPUCYTHIM Ha BUCTYIaX BUIATHOTO My3HUKaHTA.

Kommnozuniitauii npuanmn noOynosu Jpyroi par-
COJIT IPYHTY€EThCS HAa YACTHX 3MiHAX TEMaTUYHHX
OITMHUITH, IO CTBOPIOE KAICHTOCKOMYHUN e(EeKT i
MIPUBOIUTE 1O CTPYKTYPHOTO IOAPIOHEHHS (hOPMHU.
Takuii KoMmo3uIiiHUI TpuiioM OyB 3aCTOCOBaHUM
B Yroperkux panconisx @. Jlicra, a mizHime —y Ilep-
i panconii M. Jlucenka.

TBip pO3MOYHHAETHCS MOBUTLHIUM OIHOTOJIOCHUM
BcrynoMm (Lento), mo miAXOIUTIOETBCSA apriemKoBa-
HUMH aKOpIaMH, Ta 33 XapaKTepoM Haramaye Jipuy-
HUH 3aCHiB.

[lepmia Tema BuKJIageHa B CEPEAHBOMY TOJIOCI
i3 xapakTepHUMHU QirypalisiMu y BEpPXHbOMY peri-
CTpi, 3a XapaKTepoM HaOIIKeHa 10 YKpaiHChKHX
JIPUIHHUX TiceHb. Takuit HACTPi MPOTOBKYE ApyTa
JNipruYHa TeMa, HallMCaHa B MPOCTIA JBOYACTHHHIN
penpusHiid ¢popmi. Y nepiiiid 4acTHHI BOHA 3BYYUTb
OIHOTOJIOCHO SIK 3aCHiB Ha (POHI XpOMATUYHUX Iaca-
XIiB, y APYTiil — K MPUCHIB Yy TEPLi€BOMY 3By4YaHHi.

Ompra Jliryc migkpecnuna: «Hamararouucs 36a-
raTUTH POMAHTHYHY MY3U4YHY MOBY YKPaiHCBKUM
KOJIOPUTOM, YKpailHCHbKMH POMaHTHK BJAJO iHKpYyC-
TyBaB ii pi3HOMaHITHUMH YKpaiHCBKUMH (HOIBKIIOP-
HUMH €JEMEHTaMHU: PUTMO-iHTOHAIIfHUMH, Jaao-
BUMH, (aKTYpHHMH, MEIOJUKO-IHTOHAIIHUMI)
(Jiryc, 2017: 244).

TanmroBaabHUN pO3ALT  parcomii BHKIaICHUN
y XapakTepi miyMkd. TepiiieBa ¢akTypa 4epryeTbes
3 OKTaBHUMH NacaXaMH Yy IIUPOKOMY Jiarna3oHi, 30a-
rayyeThCcs MITPUXOBA, aroriyHa Ta JUHAMIYHA Mali-
Tpa. Y JOocsArHeHHI KynbMiHamii pamncomii ¢akrypa
BiJlirpae BaXJIMBY OpaMaTypridHy poOJb, YCKIIAIHIO-
€Thcs Ta HaOyBa€e KOHIIEPTHO-BIPTYO3HOTO XapaKTepy.

Hns [Apyroi pancoaii M. 3aBanchKoro XxapakTepHe
TematuuHe oOpamieHHs. [IpoBeneHHS MNOBIIBHOT
BUJ03MiHEHOI TEMH BCTYILY, sIKa PU3YTIHHSE EHEePTil-

HUI TaHEelb, Ta NepUIO] MCEHHOT TeMU QOopTeniaHnHOi
paricozii cipuiiMaroTbCsl K «TeMaTH4YHA apKay, 10
00’enHye Bci moOymoBu TBOPY B enuHe Iiie. [lomi-
OHMI OpamarypriyHuil mpuiioM Hagali Takox OyB
BukopucTanuii y Jpyriit panconii M. JIucenka.

OTxe, yKpalHCBKUM paricofisiv M. 3aBaJicbKoOTo
MpUTaMaHHI: SICKpaBO-HAIIOHAIBHUN XapakTep, Bip-
TYO3HO-IMITPOBI3aIliiHANA CTHJIb, CBOOOIA 3MICTY,
¢dopmMu, po3ropHyTa CTPYKTypa, OIOpa Ha IMiCEHHO-
TaHIIOBAJIbHUH Marepiaji, mo Oa3yBaBcs Ha (oiib-
KJIOPHUX JKEpenax, HOeAHAHHS ABOX 00pa3HUX Iia-
HIB — JIIPUYHOTO 1 TAHIIOBAJILHOTO.

Takum ymHOM, TBOpM Muxaiina 3aBaJCbKOTO €
B)XJIMBUM €TAIlOM CTAHOBJICHHS Ta PO3BUTKY JKaHPY
yKpaiHChKol (hopTemnianHoi parcomnii B HanpsMi Gop-
MYBaHHsI HalllOHAJILHUX O3HAK >KaHPY.

Ompra Jliryc 3a3nHauae: «KaHp panconii Bus-
BHBCS CTPWKHEBHM y TBOpYOCTI M. 3aBajiCHKOTO...
XapakTepHOIO OCOOJIMBICTIO TPAKTYBAHHS KaHPY
M. 3aBajicbkuM y IBOX HOTO paricofisx, HalTMCaHUX
y cepenuHi XIX cT., € 3BepHEHHSI KOMIIO3UTOpa JI0
YKpaiHCHKUX HApOAHO-TAHIIOBAJLHUX Ta HAPOTHO-
MICEHHUX JIKepel, SIKi MOETHYIOThCS B LIMX TBOpPax
13 3araJbHOEBPOINEHCHKUMHU 3ac00aMH MY3HYHOTO
nmrickMa. Y TBopdocTi M. 3aBaachkoro BUHUK yKpaiH-
chkui pizHOBHI parcofii — «lymka-lllymkay, skui
Hajam JAicTaB po3BUTKY B TBopuocTi M. Jlucenka
(Jliryc, 2017: 244).

BucHoBku. He3pakaroun Ha IMPOKHUN 3MICT Ta
KAHPOBY MajiTpy TBOpiB M. 3aBaJChKOro, MOXKHA
3ayBaKUTH CIIUTbHI pUCH, IPUTAMaHHI (opTemianHii
CHaJIIMHI KOMIIO3UTOPA, a caMe:

— JOTPUMAaHHS TPAAMLIHA IOMAIIHBOIO MY3UKY-
BaHHA B PaHHIX OMycax;

— CaJIOHHICTh, SKil TpUTaMaHHI PUCH POMaH-
TH3MY: CCHTHMCHTAJIi3M, BiIBEPTICTh y BHUCIIOBIIIO-
BaHHI, MEPEeKMBAHHS Ta AyIIeBHA EMOIIHICTS;

— 3pOCTaHHs 3alLliKaBICHOCTI A0 YKpaiHCBKOT
TEMaTHKH Ta OOpa3sHOCTI SK OCHOBHMH HampsMm
y (QopMyBaHHI «yKpaiHCHKOI IIKOJIW» B TBOPYOCTI
KOMITO3UTOPIB MOJILCHKOTO MOoXo/pkeHHs XIX CT.;

— 0IIOpa Ha YKPaiHChKY IICEHHY Ta TAHIIOBAJIbHY
OCHOBY Ta HaONIKEHICTh A0 HAPOJHUX 3pa3KiB;

— BHUKOPHCTaHHA (DOJBKIOPHUX €NIEMEHTIB: 1HTO-
HalliliHi 3BOPOTH, pUTMiKa YKPATHCHKHX 1 MOIBbCHKUX
HApOJHUX IICEHb Ta TaHI[B, IMITallis 3ByYaHHS
HApOIHUX IHCTPYMEHTIB, IMITPOBI3aIfHNHN XapaKTep;

— 3pOCTaHHS TEXHIYHUX Ta XyHOXKHIX 3aBIaHb
BiJIIIOBITHO JI0 HANpPSIMiB PO3BUTKY CUCTEMH MY3U4-
HOI OCBITH Ta IHCTPYMEHTAIbHOTO BUKOHABCTBA;

— (opmyBaHHA ~ KaHpIB  IHCTPYMEHTaJIBHOI
MY3HKH, 30KpeMa, YKpaiHChKoT (hopTeniaHHoT MiHia-
TIOPH SIK TPOBIAHOTO JXKaHPY B TBOPUOCTI KOMIO3H-
topiB XIX crT., Ta yKpaiHChKOi KOHIIEPTHOI pamcomii.
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doprenianHa TBopuicTb M. 3aBaACBHKOrO €  Kpamli HalmioHambHI Tpaxuuii Ta 3akiaja migBa-
SICKPaBOIO CTOPIHKOIO YKPaiHCHKOT iHCTPYMEHTalb-  JIMHU JUIsl PO3BUTKY mpodeciiiHoi ¢opreniaHHOT
HOT knacuku XIX CT., 10 Ha OCHOBI €BPONEHCHKUX ~ MY3HKH B TBopuocTi Mwukonu Jlucenka ta ioro
CTHJIFOBUX O3HaK ermoxu PomaHTH3My chopMyBasa  IOCIITOBHHKIB.
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