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JAEAKI OCOBJIUBOCTI KOMIIVIEKCHOTI'O JIIH'BOCTHJIICTUYHOTI'O
AHAJII3Y OITOBIJAHHSA MAPI'APET ETBYJ «DANCING GIRLS»

Y emammi oocnioocyromvca ocobnusocmi meopuozo nHaobanus M. Emeyo sk npedcmasHuyi aHeioKaHaoCbKoi Ji-
mepamypu, y meopax aKoi penpe3eHmosano npasHeHHs I00UuHU 00 0COOUCICHOL 1l HAYIOHATbHOI camoidenmuikayii,
XapakmepHi KaHaocvKi 06pasu, KoOHyenmu, nooamni yepes npusmy JCiHo402o no2isidy. Yce ye pos2isanymo 6 KOHMeKCmi
CBOEPIOHO020 CMAHY AH2IOKAHAOCHKOI IIMepamypu, wo 3aluacmscs HeO0OCMamHib0 GUEHEHOIO 6 CYUACHOMY GiMYU3Hs-
HoMy aimepamyposnagcmesi. Cmamms € cnpobolo 8UOKpeMUmu ma 0XapaKmepusyeamu puct HayioHaibHoi camooym-
Hocmi y meopuocmi M. Emeyo, wo 63a€mo0itoms i3 XyO00dICHIMU MEHOEHYIAMU NOCMMOOEPHICMCbKOL Timepamypu Kinys
XX cmonimms. L]e nokazano Ha npuxiadi 1iHe80CMUNICMUYHO20 AHANIZY «3HAKOB020Y» ONOBIOAHHS 8KA3AHOI CYUACHOT aH-
anokanaocvkoi nucomennuyi Mapeapem Emeyo «Dancing Girlsy. Oxapakmepu3z06ano ocoonugocmi 6)CUBaAnHs, OKPEeMUx
JMH2B0CMUNICMUYHUX 3ACO0I6 | NOACHEHHA 00 HUX, W0 3ACMOCO8YE NUCbMEHHUYSA. Bukopucmanusa cmunicmuyHux npuiio-
Mi6 niOsUWye eMoyiiuHicme i Qinoco@coky enubuny meopy. {oeedeno, wo ackpasicms 00pazie 00CI2A€MbCsl BHCUSAHHIM
cumeonis, memaghop, enimemis; pumopuiHi NUMAHHsL NIOKPECIIOIMb CKAAOHICMb camMopeanizayii 2epoie y cycniibcmei.
Pisnuys oymok y cycninbcmei ma CKAaOHiCMb 83A€MUH MIdIC T100bMU 00800Umbcs. anmumezamu. Pounemuuni 3acoou
CmMeopwms abo 000arms AKyCMU4HO20 eeKknmy, Wo 6NIUBAE HA CAPULIHAMMSA YUmMayd, AKull 30amHuil 6i0meopumu
Oinvw Ackpagi demani 01 ceo€i yagu. OHomamonis U animepayis 0ONOMAa2army y CMEoOpeHHi ammocgepu icHy8aHHs
2onognoi 2epoini onosioannsn. Cumeonizm nepeoac npodiemu uOOpPY, AKI NOCMAIOMy neped 2eposamu. iXHi 6a2anns ma ne-
petimantsl, IOCYmMHICIb HABIMb YABHO20 C8IMNI020 MAUOYMHbO20, NeCUMizM ma onmumizm. Pozensanymo oxpemi acnexmu
eminenHs npooeMu MynbmuKy Iy patismy.

Knrouosi cnosa: cmunicmuyni 3acobu, enimem, memacghopa, anmumesa, camoOymHicme.
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SOME PECULIARITIES OF LINGVO-STYLISTIC ANALYSIS
OF MARGARET ATWOOD’S SHORT STORY “DANCING GIRLS”

The peculiarities of creative works by Margaret Atwood as a noticeable representative of the English-Canadian
literature whose books demonstrate a person’s strive to self- and national identification, peculiar Canadian symbols,
concepts given through the prism of a female look. All these notions are scrutinized in the context of the peculiar English-
Canadian literature state which is still considered to be scrutinized not enough in the contemporary Ukrainian literary
studies. The article is an attempt to single out and characterize the traits of national originality in M. Atwood s creative
works which intermingle with the artistic literary tendencies of postmodernism at the end of the XXth century. This was
represented on the example of linguo-stylistic analysis of a symbolic short-story of the given writer “Dancing Girls”.
The peculiarities of separate singuo-stylistic devices use are their explanations used by M. Atwood are characterized in
the article. The use of stylistic devices highlights emotional and philisoghic depth of the short-story. It was proved that
brightness of the images is met by the use of numerous metaphors and epithets. Symbolism reflects the problems of choice
that the characters meet, their hesitations and worries, absence of some idea of positive future, their pessimism and
optimism. The difference of points of view in the society and complexity of people’s relations are marked by antithesis.
The use of stylistic means highlights emotional state and philosophic depth of the short-story. Rhetoric questions prove
the complexity of the characters’ self-realization in the society. The difference of ideas in society and complexity of
people s relation are proved by antethesis. Phonetic means add acoustic effect that influence the reader s point of view
and a literary text perception. Symbolism reflects the problems that the short-story s characters face: their hasitations, the
absence of the belief'in the bright future, their pessimism and optimism.

Key words: stylistic means, epithet, metaphor, antithesis, originality.
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[ocranoBka mpo6aemu. Tsopuicte M. ETByn
€ Pempe3eHTaTuBHOIO B JiTeparypi Kanaau, yrisro-
FOUM TPArHeHHs JIFOJUHK JI0 OCOOMCTICHOI i HaIlio-
HanmpHOI camoimeHTudikarii. ¥ ii TBopax BimOumacs
VHIKaJIbHICTh KaHAJICHKO1 JTITEpaTypH B XapaKTECPHUX
TIIBKY N1 Hel 00pa3ax, KOHIIeNTax, 3aBISKH SKUM ii
He OyayTb OPiBHIOBATH YH TUTyTATH 3 IHIIMMH CBIiTO-
BHMH JiTepaTypaMu. Alle pucH HalliOHAJIBHOI camo-
OyTHOCTI B moeTHuIli ¥ cemanTtuili TBopie M. ETByn
B3A€EMOIIOTE 1 3 HOBUMHU XYIOKHIMH TEHACHITISIMH,
XapaKTEepHUMH UTsI TTOCTMOJIEPHICTCHKO] JIiTeparypu
kiamsg XX cromitrsa. CydacHa aHTIIOKaHaJIChKa JIiTe-
parypa BBaXKa€eThCsl HEJIOCTaTHHO BUBUCHOIO B Cydac-
HOMY JIiTepaTypO3HaBCTBI, TOMY 3poOHMMO cCIpoly
BUOKPEMHUTH O0COOIMBOCTI TBOPYOTO HaI0AHHS H 1/1e-
octio M. ETByn sk ofHi€l 3 HAMSCKpaBIIIUX Mpe-
CTaBHUKIB IIi€i JiTEpaTypH, ONHIET 3 TEPIINX Cepel
MChMEHHHKIB KaHau, XTo po3riisiiae sBHIlE KaHaA-
CBKOI CBIZIOMOCTI.

AHaniz gocaimkennb. Cepen JiTepaTypo3HaB-
B, sKI 3alMarOTLCS JOCIIHKEHHSIM OCOOJIHMBOC-
Tell KaHaIChKOI JIiTeparypw, HaWOUIBII BiIOMUMH
€ HaykoBIi Kanagu: H. @paii, M. Etyn, k. Bynxkoxk,
H. k. JIxoyHe, B yKpaiHCHKOMY JiTepaTypO3HaB-
CTBI iX BUBUEHHIO npucBsucHO mpaii H. OByapenko,
1. Cyxenko, FO. XKananosa i iH.

MeTa cTaTTi — JOCHIIUTH OCOOIMBOCTI TBOPUOTO
HanOanHs M. ETByn sk mpencTaBHUIN aHTJIOKaHA-
CBKOi JIiTeparypu, y TBOpaxX SKOI penpe3eHTOBAHO
[IparHeHHs JIFOJWHHU 10 0COOMCTICHOI i HAI[IOHATIBHOT
camoizeHTudikawii, XxapakTepHi KaHaJCbKi oOpasw,
KOHIIETITH, MTOJ[aHI Yepe3 MPHU3MY JKIHOUOTO TIOTIISITY.

Bukaan ocHoBHOro marepiany. TBopuicTs nmuch-
MEHHHUII HAJIEKUTH JI0 )KIHOUO1 TOCTMOIEPHICTUIHOT
TpaauIlii aHITIOKaHAJCHKOT JIiTeparypu, sika BUPI3HsI-
€TbCs «(EMIHICTUUHUM 1 HALlIOHATICTHYHUM 3aHETO-
koeHHIM» (3a0yxko, 2002: 29). M. ETByn npornonye
HOBHI TeMaTHUYHUH 111a0JIOH KaHAJIChKOI JiTepaTypu:
JiTeparypa IBHOYI 3 BHOKPEMJICHHM (eMiHICTHY-
HUM acniekToM (Atwood, 1972: 19), mo miteparypHo
peastizyeThCs 3a PaXyHOK MOTHBIB OOXKeBiILIs, yOUB-
CTBa, TAEMHUYOTO 3HUKHEHHS, SIKI «HE JAlOTh CIO-
koro ysiBi kaHaaui» (Grace, 1980: 111).

JocmmKyoun Moaens TUITy ii TepoiHi, MOCHif-
nuku I1. Bpaitnc, K. Jlenton, b. Iloys, K. Xepmanc-
COH CTHKAaIOThCS 3 MPOOJIEMOI0 TBOPYOi OpieHTAIlil
M. ETBya: npudeTHOCTI 10 J1ibepanbHoro heminizmy,
IO CIIPOCTOBYE camMa aBTOpKa. MU MOAIISEMO TyMKY
BUCHHX PO cripuiHATTS M. ETByJ siK mociigoBHHUII
ni0epanbHOTO GEeMiHI3MY, Y YOMY TTEPEKOHYIOTH 0CO-
OMMBOCTI 11 TIPO3H (TOCTPHH KIHOYHH MOV Ha
pobnemu cydacHoi Kanasy, e s)KiHka cTae KaTaiza-
TOPOM 3MiH; CTOCYHKH YOJIOBIKa 1 )KIHKW; CTAHOBUIIIC
KIHKH B CYCHIJIBCTBI1; eMOLiHE, )KiHOYe CTIPUHHSATTS

CBITY). AJie i «OKIHOUHH TOJOCY, 1 «KIHOYA iCTOPIs»
y TBopuocTi M. ETBy1 — nuiire XapakTepHi TpHHOMHA
MeTadopu3allii eK3uCTeHIliabHUX mpodieM. demi-
Hi3M MHCBMEHHUII BapTO PO3MISAAATH SK OCOOIMBUN
CBITOIISIT, OCHOBOKO SIKOTO CTajia HoBa (Pis1oco(ChKo-
AHTPOIIOJIOTIYHA KOHIICIIiS, OB s3aHa 3 MOHITTAM
«CTaThy, «TEHNEp» 1 3aCHOBaHA Ha MEPEOCMHUCIIECHHI
CITIBBITHECEHOCTI TOHATH YOJOBIK/KiHKA, KYJIb-
Typa/mpupozaa, po3ym/tino. TBopuicte M. EtBym —
«HOBE «YHUTAHHA» €BPOIEHCHKOI KyJIbTYypHOI icTOpIi
3 MOMISY «IHIIOI CTaTi», Koiu, sik nuire O. 3a0yx)Ko
ciigom 3a XK. Jlappuma, «MapriHajJibHE CTaJIO IICH-
TpasbHUMY. [lpuHIMN peTpocnexiii, yTiIeHHH y
CIIOBIJIi TePOiHi, CTa€ KOHIeNTyalbHUM it M. ETByR
SIK aHAJIOT IOTVISITY Ha3a/l», TOBEPHEHHS JI0 JHKepel
HaIlOHAJIBHOI i1eHTHYHOCTI (3a0yxKo, 2002).

Buxonsium 3 Ha3BU CTarTi, NpPEAMETOM CTaB
JIHTBOCTHJIICTUYHUN aHami3 omoBiganHs M. ETByn
«Jliggata, mo TaHIoTEY (“Dancing girls”) Ta
IHTEpIIpeTaIis XyI0)KHOTO TEKCTY, IO € OJHUMH 3
HaWaKTyaNbHIINX MHUTaHb JUIsi BUBYEHHS JIHTBiC-
TaMl cborofieHHsl. OcoONMBICTh XYIOKHBOTO TEK-
CTy TOJIsira€ B HOTO MOBI, 32 JOMIOMOTOIO SIKOi aBTOP
KOJIyE€ CMHUCJI XY[O’KHBOTO TBOPY, 110, Y CBOIO Yepry,
CTa€ XapaKTepHOIO OCOOIUBICTIO 1HIWBITYaJTEHOTO
CTHIIIO aBTOpA 5K CYKYITHICTh MEXaHi3MiB CTBOPEHHS
TEKCTOBOTO TPOCTOPY MEBHUM MUCHMEHHHUKOM, SIKi
BiJIPI3HSIOTH HOTO BiT iHINIKX. BiH OB’ s13aHMi 13 cHc-
TEMOI0 MOBHOCTHIIICTHYHHX 3ac00iB, XapaKTepHUX
JUIST TBOPYOi MaHEpHW TEBHOI MOBHOI OCOOHMCTOCTI
aBTOpa. XyIOXKHIN TEKCT BILUTUBAE HA ITOYYTTS YMTada
1 30yIKy€e peakIliro eCTeTUYHOro Xapakrepy. KoxkeH
aBTOp MPHUBHOCHUTH y TEKCT BJIACHI 1HTOHAIL1, Tepco-
HaJIbHY KapTHHY CBITY.

[MpoGneMu JIHTBOCTHIIICTUYHOTO aHANi3y IliKa-
BWJIM Ta W JOCI 3aJIUMIAIOTHCS AWCKYCIHHUMH IS
npencTaBHUKIB 3apyOixHOi (I. [amenepin, M. baxTin,
B. 3Berinues, M. bpanznep, B. Bunokyp, JI. Lllep0a,
I. Apuonba, M. T'openikos, I. Crenanos, H. bonot-
HOBa, B. Bunorpasnos, JI. babenko) Ta BITUU3HSIHOT
minreictuku (T. €menko, A. Kyxapenko, B. fliikina,
O. JluntBap, JI.babenko), ki po3mIAAIOTH 0COOITH-
BOCTI CTHJTICTUYHOTO aHaJi3y XyI0XKHBOTO TBODY.

I'onoBHa repoins onosiganus M. ETyn «/liBuara,
110 TaHLOWTH» — CTyACHTKa-1nu3aiiHep EHH — open-
Jly€ HEBEINYKY KiMHaTy B OymiBii, /1€ MEIIKaloTh
MEePeBaXKHO CTYACHTH. Benuka KIUTBKICTh JIFONeH
nepedyBae B OMHOMY MIiCIIi, ajieé MiK HIMHU ICHYIOTh
Oap’epu, sIKi BOHH HE MOXYTb 200 HE XO4yTh MOJO-
naru. I'epoins icHye B armocdepi camorHocTi. Crii-
KYIOUHCh MPOTSITOM OIOBIZAHHS 3 PI3HUMU JIFOJBMH,
BOHA HE 3MAEThCS acomianbHoro. [Ipobmema mume
B CHOPUUHATTI ONHE OAHOTO, SKa CTa€ OYEBUIAHOIO
y TBopi. [lomana aHTHTE3a BHANO OMHCYE HACTPId
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moneit y tBopi: “You lost sight of people quickly
here, in the ever-shifting population of hopeful and
despairing transients” (Atwood, 2017).

Mix cycigamu, fKi CHIBICHYIOTH B OZHOMY IIpO-
CTOpi, Ma€ BHHHKATH XO04a O MiHIMajghbHa KOMYHi-
Kallis, aje y TBopi «JliBuara, mo TaHITIOIOTE» yce
HaBHakH. [ epoiB MepenoBHIOIOTH HAB’ SI3JIMBI JYMKH,
BOHH COPOMJISITHCSI OIHE OJIHOTO, He OaKaloTh 3aBa-
JKaTH OJMH OJTHOMY. Ix JIpaTy€e HEOOXIMHICTh YeKaTH
B JyIIl Ta 3alHilieHe KUMoch Bosoccs. KoHTpact
JIOCSITAETHCSI BUKOPUCTAHHAM emmiTeTiB: “Ann used to
find her beautiful long auburn hairs in the washbasin
fairly regularly” (Atwood, 2017).

Onwcy 30BHIMIHOCTI TePOiHi € MOOTUHOKUMH Ta
3ycTpivaroThest B mnopiBHsHHAX: “Her cheeks were
pink and healthy, like a cheese ad” (Atwood, 2017).
M. ETBya1 HaBMHCHO HE POOWTH Ha IIHOMY AaKIICHT,
30yKyIOUYH BJIacHE YSBJICHHS YnTada.

TepMiH «iHIIKI» HEOAHOPA30BO BKUBAETHCS
reposMu  pos3mnoBigi. Micic Homan 3apaau nosin-
IICHHS] B3a€MHUH 3 EHH 1 3aJUis OCATHEHHS Biac-
HUX IiTel Ha3uBae EHH «He iHIIOIO». ATl 1ie JuIe
Bce Oinmplre 3acmydye repoinro: “You’re not, like,
foreign. Not like most of them... Not that he has to
do the work or put up with them. You never know
what they’ll do” (Atwood, 2017); “Ann wanted to
point out to her that she was indeed foreign, that she
was just as foreign as any of the others, but she knew
Mrs. Nolan would not understand” (Atwood, 2017).
3a gonomoroio aHaOopH CKIANAETHCS BIAUYTTS IO
EHH sk 10BOMI HE3aJekKHY JIBYMHY, 3/aTHY CaMo-
TYKKH BIIOPATUCS 31 MOJICHHUM KJIOMOTOM. 3 OJTHOTO
OOKy, TepOiHsS HE MOXE Hi Ha KOTO pO3paxOBYBaTH i
HE YeKa€ Ha JIOTIOMOTY, a 3 IHIIIOTO — JIOBOJUTH CBOKO
CaMOCTIilHICTh. ABTOp HaTsKa€e Ha 3/IaTHICTH JKIHOK
yrnoparucs 3 Oy/ib-iIKUMH IpodiieMamMu 6e3 JOIOMOTH
40J10BiKiB. Ile He 03Hauae, 1110 iICHYBaHHS 0€3 YO0JIO0-
BiKiB € HOpMansHUM Uit M. ETByn 1 repoiHi TBOpY,
a JINIIe JIOBOJUTh, 0 EHH «iHIIA» I OTOYYIOUHX:
“She'd tried to fix her room up, she'd hung a Madras
spread as a curtain in front of the cooking area, she'd
put several prints, Braque still-lifes of guitars and
soothing Cubist fruit, and she was growing herbs on
her windowsill” (Atwood, 2017).

M. ETByZ YBOAWTH B OIIOBIJAHHS «TOJIOC aBTOPa,
HaJar04y JIeTali, HAaBOJSYM BJIACHI TyMKH 4epes3 Jii
repoiB: “Lelah was quickly bored by this. She had to
getback to Tolstoy, she said, putting out her cigarette in
herunfinished cup ofinstant coffee. (Not strong enough
for her, I suppose, Ann thought)” (Atwood, 2017).
3aBasku aHadopi, SKa BUpakeHa IIOBTOPEHHAM CIIOBA
she + verb, Ha movaTky pe4eHb nocsraeThes eeKT
HYJHOCTI 1 BiJICYTHOCTI 3aI[iKaBJICHOCTI OJIHI€T 31 CTO-
pin y Oecini. [epoiHs BUCIOBIIOE CBOT IepeiManHs, a

il criBOECIIHUK HEMOB CllyXae po3mnoBias. Curapera,
sSKy EHH He BCTHTae NOKYpPHUTH uYepe3 IMomii, mo il
OTOUYIOTh, CTABUTH KPAITKy B MEBHUX CUTYAIIisIX, IO
JOBOJUTH 1i NPUXOBaHY €MOLIWHICTb Ta 00ypEHICTb.
Hacrynna anadopa Hamae 3po3yMiHHS CaMOTHOCTI
Enn: “No one wrote her letters urging her to come
home, no one had picked out the perfect husband for
her” (Atwood, 2017).

I'panaris mouyTTiB MaTepi, Ky cobi yssinsiia EHH
MiCIIsl TOTO, SIK BOHA A13HAETHCS PO OakaHHSI JOHBKH
NOKMHYTH HaBYaHHS a00 OJPYXHUTHUCS, TOBOIUTH
nepeiiMaHHs Tepoini iHnTepecamu 6aThKiB: “She could
imagine her mother’s defeated look, the greying and
sinking of her face, if she were to announce that she
was going to quit school, trade in her ambitions for
fate, and get married” (Atwood, 2017).

3a gomnoMoror Metad)opu aBTOP JOCSTae OLIbII
JICJTIKaTHOTO OIMUCY TOYYTTIB MK TE€pOsIMH TBODY.
“Cocoon of breath and skin” moBoauTth, 10 IajKa
MIPHUCTPacTb OOTOpHYJa Mapy i CTBOPHIIA TiCHI B3a-
emuHH. Anie EHH yrieBHeHa B HETPHBAJIOCTI CTOCYH-
kiB. TeneoHHI pO3MOBH MOPIBHIOKOTHCS 3 (POPMOIO
JOTUKY Mk Humu: “... those phone conversations
that existed as a form of touch, she'd known this
was not something she could get too involved in”
(Atwood, 2017).

[Ipobnemu, ommcaHi B TEKCTi, HE HAATO XBH-
JIIOIOTh TePOiHI0, 00 BOHA BXKe 3HAMIIIA BUXIJ 1 HE
MOBTOPIOBAaTHME TIOMHJIOK MUHYJO0T0. BoHa po3ymie
HEOOXIHICTh PETEIHHOTO IOIIYKYy HOBOTO >KHTIA
3a3manerigs. [lomyk kuTina € M0BOJi CHMBOJIIYHAM
B OIOBiZaHHI: )KUTJIO aCOIFOETHCS 13 CYCIIITECTBOM.
Meradopa the pick of the crop (mocniBHo «36ip ypo-
JKaro») Ha0yBae 3HAYCHHsI BUOOPY JKUTIa 200 MOLTYKY
cBoro Mmicls B cycniibeTsi: “She hadn't known about
the scarcity of good rooms, hadn't realized that the
whole area was a student slum, that the rents would
be so high, the available places so dismal. Next year
would be different: she'd get here early and have the
pick of the crop” (Atwood, 2017).

Po3MipkoByrourm Haa BIIACHOIO TMpAIero, TE€POiHS
HPUITYCKA€E CAMOKPUTHKY, 1110 BUPA)KeHA PUTOPHIHIM
nuTaHHAM. EHH po3yMie HepaBUIIbHUHN IUISAX 1 Map-
HicTh cTapanb. [locrae nmpobiema BHOOPY HampsiMy,
y SIKOMY BOHA Ma€ PyXaTHUCsI 3 METOIO IOCSTTH yCIIiXy
B Kap’epi. Tyt yOayaeTbcst ii mecumi3m i HEBIIEB-
HericTh: “In high school she had planned to be an
architect, but while finishing the preliminary courses
at university she had realized that the buildings she
wanted to design were either impossible — who could
afford them? — or futile” (Atwood, 2017).

3rojioM crae 3po3yMijio, 10 mparHeHHs ExH
CTaTH apXiTEKTOPOM 1 IJIaHyBaTH MiCTa CUMBOJIIYHE,
3yMOBJIeHEe Oa)KaHHSIM 3MIHWTH HABKOJHINHINA CBIT.
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Enn aGctparye BiJ CyBOpPOTo JKUTTS 3aBASIKH YsIBi Ta
OakaHHIO 0aunTH CBIT KparmmM. CTBOPEHHSI apXiTeK-
TYPHHUX IIPOEKTIB MOPIBHIOETHCS A0 TTOOYIOBH i/1eallb-
HOTO CYCIIBCTBA, y SKOMY 3HAWIIIOCS O MicIie s
KokHOTO. Asie EHH yBa)kac HEMOXIUBHM JIOCSTTH
ycmixy, mo gqoBoauTk rpazaiis: “They would be lost,
smothered, ruined by all the other buildings jammed
inharmoniously around them” (Atwood, 2017). Enn
13 JIETKICTIO YSIBIISiE COO1 MPOEKTH MICT, paioHiB, CIIO-
pyA, CKIaIHIX KOMYHIKAIliH, aje B ii mpoeKkTax HeMae
mictst sromaM: “What she saw were spaces, beautiful
green spaces, with water flowing through them, and
trees. Not big golf-course lawns, though; something
more winding, something with sudden turns, private
niches, surprising vistas” (Atwood, 2017).

UYac Bix yacy BOHA BIaJaa€ y Biguaii, ajie BOHA HE
Oakae 3paanTy cBOi mpuHIHH Ta Mpii: “They would
turn her grass to mud, they’d nail things to her trees,
their mangy dogs would shit on her ferns, they’d
throw bottles and pop cans into her aqueduct...”
(Atwood, 2017).

CHMBOIIIYHOIO aJTfO3i€I0 B OIOBIaHHI TIOCTaE
aKBeyK — CIOpy/a, Ky EHH 3rajiye miJ 4ac miany-
BaHHSA il MicTa, [0 MA€ HAIIOBHUTH I MICTO JKUTTE-
BOIO CHEPIi€l0, CTAaTH JKUBHJIBHOIO apTepiero, sKa
Joromoria 6 HoMy po3KBITHYTH.

SlckpaBi emitetnn gomomaratoTb M. ETBynm y
CTBOpEHHI 00pa3zHOCTI i cuMBomizMy. Ommc onsry,
y sSKOMy 3aBxau mocrtae wmicic Homan, meramisye
o0pa3 IOMaNIHbo1 )KiHKi. Bukopucranus oHoMaromii
(slip-slop) nonae akyctuunoro eekTy Ui Kpamioro
CIIPUIHSATTS 00paszy.

Micic Homam B oOmOBiZaHHI CTa€ MPUKIATOM
POIVMHHAX B3a€MHUH MK YOJOBIKOM 1 JKIHKOIO IS
EHH, cuUMBONI3yrOYM MOCTIMHI JaliKKM Ta YBapu 3
YOJIOBIKOM 1 JITHhMH, SIKHM TaKOX JOCTABaJOCs 4ac
BiJ yacy. Bukopucranns iHBepcii poOuTh Harojaoc Ha
11 BUMaradfi BiJ| AITeH MIBUIKOTO MPUMTUHEHHS IiiA:
“Jimmy! Donny! Now you leave that dog alone!”
(Atwood, 2017). MemkaHii OymuHKY Oyialm MHUMO-
BUTLHUMH CBigkamMu 1ux cres. OnmHak, crocrepira-
FOUH 33 UMY clieHamMu, EHH yce o1HO BOauae B Micic
Honan apyra. Ile 10BoauThCS emiTeTaMu Ta MOPiB-
uaaasamu: “Although she shouted at her husband,
when he was home, and especially at children, she
always whispered when she was talking to Ann, a
hoarse, avid whisper, as if they shared disreputable
secrets” (Atwood, 2017).

Mosga 3BuUaiiHoOI xiHKU Micic Homan Big3HaueHa
BUKOPDHCTaHHSM CIICHTOBUX BHUpA3iB, HANPUKIA],
Gee — M’SIKHiA BapiaHT cJIoBa Jesus, 0 BUKOPHCTO-
BY€ThCS JUTS BAPAKCHHS 3TUBYBAHH, 337I0BOJICHHSI, &
TaKoX He3a10BOJIeHHs a00 noapasHeHHs: “Gee, that’s
great! We’d sure appreciate it!” (Atwood, 2017).

Bnyuni meradopu B ii omuci J0Jar0Th KOHTpAcTy
i JomomararTh YWUTady YSABUTH 1i 30BHINTHICTS.
HaBogsum omucu iHIIAX TepoiB, aBTOp MPHBOAWUTH
yuTava 0 po3yMiHHs «iHmocti» ExH. Enitern gera-
Ji3y10Th 11 morsian Ha Moxy i ctuiib: “It and the hair
and the turquoise-studded earrings Lelah wore gave
her a gypsy look, a wise look that Ann, with her beige
eyebrows and delicate mouth, knew she would never
be able to develop, no matter how wise she got. She
herself went in for “classics”, tailored skirts and
Shetland sweaters; it was the only look she could
carry off” (Atwood, 2017).

SIckpaBicTh 1 KOHTPACTHICTH 00pa3iB y TBOPI JOCH-
raloThCS MUISIXOM BHKOPHUCTaHHS MeTadop Ta elriTe-
TiB. Ane B neskux Bumaakax M. ETByn 3actocoBye
iioMH, SIKI BIIyYHO BiZOOpaskaroTh COLIOKYJBTYPHI
ACIIEKTH Ta CTEPEOTUIIHE MMCIEHHS repoiB. Myib-
TUKYJIBTYpHE CYCHIILCTBO HE MOXE BJIAJIO iCHYBATH,
SKIIO WOTO TPEACTaBHUKH KEPYIOTHCS JIUIIE TTOMMUJI-
KOBHMH CTEPEOTHUTIaMH. [HKOIN JIFOIM BUKOPHUCTOBY-
I0Th 1X, HaBiTh He po3ymitoun cenc: “Jetske laughed.
She had what Ann now thought of as Dutch teeth,
even and white, with quite a lot of gum showing
above them and below the lip” (Atwood, 2017).

[Ipobnema cTepeoTHITiB BUTUTHBAE HEOTHOPA3OBO.
Enn 3ragye «aHknaB» («3aMKHEHHI?») CTYICHTIB
KUTaHNIIB-MaTeMaTHKIB, AKI MEIIKAJIHd B 11 IOMEII-
KaHHI, CAMBOJIIYHO HA3UBAIOUN iX «aHKIABOMY», 00,
nepeOyBaloun B 1HIIIN KpaiHi, BOHH TPUMAaIOThCS
pasoM 1 He MyCKalTh «UYXKHHIIB» Y CBOE KOJIO:
“You had to use the kitchen at the front of the house,
which had been staked out much earlier by a small
enclave of mathematicians,.. from Hong Kong”
(Atwood, 2017).

Micic Honan sik xa3siiika Maja 3BUKHYTH JI0 1HO-
3eMIIiB, CIIPUAMATH IX TOJIEPAHTHO, aje SK >KepTBa
CTEPEOTHIIIB, KI PyHHYIOTh B3AEMUHHU MiXK JTFOBMH,
BOHa ¥ JIOCi BBaXka€ apaOChKe BOpaHHS CMIIIHUM:
“He’s from one of them Arabian countries. .. I thought
they wore turbans,.. He just has this funny hat, sort of
like the Shriners. He don’t look much like an Arab
to me. He’s got these tattoo marks on his face...”
(Atwood, 2017).

BaxuuBy ponb y TBOpi HpPUAITIEHO HAaI[iOHAIIb-
HOMY KOCTIOMY, SIKMM Ma€ KOXHUH cycig EHH, sk
CHUMBOITY MYJIBTUKYJIBTYpai3My Ta €THOCTI HAPOMIB.
OTXxe, TOMEIIKaHHS CTYACHTIB € CBOEPITHUM YTiJICH-
HSIM CBITY, Y IKOMY Pi3HI KyJbTypHE Ta reorpadidHe
MTOXOJKEHHS HE MalOTh 3aBa)KaTH YCIIITHOMY CITiBic-
HYBaHHIO. ABTOp ONHICY€ CUTYAIil0, KOJIH TOCTIOIUHS
HarotyBaia DKi U 3ampocuna 1o cebe Bcix mpen-
CTaBHHKIB PI3HUX KpaiH, Oa)Karo4w TPOBECTH BeUip
pa3oM, OUIKyIO4H Ha Te, IO BC1 MPUHAYTH Y CBOEMY
HaIlioHaJhbHOMY BOpaHHI, ane, okpiM EHH, HiXTO He
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3’siBuBCsl. O4YEBHIHO, IO JIOAM 3 IHIIMX KpaiH He
LIKABHJIUCS CITIJIKYBaHHSM 3 JIFOJMHOO, SIKa HACMi-
Xa€eTbes 3 IXHBOI KylIbTypu: “... she was the only
one who’d gone. “She had all this food ready, and
not a single other person was there. She was really
upset, and I was so embarrassed for her...The woman,
who had tastefully-streaked ash-blonde hair and a
livingroom filled with polished and satiny traditional
surfaces, had alternately urged her to eat and stared at
the door, as if expecting a parade of foreigners in their
native costumes to come trooping gratefully through
it” (Atwood, 2017).

[IpobGnema MyNBTHKYABTYpai3My MOCiAa€ KITIO-
yoBe Mmicue y tBopax M. EtByn. Ilepeiwmxaroun
JI0 1HINOI KpaiHW, BOHM BTPavalOTh CBOKO 1ACHTHY-
HicTb. EHH HIONTO TOBOPUTH yCTaMHU aBTOpa, Y SAKOI
€ OaxaHHs 00’€THATH CYCHIBCTBO B €IHWHE IIiJie,
PIBHOLIIHHO CHIBICHYBATH 3 MPEACTAaBHUKAMU PI3HUX
KyJBTYp, BIpOCIIOBiIaHb, pac.

Jletina — npeAcTaBHULS iHIIOI KyJIbTYpH — BHKa-
3ye cTpax nepea ocobamu apabCHKO1 30BHINTHOCTI —
OCB I1I€ OJIMH CTEPEOTHII PO EKCTPEMi3M MYCYIIbMaH,
SIKUH 3’ IBIAIOTBCA y TBOpi: “Those men aren’t going
to let their wives go out by themselves at night. And
the single ones are afraid to walk on the streets alone,
[ know I am” (Atwood, 2017). Bona Harsikae Ha nipu-
4eTHICTH apabiB 10 3mounny: “Don’t you know there
was a girl murdered three blocks from here? Left
her bathroom window unlocked. Some man climbed
through it and cut her throat” (Atwood, 2017).

CTUIICTUYHMI PUHOM JIITOTH JIa€ 3MOTY CTBEp-
JDKYBaTH PO IIOCH 4Yepe3 3amepedeHHs Uil YHHK-
HEHHSI BUKOPHCTaHHS HETaTMBHHX EIITETiB, MeTa-
¢op, mopiBHsaHE. Tak, TepoiHsS HamaraeTbcs He
oOpakaTh CBOIO MOJAPYTy HAaBITh y aymkax. Tyt
«rOJIOC aBTOpa» MOBYAE YMTAua, HaJae MNPUKIA]
cTaBJeHHs Ji0 Jirojeil. EHH 3ranye kimuary Jlednu:
“It was no luxury suite, certainly, and she wasn’t
surprised at the high rate of turnover. It had an even
more direct pipeline to the sounds of the Nolan
family than hers had” (Atwood, 2017).

I'epoi TBOpY yHUKarOTh 3yCTpidei, ajie TojoBHA
repOTHsl IOUYMHAE I[IKABUTHCS YOJIOBIKOM, SIKUI HEII0-
JTaBHO OCEJIMBCH B OJHIN 13 KiMHAT. BoHa aume coo-
CTepirae 3a HUM, HE HAMArar4nch MO3HAMOMUTHCS:
“... Ann checked the bathroom for signs of the new
man — hairs, cosmetics — but there was nothing. She
hardly ever heard him; sometimes there was that soft,
barefooted pacing, the click of his lock, but there were
no radio noises, no coughs, no conversations. For the
first couple of weeks, apart from that one glimpse
of a tall, billowing figure, she didn’t even see him”
(Atwood, 2017). Tyt noctae npobiiema, 110 € Xapak-
TepHoro Juist TBopuocTi M. ETBya: mpoOiiema komyHi-
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Kallii MIX >KIHKOIO Ta YOJIOBIKOM, iX CITIBICHYBaHHS B
CyCTUTBCTBI. Maiike 3aBKIu TepoiHs HOTo 3aCyIKYeE,
ajie TIOTIM HaMaraeThbcs 3pO3yMITH HOTO TIOBEIIHKY.
VsBHo EHH mopiBHIOE HOro 3 icTOTOIO0 0€3 KiCTOK:
“He was curved so listlessly against the doorframe,
it was almost as if he had no bones” (Atwood, 2017).

EHH mpuiyckae cTepeoTHITHE MUCIEHHS, KOJH
ToMivae, Mo el IOHaK He OOCOHOTWH, a B3YyTHH.
Onuc 3abapenenwmii emitetamu: “He was wearing
a white shirt that was too big for him and some
greenish trousers. His feet were not bare, in fact he
was wearing a pair of prosaic brown shoes” (Atwood,
2017). CnenroBi Bupazu Ta MeTadOpH BHUKOPHC-
TaHl 3a/UTs 3acy/UKeHHs foHaka: “He must’ve been
drinking like a fish for months, and never threw out
the bottles” (Atwood, 2017). [uBepcii gjonomararwThb
JOCATTU W MACHIUTH eeKT 3a0pyIHeHHs KiMHATH
HeBizomoro cycina: “Well, he never threw away the
dirt. There it all was, in the other corner of the room”
(Atwood, 2017). 3aBnsku perapiaiii JOCSATHYTO
e(deKT PO3MIPKOBYBaHHS HaJ ITOBEIIHKOIO IIHOTO
xutoniist: “But this particular man ... Who was he, and
what was happening to him?” (Atwood, 2017).

He 3Haroun roHaka, EHH BUIIpaBIOBY€ KOXKEH HOTO
BUMHOK, i7ieai3ye ioro oopas. [li3Harouuce mpo #oro
HIYHI «IPUTOAM» Ta MUSIITBO, BOHA 3HOBY BHUIIPaB-
JIOBY€E XJIOMIIS: 32 JIOTIOMOTOI0 igioMu to lose nerve
EHH 3HOBY BBa)ka€ MOro JIOAMHOIO, SIKA HE MOXKE
BIioparucst 3 npobiemamu B HaBuaHHi: “He’s lost his
nerve... He’ll fail. It was too late in the year for him
ever to catch up” (Atwood, 2017). Bona ue po3gapy-
Bajacsd B HbOMY HaBiTh ITiCIIsl HOTO MHSITBA 3 HEBi-
JIOMHMH JliBYaTaMH, skux EHH cripuitHsiia 3a TaHIliB-
Huib: “She knew they were not real dancing girls,
they were probably just some whores from Scollay
Square” (Atwood, 2017). YxkuBaroun ByJIbrapusM Ta
iponiro, EHH BukpuBae ceOe: BOHA HE B 3MO31 TEPIITH
Opyx, mo i oTouye, imeani3yloun IoieH, OHAK He
CIPOMOYKHA 3MIHUTH HaBKOJIMIIHIN CBIT.

3BYKOHACHIIyBalbHI CJIOBa CTBOPIOIOTH aKycC-
TAYHUN (OH, 3aBISKH SIKOMY YUTa4 OTPUMYE OLIbIIl
SICKpaBi JAeTam miis cBoel ysBu. OMHUM 13 IPUKIAIiB
€ BukopuctanHs oHomaromii: “Knock, knock, knock;
then a pause, soft footsteps, the sound of unlocking”
(Atwood, 2017). 3amnst MOCSTHEHHS aKyCTHYHOIO
eeKTy aBTOpKa TakoK ykuBae nopiBHsHHs: “They
was jumping, it sounded like they jumped right off
the bed onto the floor” (Atwood, 2017).

BukopucranHs —amitepaiii jomnomarae Kpaiie
crnipuitmat atMocdepy icHyBaHHs EHH, yTomieHOi
BiJl MOCTIMHMX 3BYKIB BIJMHUKAHHsS Ta 3aMUKaHHS
3amkiB: “Knock, knock, knock; then a pause, soft
footsteps, the sound of unlocking... Closing and
locking... Unlocking, opening...” (Atwood, 2017).
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BucHoBku. Y pesynprari aHamizy ONOBiZaHHS
M. EtByn «/liBuaTta, 110 TaHIIOKOTH» MOXHA JIUTH
BHCHOBKY IO KJIFOUOBI IPOOJIEMH MTOJAHOIO TBOPY,
AKi TOB’s3aHI 3 (DEMiHI3MOM, MYJIBTUKYIIBETYpai3-
MOM 1 € XapaKTepHHUMH JUIsI TBOPYOCTI MHUCHMEH-
auti. [lomsn ounma kiHKHM BigoOpaxae OakaHHS Ta
JlyMKH aBTOpa. BUKOpUCTaHHS CTHITICTHYHUX TIPUKO-
MiB MiJBUILY€E eMOUIHHICTD 1 (inocodcbky IMOUHY
TBOpY. Pi3HMIIS yMOK y CYCHIJIBCTBI Ta CKJIAJHICTh
B3a€EMHUH MIDK JIFOMBMH JOBOIWTHCS AHTHTE3aMH.

MososHaBCcTBO. AiTepaTyposHaBCTBO

...............................................................................

3aBasiku MeTadopaM Ta emiTeTaM J0CITaeThesl Hevy-
BaHa SICKpaBiCTh 00pa3iB, pUTOPUYHI MUTAHHS JIOBO-
JITh CKJIaJHICTh camopeaizamii B CyCHIbCTBI, Ky
JIEMOHCTPYIOTh repoi. CHMBOIII3M TIepeaac mpooIeMu
BHOOPY, SKi TIOCTAIOTH TIEpPe/ TePOSIMH: iXHI BaraHHs
Ta nepeiiMaHHs, BIICYTHICTh HaBiTh YSIBHOTO CBiT-
Joro MailOyTHbOTO, TecuMizM Ta ontumizMm. done-
TUYHI 3aCO0M JONAIOTh aKyCTHYHOTO €(EKTy, SIKUi
BIUIMBAE HA 3araJibHe BPa)KCHHS YUTA4Ya 1 CIPUIHATTS
Marepiay.
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