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ABOUT PHONOSEMANTICS OF THE TEXT

Phonetic colors, which are organically related to the meaning of speech fragments in the literary text, are called
phonosemantic signs of speech fragments. According to A.Demirchizade, signs of meaningful speech of the parts of the
speech are manifested mainly in two ways: the sound system and the sound pause. Just as it is necessary to use properly
emphasis and intonation in the profession of a speaker, an actor, an announcer, and a teacher it is impossible to imagine
the text without phonesemanticism. A. Demirchizade who calls meaningful voices the phonosemantic features explain
that when we speak, we divide our speech into parts related to the content that we present and these sections form part
of the speech flow relative to the phonetic envelope. We pause between these parts or parts of speech, thus ensuring their
unification. Of course, for syllables and sounds, which are smaller parts of the speech stream, a combination of these
indications is important meaning, phonetic coloring and, therefore, a characteristic interval. However, it is important to
remember that the meaning of syllables and sounds, which are small fragments of the speech stream, can manifest itself
in the phonetic color of the word, expression and sentence, and in this condition can be combined by a relative pause. The
word stress in the Azerbaijan language can be used primarily in the following cases: a) in the definitions and attributes,
b) In the case of comparisons, sometimes in words and restraints, c) in words that reinforce, complement, or meet each
others. It should be noted that there is some similarity between the word stress and the emphatic stress. The similarity is
that they both fall under a certain word or expression within a sentence. At the same time, there is a big difference between
them. Speaking of phonosemantics of the literary text, it is also necessary to mention punctuation along with punctuation.
These symbols also reflect the characteristics of the text, such as the degree of stagnation and the significance of meaning.
Multiple points indicate that the speech flow is broken and fragmented without meaning, at the same time, as it expresses
a more continuous interval, sometimes even after a sin gle point break.
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IMPO ®POHOCEMAHTHUKY TEKCTY

Donemuuti Korbopu, OP2aniuHo NO8 A3aHi 3i 3HAYEHHAM MOBHUX (pacmenmis y AimepamypHoMy meKcmi, HaA3Uea-
10MbCsi POHOCEMAHMUUHUMY O3HAKAMU (hpacmenmis mosnenns. Ha oymxy A. /lemipxizade, o3naxu 3Micmogo2o MosienHs
YACMUH MOBU NPOSABTAIOMBCS NEPEBUANCHO 0B0OMA CROCOOAMIU: 38VKOBOIO CUCMEMOIO Md 36VK0B0I0 Nay3010. Ak nompiono
NPABGUNILHO BUKOPUCHIOBYEAMU HA2OIOC Md IHMOHAYII0 Y npoghecii opamopa, akmopa, OUKmopa t yuumes, HeMOoNCIUBO
yasumu mexcm 0e3 ponemamusmy. A. [emipxizae, axuil Ha3U8aA€ 3HAYYWI 2010CU POHOCEMAHMUYHUMY O3HAKAMU, NO-
SICHIOE, W0, KOJU MU 2080PUMO, MU OLIUMO MOGIEHHA HA YACUHU, NO8 A3AHI 31 3MICIOM, AKUL MU NPEOCMAaBIAEMO, 1 Yi
PO30INU CMAHOBIAMb YACTUHY MOBHO20 NOMOKY U000 (hoHemuunoi 06010HKU. Mu pobumo nay3u misxc yumu 4acmuHamu
abo yacmunamu Mosu, 3abesneyyrouu max ix yHigikayiro. 3euuaiino, 0ns ck1adie i 36yKi6, AKi € MEHUUMU YACMUHAMU
MOBHO20 NOMOKY, GANCIUBUM € NOCOHANHS YUX O3HAK, 3HAUEHHS (DOHEMUUHO20 3a0ap6eienHs U, Omdice, XapaKmepHuu iH-
mepean. OOHAK 8aAANCIUBO NAM AMAMU, WO 3HAYEHHSL CKIAOIE [ 36YKI8, SIKI € HeGeIUKUMU DPASMEHMAMU MOBHO20 HOMOKY,
MOdHCe NPOAGNAMUCS Y POHEMUUHOMY KONbOPI CIL08A, BUCIO8] MA PederH s, 3a YIEi yMO8U Modice NOEOHYBAMUCS BIOHOCHOIO
naysoro. Clogo «Ha2o10c» 8 azepoaoHCAHCKIL MOBI MOJCe BAHCUBAMUCA HACAMNEPeD V) MAKUX 8UNAOKAX: d) 8 O3HAYEH-
HSIX Ma 03HaKax, 6) y pasi NOPISHsaHb, IHOOL y CIIOBAX MA 0OMENCEHHSIX, 8) Y CLOBAX, W0 NIOKPINIIOIOMb, OONOGHIOIOMb YUl
8I0N0BIOAIOMb KOJNCHOMY. Bapmo 3aznayumu, wo midic c1060M «HA2ONOCH | GUPAICEHUM HAZOLOCOM € OesKA CXOHCICMb.
To0ibnicms nonsicae 6 momy, w0 60HU 06UOBA NIONAOAIOMb NIO NEGHE CLOBO YU BUPA3 Y Medcax peueHHs. Boonouac misc
HuMU 8enuxa pisHuys. 1osopsauu npo hoHOCeMaHmuKy 1imepamypHo2o mekcmy, HeoOXiOHO MAKONC 32a0amu NYHKMyd-
yiro. Li cumeonu makooic 8i006padicaroms maxi XapakmepucmuKu mekcmy, K cmynine cmacuayii ma 3uauenus. Kinoka
MOYOK YKA3YI0Mb HA Me, Wo MOBIeHHEGUL NOMIK nopyuenutl i hpasmeHmosanuti 6e3 ceHcy, OCKLIbKU 8iH 8UpaAXCA€E De3-
nepepsHuil inmepsean inooi HAGIMb NICaA OOHIET KOPOMKOL nay3u.

Knrouosi cnosa: cnoso nazonoc, supasicenuil Ha2on0c, peuerns, Nomik MoeieHHs, 00pa3HULL MeKcm.
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Introduction. Just as it is necessary to use properly
emphasis and intonation in the profession of a speaker,
an actor, an announcer, and a teacher it is impossible
to imagine the text without phonemechanism.
A. Demirchizade who calls meaningful voices the
phonosemantic features explain that when we speak,
we divide our speech into parts related to the content
that we present and these sections form part of the
speech flow relative to the phonetic envelope. We pause
between these parts or parts of speech, thus ensuring
their unification. According to, A. Demirchizade, not
every pause can provide combination, this is one of the
basic conditions requiring a little combination, both in
terms of the content of the speech range and phonetic
color. Of course, for syllables and sounds, which are
smaller parts of the speech stream, a combination
of these indications is important meaning, phonetic
coloring and, therefore, a characteristic interval.
However, it is important to remember that the meaning
of syllables and sounds, which are small fragments of
the speech stream, can manifest itself in the phonetic
color of the word, expression and sentence, and in this
condition can be combined by a relative pause. The
scientist makes this clear such: “Each speech separated
by a pause that forms the merger has a special
phonetic color in the meaning of each paragraph and
these, in turn, determine the amount of the pause”
(Demirchizade, 2007a: 122).

Discussion. Demirchizade describes the phonetic paint
as follows: “Phonetic paint is basically a phrase, word,
syllable, voice, which differs from others in a certain part
of speech” (Demirchizade, 2007b: 122). This means that
any expression in a literary text, one word, one syllable,
or one voice, depending on the content requirement, is
stronger or weaker, stretched or reduced, lower, or cut,
broken or interrupted often, with a whimper or whisper,
and so on. different notes, such as different pronunciations,
make up the phonetic color of the speech fragment. From
this we can conclude that the characteristic in the literary
text can be called a phonetic picture, which shows how
sound is organized meaningfully. A. Demirchizade
considers so that the signs of the formation of harmonic
parts of the speech flow are inextricably linked with the
phonetic cortex of speech.

From these we can conclude that phonetic
dyes, which are organically related to the meaning
of “speech fragments in the literary text, are
called phonosemantic signs of speech fragments”
(Aghayeva, 1975: 129).

According to A. Demirchizade, the signs of
significant speech in parts of speech are manifested
mainly in two ways: sound system and sound pause.

A. Demirchizade points to emphasis and intonation
as types of sound equipment: “There are two main
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types of sound, depending on the meaning of each
fragment of the speech stream and how it sounds:
1) Stress. 2) Intonation (Demirchizade, 2007c: 123).
It is impossible to create meaningful vowel
phonosemantics with using all three types of stress
(syllable stress, word stress and emphatic stress) in a
literary text.

The word stress in the Azerbaijan language
can be used primarily in the following cases:
a) in the definitions and attributes, b) In the case of
comparisons, sometimes in words and restraints,
¢) in words that reinforce, complement, or meet each
other (Efendiyev, 1957: 98-99).

It should also be noted that there is some similarity
between the word stress and the emphatic stress. The
similarity is that they both fall under a particular word
or expression in a sentence (Aliyev, 2006: 37). At the
same time, there is a big difference between them.
After Damirchizade’s comments on both stresses, it
can be concluded that the word stress is on the word,
which is emphasized by the emphasis and attention
of the audience to the meaning of the expression.
It is designed to reduce. The scientist has written:
“The word stress is on the preconceived meanings
of the speaker, and with the emphasis on emotion
and emotion arising in the process of conversation”
(Demirchizade, 2007d: 134).

A. Akhundov, like other phonetic issues, studied
the emphasis in detail. He clarified problems such
as acoustic nature and accents in the Azerbaijan
language, emphasis in the Azerbaijan language,
secondary accent, accent vocabulary in the
Azerbaijani language, emphasis in complex words, as
well as the relationship and purpose of various units
of the language (Akhundov, 1966: 162).

A. Akhundov likens the stress to a phoneme:
“Like phonemes, accent is a means of recognizing
and distinguishing words. For example, alma in the
Azerbaijan language (fruit type) and alma (negative
form of the verb to buy) are distinguished by stress
and are perceived as different lexical-grammatical
units” (Akhundov, 1984: 275).

A. Demirchizade explains the intonation as
follows: “Discursive tones, that is, humor and
tones, speed, that is, the speed at which speech is
accelerated or at intervals, the strength of sound, that
is, the intensity or weakness of breathing, sound,
sound, emotion, feeling of joy, is a phenomenon
that has many different aspects like change. This
event is related to the sentence and is basically the
movement of the voice in the sentence. That is why
this phenomenon is called intonation” (Demirchizade,
2007e: 135). According to Demirchizade, not only
the content of the sentence, but also the purpose of the
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sentence influences how the words are pronounced
in the sentence. That is, the voice is sometimes
louder, sometimes even lower, sometimes elongated,
sometimes shortened, and sometimes the speech flow
is interrupted, sometimes in a confusing sequence
and, therefore, different and different quantitative
waves of sound throughout the phrase or phrase. It
thus forms the rhythm and melodic flow of the speech,
which is called intonation.

A. Demirchizade also added that intonation is also
used in the expression of various sensory states such
as joy, sadness, anger, supplication, craving, etc.

A. Demirchizade has also clarified one of the
phonosemantical problems: “According to one or
another category of meaning plants, speech flow
is divided into different intervals. Different class
intervals are also a type of significant sound that
ensures smooth speech streams, that is, a type of
significant sound that interferes with interruptions”
(Demirchizade, 2007f: 137). In addition, from the
examples given by Demirchizade, it is clear that his
ideas about the place and essence of the pause grew
a little between the words in the interval between the
words in the sentence and the sentences that make
up the complex sentence at the end of the sentence.
In addition, this is a very complex process, closely
related to the psychological state.

This means that phonosemantics is not only about
emphasis and intonation, but also problems that play
an important role in the formation of a sentence as a
break.

Speaking of phonosemantics of the literary
text, it is also necessary to mention punctuation
along with punctuation. These symbols also reflect
the characteristics of the text, such as the degree
of stagnation and the significance of meaning.
A. Demirchizadeh has written: “The point, the
question mark, the exclamation mark signify that the
largest part of the speech flow is both meaningful and
sound, and that there is a long, continuous stagnation.
Of course, these symbols have a different function,
and these signs are used to refer to other signs of
meaningful sounding, especially discomfort.

Multiple points indicate that the speech flow is
broken and fragmented without meaning, at the same
time, as it expresses a more continuous interval,
sometimes even after a single point break.

The punctuation comma has more important
role. However, these different meanings are actually
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shaped by pauses, and are therefore used to indicate
the presence of a slight interruption in comma speech
flow.

Conclusions. The main function of punctuation
marks such as colon, semicolon, hyphen is to express
different types of punctuation, which is one of the
great signs of meaningful speech in the flow of
speech” (Demirchizade, 2007g: 138).

“O kitab1 oxuyur / O, kitab1 oxuyur. He reads that
book/ he, reads that book

Yaxs1 kitab oxu / Yaxsi, kitab oxu. Read a good
book/ well, read the book

Ana vaton ¢agirir mani / Ana, vatan ¢agirir mani.
Mother country calls me/ Mother, country calls me

Anacan, niys belo aglayirsan? Mother, why are
you crying so?

Anacan, niys bela? Aglayirsan? Mother, why so?
are you crying?

Ana! Can! Niyo belo aglayirsan? Mother, Can!
Why are you crying so?

Evimiza cagirdigin adamlara ns veracokson? What
will you give to the people you call our home?

Evimizs, ¢agirdigin adamlara ns veracokson?
What will you give to your house, to the people you
call?

Calis, san do atan kimi, tonbal olma! Work, also
you as your father, dont be lazy

Calis son do, atan kimi tonbal olma! Work also
you, dont be lazy as your father

Calis son do atan kimi, tonbal olma! Work as your
father, dont be lazy

Xatircom ol, get, Mirzo, balke Hac1 goldi, buraya
basqa adamin golmasi qadagandir. Be confident, go,
Mirza maybe Haji will come, another man's coming
here is forbidden

Xatircom ol, get, Mirzo, bolko Hact goldi buraya,
basqa adamin golmosi qadagandir.” (Demirchizade,
2007i: 139). Be confident, go, Mirza, maybe Haji
will come here, another man's coming is forbidden.
(Demirchizade, 2007h: 139) Demirchizadeh's
examples show that the punctuation marks used
in the sentences mainly serve the pauses and the
meaning of the displacement, as seen in the scientist's
operation on the samples. From this, we conclude that
punctuation is a form of meaningful sound and is an
important means of sustaining speech flow.

Thus, we can see that without phonemechanism, a
chaos occurs in the text, and the expressions cannot
make sense.
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