Crapocrenko T. Ospasu Ilamxass m T'omkonry y Ttpaseaosm Bmapama Comepcera Moema..

..............................................................................................................................................................

VIK 821.111-4
DOI https://doi.org/10.24919/2308-4863.4/27.203928

Temana CTAPOCTEHKO,

orcid.org/0000-0003-2343-105X

KaHouoam @inonociyHux Hayx,

Odoyenm Kaghedpu aneniticokoi ¢inonozii

Xapkiscbkozo HayionanbHo2o nedazoeiunozo yuigepcumenty imeni I C. Ckosopoou
(Xapxie, Ykpaina) Tinatroickaja@gmail.com

OBPA3M IIIAHXAS I TOHKOHTY Y TPABEJIO3I
BLUIIBSIMA COMEPCETA MOEMA «<HA KUTAUCBHKIN IIIUPMI»

Y emammi npononyemoca ananiz obpasie 2on08uHux kumancvkux micm nepuioi nonosurnu XX cmopiyus, npeocmas-
aenux y napucax Binvama Comepcema Moema «Ha kumaticokitl wiupmiy. Akmyanbhicms 00CiONCEHH BUSHAUACIBC
BUMOAMU CYHACHO20 CEIMOBO2O NIMepanmypo3Ha6Cmed, 6 pAMKAX AK020 6i00Y6acmbCs IHMEHCUBHE BUBYEHHS MIJICK)Ilb-
MypHo2o 0iano2y 8 KOHMeKCmi Mmeopie KOJIOHIANbHOT Mma NOCMKOJIOHIANbHOT Timepamypu.

Memoro cmammi € pexoncmpykyis obpasie Illanxas ma [onxoney 6 mpasenosi Binvsima Comepcema Moema
«Ha xumaticokiil wiupmiy.

Ocnogna ysaea 00CHiONCEHHS 30CEPEONCEHA HABKONO HOMUPLOX 8AOMUX XPOHOMONIYHUX yenmpie — Anysu, [lan-
xas, Tonkoney, Ilexiny. /losooumscs, wo 6 mpasenosi Moema Illanxaii Habyeae mpusumipHocmi i XapaKxmepuszyemocs
MPLOMA O3HAKAMU: WLYM, 3ANaX, HACeNeHHs. A3iamcbKull npocmip 300panjiceno Kpizo npusmy aH2ailicbKo20 KOIOHIAIbHO20
cycninbemea, 30kpema uepes ceimocnputinamms 17 eeponeiiyie na uysicuni. [lepcnexmuea micyeo2o nacenents 6iocym-
H5l, MAKUM YUHOM, CReYUGhiKoio MAanoi npo3u € «0OHOCTNOPOHHAY NOOAYA 83AEMOBIOHOCUH MIdC NPEOCMABHUKAMU PI3HUX
Kynomyp. Kynomypnuii oianoe y mexcmi Moema 6y0yemucs 3a munom «civl — uysscuily. Bepcmeu kumaiicbko2o nacenenns
He npusepmaroms yea2u NUCbMEHHUKA 3 NO3UYIT PISHOMAHIMHOCMI, MAKUM YUHOM 8MPA4aroyy 8 o4ax ameuiuyie ceoro
bacamowaposgicms. YV pokyci 306pasicernns — “coolie” ma ixuiti 6ampayvkuii cnocio sxcumms. Xponomon micma 38yoice-
HUUl 00 ONO3UYitl «IHO3eMeYb-UON0GIKY — (IHOZEMKA-JICIHKAY — «AHCOBMA OPYAHCUHAY — «KUMACYb-CTY2A», WO 2060PUMb
HA KOPUCTL CHONCUBAYBKOSO C8IMOCHPUUHAMMA OPUMAHCLKUX NPeOCMASHUKIE Ha Yysxcux mepumopiax. Yacosi eumipu
xXapaxmepusylomvcsi 06omMa opmamu 00606020 yacy — 0ens i Hid, 0e OCMANHA ACOYIIEMbCA 31 CMEPMIO MA NePeocMuc-
JeHHam 0oni. Biokpumuii ceoepaiunuii npocmip Any3u cmae yocoonenHam Cmuxitihux Cui, CNpsIMOBAHUX NPOMU MANCKO
npayiorouoi moounu. Pika eucmynac cumeonom Kumaio 3azanom, wo xapaxmepusyemucs 060MaA J1KCEMAMU: «BeAUYHULL |
arcaxausuily. Obpasu Ionkonzy ma Ilekiny nadbysaromes opeony mMicmuuHoCmi ma npeocmasieni 8 Hapucax pazmenmap-
Ho. Micma muciamvcs K 6i0npasHa moyka wu Wiax noCmadanis ceixcux oonuy y Llanxaii.

Kniouogi cnosa: apximexmonixa meopy, onozuyis « Cxio — 3axioy, «c60€ — uyicey, «iHaKuicmyvy, OpiEHmaniam, Heau-
poea ouqhysis, peprexcis, mpasenoe.
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THE IMAGES OF SHANGHAI AND HONG KONG IN THE TRAVEL BOOK
“ON A CHINESE SCREEN” BY WILLIAM SOMERSET MAUGHAM

The article provides a detailed analysis of the images of the main Chinese cities of the first half of the XXth century,
presented in the sketches by William Somerset Maugham “On a Chinese Screen”. The topicality of the investigation is
predetermined by the requirements of the contemporary world literary criticism, which presupposes an intensive study of
intercultural dialogue within the context of colonial and post-colonial literature.

The aim of the article lies in the reconstruction of the images of Shanghai and Hong Kong in William Somerset
Maugham's travel book “On a Chinese Screen”.

In the focus of the study there are four major chronotopic centers — Yangtze, Shanghai, Hong Kong, and Beijing. It
has been proved that Shanghai, represented in the travel book by Maugham, acquires three-dimensional characteristics,
embracing three significant vectors: noise, smell and population. The Asian space is portrayed through the prism of
English colonial society, suggesting the worldview of 17 Europeans abroad. The perspective of the local population is
eliminated. The specificity of the small prose by the author is “one-sided” presentation of cross-cultural relationships.
The structure of the cultural dialogue in the text by Maugham reflects the scheme “native — alien”. The layers of the
Chinese society don t attract the writer s attention from the point of its diversity, in such a way acquiring a form of a mass
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in the eyes of the foreigners. The depiction is focused on the coolies and their lifestyle of laborers. Thus, the chronotope
of the city is narrowed down to the oppositions of “a foreigner-man” — “a foreigner-woman” — “a yellow wife” — “a
Chinese servant”, which reflects a consumer type of approach of British representatives towards the foreign territories.
The temporal dimensions are characterized by two forms of daily time, which is day and night, when the last one is
associated with the death and the rethinking of the destiny. The open geographical space of the Yangtze becomes the
epitome of the natural forces directed against a hardworking person. The river becomes a symbol of China, viewed as

“the great and terrible”. The images of Hong Kong and Beijing acquire a halo of mysticism and tend to be fragmentary.

The cities are thought of as a starting point or a tunnel, supplying a bunch of fresh faces to Shanghai.
Key words: architectonics of the work, opposition “East — West”, “native — alien”, “otherness”, orientalism, genre

diffusion, reflection, travelogue.

IlocranoBka npoGiaemu. Y KOJOHIaNbHIA Ta
MOCTKOJIOHIaNBHIN JiTeparypi amxoroMis «Cxig —
3axim» Mae BUpaXeHUH XxapakTep. [ eonomiTHyHi 10K-
TPUHM Ta IMIEPChbKA €KCIIAHCIs, IUBLTI3AIiHI 1€,
IIBI CBITOBI BIHHM MpHU3BENH 10 TOTro, Mo XIX—
XX cTopiuys 1Mo3HaueHi IHTEHCUBHUM BTATYBaHHSIM
HEEBPOIICHCHKUX HAPOAIB Yy CBITOBI iHTerpauiiini
nporecu. Y nei icropuyauii nepio; CXijf MUCITHUTHCS
SIK 00’ €KT OCBOEHHS, MICIIE 30aradeHHs Y4 BUTHAHHS,
nocrae sk MigosorizoBaHuii o0pa3 1 cTae JpKepe-
JIOM HaTXHEHHA. Y Pe3yabTari pO3BHHEHOTO TialloTy
KyIbTyp, SKHA TpHUBAE J0Ci, BiOyBa€ThCsS JIOITY-
YEeHHS! TTMCbMEHHUKIB JIO «MakpocBiTy». [lucbmeH-
HUKHU-KOJIOHICTH CTBOPHJIM BIAcHMH 00pa3 cximHoi
JIFOJIMHU, 1110 HAOYB JBOICTOrO 3HAYEHHS B KOHTEKCTI
CBITOIVISITHOT 1 KYJIBTYPHOT MPOOJIEMH «iHAKIIOCTI».
SIK HaciiIOK, Opi€HTAJIiCTChKa JiTeparypa MiCTHTb
MOTYXXHUAM TOTEHILIall Uil BUBYCHHS iCTOPHUYHOIO,
MOJITUYHOTO Ta CYCHIJIBHOTO KUTTA XX CTOpivus
Ta Ja€ YSBJICHHS, B IKHX JCKOPAIisiX CTBOPIOBAJacs
HOBA MOJICJIb CBITY.

OnHUM 13 TBOPITIB 00pa3y «aHTIHCHKOTO CXOmy»
e Bimbsim Comepcer Moem. Moro Ttpasenor «Ha
kuTarcekii mupMi» (“On a Chinese Screen”, 1922),
CTBOPEHHWH MiJ] Yac MONOpOXi mo piumi AHI3M y
1919-1920 poxax, Bigmzepkamoe Kurail mnepoi
nosioBuan XX cropivus. Ha ¢oni cxigaux nexopa-
LI MHHAE KUTTSI IPECTABHUKIB aHIJIOMOBHOI'O CyC-
MJIBCTBA (MICIOHEPiB, KOHCYMTIB, O(ICHHX KIEPKiB
OpUTaHCHKUX KOMITaHi, MOPSIKiB, KOHTPaOAH/IHUCTIB)
Ta MICIICBOTO HACEJICHHS €MOXH PO3Iay iIMITEepii.

HesBaxkatoun Ha BUpaKeHHWH iHTEpec A0 MPO3U
Moema, 30kpeMa poMaHHOI TBOPYOCTIi, a TAKOXK 3Ha-
YUMICTh Ta CHENU(IYHICTh 3a3HAYCHUX HApUCIB
Y KOHTEKCTI KOJOHIalbHOI Tematwkw, 30ipka «Ha
KUTAHCBKIM MIMPMi» 3aJMIIAETHCS MAJIOBUBUYCHOIO.
Hlupokuii miacT JiTepaTypo3HaBUMX 1 KPUTUYHUX
POOIT MPUCBAYCHO KKIACHIHUMY 200 «IPOTPAMHHIM)
TBOpaM MoeMa, 1110 TOBOPUTH PO CEPHO3HI MEePCIIeK-
TUBU AociimkeHas. biorpadis Moema kuraiicbkoro
repioxy Mae pparMeHTapHUHN XapakTep. AHTIIOMOBHI
JDKEpena Ta PecypcH MOCTPAISIHCBKOTO IMPOCTOPY
MPEACTABISIOTh OMOCEPEIKOBAaHUN aHalli3 BKa3aHOi
niteparypsoi mpaui. CTarTi KUTalChbKUX JOCIiAHU-

KiB TPOIIOHYIOTH (iocodcbke OaueHHs aBTOPCHKOI
KapTHUHH CBITY Ta € MaJIoiH(QOpMaTHUBHUMHU.

AHaJi3 10caimKeHb, Y paMKaxX MMOCTKOJIOHIab-
HO1 Teopii, chopmynboBanoi Brmepmie y 1978 pori
Enapnom Caimom y fioro mpami «OpieHTamizm»,
IO CTala «KYJIBTOBHM TEKCTOM» SIK JJISI IIOCTKOJIO-
HiaJIHOI JIiTepaTypH, Tak i UIS CydacHOl JiTepary-
PO3HABYOI KOMIAPATHBICTUKK, BUCIIOBIIOETHCS 171€5
icHyBaHHs OiHApHOI ono3uttii 3axomy i Cxomy 3a Gop-
Mymoro «Mwu — Boum» (Caim, 2001: 17). Ines nabyna
HOJIAJIBIIOTO PO3BUTKY B poOOTax y4eHoro «CBIiT,
TeKcT 1 KpuTHK» 1 «Kynsrypa i immepis» (1993).

BesnocepenHi qociiKeHHsI Opi€eHTANbHOI TeMa-
TUKU B JIITEPATypHUX TEKCTaX, 30KpeMa «EeK30THY-
HUX» TBopax Bimpsima Comepcera Moema, maio-
YUCeIbHI 1 MaroTh KpPUTHYHHUK Xapakrep. Cepen
TaKMX — CTATTi KUTAaWCHKUX JiTepaTypo3HaBliB Ge
Guilu «The Scene of a Chinese Screen: Chinese
Image in W.S. Maugham’s View» ta HU Shuiqing
«Three Images of China in On a Chinese Screen».
JIysl aHIJIOMOBHUX JTOCIII/KEHb XapaKTEPHI OIJIsIIO-
BICTh 1 a0COJTIOTH3AILiSI TEHACPHOTO TTIXO0.Y.

TpaBemor «Ha kWTaiChKid MMHPMI» 3 TOUKH
30py HOTO >KaHPOBOI CBOEPIAHOCTI aHANI3YETHCS B
mucepraniitnomy nociimkeHHi O.A. UWBWIBrUHOI
«KanpoBo-TemMaTHyHa CBOEPIOHICTE Majioi MPO3H
Comepcera Moemay. JlociigHuIl BBOAWTH Taki
TIOHSATTS, SIK «MOEMOBCHKHH TEPCOHAaXK» 1 «CTHIb
Moewmay (Yusmnsruna, 2018: 3), BuBdae derHomMeH
kaHpoBoi audy3ii B Mamiii mpo3i NMHChMEHHHKA.
VY paMkax KOMIIapaTHBHOIO aCHEKTy MaioTh MicIe
€JIEMEHTH 3ICTaBHOTO aHaji3y eK30THYHOi Maloi
npo3u Comepcera Moema Ta WOTO CydYacCHHKIB
(P. Kirutinra, /1. Jlongona, I. P. Xarrapna). Peanizy-
€ThCsl crpoOa TpaktyBaHHS TBopuocTi C. Moema B
paMKax TeHJIEPHOTO Miaxoxy. UMBHMIIBIMHA HAroio-
IIy€ Ha «3MilIaHii» KaHPOBIH MPUPOJII TBOPIB OpH-
TAHCHKOTO aBTOPA, IO Hece B coOi pUCH JiTepaTrypH
1 JKypHAJIICTUKM Ta XapakTepu3yerhes sik «literary
journalism» (HYuBuieruna, 2018: 5).

O. JI. IluBoBapoBa 3BEPTAETLCSA O OPiEHTANB-
HOI TEeMH Yy TBOPYOCTi NMHCHMEHHHKA, CIIUPAIOYHCH
Ha Marepianu iHmoi 30ipku, a came «Tpermit nucra:
MaJieHbKi icTopii ocTpoBiB I[liBneHHOTO MOpS».

R AkTyaApHi nuTaHHA TymaHitTapHux HaykK. Bum 27, tom 4, 2020
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Hocnigauus BuABIsie >kaHpodopmyrodi Gakropu Ta
HaroJIoNIye Ha HUKJIOPOPMYIOUHX 3B’ sI3Kax wiel cyo-
KaHPOBOi (POPMH, TOBOPSUYH PO XapaKTep MOJEIIO-
109X (PaKTOPiB IIUKITY OMOBiaHB HAa 3MICTOBOMY Ta
cTpykrypHOMy piBHsIX (ITuBoBaposa, 2008: 4).

Mera crartTi — pekoHCTpyKIis oOpasiB [llanxas
ta ['onkonry B Hapucax Binesima Comepcera Moema
«Ha xutaicpKiil mupmi».

Mertoay IOCHiPKEHHS: TEKCTyalbHUH aHami3 3
eJIeMEHTaMH TIOPIBHAILHOT THITONOT11; OlorpadidHmi
METOII, 10 Aa€ 3MOI'y pO3IISIHYTH poboTy Moema B
KOHTEKCTi HOT0 )KUTTEBOTO Ta TBOPYOTO IIISIXY; 1CTO-
PHUKO-TITEpaTypHUH Ta TMOPiBHSIIBHO-ICTOPUYHUI
METOJIH.

Buknaxg ocnoBHoro Marepiaay. IIpoGnema-
THKa «aHDTiHChKa JiTeparypa 1 Cxim» crae xapak-
TEPHOIO ISl KIIIOYOBUX TBOPIB «HOBOI», «IIE€pexil-
Hoi» niTeparypu XX cropiuus. SIKII0 cydacHUKaMm
Binbsima Comepcera Moema mpuTamMaHHi YiTKO BUpa-
JKeH1 aHTuKoJNoHIanbHI HacTpoi (/Ix. Opyen, ece
“Shooting an Elephant”) un 3anypeHHsI B TAa€MHHUY
ex3otuky Cxomy (mpami P. Kimmiara), to Moem
BHCTYIIA€ 3aXHCHHUKOM IMTIEpii, SKy IIPEICTaBIIsie
OII0CEPEIKOBAaHO, OPUTAHCHKMM HAaTPiOTOM Ta CIIO-
crepiradem. Pobota «On a Chinese Screen» (1922)
CTBOpEHA B KaHP1 TPaBeJIOTy, IO € JOBOJI CTaphM
1 pO3BHMBaEeTbcsi 3a daciB aHTHYHOCTI. CydacHuid
nocnigauk Poman Jle VHeH moB’sA3ye 3apO/KEHHS
KaHPY IyTbOBHUX 3aIMCOK 13 mogopoxxio ['epomora
(6ins 484 poxy no H.e. — Oinsg 425 poky 110 H.e.) 10
[lepcii, €runty Ta BaBwiony y V ctopiudi 10 H.e.
Ta «Anabacucy» Kcenodonra (He miznime 444 mo
H.e. — He panimie 356 o H.e.) (Le Huenen, 1990: 11).
XpecToBi MOXOIX JaN TIOMITOBX PO3BUTKY TOPTIiBIi
Mik €Bpomoro Ta Asiero. Ix HeBmaua mpmsBena 10
HOBUX TOIIYKIB NUIsIXiB 70 [HIIT 1 Ka3KOBHX 3eMelb
Karait (Cathay) i Cunanro (Cipango). [Ipu npomy
HeoOXiHO po3yMiTH, mo immepis Karaii Ha Tol yac
00’ennyBana Taitnan (Tainann), CuBkanr (B’ernam)
1 Xan Kyo (Kopero).

MoeM 3BepTaEeTbesl 10 Opi€HTANBHOI TeMH Hepi-
Ofy 3racaHHsl CBITOBHX iMIepiil, MOIOPOXKYIOUH MO
TaK 3BaHOMY «I1i3HOIMIIEPCHKOMY CBITOBI» Ta 300pa-
3MBILK OCTaHHI JIHI KoyoHiani3My B Kurai. Sk cBij-
yare Oiorpadu muceMeHHHMKa, MoeM BiJIUIMBaE 3
JliBepmyrst B cepitHi, 3aiKmkae 32 XeKCTOHOM (CBOTM
HE3MIHHHUM CYIyTHUKOM) Y UHKaro, 3 sSIKHM y3UMKY —
BecHO0 1919/1920 poky mpoTsAroM MiBpOKY IMOO-
poxye B3moBxK piuku Anuzu (1500 muis). [Togopox
3aBepiyeThest B [oHKOH31, Kymu MoeM Ta XeKCToH
npui3aate i3 [llanxas (JIuBeprant, 2012: 1).

Hapucu «Ha kuraticekiit mmpmi» («On a Chinese
Screen») mpencTaBisAOTH COOOI0 Tajepero aHIIii-
CHKHX XapakTepiB Ha (OHI KHTAHCBHKOTO MEH3aKy.

[IpencrapiieHi aBTOPOM OMOBIJII MatOTh (HhOpMy 3ama-
JHOBOK, BUKOHAHUX Kpi3b MPHU3MY €BPOINEHCHKOCTI,
Tak 3BaHui “European taste of Chinese” (Maugham,
1922:25). TemaTH4HO B apXiTEKTOHIII HAPUCIB MOJKHA
BUOKPEMHTH TaKi eJIeMeHTH: 1) eTani3oBaHui oruc
MICIIEBOCTi, apXiTeKTypu Ta iHTep’epy; 2) aHIJIi-
enp (KOHCYJd, MicioHep, Oi3HeCMeH, JiKap, MOPSIK)
1 Kuraif; 3) xutaifii Ta XpucTusHCTBO; 4) “coolie”
K HIDKYUH THIACT KHUTAHCBKOTO CYCITUIBCTBA;
5) ’)KiHKa Ta KOJIOHiami3M; 6) 4aii, ommiym, ajKoroJb Ta
MICIIEBI pUTYyaly; 7) ONO3HLIs MUHYJIE Y HOTO BEIHY-
HOCTI1 — CbOT'OJICHHSI B KOHTEKCTI CBITOBOI 1CTOPIi.

Texctu B. C. Moema MiCTATh YOTHPH BarTOMHUX XPO-
HOTOMIYHUX 1eHTpa: Yangtze, Shanghai, Hong Kong,
Peking (cyuacuuii Beijing). [Tpu npomy HaituacToTHi-
IIMM TIPOCTOPOBUM €JIEMEHTOM € Yangtze (SIHI3H) —
HaioBmIa piuka €Bpasii (6300 kM), TpeTs 3a JOBKH-
HOMO y cBiTi micas Himy ta Amazonku: “All day I had
been dropping down the river” <...> “All day, as for
seven days before, my five rowers, standing up, had
rowed, and there rang still in my ears the monotonous
sound of their oars against the wooden pin that served
as a rowlock” (Maugham, 1922: 94). fumnzu npu-
CBSIYCHO OKPEMHH CTPYKTYpHUH €JIEMEeHT HapHCiB
“The Song of the River” (Maugham, 1922: 129).
Pika mporikac 4epe3 11 perioHiB NpOBIHLIHHOTO
pIBHS Ta MICTO IEHTPAIBHOTO i IOPSIKYBaAHHS
[Tarxait 1 € yOCOONEHHSAM CTUXIHHUX CHJI TIPUPOIH
HPOTH MaJICHBKO1 JIFOIMHN, CHMBOJIOM ITPOTHUCTOSHHS.
VY Hapucax HeMae CIHOKIHOTO 300payKeHHS BOIH.
Bona 3aBxau BUCTymae MPOTHUCTABICHHSM TSKKO
MPaIOI0uOMy MiCIIeBOMY HacelleHHI0. CeMaHTHYHO
€MKUMU € onucu: ‘‘the turbulent rapids” (Maugham,
1922: 94); “You hear it from the trackers, a more
breathless chant, as they pull desperately against the
current” (Maugham, 1922: 129); “they pull with all
their strength, like men possessed, bent double; and
sometimes in the extremity of their travail they crawl
on the ground, on all fours, like the beasts of the field”
(Maugham, 1922: 129); “They strain, strain fiercely,
against the pitiless might of the stream” (Maugham,
1922: 129). 3naxonsuuch Havye HaJ 300pa’KyBaHUM
JKUTTSIM, Ha KOJIHY MHUTh HE CTal04M HOTO YaCTUHOIO,
Ha BIMIHY BiJ psiy 1HIIMX TBOpIB, onoBigay Moema
BUHOCHTD BEPIUKT: “‘the great and terrible Yangtze”
(Maugham, 1922: 179).

MOTHB y3ro/IKeHOT HEBOJIi MMPOHU3YE YCIO 30ipKy
HapuciB. “The Chinese always have had masters and
they always will”, — Bucnosmoe nymMKy Henderson
(Maugham, 1922: 68). “In China it is man that is the
beast of burden”, — minOMBae MiACYMOK MHICEMEHHUK
(Maugham, 1922: 79). ¥ TekcTi HUTYIOTbCS CIIOBa
KuTaiicekoro Mmictuka: “To be harassed by the wear
and tear of life, and to pass rapidly through it without
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the possibility of arresting one’s course, — is not this
pitiful indeed? To labour without ceasing, and then,
without living to enjoy the fruit, worn out, to depart,
suddenly, one knows not whither, — is not that a
just case for grief” (Maugham, 1922: 79). Bigomo,
o mig yac Bi3uTy Moem 3ycTpidaeThes i3 KUTai-
cbkuM (inocodom, BiIOUTKH PO3MOB i3 SIKMM, HMO-
BiIpHO, 3HaXOAATh Miclie B TiNi Tpasenory: "During
his 1919-20 trip to China, English writer Somerset
Maugham paid a special visit to Gu Hongming,
an Edinburgh-educated Chinese philosopher and
so-called ‘Confucian Sage’" (Chunmei, 2014: 1).

[lpu tpoMy He TUTBKM JIIOAWHA, @ U KUTalChKa
POCIMHHICTD,  HIAMOPSAKOBaHA  OpPraHi30BAHOMY
nopsiaky: “Firs and bamboos grow in the hollows
as though placed there by a skillful gardener with
a sense of ordered beauty to imitate formally the
abandon of nature” (Maugham, 1922: 71). Ines imi-
Talii, TAEMHUYOCTI, PI3HOCTI MOBEPXHEBOTO Ta IIIHU-
OMHHOTO, TIPUXOBAHOT'O Bijl OKa €BPOMEHIIs, BUCIIOB-
JIIOETHCS HEOTIOCEPEKOBAHO: “‘you have no clue to
their mystery strange to you as you strange to them”
(Maugham, 1922: 234); “a mysterious significance”
(89); “shelter the magic” (98); “a mystery which is
not of earth” (Maugham, 1922: 71). Haronouryerscst
Ha HEMOKJIMBOCTI JIOJYYUTHCS 10 KUTAMCHKOI TaEM-
HAYOCTI 0e3 3arpo3m ii pyWHyBaHHS: “Alas, I was
like a man who should tear a butterfly to pieces in
order to discover in what its beauty lay” (Maugham,
1922: 98).

[puponanumnii mapm Kuraro (Maugham, 1922:
23, 89, 181, 184, 186, 215, 221) mporucTaBieHUI
HEe3py4HiN XaoTHuHOCTI Micta. “Shanghai, I said, the
plague spot of the East”, — Xxapakrepusye HOTo OIMH
i3 repoiB Moewma, amepukaners (Maugham, 1922: 83).
Enementamu neranmizamii mpocTopy CTaloTh pedi/
JIIOMU 3 O3HaKamu OifHOCTI Ta Opyay: “a shabby
Chinese house crowded with people <...> very dirty
and smelly” (Maugham, 1922: 117); “the working
man stinks” (Maugham, 1922: 142); “it makes social
intercourse difficult to persons of a sensitive nostril”
(Maugham, 1922: 142); “the Chinese live all their lives
in proximity of very nasty smells. <...> Their nostrils
are blunted to the odours that assail the Europeans”
(Maugham, 1922: 142); “up the Yangtze <...> the
great junks” (Maugham, 1922: 144). V 3a3naueHomy
KJIIOY1 XapakTepHe MOHATTA piBHOCT: “The intention
of the “sanitary convenience” has destroyed the sense
of equality in men” (Maugham, 1922: 143). Harouio-
ITYFOYN Ha HEPIBHOCTI MIXK 1HO3EMITIMH Ta MICIIEBUM
HaceNleHHsM, MoeM 3a3Havae MeBHUH XapakTep piB-
HOCTI B cepeauHi cycminectsa: “In the East man is
man's equal in a sense you find neither in Europe nor
in America” (Maugham, 1922: 141).

MososHaBCcTBO. AiTepaTyposHaBCTBO

...............................................................................

JList aHTiIiB, 10 POKaMU KOPUCTYIOTHCS IapaMu
Ta 6ararcTBoM CXOMy, KHTAHChKE MICTO 3aJTHIIIAETHCS
YY)KUM, TPOTUCTABIICHUM Pi/IHIN, ONMHU3BKIH 32 TyXOoM
Awnriii: “He felt a horror of the winding multitudinous
streets of the Chinese city, and there was something
ghastly and terrible in the convoluted roofs of the
temples with their devils grimacing and tortured. He
loathed the smells that assaulted his nostrils. And the
people. Those myriads of blue clad coolies, and the
beggars in their filthy rags, and the merchants and
the magistrates, sleek, smiling, and inscrutable, in
their long black gowns. <...> He hated the country.
China” (Maugham, 1922: 202-203).

[Ipu pomy “coolie” — enuHUI MJIaCT HaceIeHHS
[Tanxast, SKOMy aBTOp CITIBUYBA€, IO BiUyBAETHCS
Maiike B KOXKHOMY HapucCi Tpasenory: “you see old
men without an ounce of fat on their bodies, their
skin loose on their bones, wizened, their little faces
wrinkled and apelike, with hair thin and grey,; and
they totter under their burdens to the edge of the grave
inwhich at last they shall rest” (Maugham, 1922: 79);
“our rickshaw boys were hot with sweat” (68); “the
inn with the most ragged of my coolies” (Maugham,
1922: 141). Cam 3aiiMeHHUK “my’’ B OCTaHHIN IIUTATI
Hece BIAINOBIHE CEMaHTUYHE HABAHTa)KCHHS, CTBO-
PIOIOYH TIEBHE BiT4yTTsI iHTUMHOCTI: “He was bear-
headed and bear-foot. He looked no different from
any of the thousands of coolies in their monotonous
blue that you passed every day in the crowded streets
of the city. <...> He was slightly built, of the middle
height, <...> standing on those beautiful feet of
his” (Maugham, 1922: 227). O6pa3u “coolie” pi3-
HOMaHITHI: “coolie carrying a lantern” (Maugham,
1922: 40); “his soul was like the raw shoulders of the
coolies” (Maugham, 1922: 53); “The bearers went
along with a swinging stride” (Maugham, 1922: 134);
“the coolie on the road, bearing his load” (Maugham,
1922: 77); “the coolies go, <...> sidling quickly, with
their eyes on the ground to choose the spot to place
their feet, and on their faces the strained, anxious
expression” (Maugham, 1922: 79).

HaromicTh, He3BakarO4M Ha BiJYYTHI IMIIEPCHKI
MOTIISIM MMChbMEHHUKA, [IIIKOBUTY BiJIaHicTh Bemnu-
KOOpHUTaHii, 0CTaHHIH HE CTBOPIOE KOITHOTO O3UTHB-
HOTO 00pa3y aHi aHDIIWIA, aHI aMEepUKaHI, cepel
SIKUX JKABE TPUBAJINN dac. [HO3eMITi, IpecTaBIcHI B
Hapucax, npoxuinu 10, 20 i HaBite 30 pokiB y Kurai,
BUSIBIISIIOT HEOCBIUEHICTh, HETIMOOKE PO3YMiHHS
A3ii, iHOIi BUpa)XeHy 3HeBary, 10 MEXY€ 3 HEHaBHU-
CTIO JIO MICIIEBOTO HACEJICHHS Y KUTAHChKUX peueii:
“he hated the Chinese with a hatred beside which his
wife s distaste was insignificant” (Maugham, 1922:
53); “though he spoke fluent Chinese, when one of his
“boys” did something to displease him, he abused
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him rudely in English” (Maugham, 1922: 125); “He
has lived in China for five years, but takes no interest
in the race whom in all likelihood the best years of
his life will be spent” (132); “He was ignorant of
the history, art, and literature of China. He wanted
to increase his church membership” (Maugham,
1922: 145); “I haven't got a single Chinese thing in
my house” (Maugham, 1922: 213); “He had been in
China for thirty years, and he prided himself on not
speaking a word of Chinese” (Maugham, 1922: 212);
“He was pleased to be an Englishman” (Maugham,
1922: 196); “vou will be somewhat absurd if you
mention your admiration to the old residents of
China” (Maugham, 1922: 78); “I don t want anything
Chinese as long as I live” (Maugham, 1922: 212);
“that foreign woman should marry a Chinese at all
filled him with indignation” (Maugham, 1922: 117).
OpHak OalayXiCTh aHDIINIB 10 1HO3EMHOTO IPO-
CTEXKYETBCSI HE JIMIIC y BEKTOPl «aHIVIIE€Lb — aziarm,
a i y 1HIIUX HampsMax 1 miaKpeciIroeTbesi MoeMoM
Kpi3b CTaBJICHHS 1O Jiteparypu: “‘She was infinitely
bored when you spoke to her of Tolstoi or Chekov;
but grew animated when she talked of Jack London”
(Maugham, 1922: 28).

Kuraiinii B TexcTi Moema mpencTaBieHi y JBOX
OCHOBHHX imocracsix: sik “collie” abo B ciyxiHHI
IHO3EMIISIM, 30KpeMa aHITIHIIM 4Yd aMEpHKaH-
M. [lopsn i3 muM OibIIICTh 1HO3EMINIB XKHUBE i3
KUTalChKUMU XiHKamu: ‘“‘Italians both had Chinese
wives” (Maugham, 1922: 124); “ he has a little
vellow wife and four children” (Maugham, 1922:
108); “Marriage is no use to a man who lives in
China” (Maugham, 1922: 212). I1o36aBiena Bponu
aHTITIKa BUXOJWTH 3a KUTAHIS, CTAIOYM HOTO JPY-
rol0 JAPYKMHOIO, TOSCHIOIOUM CBOIO IPHUCTPACTD
30BHIIIHICTIO oOpanus: “There is something in
the way his hair grows on his forehead that I can't
help liking” (Maugham, 1922: 121). MatoTs Mmicie
ITOOJTMHOKI BHITAJIKH MPHUATEIHCHKAX CTOCYHKIB MiXK
OLTMMU JTFOMBMU 1 MPEICTAaBHUKAMH MICIIEBOI KYIIb-
Typu, “friendship with Chinese” (Maugham, 1922:
180). Mix THM CTaBJICHHSI KATAMIIIB JI0 CBOIX JKIHOK
JKaxae aHDIIMOK KOJIOHIAJIbHOTO CYCIIIbCTBA: ‘‘she
could not help being revolved at the way in which
Chinese women were treated” (Maugham, 1922: 63).
[To3HaueHi xapakTepHi HaIllOHATIBHI PUCH HACEICHHS
XKOBTOI 3eMii: “‘the natives always ready to offer
hospitality to a white man” (Maugham, 1922: 20);
“his exquisite courtesy” (Maugham, 1922: 24);
“indolent curiosity” (Maugham, 1922: 92); Chinese
perfect manners (Maugham, 1922: 30), omsar
(Maugham, 1922: 120).

Y TekcTi Mae Miclle TPOTHCTABICHHS «CTa-
ponaBHiii Kurait — cywacHicTb». MuHyna Benud
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Kuraro MHCIUTBCS B HOCTaJbIiuHOMY Kiroui: “‘He
talked to me with melancholy of the state of China.
A civilization, the oldest the world had known, was
now being ruthlessly swept away. The students who
came back from Europe and from America were
tearing down what endless generations had built up,
and they were placing nothing in its stead. They had
no love of their country, no religion, no reverence”
(Maugham, 1922: 24). Kuraii — immiepis, 3aKpura Bif
Craporo Csity, npougsitaia TucA4omiTTAMU. Cydac-
Huii Moemy Kwuraii, monyuyenuit 1o cBiToBOi icTopii,
rune: “the lamentable decay of China” (Maugham,
1922: 105).

OCHOBHI XapakTepUCTHKH cydacHoro Moemy
[[lanxas BKIIOUatOTh: ‘‘the melancholy dead” (89);
“it is a city of a thousand noises” (Maugham, 1922:
233); “crowded” (Maugham, 1922: 232); “But
Shanghai is very hot” (Maugham, 1922: 68). XpoHo-
TOT MiCTa 3BY)KEHHUH 1 30CEPEHKSHII HaBKOJIO KoJia
aHTIMHCHKAUX KONOHICTIB: “in China everyone knows
everything about everyone” (Maugham, 1922: 117).
[opyuryeThcst MUTaHHS HOPMAIBHOCTI, IO Y CBITI Ha
nepexpecTi KyJabTyp MOXKE BU3HAUATUCS TIO-PI3HOMY.
“The normal is the rarest thing in the world”’, — moxo-
IINTh BUCHOBKY aBTOp (Maugham, 1922: 173).

KuTait ocMHCTIOETBCSI aBTOPOM Y KOHTEKCTi CBi-
TOBOrO Oi3HECY, MiJ SIKUM PO3YMIIOTBCS TOPTIBIS
omiymoM Ta “opium dens” (Maugham, 1922: 60),
(YHKITIOHYBaHHSI IMMaHXaWChKUX pUHKIB (Maugham,
1922: 44) i nopris: “The port lived on its export of
tea and the change of taste from Chinese to Ceylon
had ruined it” (Maugham, 1922: 110).

Hespaxkaroun Ha Te, 110 B apXiTEKTOHIIl Tpa-
BeJory MicieM Jii maibke BuKIO9HO crae lllan-
xai, ['oHKoHT, sk i [lexiH, 3ramyeTbes Kigbka pasiB
SK BiJilIpaBHA TOYKA TOJOPOXKI OKPEMHX TepOiB YH
y 3B’s3Ky 3 po0OoToro (ipM Ta iX HpEICTaBHUKIB:
“He might have been a skipper out of a job or the
agent of some foreign firm in Hong Kong” (Maugham,
1922: 163).

Ha BimMiHy Bif CKeNITHIIN3MY TE€pOiB CBOIX HapH-
CiB, OTIOBI 14, X04 1 HE ITPOSBIISIE HETaTHBI3MY JI0 €K30-
TUYHOCTI CXifHOI KpaiHu, BCE K MOCTIHHO MOXYMKH
ocMHUCITIOE 11 opiBHSIHO 3 €Bponoto. Kuraiichbki nei-
321 Ta KATalChKa apXiTeKTypa HE3MIHHO TIOBEpTa-
10Tb Hioro y Crapuit CBiT: “Ah, just then I could not
look at Tibetan banners or celadon cups; for I saw the
Parthenon, severe and lovely, and beyond, serene,
the blue A£gean” (Maugham, 1922: 210).

BucnoBku. [lincymoByroun 3a3HayeHe BHIIIE,
MOXEMO KOHCTaTyBaTH, II0 KHUra HapuciB Bimbsva
Comepcera Moema € XyImoXXHbO 00poOIIeHOI0 aBT0010-
rpadigHOrO0 pedriekciero yacy, MPOBEICHOTO MMChMEH-
HukoM y Kwurai. Crocrepirad i CKENTHK, aBTOp Ipel-
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CTaBJIsIE TAJIEPEIO EBPONICHCHKUX XapaKTEPiB, BIUCAHKX
y 4acomnpocTip KIFOYOBUX KHTaHChKUX MicT — [lekiny,
lonkonry 1 mepeBakno Ilanxas. Cxim 300paxeHO
Kpi3b MPHU3MY KOJIOHIAIILHOTO CYCIIIbCTBA, a Came
4gepe3 CBITOCHPUUHATTS 17 €BpOICHINB HA YYXKHHI,
30kpemMa aHOminmiB. IlepcrnektBa MiciieBoro Hace-
JIGHHS BIJACYTHS, TaKMM YHHOM, CHEHH(IKOI0 Maioi
MPO3U € «OTHOCTOPOHHSD) IOfIada B3a€MOBITHOCHH
MUK MpeICTaBHUKAMU PI3HUX KyJbTyp. BigHoIIeHHS y
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TekcTi Moema OyIyroThCsl 3a THIIOM «CBif — Uy>KHID»,
B OCHOBI SKMX IOKJIaJeHO B3aeMHy Buroay. Lllanxaii
HaOyBae TPUBUMIPHHX TapaMeTpiB: IIyM (THCsSYa 3BY-
KiB), 3arax, 1 HaTOBII. 3aMiCTh MICIICBOI ie€papxii mpe-
CTaBJIEHa i€papXis KOJOHIATEHOTO OpPUTAHCHKOTO CYyC-
minecTBa. OOpasu KUTaIiB HaOyBalOTh UM HE €IMHOI
inocraci — “coolie”. [OHKOHT TTO3Ha4YeHO KoeDillieHTOM
TAEMHUYOCTI. Y TEKCTI TpaBeJIory Jyllia MicTa 3aJuIiia-
€ThCSI HEITI3HAHOKO, SIK 1 HOT0 00IHYYsl.
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