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XPOHOTOII MICTA B POMAHI C. ’KAJAHA «IHTEPHAT»

Cmamms npucesuena docnioxcennro pomany C. XKaodana «Inmepnamy. Ocnosna mema yiei po3gioku nonseac y 6uss-
JIeHHI 0cobausocmell penpesenmayii XpOHOMony Micma K Hegi0 ' EMHO20 KoMnoxnenma noby0o8u iHOU8ioyaIbHO-A8MOPCLKOL
kapmunu cgimy y meopi C. 2Kadana. Heobxionum y8aicaemo 6UGHeHHs 63A€MO386 SI3KY XPOHOMONY MiCmd i3 XpOHOMONamu
dopoeu, GitiHu, C8IOOMOCII, EOHICIb AKUX CMAHOBUNMb XPOHOMONHUL KOMNLEKC POMAHY. AKYeHmyemuvcsa 8i000padceHHs
0eCmpyKmuHo20 NIUBY JIOOUHU U GIliHU HA Micmo. Busigneno maki npocmoposi ypbanicmuuHi 10Kycu, CKIAOHUKU iHpep-
HAIbHO2O NPOCMOPY MICMA-IPUsUdd, sk OYOUHOK, tHmepHam, 6ok3al. Poszersioaromscsa 06 ’exmugnuii ma cy6 ekmugHutl,
abo NCUXONO2IYHUL, Yac MICMa, NO8 I3AHULL 31 CNPULIHAMMAM [ NEPeCUBAHHAM yacy 2epoamu. IIpeomemom 00cnioHuybKoi
yeazu noCmaroms maKi ManinyiAyii agmopa 3 4acom: 4acosi 3MileH s, YIYiNbHeHHs, NPUCKOPIOBAHHS A00 3A6MUPAHH HACY
3a7€JICHO i) KOHKpemHux cumyayiu. Buseneno ncuxono2iunuii XpoHomon Micma, penpe3eHmosanuil Kpizb npusmy ceioo-
MOCmi 207106H020 2epos, IMiUeHHsL 308HIUHBO20 | BHYMPIUHBO20 XPOHOMONY, 3A80AKU AKUM 2ePOll 3HAXOOUMbCA 0OHOUAC-
HO 8 KIIbKOX JIOKYCAX — Y KOHKPEMHOMY Micyi Qizuunoco nepedysants ma 6 npocmopi c8oix OyMOK i cnoeadis.

3’acosano, wo XpoHomonuul KOMIIEKC meopy npeocmasienull XxpoHOmonamu micma, 0opoau, iy, nam smi; 4a-
conpocmip micma iHmMepmeKCmyanibHull ma CUME0AIYHUL, MmAdxCiE 00 ncuxonozizayii. Mooenosanus xponomony micma
8i00)8a€MbCs 34 O0NOMO20I0 83AEMOOIL IOKYCI8 8VauUYi, OYOUHKY, BOK3ALY, NPOMUCTNABIEHUX JTOKYCAM OAMbKIBCbKO2O
oomy, inmepuamy, oaoknocmy. JJocaiodxceno npeomemmo-npocmopogy (0opasu 3a6y0os), npupooHo-ianowagdmuy (2eo-
epagiuno-mepumopiaivhe po3smMauLy8anHs MiCma) 1 eMOmMueHy (8I0uymmsi, eMoyii 2epoig y cnpuiiHammi micma) cKkia-
00861 YacmuHu XPOHOMONY Micma.

Knrwouosi cnosa: xponomon micma, 4acoi smiwjents, nCuxoi02iunull npocmip, 10Kyc 0yOUHKY, iHmepHam, inmep-
MeKCMYanbHUutl I CUMBONIYHUL NPOCMID.
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THE CHRONOTOP OF THE CITY
IN THE NOVEL “BOARDING SCHOOL” BY S. ZHADAN

The article is devoted to the study of S. Zhadan s novel “Boarding school”. The main purpose of this article is to identify
the features of the representation of the chronotope of the city as an integral component of the construction of an individual-
author's picture of the world in the work of S. Zhadan. Necessary consider the study of the relationship of the chronotope
of the city with the chronotopes of the road, war, consciousness, the unity of which is the chronotopic complex of the novel.
The reflection of the destructive influence of man and war on the city is emphasized. Spatial urban locus components of the
ghost city, such as a house, a hostel and a traine station, have been identified. We consider the objective and subjective,
or psychological, city time associated with the perception and experience of time by the heroes. The subject of research
focuses on the following manipulations of the author over time: temporal displacement, compaction, acceleration or fading
depending on specific situations. The psychological chronotope of the city, represented through the prism of consciousness
of the hero, the displacement of the external and internal chronotope, through which the hero is simultaneously in several
locus — in a specific place of physical residence and in the space of his thoughts and memories, is revealed.

1t is found that the chronotope complex of the work is represented by the chronotopes of the city, roads, wars and memory;
the temporal space of the city is intertextual and symbolic, tends to psychologize. Simulation of the chronotope of the city
occurs through the interaction of locus of the street, house, station opposed to the locus of the parental home, boarding school,
checkpoint. Object-spatial (images of buildings), natural-landscape (geographical territorial location of the city) and emotional
(feelings, emotions of heroes in the perception of the city) components of the city s chronotope were investigated.

Key words: city, chronotope, time offsets, psychological spase, locus, boarding school, intertextual and symbolic
space.

62 AKTyaApHi TIMTaHHA TyMmMaHiTapHux HaykK. Bum 28, Ttom 1, 2020



Tomiok O. Xponoron wmicra B pomani C. ZKasana JduTEepHaAT>

000000000000 0000000000000000000000000000000000000000000000600000000000000000000000000000000000000000000000000000000000000000000000000000000000sssoscsssssssss

IMocTranoBka mpodiaemMu. Y cydacHOMY JiTepa-
TYPO3HABCTBI aKTyaJbHUMHU € JOCIHiIKEeHHS XPOHO-
Tomy Ta oro ¢yHKuii y TBopax KO. AHapyxoBuua,
B. Jlanmnenka, C. XXamana, C. Ymkanoa W 1HIIUX
IIPEACTAaBHUKIB OCTMOAEpHOro nucbMa. [Ipu npomy
yBara HayKOBLIiB aKLIEHTY€TbCS HA 0COOINBOCTSIX BiJl-
TBOPEHHSI XPOHOTOIY MiCTa B POMaHHOMY AWCKYpCi
3rajlaHuX aBTOPiB. XPOHOTOIN MICTa € HEBIiJl €MHUM
KOMITOHGHTOM  TOOYJOBH  1H/MBIIyaJlbHO-aBTOP-
CBKOi KapTHUHU CBITY B «JIEKCHKOHI IHTUMHHX MICT»
0. AmngpyxoBmua, «KoxamHi B ctuii Oapoxo»
B. Janunenka, «lntepnari» C. XKamanma, «BXKI»
C. VukasoBa, Bifirpae >kaHpOyTBOPIOIOUY Ta CIOXKe-
TOTBOPYY (YHKIIIT, @ TAKOXK JO3BOJISIE 3arTTHOUTHCS Y
XapaKkTepu repois.

JloBruii yac B yKpaiHCBHKiH JiTeparypi Tpaauiini-
HHUM OyI10 300pa’keHHSI MicTa SIK Iy>KOTO ¥ OTMO3HITIH-
HOTO [UIsl YKPaiHCBKOTO KYJIBTYPHOTO IPOCTOPY, 1 5K
TAKOro, 110 MPOTUCTABISLIOCSA ceyly W Oyao Mmo3Ha-
YCHE HEraTUBHOK CEMaHTHKOK. A 3 ypOaHi3alli€ero
OB SI3YIOTHCSl TaKi HEraTMBHI HACIIIKHU, SIK 3HEIli-
HEHHSI pOIWHHUX 3B SI3KiB, HIBEIIOBAaHHS PETITIHHUX
Ta MOPAJIbHO-ETUYHUX LIHHOCTEH.

Xponoron micra B poMani C. Xanana «lHrepHam
TICHO TIOB’s13aHUH 13 XPOHOTOIIAMHU BiifHH, JIOPOTH, XPO-
HOTOIIOM BHYTPILIHBOTO CBITY I'eposi, 30KpeMa XpOHO-
torom nam’siti. C. XKajaH Bigomuil XapKiBCbKUE Jpa-
Marypr, mpo3aik i mepekmanad. OKpecarorun Micie
IIMCbMEHHHKA B IIOCTMOIEPHOMY AUCKYPCI YKpaiHChKOT
niteparyp, P. Xapuyk Big3zHauae Horo HaiijeHicTh Ha
peamictuuny nposy. [IpozoBuii nopobok C. XKanmana
€ TPOJYKTOM CYYaCHHUX peajii, o U 3yMOBIIOE CIie-
iy HOro perenTUBHOTO acreKTy. 3a TBepIDKEeH-
HaMm 1. Bongaps-Tepernienka nmpo CTHIb TMCHBMEHHHUKA,
«JTOBIOBIYHICTh MOTO KYIIBTYPHOTO YCHIXYy YSBIISIETHCA,
O/IHAK, 3aJIEKHOIO BiJl 30€pEKEHOCTI HOTO COLIOKYIIb-
TypHoro koHTekcTy» (bonmap-Tepemenko, 2005: 54).
VY cydacHOMy JiTeparypo3HABCTBI 3aralbHUN CTaH
JOCHI/DKEHHST XPOHOTOMY MiCTa B XyHIOXHIH peren-
mii C. JKamana B pomani «IHTepHaT) (hparMeHTapHHIA.
Otxe, mopy1uieHa HaMH Mpo0OIeMa € HayKOBO IEpPCIIeK-
THBHOIO i BUMarae 0araToacreKTHOrO BUBYEHHSI.

AmHaui3 gocaizkeHb. XpoOHOTOII MiCTa B Cy4acHii
YKpaiHChKii Tpo3i gociimkyorsh T. BoBcyHiBChbKa,
S1. Tono6oponwko, T. 'yvagopoBa, A. TkaueHko Ta iH.
Ha okpemy yBary 3aciyroBye aucepraris O. Kuckina
«YpOaHiCTUYHUI XPOHOTOII B IIOCTMOJICPHICTCHKOMY
pomani («Yanaes i myctota B. IleneBina», «Ilepsep-
3is» FO. Annpyxosuua, «bescmeptsiy M. Kynnepn)»,
y SIKId JIOCTIHUK BiJ3HA4Ya€ MOCWIICHHS (hparMeH-
TapHOCTI, IHIWBITyai3allifo 9acompoCcTopy Y TBOpax
MMMCHhMEHHHKIB-TIOCTMOJIEPHICTIB.

Amnaniz tBopuocti Cepris JKamana B pi3HHX
acriektax BUCBiTIeHUH y mpaisx C. bonmapenko,

A. BacerkoBoi, I. Bumachsk, ). BumauIbkoi,
1. Tonobopoapka, M. MamieBcbkoi, €. CracineBnya.
Oco0OnmBHl BHECOK y BHBUYEHHS TOPOOKY MHCHMEH-
Huka 3xailicHeHo T. I'yHIOpoBOIO, 30KkpemMa y mparsix
«IlicnsruopHobunbebka  Oibmioreka.  YKpaiHCHKHUIM
JiteparypHuii moctMonepH» i « TpaHzuTHa KynbTypa.
CHMITOMH TIOCTKOJIOHIATBHOT TPaBMUY.

YV vusmi inTepB 1o (3amucannx O. ['onTap, . KBac-
HeBchKoto, J1. Kypunenko, O. HopHO0) MHCEMEHHHUK
TIOSICHIOE, SIKi 3aBIaHHs CTaBUB Iepen coOoro, mpa-
LIOIOUH HaJl XyJO)KHIM TeKCTOM «IHTepHaTy», Iporo-
HY€ BJIACHE TPAKTyBaHH: 00pa3HOi CUCTEMH POMaHY,
«PO3KOZIOBY€» CUMBOJIIYHI 00pa3u Ta Oi0JiiHI aito-
3ii. Jliteparypo3nasenis O. Kyxap 3Beprae ymary
Ha o0pa3 Haparopa Ta XpPOHOTOI JOPOr'd B pOMaHi
«InTepuary, nociimkenHs . CyxeHKO HpuUCBsUEHE
MOJI0JIaHHI0 Oe3Buxofl y TBopi, a C. YMaHelp po3-
Isi1ae CUMBOTIKY 00pa3y mica y mpo3i C. XKanana.

Y penensisix Ha pomaH-momopoxk C. Xamana
«IaTepuar» 1. Bynkinoi, I. Bacunenko, K. Bo3nsu-
JKeHChKoro, €. CTaciHeBrYa HATOJIOUIYETHCS Ha BaXK-
JMBOCTI ILOTO TBOPY JJISI CY4acHOTO YKPaiHCHKOTO
KyJIETYPHOTO TIPOCTOPY, HOTO aKTyaJIbHOCTI Y 3B’ SI3KY
3 MOPYIIEHO MPOOJIEeMO0 BIHHU Ha CXOi KpaiHH.
€. CracineBnd posmisinae «lHTepHaT» B IHTEPTEKCTY-
aIbHOMY ACITEKTi, MPOBOJSIYM TMapajelli 3 pOMaHOM
«Jlopora» Kopmaka Makkaprti. I. Bunacusik 30cepe-
KY€ yBary Ha MpoCTOpax BiHH, TOMIOC BTPaueHOTO
JIOMY CTa€ TpeaMeToM aociimkeHHs Y. Demopis,
MpOTe HasBHI HAYKOBI JiTepaTypo3HABYi PO3BiJKH,
CTaTTi, peueHsii BUCBITIIOIOTh TBOPYICTh MUCHMEH-
HUKa HE CHCTEMAaTHYHO, a 30CEpe/DKeHi e Ha
OKpeMHUX ii acTieKTax.

MeTor0 cTATTi € BUSBICHHA OCOOIMBOCTEH
penpesenTaitii XxpoHoTorry micta B poMani C. YKagana
«IHTepHaTY; OKpecnIeHHs B3a€EMO3B’SI3Ky XPOHOTOIIIB
MicTa, IOPOTH, BiiiHU, CB1JIOMOCTI, €JJHICTh SIKHX CTa-
HOBUTbH XPOHOTOITHUH KOMIUIEKC TBODY.

Buknan ocHoBHOro marepiajy. Pomanna mis
«IHTEepHATY» PO3TOPTAETHCS MPOTIATOM TPHOX mi0. 3a
uel yac ronosHuii repoi [lama, yunrens ykpaiHCbKOT
MOBH, 3IIHCHIOE MOJOPOXK uYepe3 OJOKIOCTH, 3pyH-
HOBaHi BHOyXxamu 00MO OyIMHKH, BOK3allu, JiKapHi,
100 BpsATYBaTH IyieMiHHKUKa Calnka.

[IuceMeHHUK BHKOPHUCTOBYE TPUHAOM  YIIiNIb-
HEHHS XyIOXKHBOI'O 4yacy: TpH 100M HAaNOBHIOIOTHCS
CIIOTa/IaMU TepOs MPO JTUTHUHCTBO, IOHICTh, OaTHKIB,
HaBYaHHS B MEIIHCTUTYTi. XPOHOTOI MiCTa MOCTA€E
Kpi3p mpusMy cBimomocti [laBna. 3aBasku 3mimieH-
HSIM 30BHIIIHBOTO Ta BHYTPIIIHBOTO XPOHOTOITY
repoi MoYKe 3HAXOJUTHUCS OTHOYACHO B KIJIBKOX JIOKY-
cax — y KOHKpeTHOMY Micti (pi3udaHoTOo rmepeOyBaHHs
(HampuKIa, y MPUMIIIEHHI BOK3aJIy) Ta B IIPOCTOPI
CBOIX JYMOK 1 CHOTaJiiB PO JUTHUHCTBO, FOHICTb, Ti
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JaJIeKi yacu, Ko MaTip Oylia 1e KUBOK, a POJAMHA
BITHOCHO JpykHOI0: «CBIT MPOCTHH 1 3p0O3yMiIuni.
Moro piBHO CTiNBKM, CKiIKHM TH 3MOYENI BiuyTH
U OXOIIUTH CBOEIO TaM SITTIO... TyT HATOMICTh — yce
Ha CBOEMY MICIIli, BC€ MOJKHA ITI3HATH Ha JTOTHK, yCE
BITUUTYETbCA 3a rosiocoM. JliM, HaOBHEHMH THCS-
Yer0 MPEIMETIB, MiCTKH 1 BUBYCHHI HAIaM siTh, JI0
OCTaHHBOTO TYJA3WKa B TOpimHiM myxmsangi. Ponuna,
JI0 SIKOT 3BUK TakK, SIK 3BHKAIOTh J0 BJIACHOTO Tijay
(Kaman, 2017: 227).

VY pomaHni-opo3i BIATBOPIOETECS TPUACHHE OIy-
kaHHs [lami # Camka mig obctpimamMu ¥ Mik 3ra-
pHIL MICBKUX BYJIHIb, clOpoda repoiB aicTaTucs
nonomy. Ha nymky I'. Bacunenxo, 1. Bynkinoi, yuu-
tenb [laBno — 1e nroauHa, 1Mo BrxkuBae: «JIroauHa,
sIKa BIDKHBA€, MOBOU «B1IMOPOXKY€EThCS»: CTa€ HEBU-
0arIMBOIO Ta YIIOKOPEHOIO, PAaHUYHO YyTIHBOIO JI0
3BYKIB 1 3amaxiB, IpU TOMY, III0 HAMAra€TbCsl HIYOTO
HE 4yTH 1 HiYoro He BiguyBaTu. JIroauHa, sika BUKU-
Ba€, HAMAraeThbCs HE ayMmMard, 00 Po3yM BiIMOBIIS-
€TBbCS Oa4NTH CEHC y TOMY, 110 BiOyBaeThes» (Bacu-
nenko, bynkina, 2018). BuyTpimHil CBIT TepoiB
BIITBOPEHUI Yy TpaHWYHIA CHUTyallii, KOIU BOHHU
nepeOyBaloTh Ha MeXi (PI3MYHMX Ta MCUXIYHUX CHIL:
«JlronuHa, sika BUKHUBAE, 3BUKAE 10 HETPUBKOCTH, JIO
XUTKOCTH, BTpa4a€e BiTUyTTS 4acy sIK NEPCIICKTUBH.
[i wacompocrip ypuBuacTuii, a cama BOHa He Mae
MaiOyTHBOTO 1 IIaHIB, HE Ma€ MPOCTOPY OCOOHC-
TOrO 1 3BUYHOI0, MA€ TUIBKHM OUIBII-MEHII Oe3IedH]
MICIIsl THMYacoBoro mnepeOyBanHs. ToMmy 1ell poman
JiMUThCS Ha AHI (BCBOTO TPH JHI), TOMY HOTO IpO-
CTIp BUMIPIOETHCSI KOPOTKHMHU TIEPEXOIAMHU: 1€ CTO
METpIB, 1€ I ATACCAT, 0 IMia 3oy, A0 MiABAIY, IO
MocTy» (Bacunenko, bynkina, 2018). Camxko — 1e
o0pa3, SKWH CIOYaTKy CIPUUMAETHCS SIK APYroOpsii-
HUH, JOTIOMDKHHH, OCKIJIBKH XJIOMEHb MPOTATOM
pomanHoi i pocto cymnpoBomkye [lamy. [Ipote B
OCTaHHBbOMY PO3/IiJIi pOMaHy MMCbMEHHUK J1a€ 3p03y-
MITH, III0 HACIIPaBAi 3 IIUX JBOX TOJOBHHUM T'€POEM €
Camko. Y TBOpi BiIOyBa€eThCs MOCTIHHE 3iCTaBICHHS
JBOX CBITOIMSJHMX IUIaHIB: JOPOCIOrO 1 JIUTHHH,
npudomy Camiko mocrae sik Habarato Myapilui 3a
nopocioro. HariBcupora, HaliBIOKWHYTHH XJIOTIEIb
€ TyXOBHO 3P1JIOI0, TEHOIO 0COOUCTICTIO MOPIBHSIHO
31 cBOIM JsiIbKOM [IaBITOM i CUMBOITI3Y€ MTOTEHITIIHE
MaiOyTHe YKpaiHu.

Brnacui Ha3Bu, fki O manM 3MOry KOHKpETH3a-
1ii yacy i mpocTopy, y TBOpi 3yCTpidaroThCsl PiJKo,
a Tonorpadiro BH3HAYAIOTh 3arajbHi Ha3BU: MICTO,
CTaHIlisA, Tepei3s, ONOKIOoCT, BOK3ad, JikapHs. Pos-
TpomieHy Oymimio iHTepHary C. JKaman mo3navae
sk Metadopy Honbacy. Y TBOpi Hemae 4iTKoi BKa-
31BKH, y SIKOMY MICTi BiIOyBa€ThCsl [Iisi, ajie 3a IeB-
HUMH MapKepaMH MOXEMO IMpPHITYCTUTH, L0 Ie

Jebanprene. SIK MOSCHIOE MUCHBMEHHUK B IHTEPB IO
3 J1. Kypwuiko, HacripaBai B poMaHi 0araro emi3ofiB
i3 peampHOTO KUTTS: «CaMoi Takoi icTopii BUMTENS
[Mammi we Oyio, CrKeT BUTagaHWidl. AJje MeHi 371a-
€ThCsI, 10 BiH Mir Ou OyTu. B nUX MOAisiX 32 OCHOBY
B3sTO JleOanblliBChKy OIepallito, KOJIM YKpaiHChKa
apwmis Buxonuia 3 JlebamseBoro» (Kypurmiko, 2017).
OTXe, ICTOPHYHAN Yac TBOPY MOXKHA TTO3HAYHUTH STK
civerp 2015 poxy, a 3a mepecyBaHHSIM CHJ MOXKHA
BUpaxyBaTH Micue: okonuui JlebanbueBoro i Byr-
neripcbka. Yac nii B poMaHi He KOHKPETU30BaHUH —
3MMa, a B OMHUCI IMPUMICHKOIO POOITHUYOTO CEJIMIIa
MOODKHO TMOBIJOMJISIOTHCS, IO Yac Jii — CIYeHb:
«YopHi mepesa B CHIrax, rocTpe Tijursl Ha T 9epBO-
HOTO He0a — 3a MapKaHOM TIOYHHAETHCS BYIHUIS, O1ITi
CYCIJICbKI OyJIMHOUKH, Jie-HEe-JI¢ JKOBTI aIlelbCHHU
€JICKTPUYHUX BOTHIB, CaJId, OTOPOXKi, KOMHHH, 3 SIKHX
3MIMMAIOTHECS TUMU, HIOHW I1€ BTOMJIEHI YOJIOBIKH CTO-
SITh 1 PO3MOBIIIIOTh HA MOPO31, BUITYCKAIOUH 3 JIETEHb
terumid ciyaeBuii nyx» (Kaman, 2017: 5). Kapruan
CYBOpHX 3HMMOBHUX TEH3aXiB y TBOPI MOCHIIOIOTH
3araJibHUM JpamMaru3M Aii.

Sk Bimomo, JleOambueBe — micto B JloHelbKiit
obmacTi, o 3 motoro 2015 p. KOHTPOTIOETHCS CaMo-
nporojomieHoro JIHP. /o 30poitHoro KoHMIIKTY Ha
cxoni YkpaiHH BOHO Oyiio OJHUM i3 HaWOULIBIIMX
3aTi3HUYHUX By3JiB KpaiHu. MicTo po3TaiioBaHe Ha
Y3BUILII, 3 SIKOTO Oepe mouarok Oararo pik JoHbacy.
[lepma npocropoBa Touka, 300pakeHa B pOMaHi, —
poOITHHYE TIPUMICHKE CEJTHIIE JOBKOJIA CTAHIIIT € TTPO-
eKI[I€I0 BTPAYEHOTO paro, a/DKe «BCE IXHE CEIHINe
OymyBajnocs JOBKOJIAa CTaHIlii: BOHA JaBaja poOoTy,
BOHA X JlaBajia i HaJlito, ToAi0Ha Ha YOPHE BiJ| Tapo-
BO3HOTO JIUMY CEpIIe, 10 MPOKAYY€e KPOB JOBKOJIUIII-
Hix Oanok 1 yicocmyry (Kanan, 2017: 8).

VYike 3 TIepmmx PSIKiB POMaHy MICTO pPempe3cH-
TY€ETHCS SIK TIPOCTIp CTpaxy, HEOE3MeKH, Ie «MicTo,
0 3/TaJIH, 3TN, Pa30M 3 yciMa, XTO TaM JKHBE,
Bilany B 4yXi PYKH, HE BTPUMAJH, BiAITyCTHIIN
(OKaman, 2017: 21). IlpoBimHuii 3acid TBOpEHHS
00pasy MmicTa — 3BYKOBa XyJAO)KHS JI€Tab. «BaXKKi
omuunyHi BUOyxm» (PKaman, 2017: 14). Cmepts y
HBOMY 4YaTye Ha TepOiB Ha KOXHOMY KpOIli, ajpKe
[TaBno 3 CamkoM ONYyKarOTh «BYJIHIISIMH, IO IIPO-
cTpimorotecs» (XKanman, 2017: 19), «po3cTpingHuMu
BymuuaMm» (Kaman, 2017: 21), a Ttuma mnocrae
CTPAIIHIIIOI 32 BUOYXHU. |[HTEPTEKCTYyaNbHICTh XPO-
HOTOITY BUSIBISIETHCS SIK OnmykanHs [laBma 3 miemin-
HuKOM CalikoM OKYIIOBaHHUM MiCTOM, 3pYHHOBaHUM
BIHOIO, L0 € TMPO30POI0 aNI03i€l0 Ha OIyKaHHS
konaMu JlaHTOBOro mnekiaa. BoeHHa MiiCHICTb, KUTTS
i1 yac BiHM — 1€ IPOEKIIis ekia. Y TEeKCTi mpocTe-
KY€TbCS TIOCTMOZICpHA Tpa CHUMBOIIB: Kade i3 CUM-
BOIIiYHOIO Ha3Bow «llapami3» Haramye mepie Koo
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nekna. 3a 010nidHHUMU YSIBICHHSMH, CaM€ B LbOMY
MICIli 3HaXOIAThCS JIOOPOYMHHI, B IIJIOMY HEIO-
raHi 3a KUTTA JIIOAH, SIKi He 3yMiIM BU3HAYUTHUCS 31
CIPaBXHICTIO I[IHHOCTEH, He 3MOMH Ti3HaTH bora,
OTXe, 10 paro M MOTPanuTH HE CyIWIOCs, ajle i Ha
MeKeTbHI MyKH BOHH Haue0TO HE 3aCIyroBYIOTh. Bin-
BigyBaui «Ilapanizy» — cipa Maca, «MaseHbKIi JIOIN»,
SIKI HE MalOTh Y4iTKOI IPOMaJITHCHKOI MO3UIIi1, iM Oaii-
IIy’Ke, SIKOI0 MOBOIO PO3MOBIISITH, Y SIKIl KpaiHi )KHUTH.

ATIOKaJIINITHYHI MOTHBH yBUPA3HIOIOTHCS Y Bif-
TBOPEHHI OyAEHHOTO JKUTTSI OKyNOBaHOTO MicTa. B
ormuci micta ounMa [laBma MpoCTeXYEThCS anro3is
Ha nekio: «llama quBUTHCS HA MICTO i 30BCIM HOr0
He 0aunTh. baunTe nuie YopHy siMy, HaJl SIKOIO, Ha4ye
MOBITPSIHI 3Mii, BUCSATH BEJIMKI YOPHI TUMH 3 JIOBTUMH
xBOoCTaMH. Tak, MOBOM XTOCh BHKaUye 3 MiCTa JyTIIi.
M myui 1i — wopHi, TipKi, 9imIsioTECS 3a 1epeBa, myc-
KalOTh KOPiHHS B MiJBallv, HiIK 1X He BUpBell. | 11e
TaM, JJaJIeKo, 3 IHIIOTO OOKy MicTa, IIOCh MajaxKo-
TUTh, PO3IIOB3aI0YHUCh 00pieM, HIOH 3 TPYHTY BHHIILIA
posmieuena naBa» (JKamam, 2017: 115). Amoxamimn-
TUYHI KapTUHU BU3HAYAIOTHCS MApPKOBAHUMH MiCh-
KHMH TOIIOCAMHU: BYJIMLISIMH, BOK3aJIOM, IHTEPHATOM,
Oy/IMHKaMH.

Ha3pa pomany cumBoJiuHa — 11€ eMOJiemMa MOKH-
Hytoro [lonOacy, i, 3a €. CraciHeBU4eM, CHIIa CHM-
BOJII3MY SIKpa3 y HOro aMOiBaJICHTHOCTI, HE JIO KIHIIS
OUYEBUTHOCTI, TBOCTOPOHHOCTI. [HTEpHAT — 11e 1 CHM-
BOJ yciei YkpaiHu, came Tak, sIK TOSCHIOE TTHCHMEH-
HUK, BiH XOTIB NepeNaTH «HEBKOPIHEHICThY KHUTTS:
«1 MaB Ha yBa3i NEBHY HEBKOpiHEHiCTb. Heko-
PIHEHICTH JKHUTTS, HEBIAUYBaHHS PITHOI KpaiHW»;
«OIsl IHTEPHATHICTh, OE3MPUTYIBHICT, BiJICYTHICTH
mo0oBi crocyeTbes Beix...» (CracimeBmu, 2017).
3a 1. Cyxenko, «IHTepHaT» — HacmpaBi 1€ CIiBBi-
HouleHHs1 He nuiue 3 [loHOacom, a 3 yciM HaluM
MIOCTKOJIOHIaJIbHUM CYCIiJIbCTBOM, JI€ € IIEBHA HEBKO-
PIHEHICTb, HACTOPOXKEHICTh, IEBHA BiJipBaHICTh BiJ
CYCHIIBCTBA, BiJl KpaiHu sk Takoi. Komu € TH, € kpa-
iHa, 1 BalIi IHTEpeCH HE 30IraroThCs U OLTBINE TOTO
koH(pmikTytoTh (Cyxenko, 2017). Ha mymxy nocmia-
HUIl, aTIO31HHUM € PO3TalllyBaHHS IHTEpHATY VIS
niteit Ha ropi, sk 1 Kacranii — pesepsauii 1yXoBHOTO
*uTTs 3 pomany [. T'ecce «I'pa B Gicep» (CyxeHko,
2017). Tpamguriiino ropa — e CUMBOJ BHYTPIITHLOT
BUCOTH JIFOACBKOTO IyXy, HaHBHUILOI TOUKH, «ITyIa»
3eMili, IEHTPY, Yepe3 SKUH MPOXOAHWTH BiCh 3€MIIi,
OoriB 3eMJyIi Ta MiA3eMHI 1[apCTBa, CBSIICHHI MICIIS,
Je KUIU Ooru. Y GaraTbox HapoJiB CBITY iCHYBaJH
KYJBTH CBSIIEHHOI TOpU. Y JiTeparypHiil Tpamuimii
ropa CHMBOJII3yBajla BHYTPIIIHIO BHCOKICTH JIIOA-
CBKOTO JyXy, HEIMOXUTHICTb. OTXKe, JIOKYC TOpH SIK
MiCIIe3Hax0/KeHHs iHTepHaTy B pomani C. XKamana
BUKOPHCTOBYETHCS B TPAAULIHHOMY CHMBOJIYHOMY

3HAYEHHI Ta BKa3y€ Ha OCOOUCTICHY IUIICHICTh HOTO
MaJIMX MEIIKAHI[IB, JIyXOBHY BHILICTh, MIOPIBHIHO 13
nopociaumu. CXopkeHHs Ha ropy [laBma cumBoigHe:
BiJIOyBa€THCS TyXOBHE 3pOCTAHHS T€POS.

I BumacHsik, IOCHIpKYOUn Crierudiky mpocTo-
piB BiitHu B pomani C. XKanana, mpomnoHye mogianTu
HUISIX TePOS «IiM — IHTepHAT — 1iM» Ha KiJIbKa «yMOB-
HHMX €TalliB, CIIBBIAHOCHHMX 13 BIAIOBIAHHUMH JIOKa-
LISIMH, SIKI BJIACHE 1 € TUMU CHMBOJIYHMMH KOJaMH
CXIJTHOYKpaiHCHKOTO TeKla. 30Kpema e MOTelb —
BOK3aJI — MICTO — iIHTEpHAT — MiCTO — BOK3aJ — IPH-
MiChKe cenule — JikapHs — aiM» (Bumachsk, 2019:
103). Ha oxpemMy yBary 3acilyroBye TaKHi CKJIaJHUK
XPOHOTOITy MicTa, SIK JIOKyC OyIWHKY, AOMY, Hasi-
JieHW aMmOIBaJICHTHOK CHUMBOJIIKOK. TpamuiiiiHo
OyIMHOK, XaTa € CHMBOJIOM BcecBiTy, barbkiBmuamy,
piaHOT 3eMiti, Oe3nmepepBHOCTI POY, TEIUIa, 3aTHIIKY,
cBATOCTI, noOpa W Hajii, MaTepuHCHKOI IIOOOBI,
3aXHCTY, JONOMOIH. Y JaBHUHY IMpPAaKTUYHO BCi ii
€JIEMEHTH MaJId CUMBOJIIYHE 3HAUCHHS. YKe 3 Tep-
HIMA PSIIKIB Yy poMaHi moctae obpa3 Oynuuky [laBna
SK CHMBOJ Horo MikpocBity: «llamra nrobuB 1ieit
OyIMHOK, JKUB TYT I[iJIe CBOE XKUTTS, 30UpaBCsl )KUTH
nam. Moro noOylyBaJii HiIMEIbKi TIOJIOHEH], Bigpasy
micns BiiHU. Byna ne moBomi mpocrtopa OyniBisg Ha
nBi popuan» (Kaman, 2017: 9). I1iBOyauHKy Hae-
xano apyxHii Ilamuniii pomuni: GarbKy, marepi,
[Tarmmi, cectpi, a APyTY MONOBHHY i1 BIACHUK CIIAJIHB
Ta TICIs MOXKeX1 He cTaB BinOymoByBaru: «CraneHy
MOJIOBHHY OYyIWHKY TIPOCTO 3aBAMIN, IOOLTHIN
CTiHY, KWK Jaii. 30BHI OyIMHOK HaraayBaB IOJO-
BUHY XJ1i0a Ha Mara3zuHHii nonuii» (XKamnan, 2017: 9).
O6pa3 OyauHKY TICHO TIOB’SI3aHUU 3 I1HIITUM CHMBO-
JYHUAM 00pa3oM — XJTi00M.

Sk Bimomo, X6 — CUMBOI J0OpOOYTY, TOCTHH-
HOCTI, XJIIOOCOJILCTBA, OOPSIIOBOCTI, 3HAK, CUMBOII
KyJBTYpH, TEpBICHUX 3400yTKiB, COHI, locmona,
JOAICHKOTO JKUTTS, pafocTti, OararcTBa. 3 oOpazom
xiba TOB’s3aHa ies €THOCTI POIWHU, MIITHOCTI
KUTTA, TUTFO0Y, TPOIOBKEHHS POy, O1aromomydys,
3naronu B cim’i. HeBumnankoBo OyIMHOK reposi Hara-
QY€ «TOJOBUHY XJ10a», TAKUM YHHOM MeTa(OopHuIHO
PO3KPHUBAETHCS HETIOBHOIIHHICTh POJIMHHUX 3B’ S3KIB
HOTO BIIACHUKIB, pyHHYBaHHS €THOCTI. SIK TOBiAOMIIA-
€ThCsl 3roioM, Matu [laBma maBHO momeprna, 6aTbKO
cTapuil Ta HEMIYHHH 1 CTOCYHKHM OaThKa i CHHA BTpa-
T terto. Cecrtpa [laBna npoBigHUIL, TaBHO KUBE
OKpeMo, po3iydeHa, a cuHa Callika 31aja B iHTepHar.
O0pa3 «HaamepOIeHoro» OyAMHKY, SIK MiBXJIIOWHM,
CHUMBOJII3y€ pYHHYBaHHS POJMHH, BTPATy POJWH-
HOT'O TEIUIa, IPOTE BOAHOYAC BiH IIOCTAE 1 CUMBOJIOM
POIMHHOTO 3aTHIIKY, OMPisTHUM mpuxucTkoMm [laBma
i Camika, ake B HbOMY «3aBKIH ITaXHE YUCTOIO
OUIM3HOIO, PAHKH, HAIIOBHEHI XaTHIMHU KJIOIIOTAMH,
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poboTta, 10 SKOi 3BUKAEMI..., TUXi BEYOPH, TEMHI
HOui... BimuyTTs Teruioro gomy, Miclis, e Ha TeOe
YeKaroTh 1 e npo tebe noxdarotey (XKanman, 2017:
308). O6pa3 3pyiiHOBaHHX BOEHHUMH HisIMU OyIWH-
KiB ITOCTa€ Ha Pi3KOMY KOHTPACTI Ta CTA€ BTIICHHIM
CTpaxy, HeOe3MeKH i HaBiTh cMepTi: «byanHOK po3-
JaMaHWi HaBIiI, MeOJal BUBEPHYTO HA30BHi, MOB
KHLIKK TICIIs HOKOBOTO TopaHeHHs. [liM Benukui,
npore OiHWH, ycepeauHi Maike HIYOTro HE JIMIIHU-
JIOCS: TIOCYH, TIOBHHWM CHITY, OWTI TapiiKw, Tiepe-
MaIlleHi COyCOM IIITOpPH, BTONTaHI B MOKPY IONiBKY,
roctpi ynamku merd. ..» (Kanan, 2017: 262).

JloMiBKa — 11€ CBOEPITHUI MaKPOKOCM, «KOKOHY,
o psarye [laBna Bij )KOPCTOKOT BOEHHOI JIIHCHOCTI.
Koxen 3 enemeHTiB OyaMHKY (BIKHO, MOpIT) Hali-
JICHWH BIAMOBIAHOIO CHUMBOJiKOI0. 3a Enmmxmomne-
TUYHAM CIIOBHUKOM CHMBOJIB KyJABTypH YKpaiw,
BIKHO — CHMBOJI iJiel TMPOHHKHEHHS, MOTEHI[iIHHIX
MOJKJIMBOCTEH, CBIJJOMOCTI, CBITIIOHOCHOCTI, OTBODY,
yepe3 SKUW 3IMCHIOETHCS 3B’SI30K JIFOJIMHM 13
30BHIIIHIM CBITOM, TTOTOHOITUsIM, Hail, OUIKYBaHHSI.
BomHowyac BIKHO CHMBOII3y€e€ HEOE3NMEUHHI OTBIp,
yepes sIKU 10 0Celli MOTPAIUISIOTh 3JI0BOPOXKi CHITH.
Bubparucs 3 «kokoHy» nomiBku s [laBna o3Havae
BHUUTH 11032 KOPJIOHU, «3a3UPHYTH Y BIKHA 3 MOH-
ctpamm» (Kanan, 2017: 265).

BaxnmBy ponms y pomani Bifirpae XpOHOTOI
JIOPOTH, a/DKe caMe B J0po3i BigOyBaroOThCS Tepe-
IUIETIHHS JIFOACBKUAX IOJb 1 KUTTEBI Komisii. [lama
3ycTpiyae Oararo Jitojiell Ha CBOEMY ILISAXY, KOXKEH
i3 HUX yTimoe Metadopuanuit oopas. «l'epoi Cepris
JKamana 3aBx/1u 3aKMHEHI Yy JICTIPECUBHUMN, 3arpO3JIH-

BUM, HCOOXKUTHH 1 HEBIOPSIKOBAHUI MTPOCTIp, JIe Ha
HMX YMIalOTh IOBCSKIEHHI HEOE3NeKu M MMacTKH, J¢
IUIAXH 3aBOAATh Ha Oe3BicTh. Croxern JKamaHOBOT
MIPO3H — I1€ TTEPEBAYKHO CIOKETH-TTOJIOPOXKI, TIOB’ s13aH1
3 joporooy, — 3ayBaxye I. Cyxenko (CyxeHko, 2017).

XpOHOTON JOPOTH B POMaHi CUMBOJIIYHUMA, HaJIi-
JICHWH TONBIHHOIO ceMmaHTHKOW: Juisi [laBna me He
numie GIBUIHUA NUIIX, a ¥ JyXOBHHM: JOpoTra 0
ce0be CIpaBKHBOTO, TEPOU, MAHIPYIOUH, 3MIHCHIOE
PEBi3if0 BIACHOTO BHYTpIlIHBOTO cBiTy. s ToOTO,
o0 TMOBEpPHYTHCS 0JOMYy uepe3 IiHito (pOHTY,
oMy mIoHaiiMeHIIe TpeGa BU3HAYMTHUCS i3 IpoMa-
IAHCHKOIO IMO3HIIICIO Ta BIAMOBICTA HA MUTAHHS, Ha
TepuTOopii AKOi KpaiH! 3HAXOAUTHCS HOTO JTiM.

BucnoBkn. Amnamiz crenudikd  oprasizartii
XyJI0KHBOTO Yacy i mpocTopy B poMaHi «lHTepHAT»
JIO3BOJISIE JIIATH BUCHOBKY, IIO XPOHOTON MiCTa
3aiiMae Baj)JIMBE MICIEe B CTPYKTYpi XYIOXXHBOTO
TEKCTY, TIPEJICTABIICHNH B3a€MO3B’I3KOM YaCOBUX Ta
MPOCTOPOBHUX KOOPAHMHAT, IO Pa3oM i3 XpPOHOTOIIOM
JIOPOTH, BiifHW, IMaM’SITi CTaHOBIATH XPOHOTOITHHUN
KOMIUIEKC TBOpY. MOJIENIOBaHHS XPOHOTOIY MicTa
BiIOyBa€ThCSA 3a JOMOMOTOK B3aEMOJIi JIOKYCIB
BYNIUI, OyAWHKY, BOK3ajly, NMPOTHCTaBICHHUX JIOKY-
caM 0aTbKIBCHKOTO JIOMY, IHTEpHATy, OJIOKIOCTYy. Y
pomani C. JKamana XpOHOTOII MicTa Mae BHpa3Hy
MIPEIMETHO-TIPOCTOPOBY CKIIAOBY (00pas3u 3a0y10B),
a TaKkoX MNpHpoAHO-TaHgmagTHy (reorpadidHo-
TepUTOpiajbHE PO3TALIyBaHHA MicTa) i EMOTHBHY
CKJIaJIOBI YaCTHHU (BIAYYTTsI, €MOIIii TepoiB y crpuii-
HATTI MicTa). YacompocTip MicTa IHTEPTEKCTyallb-
HMI Ta CUMBOJIIYHMH, TSDKIE 0 IICHXO0JI0T13a1ii.
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