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TEOPETUYHI 3ACA/IM HIKIVIBHOI'O BUBYEHHSA TOITIOHIMIB
Y JITEPATYPHOMY TEKCTI: CUCTEMA KOMIETEHIINA

Tononimu, ax i 6y0b-aKI iHWI GACHI HA36U, BUKOHYIOMb BANCIUBY XYOOXUCHIO pob Y imepamypi. [Ipome noznubnene
BUBUEHHS 2e02PADIUHUX HA38 Y NPOYeC] WKIIbHO20 AHANI3Y XYOOHCHLO20 MEOpPY po3pobieHe uje e docmamuvo. Cmam-
MI0 NPUCBAUEHO 302ANbHOMY 0271510y MeoPemuyHUx 3acad 6UsUeHHsl MONOHIMI8 ) M8Opax YKpaiHcvbKoi timepamypu, ne-
PeddaueHux WKIiIbHOW NPoepamoro 0Jis AHAIZY 8 CMAPULUX KIACAX.

Jlocniooceno monoHiMIKy siIK 0OUH i3 po30iNi6 OHOMACMUKY, WO BUBYAE 2e02PADiuHl HA36U, IX 3HAUEHHS Ma NOXO-
OoicenHs. Busnaueno ma onucano Ha mamepiani 1imepamypHux monOHIMI6 XYOOICHIX MeKCmi8, PeKOMeHOO8AHUX OJis
BUBUEHHS 8 CIAPWIUX KAACAX, OCHOBHI CIMUIICMUYHI Mad (DYHKYIOHATbHI MONCIUBOCII 2€02padiuHUX HAUMEHY8AHb HA
NPUKNA0i AK eniuHo20, MAK i IPUUHO20 MEKCmis, 30Kpema 0emanbHo NPOAHANI308AHO HOMIHAMUBHY, OCUKMUYHY, XAPAK-
mepucmuuny, CUMEONIUHY (PYHKYIT MONOHIMIE HA MAMEPIaNi KOHKPEMHUX XYOOICHIX MEOPI6 O/ CMAPUUX KAACIS.

Buoxpemneno epynu monownimis, sxi € HAUNPOOYKMUSHIWUMU 8 TIMepamypi, OCMUCIEHO Yi 61ACHI HA38U MA iX pob y
XYOO0IUCHLOMY MBOPI. 3AcmMoco8ano KOMNIEKCHUN RIOXIO O/l 6CMANOBIEHHS MA XAPAKMEPUCUKY 36 3KY MONOHIMIE 13
YACOB0I0 MA NPOCHOPOBOI OP2AHIZAYIEID, 20T0GHUMU MA OPY2OPAOHUMU NEPCOHAICAMU, MEMAMUKOI0 mda NpooLemMamu-
K010, JHCAHPOBUMU, KOMNOZUYTUHUMU MA CIMUTbOBUMU OCOOTUBOCMAMIU JTIMEPANMYPHO20 MBEOPY.

Ha mamepiani konkpemuux npo308ux i noemuyHux mexcmié O1s cmapuwiux Kidcié npooemMoHCmposano no2iuoie-
He BUBYEHHS MONOHIMIB Y Npoyeci ananiszy 00paszie-nepcoHaicie, XpoOHOMoOnis, JHCAHPOBUX I CIUTLOBUX OCOOTUBOCTEI.
Copmosano yinicny cucmemy MemoouKo-iimepanypo3HaAGUUx KOMREemeHyiil, 30Kpema 3anponoH08aHO KOLO KAIOYOBUX
3HAHb, MIHb [ HABUYOK, SIKUMU NOGUHHI 60M00IMU YYHI CIMAPUIUX KIACI8 OISl eQheKMmUsHOl pobomu 3 JimepamypHumu
MonoHiMamu, OLIbUL 2TIUOOKO20 AHANI3Y XYOOJCHbO20 MBOPY, OYIHKU K 6Cb0O20 MEKCMY, MAK | OKPeMUX 1020 eleMeHmie.

Knrouosi cnosa: mononim, ypoamoHim, XapaxmepucmuuHa QYHKYiA, CUMBONIYHA (DYHKYIA, XPOHOMONHUL ULTAX
ananizy.
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THE THEORETICAL PRINCIPLES OF SCHOOL STUDY OF TOPONYMS
IN THE LITERARY TEXT: THE SYSTEM OF COMPETENCES

Toponyms as any other proper names perform the important artistic role in literature. However the depth study of
geographic names in the process of school analysis of artistic work is not enough developed. The article is devoted to
the general review of the theoretical principles of the study of toponyms in the works of Ukrainian literature, which are
predicated by the school program for the analysis in the senior classes.

Toponymic as one of the sections of the onomastica that studies geographic names, its meaning and origin is researched.
The main stylistic and functional opportunities of geographic names on the example of epic and lyrical texts are defined
and described on the material of literary toponyms of artistic texts, in particular nominative, indicative, characteristic,
symbolic functions of toponyms are analyzed in details on the material of specific artistic works for the senior classes.

Groups of toponyms that are the most productive in literature are signed, these proper names and their role in the
artistic work are comprehended. The complex approach for establishing and characteristic of connection between
toponyms and temporal and spatial organization, main and secondary characters, topics and problems, genre, composite
and style features of literary work is applied.

The depth study of toponyms in the process of analysis of characters, chronotopes, genre and style features is demonstrated
on the material of specific prose and poetic texts for the senior classes. The holistic system of methodical competences is formed,
in particular the circle of key knowledge and skills that the students should have for effective work with literary toponyms,
deeper analysis of the artistic work, in general for evaluation of the whole text and its separate elements is proposed.

Key words: toponym, urbanonym, characteristic function, symbolic function, chronotophic way of analysis.
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[ocTranoBka mnpoGiaemu. TonoHiIMH B XymZOX-
HbOMY TBOPi — OJIUH 13 BRXKJIMBUX HOTO CKJIaHUKIB.
[IpoGsema iX BHMBYCHHSI aKTyaJlbHA, aJKE JOCIHI-
JOKEHHSI OHIMIB PI3HUX TPYI CHpPUS€E TOTIHOICHHIO
aHa;i3y JITepaTypHOTo TEKCTY 3 MOIVIAAY Hacamiie-
pexn fioro 0Opa3HOro Ta YacompoCTOPOBOTO HAIIOBHE-
HHSL.

Anani3 gociimkenb. Huni niteparypHi oHiMmW,
30KpeMa TOIOHIMH, TOCII/HKEHI HEMOBHO, a METO-
JMKA UIKUIBHOTO BUBYEHHS TEKCTY 3 iX ypaxyBaHHIM
notrpedye crnemiansHoi po3poOku. [lutanas ocmuc-
JICHHSI YYHSIMM BJIACHO{ Ha3BM HalO1Ib1Ie OB’ I3aHO
3 BHKOpHCTaHHsIM mnoobOpasHoro (0. Bonnmapenko,
O. 3abapuuii, €. [Taciunuk, b. CrenanummH, A. Cut-
4yeHko) ta xponoronHoro (M. baxrin, K. ®porosa,
0. BoHmapeHko) NUIAXiB aHAJI3y JITEPaTypHOTO
TBOPY.

Tononimika (Bix rpeu. topos «wmicue» i onoma
«IM’s1», «Ha3Ba») «BHUBYAE reorpadiyHi Has3BH, iX
MOXO/PKEHHSI, CMHCJIOBE 3HAYCHHSI, PO3BUTOK, Cydac-
HUH CTaH, HAITMCAHHS Ta BUMOBY, a TAKOXX IIPUPOIIHI 1
COTIiaJIbHI YMOBH MHHYJIOTO, 32 SIKUX ITi HA3BH BUHU-
ki (JIyauk, 2013).

JocniTHUKY HEOIHO3HAYHO CIPUMMAIOTh JiTe-
paTypHO-XyAOKHI TOMOHIMM 3 MOIVISILY iX CTHIiC-
TUYHO-(DYHKI[IOHATBHOTO HaBaHTaxeHHS. Ha mymky
O. HeMupoBCBHKOi, TONOHIM € E€KCIIPECHBHOIO Kare-
ropiero (Mopos, 2011: 353). O. Caspeii BBakae, 110
OKpeMi TOIIOHIMH MOXYTh TIepcoHi(ikyBaTucs u
nepeTBoproBatrcs Ha cuMBonu (Mopos, 2011: 353).
ToroniMu B niTeparypHoMy TBOpi — Apyra (micis
AQHTPOTIOHIMIB) 32 YUCEINBHICTIO TPyIa HallMEHYBaHb,
sIKa Ma€ BaYKIMBE (DYHKITIOHATbHE HAaBaHT)KCHHSI.

O0’extToM cTarTi € 0a30Bi OCHOBM BHBUCHHS
TOTIOHIMIB Y Xy/IO)KHBOMY TEKCTI Ha YpOKax yKpaiH-
cbKoi JiTeparypu B 10-11 knacax.

Meta craTTi — OKpECIUTH TEOPETHUYHI 3acajau
BUBYCHHSA JITEPaTypHUX TOMOHIMIB, BH3HAYUTHU
CHUCTEMY KOMIIETCHIIIH, HeOOXiTHNX I iX dopMy-
BaHHs y konspiB. IlocraBnena mera mependauae
PO3B’s13aHHS] OCHOBHHX 3aBJIaHb:

— JIaTH TEOPETHYHY OIIHKY IpoOiIemi;

— OKpECIWTH KOMIIETEHTHICHY CHUCTEeMY, (op-
MYBaHHIO sIKOT Ma€e OyTH TiAMOpsIKOBaHE BUBYCHHSI
JTepaTypHHUX TOIIOHIMIB.

Buknang ocHoBHoro marepiaay. [010BHOO
(hyHKITi€I0 TOITOHIMIB, 5K 1 OyIb-KO1 BIACHOT Ha3BH,
€ HOMIHATWBHA. B)XWBaHHS TOMOHIMIB IOB’si3aHE 3
XyAOKHIM TIpocTopoM TBopy. IlnceMeHHuK Halivac-
Tille BBOJUTH y TEKCT pealibHi reorpadivHi HaiiMe-
HYBaHHS JIMIIE 3 METOI OKPECICHHsSl Micls IOJIiH,
JUTST TUHAMI3MY 1ii. BOHM BHKOHYIOTH HEHTpaIbHO-
ONMHCOBY peanbHO-reorpadiuny ¢yHkiio. O. Mopo3
3a3Hauae: «TOMOHIMU SIK KOMIOHEHTH XyHOKHBOTO

TEKCTy 3a0e3MedyIOTh HacamIlepea peabHICTh Bil-
TBOPEHHSI TICBHUX MOJiH, OKPECIIOIOUN TPH LOMY
NEBHUH TPOCTIpP, B MEXKax SIKOTO TPUBAE CIKETHA
JHIA, MIFOTh TOJOBHI W HOPYTOPSIHI ITEPCOHAXKI»
(Mopos, 2011: 352).

BifpuIicTe TOMOHIMIB, BKHUTHX IHCbMEHHUKAMU
B JIITEpaTypHUX TBOpaXx, AINCHO € pealbHUMH, TOOTO
BUKOHYIOTh JEMKTHYHY (QYHKII10. TaKMMU € 31e01ITb-
moro reorpadiuHi HaliMeHyBaHHS peaiCTUYHHX
TEKCTiB, aJpKe iX BUKOPUCTAHHS JT0Aa€ OUTBIIOT TpaB-
JOIIOIIOHOCTI OMMCAHUM MOMisIM.

PeasnpHi oiikoniMu (micto borycnas, ceno Cemu-
ropu) Ta riapoHim (piuka Pocp) y moicTi IBana
Heuysi-Jlepunbkoro «Katigamesa ciM’siy He MawTh
Hi XapaKTepHUCTUYHOTO, Hi CHMBOJIYHOTO HaBaHTa-
JKEHHS, @ BUKOPUCTaHI aBTOPOM JIMILE Uil OKpec-
JICHHS1 TEPUTOPIAILHOTO IIPOCTOPY TBOPY.

B pomani Ilanaca Mupnoro Tta IBana binuka
«Xiba peByTb BONH, SIK fICJa TIOBHI?» TOJOBHUM
toroHim Ilicku — 1ie ceno, sike ChpaBli iCHYBAJO,
arne He B [ eThbMaHCHKOMY TIOBITI, SIK YKa3aHO B TBOPI,
a B ['agsupkomy.

Hacamniepen reorpadivuni Ha3BM HaWTIiCHIiIIe
MOB’513aH1 3 XPOHOTONOM XYIOXKHBOTO TBOpPY, TOOTO
caMme 3a JIOTIOMOTOI0 TOIOHIMa BepOasi3y€eThCsl Mpo-
CTip, MicIie po3ropTaHHs croxeTy. Lli miteparypHo-
XYIOKHI HaWMEHYBaHHS CTHJIICTHYHO-HEHTpaIbHI,
MpOTe € ¥ Taki, 0 MaloTh OiNbIl BaromMe (yHKIIi-
OHaJIbHE 3HAYEHHS SIK Ul BCHOTO TBOPY, TaK 1 JUIS
OKpEMHX HOTO eJIEeMEHTIB, 30KpeMa XapaKTEPUCTHKH
oOpasiB-niepconaxiB. Ha nymky ). bonumapenka,
«HAWOLTBII TPOTYKTUBHUAM ITiAX0IOM JI0 aHATI3y Mep-
COHaXXIB Y KOHTEKCTI 3 aCOM 1 MPOCTOPOM € TaKHH,
110 1a€ MOKJIMBICTh PO3KPUTHU XapaKTep 3B’ SI3KiB MK
JOMUHOK Ta XpoHoTtoniom» (bornapenko, 2012: 81).

Hanpuknan, y pomani [Tanaca MupHoro Ta [Bana
binnka «Xiba peByTh BOJH, SIK siCJIa TIOBHI?» OJIMH 13
xponoromiB (moxii kiHug X VIII — mowarky XIX crt.)
MOoKa3aHoO aBTOpaMH Ha MpUKIIai icropii cena [Ticku.
3 UM OWKOHIMOM TIOB’sI3aHE CTAHOBJICHHS Xapak-
TepiB 0araTboxX, 30KpeMa HETAaTHBHUX, TEPCOHAXKIB
pomany. 0. BoHpapeHko CiIyIIHO 3ayBaKye, ILO
po0oTa 3 XpOHOTOIIOM BasKJIMBA JUIS TOTO, «I00 Mpa-
BUJIBHO 3PO3YMITH, SIK THCBMEHHUKH MOSCHIOIOThH
NPUYHMHY NaJ[iHHsI HeraTUBHUX Tepoi» (boHmapenko,
2012: 107).

3p0o3yMiso, 10 TOTIOHIMH HEPO3PUBHO ITOB’sI3aH1
3 JIiTepaTypHO-XyJO)KHIMH HaliMEHYBaHHSMH T'€pOiB.
Lle 3akOHOMIpHO, aJ)Ke B YiTKO OKPECICHOMY JIiTe-
paTypHOMY TOIOCI 3aBXAW MAilOTh KOHKpPETHI mep-
conaxi. Hanpukiaz, y Hoseni [. ®@panka «Coiunne
KpUJIO» CIIOCTEPIraeThcs TIEBHA 3aKOHOMIPHICTB:
KOXXKHOMY YOIIOBIYOMY aHTPOIIOHIMY BIJIOBiIa€e
toroHiM. Li BacHi Ha3BH BiJlIrpalOTh BOXKIIMBY POJIb
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MiJ 4Yac XapaKTEepPUCTHKH TOJIOBHOI TI'epoiHi, ajpke,
nepeOyBaroYd B HOBOMY MICTi 3 HOBUM YOJIOBIKOM,
BOHA BiJIKPUBAETHCS JIJISl YATAUa 3 1HIIOTO OOKY.

Tak camMo TOMOHIMH B3a€EMOMIIOTH 13 aHTPO-
nonimamu B HoBeni O. KoOumsHebkoi “Valse
melancolique”. I'eorpadivni Ha3BU XapaKTepPU3YIOTh
JIBOX TE€POTHb TBOPY, aJIKE ITOB’sI3aHi 3 IXHIMH YI10/0-
Oannsmu (I"aHHYCsI — MOJIO/Ia XYJOKHULIS, sIKa XOT1Ia
noixaru 10 Pumy it tomornacs ceoro; Codist mpisiia
PO My3U4YHY KOHCEpBATOpPif0 y BimgHi, mpoTte Tak i He
MaJia 3MOIVIa T0iXaTH Ha HaBYaHHA).

I'pyna TomoHIMIB y XyI0KHBOMY TEKCTi Hal4ac-
Tille MpeAcTaBleHa TiApoHIMamMH (Ha3BU BOAHUX
00’€eKTiB), OliKkOHIMamu (HalilMEHYBaHHSI TOCEJICHB),
XOpOHIMaMH (TEpUTOPIi, IepKaBH, YACTUHH CBITY) Ta
yp6anoniMamu (Micbki 00’ ekTn). Haity)xuBaHinmmii B
JiTepaTypi XopoHiM — YKpaiHa, oiikoHiM — KwuiB, rifa-
ponim — Juinpo (Xmucryn, 2003: 23).

[lepebuparoun Ha cebe anTpomomopdHi Biac-
THUBOCTI, TONOHIMH B JIITEpaTypHOMY TEKCTi 4YacTo
MMO3HAYAI0Th OKPEMOTo TepcoHaxa. l'imponiMu abo
XOPOHIMH  TIEpCOHI(IKYIOTbCSI a00 BHCTYHAIOTh
B poii cumBomiB. [Ipu mpomy momarkoBuM 3aco0oM
€ wmeradopa. Hampuxiax, cuUMBONIYHE 3HAUYCHHS
xopoHimMa YkpaiHa Ta rigponimMa J[Hinpo 3Haxoaumo
B noesii T. [lleBuenka: «[omonina Ykpaina, JloBro
TOMOHINA...», «3aXypuiack Ykpaina — Taxka ii moss!
3axkypuiach, 3amiakana, Sk Mana AUTHHAY, «A 101
CUBMH Hall Ko3ak J{HIIpo 3 myramu BUrpaBae», «Pese
Ta crorue JHinp mupoxuii...». Sk 6auumo, y T. Llles-
YeHKa YKpaiHa yocoOmoe bararocTpakaaibHy bars-
KiBIIMHY, a JIHITpOo HaliuacTilie JOMOBHIOETHCS elTi-
TETAMU «IIUPOKUIN», «IYKUN», KCUBUI», «CTapUI»,
IO MO3UTUBHO XapaKTEPU3Yy€e JIITepaTypHUH TOMO-
HIM, CTBOPIOIOYH MOTYTHiH 1 BCeBIaIHUN 00pa3.

VY moesii B. Cumonenka «3amuBisiock y TBOT
31HHUII...» XOpOHIM YKpaiHa TeX TepCcOoHi(IKOBaHO.
ABTOp 3BepTaeThCs 10 baTbKIiBIIMHM SIK O Marepi,
a ceOe HazuBae ii cuHOM: «Maro s CBSTE CHHIBCBKE
mpaBo / 3 marip’to moOyTh Ha caMoTi». CHUMOHEHKO
BUKOPHCTOBYE iHII TONOHIMH B MHOXHHI, IO HE
€ XapakTepHHM /Jsl BIACHUX reorpadiyHux Has3B,
sSIKi, BIINOBIJTHO /O TPaBWJ, MalOTh (POPMY TiJIbKH
ofHUHU. TakuM BXKWBaHHSM aBTOP ITiJIKPECIIOE CUM-
BOJIYHICTh OHIMIB: Ha MPOTHBAry €IWHINA Ta HEMO-
BTOpHi# 11 moeTa YKpaiHi iCHYFOTh TaKOX BCi iHIII
KpaiHH, sIKi BiH Mo€gHaB y 30ipHUH TOMOHIM «AMe-
puku i Pocii».

ToroHIMM CITPUIMAIOTBCSL SIK OKpeMi o0pa3u B
pomani Ilamaca Mupnoro ta IBana bimmka «Xiba
PEBYTH BOIH, SIK siciia TOBHI ?» (ceno [licku mo ¥ mics
pedopmu 1861 poky), kinomosicti O. [loBxeHka
«3agapoBana J[lecna» (piuka JlecHa — Momoxa
JIBYMHA, KPACOIO SIKOT 3a4apOBaHHUid aBTOP-TIEPCOHAXK

1 SIKifi BHCIIOBJIIOE BISYHICTH 33 CBOE JIMTHUHCTBO),
pomani y Bipmax JI. Kocternko «Mapycs Yypaii»
(micto IlonraBa — CBiIOK MOBCTaHHS, a TAKOXK CYIy
HaJl TOJIOBHOIO T€POTHEI0).

JlitepaTtypHi TONMOHIMH MOXYTh YTBOPIOBAaTH
cuHOHIMIuHI psiau. Lle 37e0inbmoro Ha3BH OJHOTO
i Toro X reorpadignoro 06’exTa, aje B pi3HI YacH.
VY moe3io, HanpukiIag, BOHU «BHOCSTH KOJIOPHT
€IOXH YU MICIIEBOCTI 1 MOB’s3aHy 3 I[MM KOHOTATHB-
HICTH (OIIHHY, eMOIIIifHY 41 eKCTpecuBHY): S onBi-
gHO Takuii / sk J{xirpo / bopucten / 1 CnaByra / Boms
i myma He3zakyTi ... (FO. 3aBropomniit)» (XmucryH,
2006: 13).

ToBopsiun Tpo Moe3il0, BapTO 3a3HAYMTH, IO
TOITOHIMH CTAIOTh OJJHUM i3 32aC00iB CTBOPEHHS PUMHU.
Hanpuknaa, HaWMmomynspHIIIAM KOMITOHEHTOM ISt
PUMOBHX KITIIIIe TAKOXK € XOPOHIM YKpaiHa.

JI. MoBuyH mepekoHaHa, IO «TOTMOHIM YKpaiHa
BOXJIMBHUN JAJIs1 HOCIIB yKpaiHCBKOI MOBH W TIOpO-
JUKY€ 3arajJbHOHAIIOHANBHI ¥ IHAMBIIyallbHI aco-
miarii» (MopuyH, 2015: 511). 3a mociiKeHHIMH,
ykpainceki moetu XIX — mouarky XXI crt. Haitgac-
Tille «BUKOPUCTOBYIOTH PHUMOKOMIIOHEHTH T'OJMHA,
JOUTHHA, JAOJIMHA, €UHA, pyiHa B Hapi 3 JIEKCEMOIO
Vkpaina» (MoBuyH, 2015: 514). B nipuunux TBO-
pax, mepemdadeHuX TNPOrpaMoOI0 JJisl BHUBYCHHS
B 10-11 kmacax, 6a4rmo ¥ iHIII BapiaHTH PUMYBaHHS:
Ykpainy — conoB’iny, XBumHY — Bxpainy («JI100iTs
VYkpainy» B. Cocropu), xanmmna — VYkpaina («Ha
KOJIMMCBKIM MOp03i kanuHa...» B. Cryca).

BoxuBanHs reorpadiuHuX Ha3B Y JITEparypHOMY
TEKCTI MOXKE€ CTBOPIOBATH TOIOHIMIYHI OIO3MIIIT.
[Toka3oBMMH BOHHU € B THX TBOpax, Jie MPOTHCTaB-
JISTIOTBCST  37eOUTBIIOTO 1Ba TomocH. Hampwukman,
y pomani B. IlimmorumpHOTO «MiCcTO» TakUMu €
actionim KuiB 1 komonim Tepeseni. Llst Tonmonimiuna
OTIO3UIIiSL € CBOEPITHUM 3acO00M TIMOIIOrO OCMKC-
JICHHS IIHHICHUX 1 IIIbOBUX MPIOPHUTETIB TOJIOBHOTO
repost TBopy. Crenan Pamuenko, mpocTrii CLTbChKUT
XJIONELb, SKUH IUIAHY€E BCTYNUTH [0 YHIBEpCHU-
TETY, TOCTIHHO TIOPIBHIOE OE3MEePCIEKTHBHICT Cela
# MOTYTHICTb MiCTa, 3aXOIUIIOETHCSI OCTaHHIM abo
HEHaBUWTH WOTO, Mpi€ MPO 3MHUYKY MicTa i cena,
PO CTBOPEHHS MICT-CaJIiB, CUI-MICT. X0U MEPCOHAK
1 IIYPaEThCS CBOTO CITLCHKOTO TTOXOKEHHS, HaMara-
€THCSI TIIKOPUTH MICTO, TIPOTE BHUSBISAETHCA Oe3cH-
JIMM Tiepe]l BCEMONTMHAIOU0I0 CTOIHLEIO.

TomonimiuHy  omo3umito  «barbkiBmpHa — —
qy)KHHa» CIOCTepiraeMo Ha NpUKIal poMaHy [Bana
Barpsaoro «TurpomoBu». Pomgmaa CipkiB omuHS-
€ThCsl nmajieko Bim pigHoi IlonmTaBmuHu B yMoBax
taiirn Ha Jlamexomy Cxomi. barpkiBmiuHi y TBOpi
NPOTUCTABJICHO iHMNHI Tonoc — 3enenuit Knun (icto-
pUYHa Ha3Ba MoceeHb YKpaiHuiB). He3Baxkaroun Ha
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Bce, cnpakHi narpiotn Cipku HE 31aMaucs, 3aIu-
LIMBIIKCH BIDHUMH YKPaiHCHKUM TPaAULIisM, JOTPHU-
MYIOYHCh HAPOJHUX 3BUYAIB.

3a J0MOMOTOI0 TOMOHIMIYHOT OMO3MINi MHOIIe
PO3KPHUBAIOTBECS 00pasn IMpeacTaBHUKIB c¢iM’1 CipKiB.
Ha npukrnazi 1101 poiiHA aBTOpP MOPYIIYE TPOOIEMY
KyJIbTy CHJIBHOI ocoOucTocTi. Bapro 3a3Hauuntu, mio
B TakoMy BHMNAJKy TONOHIMH MOYKHA TOTIHOJICHO
BUBYATH I1]1 9ac M00OPa3HOTO, a CaMe KOHLIETITYalIbHO-
00pa3HOro aHaji3y XyI0KHBEOTO TBOPY, METOIO SIKOTO €
OCMUCIIEHHSI POJTi CTBOPEHHX MTUCHhMEHHUKOM 00pa3iBy
po3B’s3anHi neBHO1 ipoOiiemu (borapenko, 2011: 12).
30kpema, TyT Moxe BigOyBarvcs il oLiHKa IMepco-
HaXIB, SIKI pa3oM 13 TOMOHIMaMH 3aJlisiHI MUTIIEM Y
(hopmyBaHHI MPOOIEMHO-TEMAaTHYHOTO TIOJNS JITEpa-
TypHOTO TBOpY. BHOip TomoHIMa TakoX 3yMOBJICHUH
criorajlaMM caMoro nuchbMeHHHMKa. IBany barpsHomy
noBesnocsi BrekT Ha barbkiBiiuny 13 3enenoro Kiuny,
Jie BiH I'ITh POKIB BiOyBaB 3acIaHHL.

[11e omHi€rO LTFOCTPALIIERO 10 3a3HAYCHOT OMO3UIIIT
MokHa Ha3Batu HoBeny B. Credannka «Kaminanit
xpect». CiokeT TBOPY IMOOYIOBaHHMM Ha TPOIIaHHI
ronoBHoro repos IBana Jlimyxa 3 barbkiBouHORO,
piaHOIO 3emiiero, Ha SIKIH i3 IOHUX POKIB BiH TSXKKO
npamioBaB. YoJoBik i Bcst HOro poanHa, sIK 1 Oinib-
IICTh TOTOYACHHUX IIyKadiB KPamioi J0Ji, 3MYyIIeHi
Oynu eMirpyBaTH 3a KOpIoH, 10 Kanamm.

JliTeparypHO-XyJJO)KHIi  TOTOHIMIKOH  HEPIIKO
MOPOIKYETbCSA KAHPOBUMH YU CTUJIBOBHUMHU OCO-
OJMBOCTAMHU TBOPY. SICKpaBUM NPHUKIAZIOM € pOMaH
B. IligmorunbHOro «MIiCTO», 1€ OXOIUICHO HHU3KY
PI3HOBHJIB TOMOHIMIB: oWKoHIMH (Mmicto KuiB,
ceno Tepeseni), rimponimu (/IHITIpO), TOMOHIME
(Bymumi  Xpemaruk, Bomomumupisckka, Hectepis-
cpKka, JIbBiBChKa, AHIPITBCHKUI y3Bi3), IPIMOHIMHU
(camm boraniunwmii, [lapcekwuii, [onociiBchkuil Jic).
[Ipore ocobnuBy yBary ciix 3BepHYTH Ha ypOaHO-
nimu (JlaBpa, CodiiBebkuii cobop, Bomonumupcbkuii
cobop, AckompmoBa Morwia, Ilamam mpami, [ep-
JKaBHE BHJIABHUIITBO YKpainu, HamioHaneHa 6i0mio-
TeKa TOIIIO).

3a >KaHpOBMMH O3HaKaMHu «MicTo» — mepmui B
YKpaiHCHKIiH JiTeparypi ypOaHiCTUUHUH pOMaH, YUM
1 TIOSICHIOETHCS BEJIMKA KUTBKICTH TOMIOHIMIB Y TBOPI.
Hacuuenicte miTepaTypHOTO TEKCTY ypOaHOHIMaMH,
BIIACHMMH Ha3BaMU MICBKUX 00’€KTIB CTBOPIOE CBO-
€PIAHUN «TIOPTPET» MICIEBOCTI. ABTOp BBOAUTH Y
pOMaH po3MaiTTs BIACHUX HAa3B, IO JO3BOJISE MOKa-
3aTH MIKUPOKY ITaHOpaMy BEJIHUKOTO MICTa, MepeiaTH
HWOTO KOJIOPUT, CTBOPUTH €(DEKT MPUCYTHOCTI YUTada
B ToMy cepenoButi. Ha ¢oni neramizarmii micus mozmii
3a JIOIIOMOTOI0 TONOHIMIB CKJIaaeThesi 00pa3 caMoro
MICTa, sIKe BHCTYIIA€ MOTYTHIM, 3[aTHUM MOTJIUHYTH
JIOIUHY, TIKOPHUTH Ti.

Hacuyenuii pizHUMH BUIaMU TOIIOHIMIB 1 poMaH
10. SlHoBchkOTO «Maiictep Kopabms»  (O¥Ko-
HiMu — Opeca, bepmin, Itamis, Iamis, ABcrpais,
Hoga 3enannis; rinponiMu — MaresuianoBa poToKa,
o3epo Komo; xoponimu — octpiB fIBa, bankancekuii
niBoctpiB). Ha nymky I IlloroBoi-Hikonenko, Take
pO3MaiTTsl reorpadiuHUX Ha3B 3yMOBIICHE CTHIIBLO-
BOIO TPUHAJICKHICTIO NMHUCbMEHHHUKA /0 HEOPOMaH-
TUKIB. SIHOBCbKOMY «Oynu AIHCHO TpUTaMaHHI TIIO-
0aJIbHO-CBITOBI TEHJICHIN, a TOMY BiH SIK MHTEIb
HE MIr OOMEXHUTHCS TIIBKH YKPaiHCHKOIO TOIOHI-
miero» (ILlotoBa-Hikonenko, 2017: 332). T'eorpa-
(hiuHI HA3BHW, BUKOPUCTAHI aBTOPOM Y TIPOTPAMOBOMY
pomaHi «Matictep Kopaoys, CITi MOTIIHOICHO JOCITi-
JUTH B IPOLIECi XPOHOTOMHOTO ab0 CIOKETHO-KOMIIO-
3ULIAHOTO aHaji3y TBOPY: 3a JOIMOMOTOIO0 TOIIOHIMIB
y poMmadi BiZI0yBa€ThCs 3MILLIEHHS 4aCOIIPOCTOPY, 1110
€ 0COONMBICTIO KOMITO3UIIIT (IPUIIOM KIHOMOHTaXY).

[Tormubnena poboTa 3 TOMOHIMAMU MOXKE Bif0y-
BaTUCSl B MEXaxX XPOHOTOIHOTO, 1000pa3Horo, mofi-
€BOTO Ta KOMIO3UIIIHOTO NUISIXIB aHATI3Y XyHI0KHIX
TBOpiB. JIJis1 €heKTUBHOCTI TaKOi POOOTH Ba)KJIIMBUM
€ (hopMyBaHHSI B YUHIB CHCTEMH JIITEPATypO3HABUNX
KOMIIETEHITI.

Yuni nosunni snamu:

— pi3HOBHIM TOIIOHIMIB 3a iX OCHOBHUMH Ipy-
MaMH;

—  XyHIOXHi 0COOJIMBOCTI TOTIOHIMIB Yy JIiTEpaTyp-
HHUX TBOpaX, epefr0adeHux sl BABYCHHS LIKIIBHOO
POrpamMoro;

—  (yHKUiIOHANBHY POJb TOMOHIMIB y XYHOXK-
HBOMY TEKCTi, METY 1X BUKOPUCTaHHS;

—  0COOJMBOCTI 3acTOCYBaHHsS ULUISXIiB aHa-
T3y XyIOKHBOTO TBOPY Y 3B’S3KYy 13 TOTITHOJICHUM
BHUBYECHHSM TOIOHIMIB.

Cmapuwoxnacnuku noGuUHHI emimu:

—  BHOKPEMJIIOBATH B JIITEPaTypHOMY TEKCTi
TOIIOHIMH, SIKi MarOTh ()YHKI[IOHAIbHE 3HAYCHHS;

—  BHU3HAYaTH XyJOKHI BJIACTHUBOCTI Ta (QYHKIT
TOTIOHIMIB Y TBOpax;

— TIOSCHIOBATH POJb TOIIOHIMIB y TIpOIlECi aHa-
T3y OKPEMUX EJIEMEHTIB TBOPY (CIKETY, XPOHOTOITY,
00pa3iB-NepcoHaxiB, TEMaTHKH Ta NpOOJIEeMaTHKH,
JKAHPOBUX 1 CTUJILOBHX OCOOIMBOCTEH TOIIO);

—  JlaBaTW LUIICHY OLIHKY JIiTepaTrypHOMY TBOPY
3 ypaxyBaHHSM (QYHKIIIOHATEHUX MOMKIHBOCTEH
TOTIOHIMIB, BHKOPUCTAHUX Y HEOMY.

BuchnoBku. lonoBHe mpu3HaueHHS Oyb-sIKOI
BJIACHOT HAa3BM — HOMiHaIlisl. ABTOPH XYIOXHIX TBOPIiB
371e01IBIIOr0 BUKOPUCTOBYIOTh peaiibHi reorpadivyni
HA3BH JJIS JIOKAJTi3a1lii MIiCIIsl TOTiH UM 11eHTH(IKaIT
00’€KTiB TIPOCTOPY. Y MOETHYHUX TEKCTaxX MOBTOPH
TOTIOHIMIB yTBOPIOIOTh CHHOHIMIYHI PS/IH, IO HAJa€e
JoJaTKoBOi KoHoTarii. Takox reorpadivyHi Ha3BU B
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...............................................................................

JIPUYHOMY TEKCTI BiAIrpaloTh OCOOIMBY POJb MiJ
4ac CTBOPEHHSI OKPEeMOi pUMHU Ta PUMOCTHUIIIO MOE3ii.
OTxe, TOMOHIMH B JIITEPaTypHOMY TBOpPI MOXYTb
OyTH EKCIIPECUBHO HACHYCHUMHU 1 BiJirpaBaTH Bax-
nrBe (PyHKITIOHATHHE 3HAUCHHS.

Cepen ocHoBHHX (YHKIIH TeorpadiqHUX Ha3B
MOXXHA BHJIUIMTH TaKi: XapaKTepUCTUYHA (TOIO-
HIM — 4YacONpOCTOPOBHUH MapKep TBOpY, JOKaJi3ye
MICIIE MOIii, J0/Ia€ JUHAMI3MY JisIM T'ePOiB; TOTIOHIM,

...............................................................................

B3a€EMOJIIFOYM 3 aHTPOIIOHIMOM, € 3aCO00M XapakTe-
PHCTHKH TIEPCOHAXA), CHUMBOJIIYHA (TOTIOHIMH TIIep-
COHI(IKYIOTBCSI, HA0YBaIOTh AHTPOIIOMOP(PHUX O3HAK
1 BHCTYIAIOTh TMOBHOIIHHUME o0pa3zamu). Jlo Toro
K TeorpadiyHi Ha3BH B JIITEPATypHOMY TEKCTi TiCHO
MOB’sI3aHi 3 HOT0 YKaHPOBOIO Ta CTUJIHOBOKO JIOMiHAH-
To10. [TormOnennii a"aii3 TOMOHIMIB CJIIJ 3A1MCHIO-
BaTU B IMPOIECI XPOHOTOITHOTO, TIOOOPAa3HOTO, MOi€-
BOTO Ta KOMIIO3UI[IHHOTO aHAI31B Xy[I0KHBOI'O TBOPY.
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