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KOHTPACT SIK CKJIAJJOBA YACTHHA XYJIOXKHbOI OPTAHI3AIII TEKCTY
POMAHY IPBIHA IIOY «BEYIP Y BI3AHTII»

Cyuachi HayKosi po36IOKU PO32150a0mb KOHMPACH 1K 00UH 3 OCHOGHUX KOMNO3UYIUIHO-CIMUIbOBUX NPULIOMIE. BMino
BUKOPUCTNAHULL NPUTIOM KOHMPACMY 3a0e3neyye ROMyHCHUL 6NIUE HA Yumayda i hopmye xapaxmep CRPULHAIMMS YUmd-
yem xy00drcHbo2o meopy. Bioomuil i nonynapnuit povan Ipsina Iloy «Beuip y Bizanmiiy y nnani naasnocmi ma Qynkyio-
HYBAHHI 8 HbOMY KOHMPACHY He PO32TA0A8Cs, ujo 3a0e3neuye HO8U3HY Ma aKmyaibHiCmb memu 00CTI0ONCEHHS.

Memoro docriodcenns € ananiz Xy0oxchvoi opearizayii mexcmy pomany Ipsina Illoy «Beuip y Bisanmiiy 3 mouxu 30py
DYHKYIOHYBAHHS MA POTIL 8 HbOMY NPULIOMY KOHIMPACHTY.

Amnaniz cmpykmypu, npobnemamuxu ma o6pasie pomany eUasUs WUpoxe BUKOPUCTNAHHA NPULOMY KOHMPACMY HA Pi3-
HUX pisHsX (cmpykmypu, 06pasis, micys Oil, aeuwy mowo). Knouosum y meopi € KOHMpAacm Midic MUHYIUM [ MenepiuHIM.
Y empykmypi meopy uimxo okpecneno npomucmasients MUHy1020 i Menepiuunbo20 20J106H020 2eposi, A MAKOIIC NPOMu-
cmaenenus Kinemamoepagha munynozo i kinemamoepagha 70-x poxie XX cmonimms. Kowmpacm munynozo i menepiui-
HbO2O 8800UMBCA 8 POMAH 8#Ce HA NOYAMK)Y MBOPY Yepe3 NPOMUCHABLeHHA ammochepu i cmany npupoou 8 micyi Oii
(Kann) 6 munynomy i 8 momeHm npuizoy 2onosHozo eepos. Konmpacm misxc KiHemamozpagpom MUHyno2o i croxcemnoz2o
MeNnepiiHb020 3a6e3neuye NOCMAaH08KY MOPALbHO-eMUYHUX NPobIeM, SIKI NOKA3AHT K HACIOOK COYIANbHUX NOMPICIHD
60-mux. Obpaz 201061020 2eposi NOOYO0BAHO HA PAi ONO3UYiLl (YCNIX — 3aHendao, NPOYGIMAaHHs — pyuHayis, 6i00Mull Ki-
Hopedcucep — nouamxigeyb-cyenapucm). Konmpacm misic npacneHHsAM 20108HO20 2eposi ROBEPHYMUCA Y NPOPeCito i 3HO8
cmamu Yeniwtu, i 11020 HeOANCAHHAM 3MIHIO8AMU C8ill CNOCioO dcumms | bopomucs i3 X6opoboro 3ade3neuye opmysanHs
i po36uUmMok 6HympiuHb020 KOH@IKmY 2epos. Konmpacm misxe munynum i menepiwnin 2eposi 0a€ MOXCAUBICIb YUMALAM
3PO3YMIMU 11020 NCUXOLOSTUHUL CIAH I NPOCAIOKY8AMU 3MIHU 8 1020 c8imo2nadi. CNnputiHamms yumavem yux 3min 3a-
20CMPIOEMbCSL 30 OONOMO20I0 66C0CHHS Y CIMPYKMYPY eni300UYHUX KOHMPACIHUX O GIOHOWEHHIO 00 20JI08HO20 2€posi
obpasie. Konmpacmuumu € i acinoui oopasu. Came KoHmpacm 0ae 3mMo2y Yimko OKpeciumu 00pasu i cnpusic 2iuouomy
PO3YMIHHIO MOMUBAYLI 6UUHKIE 2epOi6 | IXHIX NCUXONOIYHUX CIAHIB.

3pobneno UCHOBKU, WO KOHMPACH Y PO3STIAHYHIOMY POMAHI € 8AACIUBOIO CKIAOOB0I0 YACMUHOI XYOONUCHbOI OpeaHi-
3ayii mexcmy, a Kiro4o8uil KOHMPAcm MUHYII020 i menepiunbo2o 8idiepae crodxcemoymeopioruy pois. [llupoke suxopuc-
MAnHsL KOWMPAcny 6 YbOMy POMAHI CNPUSLE POPMYBANHIO MA PO32OPMAHHIO KOHMAIKMIE, pO3POOIEHHIO MOPATLHO-EMUY-
HOI npodremamuxu, NO2IUbICHHIO NCUXON02I3MY, HA0AE OUHAMIYHOCIME PO3GUMKY CIOXCeny | NiOCUTIOE XYOOXNCHI eeKm.
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CONTRAST AS ASTRUCTURAL COMPONENT OF THE LITERARY TEXT
BUILDING IN IRWIN SHAW’S “EVENING IN BYZANTIUM”

Modern scientific investigations see contrast as one of the main structural and stylistic devices. Used successfully,
contrast exerts a powerful impact on the reader and defines the way the reader understands a work of art. One of the most
famous and popular novels by Irwin Shaw “Evening in Byzantium” has not been analyzed from the perspective of the use
and role of contrast in it, what provides the relevance of the topic of this investigation.

The objective of this investigation is to analyze the structure of the novel «Evening in Byzantiumy by Irwin Shaw from
the point of view of the functioning and role of contrast in it.

The detailed analysis of the structure, problems and characters of the novel showed that contrast is widely used on
different levels (structure, characters, setting, etc). The key contrast in this novel is the contrast between the past and the
present. The opposition of the past and the present of the protagonist as well as the opposition of the past and the present
of cinematography is well defined in the structure of the novel. The contrast between the past and the present is introduced
at the beginning of the novel through the juxtaposition of the atmosphere and weather in Canne in the past and at the
moment of the protagonist's arrival. The juxtaposition of the cinematography of the past and the cinematography of the
70-s raises moral problems which are shown as consequences of the upheavals of the 60-s. Oppositions are observed in
the nature and life of the protagonist (success — decline, prosperity — destruction, a famous director — an unexperienced
script writer). His desires are also contrasting: on the one hand he wants to be a successful professional again, on the
other hand he does not want to change his mode of life and oppose illness. Contrast gives an impulse to the emerging and
developing of the protagonist s inner conflict. The juxtaposition of the past and the present helps the reader to understand
the protagonist's psychological state and to trace the changes in his worldview. The realization of these changes by the
reader is intensified by introducing minor characters contrasting the protagonist. There are also contrasting female
characters in the novel. Gail's past gets the plot rolling. Contrast contributes to understanding the characters’ deeds and
psychological states.

The conclusion is made that contrast in the investigated novel is an important structural component, that the key
contrast between the past and the present is a basic component for creating the plot of the novel. Extensive use of contrast
in this novel helps to create and develop conflicts, makes the development of the plot more dynamic and intensifies the

artistic effect.

Key words: contrast, past, present, opposition, opposition, image, structure.

IMocTranoBka npodaemu. Ipsin Loy — pomanicr,
HOBEITICT, IpaMaTypr, TaJaHOBUTHUH KiHOCIIEHAPHCT,
SIKHH OTPUMYBaB CyNEpPEWwINBI OIlIHKM KPHUTHKIB,
TUM HE MEHII, HOro KHUIH OJJHA 32 OJHOI0 CTaBaJil
6ectcenepamu. Moro poman «Beuip y BizauTiiy mpu-
BEpTaB yBary KpUTHKIB, ajie I1l¢ He OTPUMAaB MOBHOT 1
pi3zHOOIUHOT orinkn. PoMan 3’sBuBCs y 1973 p. micis
JIOBTOTO 3aCTOI0 Y TBOPYOCTI aBTOpa i CTaB CIIPaBK-
HBOIO MOJIEI0 B CBIT1 JIiTEpaTypH Ta OAHUM 13 KpaIinux
TBOpIB Y 10poOKy aBTOpA.

AHaii3 JoCTiKeHb I1I0Ka3aB, IO TBOPYICTb
Ipsina oy nocmimkyBanu sK BITYM3HAHI, TaK 1
3apyOiKHI JTiTeparypo3HaBIli. 3okpema, J[aBumIeHKO
I. 1. npuninuna ysary TBOpuMM 37100yTKAaM IIHCh-
MEHHHKA, BIIMITHBIIM CBO€PIIHICTH HOro TBOPUOL
MaHepH Ta Bu3HauuBLIM Micie Ipsina Loy y BcecBit-
HBOMY JiTeparypHoMy Tipoueci ([laBunenko Ta iH.,
2008: 70-75). JocmiTHAKK MPUIUISIIA YBary BIUTHBY
Ha THUCHPMEHHUKA TBOPIB XeMiHTyes, alo3isIM Ha
JABHBOTPEIEKY Mi(oJIoTito, SKi 3yCTpIidaroThCs Y
pomanax Illoy, Temi Tpanchopmarii ameprkaHCHKOL
Mpii B ioro tBopuocTi (Popmrok, 2010). [Tpobie-
Matuky omnosinanb Ipina oy anamizyBaB J[xelmc
Ixaiin3 (Giles, 1983). ®imiep JI. A. HeratuBHO
BiATyKyBaBcsl mpo TBopuicTh I. llloy, HazmuBarouwm ii
«HAIIBMHCTELTBOM, )KOPCTKO Ta BiZIBEPTO KPUTHKY-
BaB TBOpUMi 1opoOok aBropa (DED, 2001: 296-298).
3BepeB A. M. npoananizyBaB pomaH «Beuip y Bizan-
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Tii», 3pOOMBIM aKIIEHT HA XapaKTEPHUCTHII TepOiB
Ta IXHIX BUMHKIB, apajelbHO JOCIIIKYIOUN BILIAB
Ha TBOPYICTb aBTOpa PI3HHUX JITEPaTYpHUX TeUii
(3Bepes, 1975: 51-54). Tenerina H.I. Ta €pomenko
10.0. posrnsigany poss KOHLENTYadbHOT MeTadopu B
pomani «Beuip y Bizanrii» (Tenerina, 2013: 73-76).
I3 Toukw 30py HassBHOCTI Ta ()YHKITIOHYBaHHS y TBOP1
MPUIIOMY KOHTPACTy POMaH He PO3TIISAIaBCs, YUM 1
3a0e3Mevy€eThCs AKTyaJbHICTh 00paHOi TEMH.

VY cyyacHUX AOCHIPKEHHAX KOHTPACT PO3Isiia-
€TBCSL SIK OIMH 3 OCHOBHHUX KOMITO3HIIHHO-CTHIIBO-
BUX TIPUHOMIB TOOYAOBHY TBOPY. Y JiTeparypo3HaByii
SHITUKITOTIENTII KOHTPACT XapaKTePU3YETHCS K Pi3KO
OKpeciieHa TPOTHIICKHICTh, SIKa BHKOPHUCTOBYETHCS
JUTSL HQJIAHHSL TEKCTY XYIOXKHbO-KOMIIO3HIIIHHOI CBO-
€pIAHOCTI. 3a3HAYa€THCS, IO OCHOBOIO KOHTPACTy
€ anturernunuidl npuHmun (JIit. enm., 2007: 519).
H. I'puns Bkasye, 110 KOHTPACT € CKJIaJHUM, Oararo-
ACTMEKTHUM MDKIUCIUIUTIHAPHUM TTOHSATTSIM, JIOTiKO-
¢bimocopcrKy OCHOBY SKOTO CTAaHOBIATH OITO3UIIIT
(I'puast, 2012: 86). Y TepMiHOJIOTIYHIN SHIIUKITIOTE i1
«Cy4acHa JIHTBICTHKa» KOHTPACT TOSICHIOETHCS SIK
KOMIIO3UI[ITHO-CTUIILOBUH MIPUHIMIT  PO3TOPTAHHS
MOBJICHHSI, IMHAMIYHE MPOTHUCTABJICHHS JBOX 3MiC-
TOBO-JIOTIYHUX IIJIAHIB OIMOBiMi. BKa3yeThcs, Mo sIK
HACITJTIOK, KOHTPAacT YHHHUTH IOTY)KHWH BIUIMB Ha
CIPUUHATTS 4YuTadeM XynoxHboro TBOpy (CemiBa-
HOBa, 2006: 256).
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Merta cTarTi — aHasi3 XyJOKHBOI Opraizaii Tek-
cry pomany 1. llloy «Beuip y BizanTii» 3 Touku 30py
(YHKIIOHYBaHHS 1 POJIi Y HOMY NIPUHOMY KOHTpACTY.

BianoBigHo 10 METH OCTaBJIEH] TaKi 3aBIaHHA:

1. JlocmiauTy BUTIQAKW BHKOPHUCTAHHS TPHHAOMY
KoHTpacTy B pomai IpBina [lloy «Beuip y BizanTii».

2. IlponemoHncTpyBatu cneuudiKy BUKOPHCTaHHSI
koHTpacty IpBinom Illoy B pomani «Beuip y BizanTii».

3. BuzHauuTH posb NpHioMy KOHTPACTy B JAHOMY
TBOPI.

Buksiax oCHOBHOTO Martepiajy IOCTiTKeHHS.
VY pomani Ipeina Illoy «Beuip y BizanTii» cnocre-
piraeTbcs MIMPOKE BUKOPUCTAHHS NPUMOMY KOHTP-
acrty. TBip 3arajyiom moOyoBaHUI Ha MPOTUCTABJICHHI
FOHOCTI Ta JIOCBI[TY, Cy4acHOTO Ta 3aCTapijioro, IUPOro
Ta TMOKA3HOTO, MUHYJIOTO Ta TenepinmHboro. Konrpact
MIPOIVIIMAETRCS Bxke B ormci mict mii. [Tomii po3rop-
TaroThcss Ha DpaHiyspkiii Pus’epi. Buitmosmm Ha
0aJKoH, royloBHUI Trepoii pomany, Jxec Kpeiir, cro-
crepirae Oypxnmse Cepenzemue mope: «There was a
wind and the sea was gray and ruffled and there were
whitecaps... A choppy surf beat at the beach» (Shaw,
1973: 10). Bin mopiBHIOE TETIEPITTHINA CTaH MPHUPOIH 31
crnioragamu 3 MuHynoro: « The last time had been in the
autumn, past the season. Indian summer, on the coast
that had never known Indians. Golden mist, muted fall
flowersy (Shaw, 1973:10). Takum uuHOM, BXKE uyepe3
OTHMC Micl Mii B TBIp 3aKIaAEThCS KOHTPACT MiXK
MUHYITUM 1 TETIEPINIHIM, /Ie MUHYJIE TIOAETHCS B TTO3H-
TUBHIHM KOHOTAaIIii, B TOW Yac SK TENepilllHE CTIOBHEHE
HECTIOKOEM, HEBH3HAYEHICTIO 1 MPUXOBAHOIO 3arpo-
3010. lleil kKoHTpacT Hajae OMOBiNI HOCTAJIBIIYHOTO
TOHY 1 3a0e3reuye akTHBHE (PyHKI[IOHYBaHHS B pOMaHi
TIPUHOMY PETPOCIICKITii.

I3 ®panny3pkoi PuB’epu aBTOp NEPEHOCUTH YUTAYA
110 Heto-Mopky, micta, e BUpye KUTTA, 16 pOOHTHCS
0i3Hec Ta rpoui; a 3ronoMm — a0 [omiBymy, cepus CBi-
TOBOI KIHOIHAYCTpIi, JIe TPOMYKYIOThCS Mpii 1 Hasil.
L« 3mina Micist Jii 3a0e3reuye KOHTPACTHI BPayKSHHSI
qUTady 1 pOOWTH BHECOK y (DOPMYBAHHS KIFOUOBOTO
KOHTPACTY, Ha IKOMY Oy/Ty€ThCS TBip, — KOHTPACTy MiXK
MHUHYJIUM 1 TENEPiIIHIM.

O0pa3 ronoHoro reposi, Jxeca Kpeiira, cro-
BHEHMI npotupiu. Moro cpitocnpuiiHATTS i BiH cam
3MIHWJIUCST 3 IDIMHOM dacy. lepoit opeHmye crapy,
HETOKa3Hy MaIlTNHY, X049a B MOJIOJIOCTI BiH I[IKAaBUBCS
TapHUMH [IBHJIKICHUMA MOJIETISIMH. AJTe Ti 4acH Tpo-
WIUM, 1 BCe, IO KOJIMCh 3AaBajioCh MPUBAOIMBHM,
Ternep JJIsl HbOro 3HEIHWIOoCh: « There had been time
in his life when he had gone in for Alfas and Lancias,
but he had given all that up many years ago and now,
as long as a car carried him where he wanted to go,
he was satisfied” (Shaw, 1973: 69). 3miHIIOCH 1 CTaB-
nennst Kpeiira no xinok: «He had fallen into the dull

habit of not noticing or appreciating women as women.
Now he was immediately conscious of beauty, a sensual
smile, a way of walking, his eye had been re-educated,
was youthful again...» (Shaw, 1973: 66). He3paxa-
I0YH Ha Te, 110 BiH IMOCTIHO B OTOYEHHI JIFOJEH, Tepoi
HE3MIHHO TIOYYBA€ThCS CAMOTHIM: « ... unaccompanied,
a private man” (Shaw, 1973:50). Cepen 3HaMEHUTOC-
Teil B HBOTO Oarato 3HaOMEX, MPOTE BiH CXHMIBLHHUN
ycamitHioBatucs «On two of his first three evenings at
the Festival he had dined alone. On each occasion he
drank three martinis before and full bottle of wine with
his meal, with no noticeable effect» (Shaw, 1973:31).

Jlxec — ycHinmHuiA KIHOpPEKUCED B MUHYJIOMY, aie
B MOMEHT 3HAOMCTBA YWTada 3 HAM HOTO TBOPUICTh Y
CTaHI KPH3H, HOTO CIPOOW HAIMCaTH CIIeHApIH, peati-
3yBaTH ceOe B JIITEPaTypi BUAAIOTHCS HEBIATUMHU: «... 0t
was one thing to work on the basis of another man's ideas
and quite another to have a blank page in front of you
and only yourself to try to bring it to life» (Shaw, 1973:
210-211). Lle pOTUCTOSIHHS B paMKaxX HOTO TBOPYHX
TIOIIYKIB € IIe OJHKM MPOSIBOM KITFOUOBOTO KOHTPACTY,
3aKJIaJICHOTO B [TOOYJJOBY TBOPY — KOHTPACTY MK MHUHY-
muM 1 tenepimmHivM. Pexucypa Kpeiiry noOpe Baasa-
JIach, BIH MIT" OJTHUM TOIJISIZIOM BU3HAYUTH SIKYCh I[IKaBY
3HAXiJKy a00 HETIepeCiuHuUi TaJIaHT, BiH BiTIyBaB, Oyze
CTpiYKa YCITIITHOO 9H Hi. [ epoli IoBaykae B JTFOISIX 31i-
OHOCTI Ta mpodecioHamni3M i cede BBaXKae TiJHAM 3Ha-
BIEM BJIacHOI crpaBu. Ane sk Jiteparop Kpeir He
BIICBHEHUH Y ¢00i: «...Maybe lucky if he could ever get
it written at ally (Shaw, 1973: 213). Kpeliry He BoaeTbcs
creHapiii 1o ¢inbMy, npuHaiMHI Tak BBakae bpasH
Mepdi, npomtocep Ta crapuii npyr xeca. s Hboro,
IILOT0 «THTAHA» aMEPUKAHCHKOIO KiHemarorpada ciie-
Hapiit J[[xeca — yutre ofuH 3 6ararb0X Ha TOTOYACHOMY
PHHKY 1 HE OpUTiHAJBHMI. BiH BHCIIOBIIOE TyMKY, IIIO
el CIleHapiil MPUPEYCHU Ha MPOBAJ, 1 IIe Ja€ MOXK-
JIMBICTh YMTayaM, sik i camomy Jlxecy Kpeiiry, roctpo
BiIMyTH KOHTPACT MK ycminmHuM MUHYTUM Kpeiira Ta
HOro HEBIAIMM TETIePIlIHIM B poili clieHapucta. Came
31 ciiB Mepdi unrau gi3zHaeThes, mo Kpe#r Oinmbire He
3aifMae y CBITI KiHO OJTHE i3 TIPOBITHUX MiCIlh, X04a CaM
repoii LbOro i He BU3HAe: “...ome of the things wrong
with the business is its driven people like you out of
it” (Shaw, 1973: 75). Mepoi nosinomisie Kpeiiry, 1o
JIFO/TM OWTBIIIE HE MParHyTh MPOAIOCYBATH HOTOo (PinbMH,
sk 11e Oymo komuch. Kinemarorpad Tex 3MmiHMBCS, 3
Toro 4acy, gk J[xec OyB y HpoMy ycmimHM. Mepdi
KOHCTAaTy€, IO Terep yCi XOuyTh BUJIOBHII, IO ISt
TOrO, 11100 3apOOHTH, BiH, TaK SIK 1 iHIII, i HA BEJIUKI
JKEPTBH, LI0 BCi MParHyTh CJaBH, aje He XOUyTb ILia-
TUTH 32 HEl BIANOBIIHY 1iHY: « Everybody is looking for
some long-haired kid that nobody even heard of who’ll
make another Easy Rider for them for under a hundred
thousandy (Shaw, 1973: 83).

34 AkTyaApHi nuTaHHA TymaHitTapHux HaykK. Bum 28, tom 4, 2020



Teaerina H., Munmoxoa H. KoHTpacT sIK CKAaAOBa 4YaCTUHA XYAOXKHbOI OpraHisauil TEKCTY..

000000000000 0000000000000000000000000000000000000000000000600000000000000000000000000000000000000000000000000000000000000000000000000000000000sssoscsssssssss

Bapro 3a3HaunTH, 10 AiS B pOMaHi BiJ0yBa€eThCsS
B 70-Ti poku XX CT., sIKi IBHO CIIPUAMAIOTBCS aBTO-
POM SIK TIepiojl 3aHernajy MOpalii B CYCIHUIBCTBI, SIKHiA
OyB pe3ysIbTaToOM COLIANBHUX NOTPsACiHB 60-X 1 cexcy-
anpHOI peBomorii. 11i cycmimpHi pobieMu B pomasi
BiJToOpaXkaroThCst uepe3 (hecTrBabHi (GiIbMHU Ta peak-
Lifo MyONiKK Ha HUX. XapaKTepUCTHKY KiHOIHIYCTpil
i cycnnibetBy 70-x mae Mepdi: «Dirty movies, dirty
business, dirty politics, a succession orgiastic howls,
ingenious sets, an orgy of sound, primitive wordsy
(Shaw, 1973: 138).

KonTpact icaye mixk Kpeitrom B Munymnomy i Kpeii-
TOM, SIKMM BiH CTaB Ha MOMEHT NpHizay Ha KaHcekuii
kiHO(ecTuBasb. lleli KoHTpacT OylnyeThbcs Ha OIO-
3unii self -made — self-destroyed. ¥ muHynomy BiH —
JIIONTMHA, sTKa 3pobmia cebe cama, sika CEHC BIIACHOTO
OyTTs Oaumsa B poOOTi, MOJIOAWH, 3MOPOBHUH, yCITiII-
Huil yonoBik: «Jess Craig, then aged twenty four, first
commanded attention when he presented The Foot
Soldier;, still one of the few viable dramatic works
about World War Two. Between 1946 and 1965 Craig
produced ten more plays and twelve movies, a high
proportion of them both critical and commercial
successes...» (Shaw, 1973: 24). Ha momeHT npuizny
B Kan, #oro iM’st Bxe I’SITb POKIB HE 3’SBIISUIOCS Ha
eKpaHi: «...he has kept away from Hollywood and was
only intermittently seen in New York» (Shaw, 1973:
41). Komuces iioro nBiui 3ampornryBanu B Kan B sxocTi
qJIeHa XKypi, IPOTe ABIYi BiH BiqMOBIABCs. Termep BiH
Kymye co0i aOHEeMEHT Ha Bech Tepion (heCTHUBAIIO.
Hikomy He 3p0o3ymifii IpUYMHM TaKOi HOTO MOBEAIHKH.
IlepexxnBaroun CKJIaJHUI IPOLEC PO3IIyUEHHS, HEMO-
PO3YMIiHHSI 3 JITBbMH 1 HEBIAJMH TEpIOA B PO3BH-
TKy Kap’€pH, BiH TI3HAETHCS, IO BAXKKO XBOPHUH, ajie
3aMicTh TOTO, MO0 Oepertu cebe, sIK pamsTh JiKapi,
BiH, TI0 CYTi, 3aiMa€THCSl CAMO3ZHUIICHHSIM, 37I0BKHBA-
I0YM CIIUPTHUM Ta HE JOTPHUMYIOUMCH PEKOMEHAALH
JKapiB y MiaHi 3MiHKA cocoly uTTs. KoHTpact mix
MParHeHHSIM TOJIOBHOTO Teposi IOBEPHYTHUCS B Ipode-
CiIO 1 3HOB CTaTH YCINITHUM 1 HOTO abcomoTHe Heba-
JKaHHS 3MIHIOBaTH CBill croci0 KHTTS 1 OopoTucs i3
XBOpOOOIO 3a0e3medye (popMyBaHHS 1 PO3BUTOK BHY-
TPILIHBOTO KOH(ITIKTY Teposl.

HesBaxkaroun Ha Te, mo Kpeiiry numie 48 pokis,
BiH BBakae cebe Habararo crapmmm. lle BpaskeHHS
MiICUITIOETBCA  KOHTPAaCTOM MK THM, SIK BUIVISIIA€E
Kpeiir, i Tam, six Bursgae Openk [apnenn, akrop,
SIKMH TPaB KOJIMCh B OTHOMY 3 HOro (ijIbMiB i SKOTO
Kpeiir nmobauuB Ha Beuipui. He mupnsuuch Ha Te,
mo Kpelr Ha Kinbka pPOKIB MOJIOALIMH, KOHTPACT
OyB HACTLIBKH pa3zrouuM, mo Kpelr He 3axoTiB mifmi-
WTH 1 ipuBiTaTrch 3 Operkom apiaeHmIoM, KW, K 1
pasimie, OyB 37I0POBUM, KPACHBUM 1 YCITIIITHUAM, 1 YBiHi-
OB JIO 3aJIM Pa3oM 3i CBOEK YapiBHOKO JPYKUHOO,

3 sikoro OyB opyxeHu# Oinmbie 20-tu pokiB: «Craig
didn’t want to be exposed to that glorious health, that
sensible intelligence, that flawless luck, that unfaked
and all-embracing cordiality» (Shaw, 1973: 250). Cam
Kpeiir mouyBaBcst HEBIAxX0r0 1 pO3BANMHOIO: «Ruins of
Pompeii. The trenches of Verdun, Hiroshima» (Shaw,
1973: 39). Came Tak, Ha WOro JyMKY, HOro mMana Ou
cnpuiimaru 22-x piuna ['eiin MakkiHOH. AJie MiX TUM,
sSIK cripuiimMae ceOe BiH, 1 TUM, SIKUM 0auuTh Horo [eiin,
TeX ICHy€e KOHTpacT. J[ia Hel BiH — BUCOKWHIA, CTPYH-
Kuid, 48-pigHUA YOJIOBIK, JO SKOTO BOHA CTaBHUTHCS
3 MiKaBiCTIO Ta moBaroto. [lopaskm i ocoOucTti mpo-
0JeMH PO3BUHYIIM B LILOMY TAJIaHOBUTOMY YOJIOBIKOBI
MEBHUI KOMILIEKC HEITOBHOLIIHHOCTI, HEBIIEBHEHOCTI B
co0i 1 B I[IHHOCTI TOTO, 110 BiH CTBOpIOE: «Jess Craig,
once a boy wonder of Broadway and Hollywood, once
known as a keen judge of the dramatic and cinematic
art. Jess Craig, who had no notion whether or not a
year of his work was worth anybody s attention for two
hours and dreaded to hear either a yes or no» (Shaw,
1973: 213).

KonTpactytors y pomaHi i xiHodi oOpazu. O6pa3
[Tenenonu, konuuIHLO1 ApykuHU Kpelira, koHTpactye
3 obpasom KoHcTaHC, TenepimHboi KOXaHKH Tepos.
YuTau momivae KOHTpacTHi 3MiHM 1 B camiii [lene-
joni. Y MUHYJIOMY HE 3BHKJIA 10 po3koiuiB, [lene-
Jioria Terep MparHe JIMIIe MarepiajlbHUX CTaTKiB.
[i 3amoBombHse€ i il Mocepenns kap’epa, i i Temepim-
Hill cTHIb KUTTS: «From a frugal young woman who
washed her own stockings and underwear each night,
she had turned almost immediately into someone who
ransacked galleries and antique shops, who patrolled
Fifth Avenue like the advanced guard of a looting
army, who had to have nurses for her children, who
could not conceive of living anywhere in New York
City except between 60" and 86™ Street on the East
Sidey» (Shaw, 1973: 160). Ha Biaminy Bin [lenenomm,
KoHcranc HamonernmuBo mpaifoe Ta Oyaye BIIacHY
kap’epy: «She was puritan about work, her own and
that of others...tired of modeling, gone with a partner,
male, an ex-University professor from Maine, into the
exchange-student business” (Shaw, 1973: 65). Slkmio
[lenenona noknanae 3ycuip, o0 BUTATHYTH i3 Kpeiira
sKoMora OijbLie rpourei, To Koncrane oro crarku He
iKaBJIATh. BoHa He MparHe y3akoHEHHs CTOCYHKIB 13
Kpeiirom, € caMo0CcTaTHHOIO OCOOMCTICTIO, JJIS SIKOT
YOJIOBIK HE € HKEPEIIOM MaTepiaJIbHAX CTaTKiB.

O0pa3u )KiIHOK MOJIOAIIOTO ITOKOJIIHHS, a caMe XKYyp-
Hamictku [eitn ta nonsku Kpeiira Enn, Tex € KOHTp-
acTHUMHU. EHH — 3akoMIIIekcoBaHa MOJOJA J[iBUMHA,
sIKa 3aXOILTHOETHCS [ €1, TI MaHepOrO TIOBEIIHKH, CTH-
JeM Ta xapakrepoMm. EHH xode Oyt cxokoro Ha [eit,
X0u4a € i TOBHOIO MPOTWICKHICTIO: «Anne was clearly
fascinated by her, reacting openly to every word she
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spoke, addressing herself more often to Gail than to
any of the others, and even when talking to Craig or
Wadleigh, looking for approval or citicismin Gail s
directiony» (Shaw, 1973: 313). KonTpacT crocrepira-
€THCS 1y CTHITI TIOBEIIHKH, 1 B 011131 AiByar. I1o qoposi
3 ToTeNIo A0 pecropan Kpelr roctpo ycBizomiioe
ueit kourpact: «Gail was wearing rose-colored, tight-
fitting shantung slacks and a soft silk blouse. She had
swept her hair up for the evening and it made her head
seem charmingly and incongruously mature over the
slender youthful column of her neck. Anne, poor girl,
was wearing a disastrous billowing yellow organdy
dress, too short for her long legs, making her look
gawky, like a high school junior dressed for her first
promy (Shaw, 1973: 314-315). V ayui [eiin BupyroTh
KOHTPACTHI €MOIIi1: XOJIOAHUH PO3paxyHOK — Oa)KaHHS
ITIOMCTHTHCS Marepi 3a MOCTIHHY PUCYTHICTh 00paza
Jxeca Kpeiira B il TUTUHCTBI, Ta rapsAdi MOYyTTI —
HeCTo/iBaHa JUIs Hel caMol 3aK0XaHICTh y IIbOT0 Helle-
PECIYHOTO YOJIOBiKa, Ky JIiBYMHA YCBiIOMIJIA caMe B
MOMEHT, KOJH, SIK i 3/1aBajioCs, BOHA JIOCSIIIa CBOEI
Metu — noMcTd. KoHerpact B omnmcax IOYyTTIB Ta
EMOIIIHAX CTaHIB TepPOiB TMOTIUOIIOE TICHXOJIOTI3M.
Munyne [eiin, CTBOPIOIOYM IHTPHUTY, Ja€ TOIITOBX
POBTOPTAaHHIO CIOXKETY.

KonTpacTtHoto 10 o0pa3y JIxeca € mocrarb €Ha
Youni, monuan, axii Kpeiir cBoro wacy maB Tpucra
€BPO Ha XKUTTS, sIKa 1 3apa3 HEMae 3a IyIIeio Hi IEHTa.
Lle#t mepeciuHuil THCEMEHHUK, SKHHA 32 CIIOBAMH
I'eiin He € mpodecionanaom, MOBUHEH Oyne AOMPaLbO-
ByBaTu cueHapiii Kpeiira, TamaHOBHTOTO pexwucepa.
Came KoOHTpacTHICTh moctari €Ha Yo 3arocTproe
BIUYTTS MOPa3KH, sIKe MOCTiHO mepeciinye [[keca
Kpetfira ta normoOmoe #ioro po3dapyBaHHs B co0i Ta
kinemarorpadi 70-x.

O0pa3 VYonmrepa KiefiHa, Momonoro mpoo-
cepa, SKAW KHUJIA€ BUKJIMK CHUTYyallii B KIHEMaro-
rpadi 70-x, BUCIOBIIOIOUN OakaHHS TPOIIOCYBATH
¢dimpM 3a creHapiem Kpeiira, € mpsMoOm0 OIMO3HINIEI0
obpazy Mepdi y pomani. Brinroroun B cobi cydac-
HICTh TOTIS/IIB, CBUKICTh CIPHUAHATTSA, poOOody
XBaTKy Ta IOHALBKHN 3amall, BiH SICKPaBO KOTPACTye
3 obOpazom Mepdi, sikuii, xo4a 1 CTOSIB OUISI BUTOKIB
KIHOIH/YCTpiil, 3 pOKaMH TO4YaB OOSTUCS PUBHUKY-
Barh. Mepdi HEraTMBHO BIITYKYThCSl TIPO CIIEHAPIH
Kpeiira. Bin BrieBHEHWMIA, 10 HABITH ITICIIST JOOTIPAITIO-
BaHHS CIICHapiii He craHe BapTicHUM: « You 'll never

get off the ground of it. Jess. Forget it. I wouldn t even
show it around. It'll do you more harm than good,
believe me. Drop the option and forget it» (Shaw,
1973: 214). Kneitn mie obepekHO, aje BIEBHEHO, 3
HaTHCcKkoM, Oepydnch mpocyBatm Kpeiira: «...Look,
1 read that Harte script you sent me. [ like it. I think
I may be able to put something together. Right here.
This week...» (Shaw, 1973: 355). KonTpactHi norsiiu
Kieitna 1 Mepdi Ha nepcriektuBu Kpeiira cripusitots
PO3BUTKY KOH(IIIKTY, TOJAI0UN JUHAMITHOCTI pO3rop-
TAHHIO CIOXKETY.

BucnoBku. J{ocikeHHST CTPYKTYpH, MpodieMa-
TUKH Ta 00pa3iB pomany Ipsina llloy «Beuip y Bizan-
Ti» MOKa3ajo, IO TBIp MOOYJ0BAaHO Ha MPOTHCTAaB-
JICHHI MUHYJIOTO 1 TETEPIIIHBOTO TOJIOBHOTO Teposi, a
TaKOXX Ha TPOTHUCTABJICHHI KiHeMaTorpada, sIKHM BiH
OyB, 1 sikuM BiH € y 70-X pokax XX cromitts. KorTpact
MK KiHemMaTorpa)oM MHHYJIOTO 1 CIOKETHOTO Terle-
pimHBOrO 3a0e3meuye MOCTaHOBKY MOpPajbHO-ETHY-
HUX Tpo0JIeM, SIKi TOKa3aHi sIK HACIIJIOK COLliaJIbHUX
notpsciab 60-x. O6pa3 roJIOBHOTO reposi MoOyI0BaHO
Ha Pl OMO3UITiH (YCITiX — 3aHemna, MPOIBITAHHI —
py#Hallisl, BiIOMUI KIHOpEXHCED — CIICHAPHUCT-T10YaT-
KiBellb Ta iH.). KOHTpacT Mik mparHeHHsIM FOJIOBHOTO
reposi MOBEPHYTUCS Y TIPO]ECito 1 3HOB CTATH YCIIilI-
HUM 1 Horo aOcomoTHe HeOaXkKaHHsS 3MIHIOBAaTH CBIii
croci® KHUTTS 1 GopoTucs 3 XBOpoOOIO 3abe3medye
(opMyBaHHS 1 PO3BUTOK BHYTPIIIHBOTO KOHQIIKTY
repost. Y poMmaHi 3HaXOAUMO Psiji KOHTPACTHUX 0Opa-
3iB. CaMe KOHTPAcT Ja€ 3MOTY YiTKO OKPECIUTH Iii
o0pasu i crpusic TIMOMIOMY PO3YMiHHIO MOTHBAIIii
BUMHKIB TepOiB 1 IXHIX ICHUXOJIOTIYHHUX CTaHiB. B3ae-
MOBITHOCHHH TepPOiB BEITUKOIO MipPOIO PO3KPHUBAIOTHCS
3a JIOTMOMOIOI0 NpuiioMy KoHTpacTy. Munyne [eitn
CTBOPIOE IHTPHTY, IAlOYM IIOLITOBX PO3TOPTAHHIO
ctokety. OTKe, KOHTPACT B IbOMY POMaHi € BaKJIMBOIO
CKJIa/IOBOIO YACTHHOIO XYJO’KHBOT OpraHi3alii TeKCTY,
a KITFOYOBHH KOHTPACT MUHYJIOTO 1 TEMEPIIIHBOTO Bii-
Ipae CIOKETOYTBOPIOIOUY POJIb, CIIPUSIE PO3TOPTAHHIO
KOH(ITIKTIB, 3arOCTPIOE MOPAJILHO-ETHYHI TPOOIIEMH,
NODIMOIIOE TICUXOJIOTI3M, HaZa€ JMHAMIYHOCT] PO3BH-
TKY CIOXKETY, TIJICHIIIO€ XyAOKHIN eeKT.

[IpoBeneHe AOCHIPKEHHS BiJIKPUBAE MOXKIIUBOCTI
JUISl TIOTTHOJICHOTO 1 KOMIUIEKCHOTO BHUBUCHHS CTHITIO
IpBina Illoy, a TakoXk IUIsI TEOPETHYHUX y3arajJbHEHD
CTOCOBHO POJIi IPUHOMY KOHTPACTY B XYIOXHii opra-
Hi3aIlil TeKCTy.
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