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JIHI'BOKVYJIBTYPOJIOI'TYHI OCOBJIUBOCTI MI®OCBITY XYIOKHbBOT'O
TEKCTY POMARY JXKYJIbET MAPIJIBEP “CHILD OF THE PROPHECY”

Y yeumpi oocnioscenns cmoimo npobnema idenmugbikayii apxemuntux enemeHmie Migpoceinmy Xyo00rHCHb020 NpPo30-
8020 meKkcmy cyuacHoi agcmpaniiicokoi aemopku [[cyrvem Mapineep, meopuuii 00poOoK AKOi npedcmasnenuti YucieH-
HUMU YUKIAMU POMAHIB Y dcanpi icmopuunozo ghenmesi. Mamepianom 00Criodcents cy2y€e aneioMoSHUN pOMAK MeKCny
“Child of the Prophecy”, sixuii € 3asepuianvium y mpunoeii “Sevenwaters”.

Bubip mexcmogozo mamepiany 0ociiodcents 06IpyHMOBAHUL MUM, WO OOHIEID 3 eMUKO-eCINEMUYHUX | CIMPYKIMYPO
dopmysanbHux OCHO8 TiMepamypHo20 HanpsamKy genmesi € migp. Kaup penmesi HUHI € 0OHUM 3 HAUNONYIAPHIWUX |
yixkasux A8uwy Kyabmypu. /[na posyminna ma eusuenHs ghenomena genmesi, Ha OYMKY A8MOPKIUL, BANCIUBUM € BUABTICHHS
aimepamypHux i KyIbmypHUXx elemenmis, ki HOCIy2y8anu 0CHO80I0 0 GUHUKHEHHS Yb020 NIMepamypHo20 HaANPIMKY.
Tomy 011 K6aNihiKOBAHO20 AHANIZY AYMEHMUUHO20 MEKCY HeOOXIOHe 3HANHHS eKCMPATTHEGICIMUYHUX (aKmopie — cyyac-
HUU KyIbnypHUtl pO36UMOK Kpainu, 1imepamypha cnaowuna i Mighiuna cumeonixa.

Cmammsi po3Kpusae 3micm noHams «Mi», «Miponoemuxay, «apxemuny, «apxemunHuil cC108ecHuil 06pazy, ouge-
PEHYIIE 3HAYEeHHs. 080X OCMAHHIX NOHAMb. BusHaueni Kynbmyponroeiuni i iCmopudHi acnekmu po3eumky Cy4acHoi as-
CMpaniticyKoi rimepamypu.

Y 0ocniooicenni susgneno cykynmicmo 20108HUX aGpXeMUNHUX C0BECHUX 0OPA3I6 Ma apXemunHux mem, sAKi agmopra
BU3HAYACE K OCHOBY Mighocsimy abo mighonoemuku mexcmy. Buacniook ixHb020 0ocriodicennss O6yau po3Kpumi 1ine6oxoe-
HIMUBHI 0COBIUBOCTI IXHBO2O POPMYBAHHS MA MEXAHIZMU QYHKYIOHYBAHHSL 8 XYOONCHbOMY MEKCML.

Buxopucmosyiouu kpumuxy apxemunis K. I IOnea, asmopxa npoawnanizyeana apxemunui oopaszu Iepos/I'epoini
(Hero/Heroine), Psamienuxa/Pamienuyi (Savior), meciancokuii obpas Obpanoi Jumunu 3 nepcnekmusHuUM 2epoidHum
manodymuin (Child of the Prophecy), apxemunnuii o6pasz Kona (Circle, Cycle), Oxa (Eye) i nog ’a3ani 3 Humu apxemunui
Momueu waaAxy (nodonanus, iniyiayii I'epos), npopoybKko2o NOPAMYHKY, MOMUE YUKIITYHOCI Ul pYX)Y YAC).

3anpononosani po3podKu nOKIUKaHi 3anobicmu HeKOPeKmHOMY pO3yMiHHIo ma eukopucmannio mepminie K. I FOnea
Ul noe2uiUmuy GUsIGNIEHHsL APXeMUnie ma ixwio ougepenyiayiio 6i0 306HI CXONCUX HA HUX SGULY.

Knrouosi cnosa: migocsim, mighonoemuxa, apxemun, apxemunHuil C108eCHULL 00pa3, aHIOMOGHULL XYOONCHIU MEKCH,
NIH280KOCHIMUGH] MEXAHIZMUL.
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LINGUISTIC AND CULTURAL PECULIARITIES
OF THE MYTH WORLD OF THE LITERARY TEXT
OF JULIET MARILIER’S NOVEL “CHILD OF THE PROPHECY”

At the central part of the study is the problem of identification of the archetypal elements of the myth world in the prose
text of the modern Australian author Juliette Mariller, whose work is represented by numerous cycles of novels in the
genre of historical fantasy. The material of the research is the English text of the novel “Child of the Prophecy”, which is
the final part in the author s trilogy “Sevenwaters”.

The choice of textual material of the research is justified by the fact, that one of the ethical-aesthetic and structure-
forming fundamentals of the fantasy literary direction is a myth. The fantasy genre today is one of the most popular and
interesting cultural phenomena. To understand and study the phenomenon of fantasy, according to the opinion of the
article’s author, it is important to identify literary and cultural elements that served as the basis for the appearance of this
literary trend. Therefore, a qualified analysis of an authentic text requires knowledge of extra linguistic factors such as,
the history of the country, cultural development, literary heritage and mythical symbols.
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TopmkoBa A. AiHTBOKYABTYPOAOTiYHi OCOBAMBOCTi Mi(DOCBITYy XYAOIKHBOI'O TEKCTY..
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The article reveals the meaning of the concepts “myth”,

“mythopoetics”, “archetype”, “archetypal verbal image”,

differentiates the meaning of the last two concepts. Cultural and historical aspects of the development of modern Australian

literature are identified.

The study reveals a set of main archetypal verbal images and archetypal themes, which the author defines as the
basis of the myth world or mythopoetics of the text. As a result of their research, linguistic and cognitive features of their
formation and mechanisms of functioning in the literary text were revealed.

Using a critique of the archetypes of K. G. Jung, the author analyzed the archetypal images of the Hero/Heroine, the
Savior, the messianic image of the Chosen Child with a promising heroic future (Child of the Prophecy), the archetypal
image of the Circle (Cycle), the Eye and related archetypal motives of the path (overcoming, initiation of the Hero),
prophetic salvation, the motif of cyclicity and the movement of time.

The proposed developments are made to prevent incorrect understanding and use of K. G. Jung's terms and facilitate
the detection of archetypes and their differentiation from similar phenomena.

Key words: myth world, mythopoetics, archetype, archetypal word image, English-language literary text, linguistic

and cognitive mechanisms.

I[ocTranoBka npodjeMu. B KOHTEKCTI pO3BUTKY
CY4acHOI aHIJIOMOBHOI JIiTepaTypH YiTKO HaMiTHIIacs
TEHJICHIIiS TTOSIBH XYJOKHIX TBOPIB SIK MapayeinbHOL
peaIbHOCTI, JIe aBTOP BUCTYTIAE B POJII TBOPIIS 1 CTBO-
PIO€ OCOOIMBHUH CBIT 31 CBOEKD ICTOPIEO, KYIBETYPOIO
Ta eTHOcamu. [1ofiOHY XyIOXKHIO TBOPYICTh BiJIHO-
CSTHh 10 TOPIBHSHO HOBUX JITEPaTypHHUX >KaHPIB —
HAyKOBOi (haHTaCTHKH Ta peHTe3i.

3’sBuBHIKCH B XX CTOMITTI, TBOPY HAyKOBOI (haH-
TaCTHKH, a 3T0I0M 1 PeHTE31-pPOMaHH, IO BUTUTAITUCS
SIK TIJPKAHP Ha 1o4aTKy XX CTOMITTS, BIEpLIE CTall
00’€KTOM JIITEpaTypO3HABUOrO 1 JIHIBICTHYHOTO
JOCITIJPKEHHS. TIIBKK B APYTid MmoyioBUHI XX CTO-
JUTTSL.

JKanp denTesi HUHI € OMHUM 3 HAUOLIBII TOITY-
JIAPHUX 1 I[IKaBUX SBHII KyIbTypd. s po3ymiHHS
Ta BUBYEHHS eHOMeHa (DeHTe31 HeOOXiqHO, IepI 3a
BCe, 3’5ICYBaTH, SIKi €JIEMEHTH JIITepaTypH i KyJIbTypH
MOCIYT'YBaJId OCHOBOIO [JIi BUHUKHEHHS HOBOTO
HampsMKy. Bci JOCHIAHWMKK >KaHpPY CXOIAThCS Ha
JTyMIIi, TITO0 OHIEI0 3 €TUKO-€CTETUIHMNX 1 CTPYKTYPO-
(hopMyBaFHUX OCHOB JIITEPATYPHOTO HANPSIMKY
(enTesi € mid. Sk npaswmiio, npu po3msiai Midy sk
nepuokepena (GeHre3iiHol rirepaTypu, HailOinbma
yBara MpUALISETbCS CEOKETHUM 3aIl03UYCHHIM (eH-
Te31 3 Midoorii.

Taxoro mocrae I HAaC i Cy9acHa aBCTpasifichbka
JiTepaTrypa AaHOTO JXaHpPY, SKa IpEACTaBlIeHa, 3a
cioBamu Kim VYiNKiHC, CBOEPITHOIO «JIIrOI0Y» IHChH-
MEeHHHIB JkaHpy ¢enre3i. CydyacHUMH MOMYJsIp-
HUMH aBTOopkamu (eHTesi-Oectcenepie B ABCTpa-
nii e Keiit @opcaiit, [ xynser Mapinsep, Cecinig
Hapt-TopuTon Ta immn. (Wilkins, 2018). XynoxHiit
tekcT “Child of the Prophecy” aBropctBa J[Kymber
Mapinbep cityrye MaTepiaoM JiHIBOKYJIBTYPOJIOTiy-
HOTO JTOCHIJUKEHHS.

AHaJi3 nocaigkenb. B KOHTEKCTI HAIIOro 10Cii-
JOKEHHS BaYUIMBHMH € HayKOBI PO3poOKM Ta imei
takux aBTopiB, Ak K. I'engnrep, K. Yinkinc, P. Kaba-
koBa, C. Komenera, T. CrennoBckoro, C. CTpoeBa,
E. IlapHoBa, siKi BH3HA4YWIM TEOPETHYHI OCOOIHU-

BOCTI Ta crienuivHi Xy10:KHI METOM JTITePaTypHOTO
HampsMy ¢eHTe3i, KyIbTypOoJIOTiuHi Ta iCTOPHYHI
aCIeKTH PO3BUTKY Cy4YacHOI aBCTPAaJiChKOI JriTepa-
TYpH.

PisHMMHU AOCHITHUKAMH PO3MVISNANOCH MUTAHHS
0COOIHMBOCTI Mi(OMIOETUUHOI KapTHHHU CBIiTY 1 Mpo-
onem 1i pexoHcTpykiii. s Tema ocoOmMBO xapak-
TepHa 11 pobit «Mmidoorisy: FO. Jlormana, B. Tomo-
poBa, A. Konecauk Ta iHmux. Tak 4ym iHakine, BOHa
3a4inaeThesi B OLIBIIOCT (BiTIOCOPCHKUX KOHIIETIIIIN
Mmigy (nanpuxnaz, y K. I. FOura P. Bapra, . Tono-
coBkepa, E. Kaccipepa, K. Jlei-Crpocca, b. Manu-
HOBChKOTO, M. Emniage # inmmx). I1ix BImuBOoM 11osio-
xeHb P. bapra mpo Mid mpoBomSTHCS JOCITITKCHHS
nmoOyTy, TOBcskneHHOcTi, imeonorii (Konoamnosa,
2001: 300).

Mid BHKOPHCTOBYIOTH AJISl aHaNi3y Ta IHIIKUX
okpemux sBuil Kynerypu (C. boitm, A. Pammomnopr,
A. Etkignm). Y cydacHUX JOCITIKEHHAX YKPaTHCHKIX
JIHTBICTIB PO3KPHBAIOTELCS MPOOIeMH Mi(OITOSTHKH,
B SKUX MIi(OJNOTIYHUN TPOCTIP PO3TIATAETHCSA SIK
¢dopma opranizauii JiHTBOKYJIBTYpHOI iH(opMmaii
(A. KonecHuk).

Meta I0CTiKEeHHS TI0JIArae y BUSBICHHI MeXa-
Hi3MIB (OopMyBaHHA Mi(OCBITY CYJaCHOTO XyIOXK-
HBOTO TEKCTy aBCTPANIACHKOI JITeparypu >KaHpy
(enTesi 1 ocobnMBOCTIX (YHKIIOHYBAaHHS CKIIAI0-
BUX HOTO Mi()OIOETHKH, SIKA BU3HAYAETHCS B KOHTEK-
CT1 JOCHIPKEHHSI SK CYKYITHICTh €THOAPXETHUITHUX
00pa3iB Ta MOTHBIB.

Buxknag ocHoBHoro marepiaay. «CydacHa
aBCTpaJIiliChKa JIiTepaTypa» € KOMIUIEKCHUM IOHST-
TAM. YKpaiHCbKa HAayKOBHLS Ta MHCHbMEHHUI
lanunra Puc 3a3Hadae, M0 Jgy»e YacTo aBCTPaTIHI
3apaxoBYIOTh 0 BIJIACHOI JIiTepaTypH TBOPH, Hallu-
CaHl AaHIIIICHKOI0O MOBOIO Ha TepUTOpPii IXHBOTO
Marepuka. TakuM YMHOM CIOOM BXOIUTH JITEpaTrypa
HalllaIKiB OpUTAHCHKUX Ta TOJUIAaHACHKHUX KOJOHI3a-
TOpiB, JliTepaTypa HalaAKiB aOOpUTeHiB Ta JiTepa-
Typa HoBomnpHuOynux iMmirpanTiB (JIbBiBchbka rasera
«Parymmay, 2019).
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Hwuska npo3oBux TBOpiB, 110 HAMKCAH1 aBCTpaTii-
CHKUMH NMMCbMEHHUKAaMHU B KiHII XX — Ha MOYaTKy
XXI cTomiTTs1, CTOCYETBCSI MiCIlb 32 ME€XKaMU ABCTpa-
Jii: 6araTo MHCHMEHHUKIB CTajH CIpaBli «iHTEepHa-
LIOHAJIBHUMM», Cepell HUX MOXKHA BUAUIUTH I10CTaTi
M. 3ysaxa, I. JI. Po6eprca, T. Kinnini i inmmx.

ABcTpaniiicekuii gocnigauk npodecop Ken I'enn-
HEp 3a3Hayae, 110, 3arajoM, aBCTPaTiHChKa XyIOKHS
JiTeparypa 3HaHOMHUTH CBOIX YMTa4iB 3 Oe3iudro
Miclb 1 Tpomaxm;, OaraTrbMa TUIIXaMHu (HAIPUKIIA,
MIOKa3yI0Yl B3a€MOIIOB’SI3aHICTh KYJBTYp, 3Majbo-
BYIOUH DI3HUINIO MK KpasMU BCEpeIuHI Ta Io3a
ABCTpani€lo, MOUIMPIOIOYN MICIIEBI TBOPU B 1HIINX
YacTUHAX KpaiHW), aBCTpalilichKka JiiTeparypa Aomo-
Marae 3jaMaTd KyJIbTYpHi Ta reorpadiuni Oap’epu.
Takoro mocrae IS HAaC i CydacHa XymOXKHS JIiTe-
parypa ¢eHTe3i, aBTOPH SIKOi BUXOIATH 32 3BUYHI
MEXI JIOJCHKHUX YSIBIIEHb, CTBOPIOIOYM BJIACHI CBITH
(CyuacHictsb, 1986: 16).

3a3BUyail MMCHbMEHHHUKH, 3BEPTAIOUUCh 10 Mio-
JIOTIYHOTO Marepiairy, MepeoCMUCTIOIOTh HOTo Ta
XYIIO’)KHBO 1HTEPIIPETYIOTH 3TiTHO 3 BIACHUM OaucH-
HAM cBiTy. Tak, aBropu po3IISAAOTH HPOOIEMH
CBITOOYIOBH 1 CTBOPIOIOTH BiacHe Mid, B SKOMY
PO3KpUBaIOTh 0CcOOMCTY CBITONIAHY (iocodcbky
MOJIeNib OyTTS. Y 1bOMY KOHTEKCTI CIPaBEUIMBUM
€ BuU3HadeHHS MOHATTS «Mi» T. MaHHa SIK OCHOBH
JKUTTA, ONBIYHOI CXeMH, (OpPMYJIH, 3a SIKOIO0 pyxa-
€THCS JKUTTS, TIOCTIHHO BiATBOPIOOYM IIOCH 13 Mij-
cBizomocti» (Campbell, 1977: 18). 3a cnymwHuM
cnocrepexkeHHsM M. Emiage, «mid, sk i cuMBoOIH,
SIKi BIH BUKOPUCTOBYE, 3aBXKIM MPHUCYTHIN y TICHXi4-
HIA TISUIBHOCTI: BIiH JIMIIE 3MIHIOE€ 30BHIIIHINA BUTIISA
i 3amackoBye cBoi (yskii» (Emiame, 2001: 128).

Midonoernka BHUBYAE CHOCOOHM  XYIOXKHBOTO
OCBOEHHSI Ta TpaHcdopmanii Midy, MidonoriyHux
00pa3ziB 1 MOTHBIB, PO3MIAAAE Pi3HI MPUHIUIHN BBE-
JIEHHS apXaiko-Mi(oJIOTIYHUX €IIEMEHTIB B TEKCT, iX
(hyHKITIOHYBaHHS Y TBOPUYOCTI PI3HUX XyHOKHHUKIB
(benukosa, 2004: 9).

Crnigom 3a JI. BenexoBoro mij MiomnoeTHkoro
PO3yMi€MO HasiBHI B XyAOXKHBOMY TEKCTi apxaiuHi
YABJICHHSI i CY[DKEHHSI MPO CBITOBWE YCTpiH, Mido-
JIOTiYHI MOTHBU ¥ CIOXKETH, OTPEIMETHEHI B Hapa-
THUBHIH CTPYKTYpi XYIOKHBOTO TEKCTY, SKi pa3oM
BiIOMBAIOTh CBOEPITHICTh Mi)OMIOSTUYHOI KapTHHU
CBITY, BTUJICHOT B Xy[JO’)KHiX TEKCTaX Cy4yacHOI aBCTpa-
niiicekoi miteparypu (benexosa, 2018: 7). ¥V pamkax
JOCHIJKEHHS PO3TVISIAEMO MiPOTIOETHKY SIK CYKYII-
HICTh €THOAPXETHITHUX CJIOBECHUX 00pa3iB aBTOp-
CBKOTO y XyH0KHbOMY TEKCTI.

VY KOHTEKCTI POOOTH MH PO3PI3HIEMO TMOHATTS
«apXeTuI» 1 «apXeTUITHHUI CIIOBECHUI 00pa3y. Apxe-
tuny, 3a K. I. FOHroM, — 11e¢ «KOJIEKTHBHI MaTePHU»

(Tumm, 3pa3Kn), «eBHI yTBOPEHHS apXaiyHOTO Xapakx-
Tepy, sIKi BKITIOYAIOTH K 3a (OPMOT0, Tak i 3a 3MICTOM
Mmicomoriuai motmem» (FOHT, 2007: 50). ®inocod
PO3PI3HAB apXeTHIl 1 apXeTHITHUH 00pa3: mepiui —
«ue ineanpHa mycTa (opma, HajliJieHa eHEPreTHIHO0
CHJIOI0, IO TOXOIUTH 3 HEYCBIIOMIIEHOTO 1 (hopmye
VSIBIICHHSD, & JPYTHA — «CIOCi0 BUSBY apXeTUly y
cBimomocTi» (300poBcbka, 2003: 133).

Apxerurn, BipHiIIE, OKpeMmi HOTO IMIUTIKATUBHI
O3HAKH CIIy’)KaTb OCHOBOIO OyIb-SKOTO CJIOBEC-
HOro 00pa3sy, 1e Horo BHyTpimHsA (opma. Ciigom
3a JI. BenexoBow, MU PO3INISIAEMO aPXETHITHI CJIO-
BeCHI 0o0pa3u sk 300pakeHHs (parmeHTiB Mido-
MOETUYHOI KapTUHU CBITY, IO KIACHU(IKyIOThCA Ha
00pa3u-Cro)eTn i 00pa3nu-CUMBOJIH, B AKHUX IIISIXOM
HapaTUBHOI'O KapTyBaHHS BTLMIOIOTHCS Mi(OJIOT1vHi,
010miiiHI Ta donbKIopHi 3HaHHA Npo cBiT (benexosa,
2000: 191).

[TocTMOmepHICTCHKI XyTOKHI TEKCTH aBCTPaTiii-
cpKoi aBTOpkH [DxynbeT Mapinbep sickpaBo 300pa-
KYIOTh Mi(OJOTIYHY CBiZJOMICTH JaBHBOTO HApOLy
repoiunoi Ipnanzii, konu Ha ii 3eMISX MPOKUBAIH
TUIeMeHa KeJlbTiB. [IMCEMEHHUISI € aBTOPKOIO YHC-
JICHHUX IMKJIIB POMaHIB y *aHpl icCTOpUYHOTO (heH-
Te31, Ma€ HOBO3ENAHACHKE IOXOUKEHHS Ta € YJICH-
kuHeto crinbHOTH ApyiniB OBO/] (Opneny bapmis,
OgariB i [pyinis). Xynoxniit Tekct pomany “Child
of the Prophecy”, 1mo € KiHIEBUM y TpHIIOTii poMa-
HiB “Sevenwaters” 11 aBTOPCTBa, CIYTy€e MarepiajoM
JTOCITIKEHHS.

CrokeT poMaHy MPOAOBXKYE iCTOPIIO MOTEPEIHIX
nBox pomaniB mukiy “Daughter of the Forest” ta
“Son of the Shadow”. 'onoBHOIO repoinero Ta omo-
BiJJaYKOIO TIO/Ii pOMaHy TaKOX € KiHKa, Fainne, sika €
noHbkoro npyina Ciaran ta Niamh, cecTpu roioBHOI
TepoiHi monepeaHsoro pomMany “Son of the Shadows”,
3 ponuHU TIpaBuTeNiB 3eMii Harrowfield.

3a CIOKeTOM BOPOXi INIEMEHA OPUTTIB 3aXOMHIH
Cesamennnit OcTpiB, IPOPOUTBO CTBEPIUKYE, IO JUIS
TOTO, 11100 BUOOPOTH #0OT0, BIICBKO Ma€ OYOJIOBATU
oOpanwuii, sikuii He Oyzie Hi 3 bpuTanii, Hi 3 Epina, ane
BOJIHOYAC 3 000X LIMX 3eMeJib, SIKMX MaTHMeE Ha Tiil
MO3HAaUKy BOpOHA. be3 aAuTHHM 3 mpopouTBa Ipar-
HEHHSI TIOBEPHYTHU CBSIIEHHI OCTPOBU HE BUIIpaBla-
€TBCAL.

To0TO0, TOJIOBHIM apXETHITHUM MOTHBOM, IO MPO-
XOJIUTh KPi3b CIOKET TEKCTYy pPOMaHy € MOTHUB IpO-
POIIBKOTO CMACiHHS, 3 SKOTO BUXOAWTH (hyHIaMEH-
TalIbHUI AJs1 CBITOBOI KyJBTYPU €THOAPXETHITHHUM
o0pa3 PariBauka abo I'epos, Ha sKOrO TOKJageHA
Micis mopsaTyHKY CBsineHHOT0 OCTpOBY:

“l. The prophecy said it would take a child who
was neither of Britain nor of Erin, but at the same
time both. And there’s some nonsense about the
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mark of the raven. Well, they’ve got him at last, the
leader long hoped for, grandson of that wretched
Sorcha. He’s grown up, and ready to do battle with
Northwoods, and he’s got a formidable force lined up
behind him (Mariller, 2002: 47).

2. The Fair Folk want the Islands back. They want
it all played out in accordance with the prophecy.
Down to the last word. And it’s all set to happen when
another year has run its course. So I’ve heard.

3. The child of the prophecy will lead us, and we
will fulfill our sacred trust. This I pledge” (Mariller,
2002: 123).

VYci npoponTBa BKazyrOTh Ha OAHOTO 3 CHHIB Ipa-
Burenst 3emiti Harrowfield wa im’s Johnny, ane B
KIHIIEBill YacTHHI pOMaHy MU POOMMO HEOUiKyBaHe
BIAKPHUTTA TIpo Te, mo Fainne Takok Mae Ha Tiji
mo3Hauky Bopona: “I do indeed bear the mark of the
raven. | am a child of Erin and of Britain. In every
respect [ am the child of the prophecy, as much as
Johnny is. Besides” (Mariller, 2002: 361). ToOTo sik 1
B TIONIEPENIHIX TEKCTaX OCHOBOIIOJIOKHUM 00pa3oM €
apxetunHuil 00pa3 JXKinku, ['epoini, PariBammi, ane
BiJl MOYAaTKy MU TiJIbKH 3[0r'alye€MOCH TIpO II€.

ApxetunHuii oOpa3 PATiBHUKa — 1€ BUSB «apxe-
TUMHOI ifei Mariunoi ocob6uctoctiy (FOur, 2007:
200), oOpa3 KOJIEKTHBHOTO HEYCBiJOMIICHOTO, IO
a0CONIOTHO TPUPOJTHO AKTHBYETHCS B €MIOXH, «HACH-
4geHl mpobimeMamMu i mezopienTtartieto» (FOnT, 2007:
209). ApxerunHi 00pa3u € «CHPOEKTOBAaHUMIY, 1
3aBXKIHU 3HalAeThCs hopma, sika Oyia O «aJeKBaTHUM
BMictumiem» (FOnr, 2007: 202).

VY 3B’s13Ky 3 HAsIBHICTIO MOTHBY 00OpPaHOCTI TUTHHH
3 BIIMITKOIO 200 3HAKOM BOPOHA, BUSBIISETHCS KYIIb-
TYpHUI MeCiaHCHKHAW apXeTUITHUH 00pa3, SKuil cXo-
JUTH J10 TICUXOJIOTYHUX apxeTuiliB Jutunu ta ['epos
3a K. I. FOnrom. O6pa3 JlutuHu cTBOpeHMii Bigmo-
BiJTHO JI0 XPUCTUSHCBHKOTO 3pa3ka, OJHIEI0 3 Xapak-
TEPHUX pHUC 00pa3zy € IHOoro MOXIUBE ManlOyTHE.
Y Mmidax i nmerenmax ['epoif 9acTo BUHHKAE CIIOYATKY,
Kk «oor-uemoBisg». 3a K. I. KOHrom, rojaoBHOIO
METOIO Tepost € TOAOJaHHS MOPOKY, TOOTO HECBiZO-
moro (FOur, 1996: 71).

XapakTepHOI0 PUCOI0 apXeTHITy € HYMIHO3HICTb
(6oxxecTBeHHICTD, CBATICTB). CBATICTH BHIUMOTO
00’€KTa «BUKJIMKAE TOYYTTS 3aXOIUICHHS, IOKJIO-
HIHHS 1 TpemeTy, BUABISE OCOONMBI 3MIiHH CBillO-
MOCTi» Ha OCHOBI IMIMOMHHOTO €MOILIIHHOTO MOTPS-
cinns (36opoBcebka, 2003: 135).

Ane B omuci I'epost, ['epoini aBTOpka BH3Ha4ae
TepoiB SK 3BUYAWHMX JIIONEH 31 CBOIMH TEpeKHUBaH-
HSIMH Ta CJIA0KOCTSIMH, a IX ITOIBHUTH K CBOEPITHUH
Tsarap. Ha BigMmiHy Bif repoidHOrO emocy mopsin i3
JIEKCEMOIO /iero, MU MOXXEMO OauuTH MOAIOHI CMUC-
JIOB1 mapaiieni plain man, errors, emptiness:
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— A hero makes errors, and becomes strong
(Mariller, 2002: 119);

— At times of conflict a plain man can become a
hero (Mariller, 2002: 331);

— They expect me to feel like some sort of hero;
as if  were full of a grand purpose. But there’s nothing
left in me but emptiness (Mariller, 2002: 365).

VY pomani MotuB lepos, PsariBHmKa meperniiTa-
€TBCSL 3 AaHTUYHHM oOpazoM [epos-PariBHuKa, 1o
oopetbes 3 JpakoHom. [pakoH (4acTo HEBIAIUTBHUAN
Big o0pa3y I'epos) — me onuH apxeTunHuil oOpa3 B
poMmaHni. B pomani 1ieii 06pa3 mpencraBieHUll BOPO-
raMu-OpuTOHIAMH, 3arapOHMKamu  CBSIIEHHOTO
OcTpoBa Ta aHTHITOIOM TOJIOBHOI TepoiHi, i 6alyci
Lady Oonagh, cunbHa Ta gy>xe HeOe3meuHa YakTyHKa.
st onucy YaKITyHKH aBTOpKa BUKOPUCTOBYE EMITETH
Ta strong, dreadful, laughing with scorn, dark, with a
little smile.

Tlomii Tekcty pomany GOPMYIOTH COOOIO ITHKII,
CBOEPITHY KPYTOBEPTh KEIBTCHKUX CE30HHUX (PecTH-
BaJIiB, K1 MalOTh Cy4acHY 1cTOpito 1 6epyTh CBOI Ike-
pena 3 HeOS3UYHHULTBA. B HEeOsA3NUHUIITBI BOHU TIpe-
CTaBJICHI y BUIJISIZII BOCBMHITPOMEHEBOTO KoJIeca, SIKe
€ cygacHuM BuHaxomoM. Jlo kiums 1950-x pokiB aBa
OpHUTAHCHKUX HEOSI3UIHHUITBKI CIIIPHOTH — BIKKaH-
ChkUil KoBeH «bpuker-Byn» Ta HeoapyimuYHHAN
«Opnen bapnis, Osara i lpyiniB» — B3sIn BOCbMe-
PUYHUIA PUTYaIbHUH KaleHaap, 1100 NPOBOAMTH
YacTilIl ypPOYUCTOCTI i 00’ €HATH CBATKYBAHHS MIXK
mBoma 1uMu ToBapuctBamu (Hutton, 2004: 338;
Lamond, 2004: 17).

Cepen HUX aBTOpKa 3a3Haya€ YOTHPH TOJOBHHX
¢ectuBani, HIX4Ye HABEACHI YPUBKH TEKCTY 31 3raj-
KaMH PO HUX:

(1) Samhain: 1 November: “Sambhain is the darkest
and most secret of the great festivals” (Mariller, 2002:
120). “He is no scholar, no mystic; in such a place he
would last no longer than the turning of the year, from
Samhain to Sambhain, before he grew crazed with it”
(Mariller, 2002: 360).

(2) Imbolc: 1 February: “It was close to Imbolc,
the festival which heralds the first approach of spring”
(Mariller, 2002: 272).

(3) Beltaine: 1 May: “Surely summer would be
better. Why hadn’t they waited until Beltaine, at
least?” (Mariller, 2002: 300).

(4) Lugnasad: 1 August: “If I work hard enough at
it, maybe by Lugnasad I might get a smile” (Mariller,
2002: 296).

Takox 1O BOCBMHUIPOMEHEBOTO KoJeca BXOISIThH
(ecTuBai, SIKi 3HAMEHYIOTh CE30HHI COHIICCTOSHHS:
Mean Geimhridh: winter solstice, Mean Earraigh:
spring equinox, Mean Samhraidh: summer solstice,
Mean Fombhair: autumn equinox.
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Koneco ¢ecruaniB 3Hamenye co00r0 apXeTUIHi
mpolecu o0epTaHHs, 3BOPOTHOCTI Yacy, IUKIIYHOCTI,
HaJi1 Ha 3MiHU, HOBUH BUTOK Y dKHUTTE€BOMY IIMKIII.

VY XynoKHBOMY TEKCTI aBTOpa apXETHITHUH MOTHB
[UKJTIYHOCTI, ITOB’ I3aHUH 31 CTAPOIaBHIM i 3araIbHUM
apxetunoM — apxerunom Koma. Komo — e mpocrip,
XpecT — CUMBOJI JIFOAMHU — JY’KE€ 4acTO BIMCYBaBCA
IOurom B 1ie xomo. Xpect, BIIMCAaHUN B KOJO — IIE,
Ha JIyMKY BYCHOT0, CUMBOJII3yBaJIO IUTICHICTh — JSK
OCHOBY OyIb-KOTO XKHUTTS. Lleit ke apXeTun JeXuTh
B OCHOBi OyIb-AKO1 Mi()OJIOTIYHOT KapTUHU CBITY: Y
CBIZIOMOCTI MHCIHBIIH, 3emiiepoba abo KOUYiBHHUKA.
OcHOBHa cIOKeTHa mepeayMoBa Oyab-skoro midy —
e JronuHa (JIFOAMHOMOAIOHE CTBOPIHHS) MOMIIICHA
(HapomkeHa) y CBIT i ii IUIAX BiZi CMEPTI 10 JKUTTA 1
rotiMm 1o cmepti (FOHT, 1996: 49).

ApPXETUITHAHA MOTHB KPYTOBOpPOTY, IUKIIYHOCTI,
4acTO BHUPAXECHUH Yy MPOCTOpPI TEKCTy JIEKCEMaMH
round, repeating, wheel, 10 T ATBEPIKYETHCS TOA-
HuM Qparmentom: “I glared at the pebbles on the
ground. Round and round, that was my existence,
endlessly repeating, a cycle from which there was no
escape. Round and round. Fixed and unchangeable.
I watched the pebbles as they shuddered and rolled;
as they moved obediently on the ground before me”
(Mariller, 2002: 16).

EmomiiiHuii cTaH repoiB MPOTATOM YCHOTO TEKCTY
pOMaHy JOBOJMTHCS JIO YUTa4a 4Yepe3 OIUC O4YeH,
aBTOPKA BXKMUBA€E HACTYITHI €MOIifHO 3a0apBieHi erri-
TETH 13 JIEKCeMOt0 “eyes ”: “his brown eyes would look
sideways, twinkling”, “her eyes were unfocused”,
“with empty eyes”, eyes fixed on nothing, “the fierce
eyes”, “my eyes were curiously stinging”’, “seeing
my eyes widen in surprise”’.

CumBon Oka Mae MeTadOpUIHO-APXETUITHY CYT-
HICTh Ha AyMKy Oararbox BueHHX. Jlekcema eyes i ii
«BHKOpHCTaHHS» (View, look, see) cTatoTh criocobom
OTIHNCY HaWpPI3HOMAaHITHIIMX MEHTAJILHUX OIepallii,

CTaHiB 1 i, 3’IBJIAOYUCH K B IPSIMOMY TaK 1 mepe-
HOCHOMY KOHTEKCTI.

ABTOpKa 4aCTKOBO BBOAMTH IO TEKCTY CKa3aHHS
PO BUHUKHEHHS ipJIaHACHKOI0 HAapoLy Ta Mpo cla-
BETHI JIaBHI IUIEMEHA JIOACH-OOriB, IO MpaBHIA
Ipnanniero, a came Fir Bolg, Tuatha Dé Danann,
TaKOX MPUTATYIOThCS TOABUIY BIIOMHUX T€POiB Halli-
oHanpHOTO enocy Kyxynina (Cu Chulainn) ta @inna
Maxxyna (Fionn mac Cumhaill).

Cepen iMeH OOTiB ipIaHICHKOTO MMAHTEOHY YacTO
BUKOPHUCTOBYIOThCS iMeHa OOTHHI KiHOYHOCTI, BiliHi
Ta moesii (y MupHi 4acu) Brighid, GoruHi BiliHH
Morrigan, 6ora mopiB Manannan mac Lir, Gora
nobpobyty Dagda. Yactime 3a Bce Mu 6aumMo ix
y TeKCTi Y BUDIISIMII TAKUX CTHIIICTHYHUX 3aCO0IB 5K
3BEpHEHHS, B POJIi 3aKIIMKIB IO JJOTIOMOTY, a00 3acTe-
PEKEHHS:

1) Brighid, save us! (Mariller, 2002: 86);

2) Morrigan watches from behind her wveil
(Mariller, 2002: 123);

3) Dagda guide me! (Mariller, 2002: 209).

Jns1 BUpakeHHs MOYYTTiB Ta IyLIEBHUX CTaHiB, HE
Ha3WBaIOYH iX MPOTITOM YChOTO TEKCTY POMaHy BUKO-
puctoBytoThcs BUryku Oh! Ah! Huh! Hush! Ta 1.

BucHoBku. TakuM YMHOM, JTIHTBOKYJIETYPOJIOT14-
HUAW aHami3 MiOCBITY XyIO)KHBOTO TEKCTYy POMaHY
aBTopku [xyneer Mapinbep “Child of the Prophecy”
MiATBEPIKY€E HASBHICTD apXETUITHHUX CJIOBECHHUX
00pa3iB y TeKcTi kaHpy (eHTe3i. ABTOpKa BUKOPHUC-
TOBYE Ta IHTEPIPETYE apXeTUITHI 00pasHu, 1o € Biac-
TUBUMHM [yl T€POIYHOIO €Iocy, 30Kpema, ipiaHu-
CBKOTO, a came 00pasu I'epost/I'epoini (Hero/Heroine),
PariBauka/PariBaumi (Savior), MeciaHChkui 00pa3
O6panoi IuTHHY 13 IEpCIEeKTUBHUM repoiyHUM Maii-
oytriM (Child of the Prophecy) Komna (Circle, Cycle),
Oxa (Eye) Ta moB’s3aHi i3 HUMH apXETHITHI MOTHBHU
nusaxy (TmomoyiaHHs, iHimiamii I'epost), IpopoIEKOTO
CHACiHHS, MUKIIYHOCTI Ta PyXy 4acy.
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