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XAPAKTEP MOJAJBbHOCTI EBPOAHIVIIHCHKUX MICEHHUX TEKCTIB

Y emammi oxapaxmepusosarno 3acobu npezenmayii MoOanrbHOCMi — MOOANbHI C108A, MOOANbHI OIECI08A, A0JHCe BOHU
MAomMeb 3HAYEHHSA MONCIUBOCTI 1i NOMpedU, WO 0COOIUBD BANCIUBO 8 KOMYHIKAMUBHOMY 8i0HOWenHi. Mema cmammi —
onucamu 81acmu8ocmi MoOaIbHOI Mepedxci €8poaH2niticokux nicenHux mexcmis. O6 €ekmom po36ioKu NOCIy2yeanu €8po-
aneniticoki nicenni mexcmu (Oani — €AIT), a npedomemom cmana ixws modansna mepexca. Mooanvricme y €AIIT posna-
0aeEmMbCs Ha GHYMPIUHIO T 308HIWHIO 3 NPEBANIOBAHHAM NEPULOT, SIKA NOCTAE 8 MPbOX BUABAX — IMNEPAMUET, IHOUKAMUBE
ma cy0 ronkmusi. Haubinow 3ampebyganum mym UssIsEMuCsl IMREpAmus, d 8 HbOMY — HAKA308i PeUeHHs. 3 YICUBAHHIM
diecrie po3ymMosoi, MOBIEHHEBOL, nepyenmueHO-CeHCOPHOI disnbHoCmi, JIECié HA NOZHAYEHHS eMOYill, NOYYMms, Cma-
HY, nepeby8anHs, pyxy, asapmy, smin mowo. InouxamusHuii Mooyc peanisye peanvHicms nogioomniosarnozo 6 CAIIT 3a
00NOMO02010 KOHCMPYKYIL 3 0I€CI08AMU NCUXIUHOT, THMELEeKMYANbHOL, MOBLEHHEBOI, CEHCOPHOT JIANbHOCII, JIECI08AMU
badicanns, cnpobu, IHmMeHyil, 36UYKU, 3aYIKAGNIEeHHS, KOHCMPYKYIAMU NOPIGHAHH, 0I€CI08aAMU NOYYymmie, cmpaxy / He-
eamuenoeo nepeddbauenns. Cyo ronkmue npedcmasienuti nepesadxcuo ymosuicmio ¢ €CAIT, sika peanizoeana peanrbHum i
HepeanbHUM munamu, y mou 4ac sax Koumpgaxmuena ymosa ne xapaxmepha ona €AIT. 3o0eniuns mooanvuicme €AIT
cnupaemvcs Ha MoOaIbHi dieciosa ma okpemi nekcuyti oounuyi. B €AIIT akmyanizyromscsa maxi Mooanvhi 0ieciosa, K
can, need, may, could, have to, might, must ma should 3a éiocymnocmi inwux. Ceped nekcuunux 3acobie 8UPAHCEHH MO-
oanvrocmi 6 CAIIT suxopucmogyromscs 6epbanizamopu Ha NO3HAYEHHA CYMHIBY, 8Ne8HeHOCMI, Mipu, 008IpU; CKIAOHOC-
mi GUKOHAHH3L Oil; NOOIOHOCME 00 NONEPEOHbO20 D0CEI0Y. 3a MPAOUYILIHO20 NOOLLY MOOAIbHOCHI € 08I CXeMU — MOHO- Md
mynomunnanosa, EAIIT maxi cxemu ne enacmugi. Oonax y €CAIT mpanisemvcst 3MIUAHA MOOANbHA CXEMA — NOEOHAHHS
308HIUHBOT MA GHYMPIUHBLOI MOOANLHOCIENL Y MENHCAX 0OHO20 TMEKCHY.

Knrouosi cnosa: egpoaneniticoka, mexkcmosa Kamezopis, MOOAIbHICMb, GHYMPIUIHA MOOAIbHICMb, 308HIUHS
MOOANLHICMb, RICEHHUL MeKCM.
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CHARACTER OF EUROENGLISH LYRIC TEXT MODALITY

The article describes the means of presentation of modality — modal words, modal verbs, because they have the
meaning of possibility and necessity, which is of particular importance in communicative terms. The purpose of the
article is to describe the properties of a modal network of Euro-English Iyric texts. The object of this investigation is
Euro-English lyric texts (EELT), and the subject is their modal network. Modality in the EELT is divided into internal
and external with the predominance of the former, which appears in its three manifestations — imperative, indicative and
subjunctive. At the same time, the most popular here is the imperative, and in it — imperative sentences using verbs of
mental, speech, perceptual-sensory activity, verbs to denote emotions, feelings, state, movement, excitement and change,
and others. The indicative mode realizes the reality reported in the EELT for the use of constructions with verbs of mental,
intellectual, speech, sensory activity, verbs of desire, attempts, intentions, habits, interests, constructions of comparison,
verbs of feelings, fear/negative foresight. The subjunctive is represented mainly by conditionality in EELT, which is
realized by real and unreal types, while the counterfactual condition is not characteristic of EELT. The external modality
of the EELT is based on modal verbs and individual lexical units. The EELT actualizes such modal verbs as can, need,
may, could, have to, might, must and should with the absence of others. Among the lexical means of expressing modality
in EELT, verbalizers are used to denote doubt; confidence; measures, trust; the complexity of the action; similarities to
previous experience. According to the traditional division of modality, two schemes — mono- and multi-sphere, EELT
do not have such schemes. However, in EELT there is a mixed modal scheme — a combination of external and internal
modalities within one text.

Key words: Euroenglish, text category, modality, internal modality, external modality, lyric text.
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MocTranoBka nmpodsaemu. s po3yMiHHS CTaHy
MOBH Ta ii TpamaTHyHUX GOpM, (OHETHYHOTO
yCTPOIO, CTPYKTYPH BOKaOyIsipy HeoOXiqHE KOMILIEK-
CHE JTOCIIDKCHHST KOYKHOTO 3 SIBUIIl MOBH SIK PE3YJib-
TaTy iCTOPMYHOI'O PO3BUTKY, SIK BUCHOBOK HU3KH 3MiH
i Tpanchopmarniii. OcobnauBoi 3Ha4ymIOCTI HabyBae
Ha Cy4acHOMY €Talli JIHIBICTUKM MUTAaHHS €BOJIOLIT
MOJIAJIBHOCTI, OCKUIBKH MOJQIIBHICTh € IEHTPalb-
HOIO MOBHOIO KaTEeropi€lo Ta Ma€ YHiBepCaIbHUI
xapakrtep. Iloromxyemocs 3 O. I1. laBunoBoro, sika
3a3Hayae, 10 MOJAJIBHICTh MOB’SI3aHA 3 BAXIJIMBUMHU
acmekTamMu OyTTd ¥ BiIOWTTS y CBiOMOCTI ¥ MOBI
(aBunosa, 2014: 76). Y miHTBICTHIII MOJAIBEHICTh
pO3IISNAETBCS SIK MOBHA YHiBepcauis, (yHKIiO-
HAJBHO-CEMaHTHYHA Kareropiss W ogHa 3 HaHrojo-
BHImMX o3HakK pedeHHs (Pamuenko, 2012: 365).
MogansHiCTh — (YHKIIIOHATBHO-CEMaHTHYHA KaTeTo-
pisi, Sika BUPaXKa€ BIAHOIICHHS MOB1IOMITIOBAHOTO JIO
niicHocTi (XoMeHko, 2012: 437-439) i mae nBa cBOiX
BUSIBU — 00 €KTUBHUWIA (BHYTPIIIHS MOJANBHICTB) 1
Cy0’€KTUBHU (30BHILTHS MOJATBHHICTD).

AHaji3 mpociaimkeHb. TeopeTnaHoO0 033010 Po3-
BIJIKH ITOCITYTYBaJIA POOOTH MIPOBITHUX BITYH3HIHUX
1 3apyOiKHUX (axiBLiB 3 MOBO3HABCTBA W JiTEpaTy-
po3HaBcTBa. [IUTaHHSAM JAOCHIIKEHHS TpaMaTHKH
annmiicekoi MoBu 3abimanuchk JI. C. Bapxymapor
(1965 p.), JI. JI. Hodix (1981 p.) ta L. 1. ITpubutox
(2008 p.); OimpIre 3aHYpPWIIMCH Y TpaMaTH4YHI Kare-
ropii JI. O. Hozgpina (2004 p.); O. II. [aBunos
(2014 p.), B. B. Paguenko (2012 p.), T. B. Xomenko
(2012 p.), s1Ki 30cepequau CBOIO yBary Ha Kareropii
MOJIAIBHOCTI aHnIichkoi MoBH; [. B. CMyIuHChKa
(1999 p.) BuB4ana cyd’ €KTUBHY MOJAIBHICTB.

Mera crarTi — ommcaTH BIAacTHBOCTI MOJaJlb-
HOI MepeXi €BPOAHITINCHKUX ITICEHHUX TEKCTIB.
06’cxkmom PO3BIAKU TOCIYTyBalld €BPOAHDIIHCHKI
nicenHi texctu (€AIIT), a npedomemom crana ix
MoJIalibHa MEpexKa.

Buxknaaan ocHoBHOro martepiaay. MopmanbHa
MepeKa KOHCTUTYIOETHCS SIK XapaKTePUCTUKA TEKCTY B
paxypci peaJbHOCTI — HepeaabHOCTi, 00’ €KTUBHOCTI —
Cy0’€KTUBHOCTI, MIMCHOCTI — WMOBIPHOCTI, MOXJIH-
BOCTI — HEOOX1AHOCTI TOIO0. MOIAJIBHICTh SIBHO a00
HESBHO BHICIIOBJIIOE B TEKCTI JOJATKOBY iHGoOpMa-
M0 TIPO CTYINHb OOTPYHTOBAHOCTI, PO HOTO pery-
JSTHBHY a00 OLIHHY XapaKTEePUCTHKY, MpO Horo
noriunnii abo ¢Qakrtuunuit craryc (CMyIIMHCBHKA,
1999: 79).

Buokpemitiorouu B MOAAIBHOCTI TPAIUIIHHI BHY-
TpimmHi# (00’ €KTUBHUIN) 1 30BHINIHIN (Cy0’ €KTUBHUN)
TUIM, BapTO 3a3HAYUTH, 110 apaHxyBaHHa CAIIT
TSDKIE IO TIPOCTOPIYYsl Ta JIHTBaJIHHOI JAKOHIYHOCTI,
OCKIJIBKU JIOMIHYIOYMM € 00’ekTuBHUU THH (66%),
TOJI K Cy0 €KTHBHUH CTaHOBUTH 34%.

Buympiwna mooanvnicme EAIIT 3HaXO0IUTH
CBO€ BiOOpa)XeHHS y TPbOX CIIOCO0axX: IifiCHOMY
(indicative/inaukatuB), yMoOBHOMY (subjunctive/
Ccy0’IOHKTHB) 1 Haka3oBoMy (imperative/iMmmeparus).
Lli TepMminu TIOB’sI3aHI HE JUIIEC 3 MOP(OIOTITHIMH
YUHHUKaMH (TiECTIBHHME croci0), ame i 13 CHHTaK-
CUYHUM: IHAMKATUBHA MOJAJILHICTh — CHHTAKCUYHUN
IHJMKAaTUB, Cy0’ IOHKTUBHA MOJIAJIbHICTh — CHHTAKCUY-
HUI ippeaiic, iMIepaTiBHa MOJAIBHICTh — CHHTAaK-
cnunwmit onrarus (Cromsaposa, 1985). Ix akryanizona-
HicTh y €AIIT BUsIBIIEHO B TaKOMY CITiBBiTHOIIIEHHI:
imneparuB — 54%, inaukatuB — 38%, cy0 IOHKTHB —
8%.

Imnepamuenuii  modyc BUpaxae 3HAYCHHS
THCTPYKIIil, BKa3iBKH, PO3MOPAIKEHHS IIONO0 MEBHOT
i1, U1 31MCHEHHS K01 € BeJIMYe3Ha KiJIbKICTh MOB-
Hux MmoxumBocte (IIpuOsiTok, 2008: 37-45). Sk
omHa 3 (OpM BHpaKEHHS HEpealbHOI MONaIbHOCTI
iMIepaTuB NMO3HAYa€ HEPEasi30BaHICTh Jii B MOMEHT
BUpa)XCHHS BOJICBHUSIBIICHHs. Y Takiil cBOii imocraci
iMIepaTHB TPATUIIETHCS B TOHAJ TTOJIOBHHI BHITaI-
kiB BkuBaHHA MomanbHOCTI B €AIIT (54%), yworo
HE MOXKHA CKa3aTH MO XYI0XKHI TEKCTH 1HIIHUX JKaH-
piB, Jie ioro MpeACTaBICHICTh, 3BUYANHO K, 3HAYHO
HIK4Ya. 3po3yMiJio, IO iMIIEpaTHB BiJirpae 3Ha4HY
poIb B MoziaibHOMY apamkyBanHi €ATIT, a Tomy Mae
B HUX OCOOJIMBHH CTaTyC.

Marepian 3acBiguye mominyBanHs B €AIIT imrre-
paTuBHOCTI B IpyTii 0co0i (you): Don t give up | Hold
on tight | Find the way | See the light | Don t give up
| Hold on tight | Let your love make it right | Don t
give up | Hold on tight | Don't let love out of sight |
Then you’ll never be alone (Modern Talking “Dont
giveup”).

HakazoBwuii cnioci0 (iMmeparuB) € KOHCTHTYEHTOM
HEPeabHOI CIIOHYKaJIbHOI MOJAIBHOCTI, B OCHOBI
sxol € 3akmuk a0 nii (lofik, 1981: 47-50). Imnepa-
THBHI JIi€CTOBa, sKi peanizyioTeest B CAIIT, moxna
YMOBHO TOIUIMTH Ha TPYHIH: IIECIOBA PO3yMOBOI
nisteHOCTI (believe, count (consider), forget, hesitate,
hope, imagine, know, remember, trust, understand);
JIECIIOBA MOBJICHHEBOI HisuibHOCTI (bless, call, cry,
promise, say, speak, talk, tell); miecnosa mepiien-
THBHO-CEHCOPHOI MisITHOCTI (feel, hear, listen, look,
see, taste, touch, watch); miecmoBa eMOIlil, TOTYTTs,
crany (hurt, kiss, love, miss, take care, treat); niec-
noBa nepeOyBanHs (be, live, stay); miecioBa pyxy
(come, fly, follow, go, jump, leave, range, reach,
return, walk); niecioBa azapTy Ta 3MiH (change, fail,
fight, lose, play, start, try, win); iamm gieciosa (break,
bring, burn, celebrate, close, do, get, give, help, hold,
make, open, rescue, save, send, set, show, stand,
take, tear, thrill, throw, turn, stop, shut, wait, wake
up, want, waste). Cepeq HUX HAHNOUIMPEHIIIMMU
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JiecioBaMHU CTIOHYKaHHS € come, be, take, give, stop,
hold, love, tell, look, say, show, feel, leave, save, cry,
Jump, close, make, know, hear, call, walk, play, keep
(y cagHiit MOCTiOBHOCTI), @ TAKOXK TTOOMHOKO Tpa-
IUIIOTHCS BUITAAKA BXXKUBAHHS 1HIITAX aKITiH.

IMnepaTuBHUI MOJyC peanidye He JHIIE CIOHY-
KaHHS JI0 11, a i, HaBNakwy, il npunuHenHs. [lonioxne
MIPOCTEXKYETHCS HA IBOX PIBHAX: ICKCUYHOMY Ta Irpa-
MarnaHOMY. Ha jekcudHoMy piBHI 3anepeuHa Gopma
MIPE3CHTYEThCA AHTOHIMIEID. Tak, MOXHA TIPOCTe-
JKUTH aHTOHIMIIO HAKA30BUX JIIECIIB Y MEKaX TIEBHUX
IpyIl: po3yMoBoi HistmebHOCTI (believe/trust — hesitate,
remember — forget); eMolliil, MOYYTTS Ta CTaHy
(treat — hurt); pyxy (come — leave, reach — return);
asapty Ta 3MmiH (win — lose/fail) Tomo. Ha rpamaruy-
HOMY piBHI 3allepeueHHs BiToOpakeHe 3 JOTIOMOTO0
ayK3WJIIapHOTO JIIECITIOBA Ta 3aMepevHol yacTku don t
(do not). Taka ¢opma nmpuramanHa Iisim: don t want
(don 't wanna), don 't know, don 't play, don t cry, don't
say, don't be, don't lose, don't treat, don't try, dont
give up, dont make, don't break, don't look back,
dont wait, don't waste, dont stop, dont go, don't
walk, don't tear, don't close, dont call, don't need.
HaitaxryanizoBanimumu B €CAIIT € don t break, don't
cry, don't give up, don't look back, don't stop, don't
wait, don't waste, 110 3aCBiIUy€e 3aKIHMK J0 OypeMm-
HOCTi, MOTHBYBAaHHs J0 TIOCHJIEHHS €MOIIHHOTO
cTaHy, 0apOPOCTI Ta CIIOiBaHb Ha Kpalle MaitOyTHE
0e3 oIy Ha MUHYII HeBavi i Herapasau: You will
always be so strong | Hold on tight to your dreams
hold on | You are right, don't give up | ‘cause you are
young | You are right and you are wrong (C. C. Catch
“Cause you are young”).

IMoaexkyau TParIAOThCS BUMAIKA [TOM SIKIIICHHSI
HAaKa30BOTO CIOCO0Y 3aBISKH BBEACHHIO JIEKCHYHHUX
OJIMHHMIIb, 10 MAa€ BIIACTUBICTh MPUMCHIICHHS 3Ha-
YeHHs i, CTHIIICTUYHUI Xapakrtep Jitotu: I Live for
your love. | Oh just set me free. | I Live for your love.
| Is it real? | I Live for your love. | Oh just let me be.
| I Live for your love. | Cause I need your love to feel
(Bad Boys Blue “I live”) — y €AIIT Takum BepOai-
3aTOPOM € MIPHUCITIBHUK juSt.

Hepinkum € Takox BUKOpUCTaHHs please: Oh,
ice and fire — together we can shine | Dancing in
the danger zone — hearts on fire | Oh, baby — please
be mine — I can make it on my own (Blue system
“Nobody makes me crazy”) — 3a3BHYail BIKUBA€THCA
IUIsl IPUBEPHEHHSI CXWIBHOCTI MapTHEPa/TIOAPYKKH,
JUIS  3aKJIMKYy JI0 HaJlarO/DKCHHS  NPHUBAaTHHX
CTOCYHKIB.

AxtuBHO peanizyetbcsi B CAIIT immeparuB 3
niecmoBoM let sk y 1-if 0co01 OMHUHYU Ta MHOXHHH,
TaK 1y 3-if 0cobi OmHWUHM Ta MHOXXUHH: Let s not be
the ones outside | Looking at the world go by | Saw
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you standing all alone | Wasted time has gone for
good | Play no more, it’s understood | Come to the
twilight zone, | Let me feel your secret hand | Like
a feather on the sand. | Only made of gold | You can
make me feel a king | And surrender everything. | A
firve can t control (Fancy “Bolero”); L.O.V.E. | Do you
want to ride in my car? | I'm saying L.O.V.E. | Do you
want to get down in my car? | So if you want it, you
got it, don't let it go. | I'm saying L.O.V.E., L.O.VE.
(Bad Boys Blue “L.O.V.E. in my car”). I[lozgi6Hi cro-
HYKaHHS TPaJMIiHHO aKTyami3ylThCS OMHCOBUM
LIJISIXOM 32 JIOTIOMOTOI0 KOHCTPYKLIi «/ef + mpsaMuii
00’€eKT + iHDIHITHBY.

B ymoBax napanenbHOTO BXKUBaHHA lef y QyHKIIIT
JOMOMIKHOrO ¥ MOBHO3Ha4yHOro aieciosa B CAIIT
HEpIAKO BimOYyBaeThCSA TIIOEAHAHHS CIOHYKAHHS 3
BIIACHUM JICKCUYHUM 3HAUCHHSM Ji€cioBa fo let, y
PE3YNBTaTi 40TO 3’ SIBISIOTHCS «IIEPEXiTHI» BUTAIKH,
KOJIM BaXKO BHU3HAYMTH CIPSMOBAHICTh BHCIIOB-
JICHHS, a OTXKe, 1 3HAYCHHS [ieciioBa fo let: Dim all the
light | And let me hold you so tight | The night is yours
and mine | You're lookin’ fine | Just tonight (Modern
Talking “One in a million”) — miecioBo /lef, 3 omHOTO
00Ky, MOX€e MaTy 3HAYCHHsI HEBTpy4YaHHS («Iai» 4u
«HE 3aBaXkaii»), a 3 IHIIOT0, TIO3HAYATH BBIWIUBE MPO-
XaHHS.

VY 1-#f 0cobi MHOXHWHH IIO3HAYA€THCS CIIOHY-
KaHHsI, 320X04eHHs 10 1ii: Come on, come on | From
the highway of fools | Come on, come on | We are
breaking the rules | Come on, come on | Lets stay
together (C. C. Catch “Midnight gambler”).

0O0’exTOM CIOHYKaHHS 3-i 0COOM TPaaUIliiiHO B
€AIIT crae npupoHe sIBUIIE, y OLIBITIOCTI BUTATKIB
cTuxii moBiTps: the heavens, the sky, the four winds:
Secrets | Power and the glory | We're on the edge
of night | I've felt this way before | Let the heavens
fall apart | Let the earth fade away (Sandra “You and
I””); dbiznune TiO MIOAMHM — agpecara abo agpecaHTa
(body): I'll keep the candles burning | Let your body
melt in mine | I'm living in my, living in my dreams
(Modern Talking “You’re my heart, You’re my
soul”) — crioHyKaHHS 10 OJIU3bKOCTI; TOYYTTS JIFOOOB1
Ta KOXaHHs [ove, AKi TaKOX MOXYTb OyTH 3aMiHEHi
3aiimeHHUKOM if. Tonight | There’ll be no darkness
tonight | Hold tight | Let your love light shine bright
| Listen to my heart (Bad Boys Blue “You're a
woman”). IMmepaTuB mocrae sk BHpa)KCHHS Hepe-
aJbHOT MOJAJBHOCTI, 3 OJHOTO OOKYy, a 3 IHIIOro,
MO3HAYa€E PEeabHICTh JIii, 1Ka Oy/ie HEOJMIHHO pealli-
30BaHa PEIUITIEHTOM.

Oco6muBe 3nadenns B CAIIT mae cucrema morisiaiB,
JTyMOK 1 3HaHb MOBIISI, TOMY TyT Ma€ MicCIIe i Taka cTpare-
Tist BUKIATY, SIK IHOUKAMUBHUI MOOYC, TIIO TPATUISETHCS
nemio pimme — 38% BUIMAAKiB BXHUBAHHSI MOIAITBHOCTI.
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JI. A. Hoznmpina 3a3Hauae, MO iHOAWKaTHB € (HOHOBOIO
(hopMOI0, 1110 CBITYHTH PO PEATTHbHICTH BUCTIOBIIOBAHHS
(Hozmpuna, 2004: 135). IcHyBaHHSI HiiCHOTO CBITY €
00’€KTUBHOIO PEAJTbHICTIO, JIHCHUI CBIT € KpHTEpieEM
MpaBAMBOCTI Tporo3uilii (3eneHmukoB, 1997: 220).
O. II. JlaBunoBa po3pi3Hsie iHIMKATUBHI KOHCTPYKIIT
3 BKUBAHHIM MI€CHIB IICHXIYHOI AiSUTBHOCTI (Suspect);
JUECITIB  IHTENEKTYalbHOI JisibHOCTI (know, think,
believe, understand) 1 nieciiB MOBJICHHEBOT IisSUTBHOCTI
(say, explain) (laBumosa, 2014: 78).

s mepekoHaHHS B PEaIbHOCTI ITOBIIOMITIOBA-
HOoro B €AIIT BHKOPHUCTOBYETHCS OUTBIN MIUPOKUN
CHEKTP KOHCTPYKIIiH: JiECIOBA ICUXIYHOT TisSUTBHOCTI
(regret, hope, believe): Nobody taught them etiquette.
| So what. They 're feeling strong. | And what they think
they don't regret. | They're always having fun. (Bad
Boys Blue “Hot girls, Bad boys”); niecmosa iHTenek-
TyanbHOI HisSUTBHOCTI (know, think, remember, see,
rely, count, agree): Do yvou think these tears I cry are
tears of joy? | ‘Cause my tears are not enough (Blue
System “Sorry Little Sarah™); niecinoBa MOBJICHHEBOT
IUSITEHOCTI (promise, say, tell, swear): Lady, I know it
will be hard | But it’s much harder to ignore. | There is
a chance and I’ll promise | [ won t hurt you anymore.
| Hollywood nights were romancing (Modern Talking
“Atlantis is calling”); miecioBa CEHCOpPHOI MIisUTb-
HocTi (feel, hear, watch): What a heart of fool i’'m |
My dreams fade away | Oh I know you are my friend
| Feel it stronger everyday (C. C. Catch “Backseat of
your Cadillac”); You can make me feel a king | And
surrender everything. | A fire can't control (Fancy
“Bolero™); miecnoBa Oaxanus (want/wanna, dream,
pray, desire, wish). Hey little girl | Dont wanna
cause you pain | But the big boys feel no sorrow |
Hey little girl | Hey little girl | They re all the same
| But they feel no sorrow (Sandra “Little girl”); miec-
noBa crpoou (try): She was so young when she left
her home | Back to things like a rolling stone | Rocky
said: “She went to America” | She cried some tears,
she said goodbye | Wants to go where the eagles fly
| Her mother said: “She went to America” | She was
alone in a lonely world | On L.A. drive, she met a
girl | Sarah said: “Hello America” | I like to see an
ocean in the sky | Don't stop me, when [ try | I like
to dance, catch the wind (Blue System “When Sarah
smiles”); inTenmist (be going to): I know how it feels
to be all alone. | In the darkness of the gloomy night.
| Since you 've been gone, | I just close my eyes | And
I’'m going to start to fantasize (Bad Boys blue “For
your love”); Two lovers tonight are right, they catch

my fall, | I'm going to light that night with you, | 'm
gonna be right tonight, I catch your fall, | Two lovers

tonight (Sandra “Two lovers tonight”); 3Buuku (used
to): Days in blue and nights in fever fall in Chinatown,
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| Flames and light, a silent fire, not a single sound... |
(Who used to cry for love?) | Oh time and time again
Lused to cry for some love, | Tonight... (Sandra “We’ll
be together”); 3artikaBnenns (wonder, care): [ wonder
why you didn 't call today? | Everytime it rains I start
to pray... (Sandra “Lovelight in your eyes”); KoH-
cTpykuii nopiBHsHHSA (be like): Oh lover — two hearts
beat as one | It’s like burning fire | Lover — lady of
the dark | Can 't you feel the desire | Come with me to
a serenade in blue (Blue System “Two hearts beat as
one”); niecnmosa nouyTTiB (hate, love): In a world of
stone | Love’ll never be the same | [ hate to be alone |
Tired of playing games (Blue System “My bed is too
big”); crpaxy / HeraTuBHOTO nependoaveHus (fear, be
afraid, be scared): You let your heart run where | it
wanted to and [ feel scared | The more you take me
high | You push me down and I get hurt (Bad Boys
Blue “Love me or leave me”).

Taxox 1ngukatuBHIi MomansHOocTi CAIIT Briac-
THBI CUHTaKCUYHI KOHCTPYKIIT 3 (PYHKIIE iHau(pe-
penttii (it s nothing, it doesn t matter): You re looking
through a fire | Computers everywhere | Oh, you're a
shotgun rider | Controllers here and there | And you
read old loveletters | Drowning in the sea | Oh baby
it doesn't matter | Oh you 've lost all what you feel |
Can you feel my heart? | Baby don t give up | Can you
feel my love tonight (Modern Talking “In 100 years”);
CYMHIBY (it § strange, is it real?): Years may come and
years may go | Oh heart is high — the heart is low |
1ts strange and sometimes it makes you blue | ‘Cause
breaking up, it’s hard to do (C. C. Catch “Heartbreak
hotel”); TpynHowiB (it’s hard, it isn't easy): Have I
ever told you | How good it feels to hold you | It isn't
easy to explain | I know I'm really dying | I think [
may start crying | My heart can't wait another day |
When you touch me I just had to say: | Baby I love you
(Bad Boys Blue “Baby I love you™); 3romnu (it s right,
that's true, it’s true, it'’s alright): S-s-s-soul survivor |
it’s like a burning fire | He pulls the strings of my deep
emotions | Tonight the night it’s alright. (C. C. Catch
“Soul survivor”); nesroau (it s wrong): Oh, when you
kiss me | Come on feel the fire | Oh, when you miss
me | You're my one desire | Do I fall in love? | One
night is not enough | Did you sleep all the night? |
Oh, I'm not a stupid child | Oh, when you kiss me |
Flirting with disaster | Oh, when you miss me | Hearts
beating faster | Do I fall in love? | Oh, I need that
sweet, sweet stuff | I said: I'm wrong | I can't make it
on my own (Blue system “Is she really going out with
him?””); BueBHEHOCTI/3p03yMisiocTi (it§ clear, thats
for sure): Kisses and tears my one and only | Don't
be lonely, I'm right here | Kisses and tears will turn
a bad dream | To a good thing, it’s so clear | Kisses
and tears, you worth waiting | That we created with
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our love | Kisses and tears my one and only | Don't
be lonely, don't you run (Bad Boys Blue “Kisses and
Tears”); HanexHocTi (it is worth): Is it worth the pain
| And would you feel the same | When morning comes
| And he's gone (C. C. Catch “Midnight hour”).

IMocunenus a0o mociaOdiIeHHs 1HIUKATUBHOL
monanbHOCTi y C€AIIT Moxe BigOyBaTucst JBOMA
OUIIXaMH: TpaMaTHYHAM  (IOJaBaHHSIM  ayK3HIIi-
apHoro jiecnosa): I'm not the type of girl to mess
around with! | I just called to say: I really love you!
| You should have thought of that before! | And girl,
L do regret | Every single word that I said (Bad Boys
Blue “How I need you”) abo nexkcuuHuM (IogaBaH-
HsSM TIPHUCITIBHUKA JIO Ji€cioBa a00 CHUHTAKCUYHOI
KOHCTpyKIii). [l mocuneHHss abo Ha mociaabIeHHs
CBOTO CTaBJICHHS JIO BHUCJIOBIIOBAHOTO TPAIUISIOTHCS
BHITQJIKW BUKOPUCTAHHSA S50, only, enough, really: You
are dancing in my mind | Take me to the end of time |
Cause tonight is the night | Darling, oh you hold me
tight | But baby youve got style | When you give that
special smile | You ve got something that I really love
(C. C. Catch “Jump in my car”).

Cyo’tonkmugnuit  mMooyc  Majlo  BIIACTUBHIA
CAIIT — 8% Bix ycix BumajKiB MoganbHOCTI. Haii-
aKTyali30BaHINIMKA  TPE3EHTOp  CyO IOHKTHBHOTO
Moxaycy B €AIIT — ne yMmoBHUI criociO, sKuit cTaHo-
BHTH O1M3bK0 77% 1boro mMoxpycy: Even if the rain...
if the rain doesn 't come | Even if the rain... if the rain
doesn't come | Even if the rain... if the rain doesn't
come... | Yeah, yeah... (Sandra “When the rain doesn’t
come”). YmoBHicTh y €CAIIT peanizoBana peaqbsHUM
1 HepeaJbHUM THIIAMH, y TOH dYac SIK KOHTpQak-
THBHA yMoOBa He xapakrepHa CAIIT: Baby, if you try
| Holding back the tears | And mend a broken heart |
Oh blue eyes, don't cry (Modern Talking “Don’t let it
get you down”) — peaibHUN THI YMOBHOTO PEYCHHS,
IO OB’ s13aHe 31 Cpo0aMu Ta HaMaraHHsM cy0’ekTa,
SIKHH Ma€ [IaHC peasi3yBaTucs 3a JOKJIaJaHHsI 3yCHIIb
penumieHTa. BUKOpHCTaHHS TOAIOHOTO THITY YMOBH
TEMEepilIHBOTO Yacy € MPOSBOM MependaueHHs, mepe-
KOHAHHS MOBISI B €BiJICHIIATHHOCTI MOJAIBIIIX
nogiii. 1. P. BynisitoBa Big3Havyae mosBy GpopManbHOL
3aJIeKHOCTI crocoly MiecoBa B MiIPSITHUX PEYeH-
HAX BiJl JI€CHIB TOJIOBHOTO PEYCHHS 3 CEMaHTHKOIO,
10 BKa3ye Ha CTaBJIEHHS MOBIIS 10 Oa)KaHOTO, HEOO-
XigHOTO 200 MOXKIMBOTO (PaKTy AIHCHOCTI, MaHidec-
TOM SIKOTO BUCTYIA€ MiJPsAAHE PEUYCHHS 1€ B IaBHBO-
repMaHChKHX MOBAaX, KOJIM TOYKa 30py CyO €KTa Ha
nofii crae gominyrodoro (bynistosa, 2004: 20).

BuxoprcTanHs yMOBHHX JIi€CITIB TENEPIITHHOTO
Yacy HepeasbHOTO THITY: Treat me like a child, babe
| If my love could shine | Cry for me, my baby | I
almost lost my mind | Come and feel my heart babe
| Next babe to your heart | Come on, come on baby
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(Blue System “Too young”) Hamae QaHTa3iiHOCTI,
YSIBHOCTI Ta 00pa3HOCTi MOBJIEHHIO €KCIIE/Ii€HTA, 1110
MEPEBKHO MOB’S3aHO 3 OIMKMCOM €MOIIiH i MOYyTTiB
3akoxaHux. Crienudiganm mst €AIIT € moegHanHS
yMOBHOCTI Ta MeTtadopudHocTi (“holding back the
tears”, “mend a broken heart”, “my love could
shine”).JI. C. Bapxynapos ta [[. A. llltminar 3a3Ha-
YaloTh PO BUKOPUCTAHHS ()OPM YMOBHOTO CIIOCOOY,
XapaKTePHOTO JUIsl MIAPSJAHUX YaCTHH CKJIaTHOTO
PEYCHHS, IMICIIS TI€CTIB MOBJICHHS, PO3YMOBOI JTisTh-
HOCTI Ta eMolli#i (to believe, to think, to fear...) (bap-
xymapoB, 1965: 135), mo Ttakox BinactuBe CAIIT,
OJTHAK 3 JIOMIHYHOYHM BXKMBAaHHSAM TaKHX JIECIIB, SIK
to cry, to think, to explain. Inmi 23% cy0’ FOHKTHBHOTO
MOIyCy pO3NOAiIEeHI MK HMOBipHiCTIO (would 3
iH}iHITHBOM) 1 OaskaHHIM (Wish).

3oeniumna mooanvnicme EAIIT (34%) crnmpa-
€ThCsI HA MOJAIIBHI JII€CIIOBA ¥ OKpeMi JICKCHYHI OfIH-
Hui. B €AIIT 30BHINIHS MOJAIBHICTh 32 BUKOPHC-
TaHHsSI MOJNAIBHUX JECTiB OUThIN HiX ynBivi (62%)
MEPEBHIIYE€ MOJAIBHICTh 32 BUKOPUCTAHHS JIEKCHY-
HUX onuHHIH (38%).

B €AIIT manidecTyroThcs Taki MOAANBHI Jiec-
JIOBa, K can, need, may, could, have to, might, must
Ta should 3a BincytHocTi iHmmux. Cepen HUX HaO1Ib-
HIOTO TIONIMPEHHsI Ha0yBae MojajbHE JIi€CIIOBO can,
10 CTaHOBUTH 58% ycix BkuBaHUX: You wasted days
and wasted nights | On your way to paradise | Can
vou hear my heart beating through the night? | You
can make it if you try | With your supernova smile |
Can you hear my heart beating through the night? |
Can you feel my heart crying deep inside (C. C. Catch
“Don’t wait too long’’) — mo3Haua€ 34aTHICTD i BMiHHS,
SIKi TIOB’13aH1 3 TOYYTTSAMHU, BITYYTTSMH Ta €MOIIiSIMH.
[IpoTe B mpuOIM3HO MOTOBUHI BUNAIKIB TPAILISIETHCS
BXKHBAaHHSA can Ha TO3HAYCHHS CYMHIBY, HEIOBipU
a00 HEeCTPOMOXKHOCTI 3aBSKH aHTOHIMI4HIN (opmi
can't / cannot / can not: Pretty young girl on my mind
| Don't you know, know I cant hide | Cant hide my
feelings | You're my girl | And you're sixteen (Bad
Boys Blue “Pretty young girl”), ne HEMOXJINBICTbH
BUKOHAHHS J1ii IEPEBAYKHO TI0B’A3aHO 3 PUXOBAHHSIM
MOYYTTIB, HEMOXKJIMBICTh XHUTH 0€3 KOXaHOT JIFOJAMHU.
Ha mo3nadeHHs 3Mi0HOCTI ¥ 3IMBYBaHHSA-CYMHIBY
Takok B C€AIIT TpamnseTscs BXKHUBaHHS MHHYJIOT
bopmu — could (5%): Hold me darling, you know |
that I really, really love you | Could I ever love you
more babe | Than I did before | See you through the
eyes of love, my love | I gave everything, how could
you | Were too blind to see | But my love is still for you
babe | Still I can't explain | Why you ran away | So [
ask again have you gonna stay | 1 feel just the same
love might come again | Emotion, emotion (Modern
Talking “Love don’t live here anymore™).
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[ToniOHe JOMIHAHTHE BXXKHUBAHHSI MOJAJIBHUX Il€C-
JIB Ha MO3HAYCHHS 3MOTH / 37]aTHOCTI /0 BUKOHAHHS
Ji1 MOXKHA TOSICHUTH THM, 1[0 MOBEI[b HAMAra€TbCs
MIEPEKOHATH Yy CIIPOMOKHOCTI 3a0€3MeYnTH IACIIBe
MaiOyTHE, OIMHAK MOYYTTS ¥ €MOIIii JIIOMUHU € Bpas-
JIUBUMH, TOMY CTaBJICHHS JI0 BYMHKIB OJJHE OJHOTO €
00epeKHUM 1 HETOCTIIIIHAM Yepe3 TMEeBHI CyMHIBU H
MOHEBIPSHHS, IO TaKOXX 00yMOBIIOE BUKOPHCTAHHS
MOJIAIBHOTO JieciioBa can (could).

Iame cepen maitmommupenimmx y €AIIT — miec-
TI0BO need 3 QyHKIIiEr0 TOTpeOu, HeoOxiaHOCTI. BoHO
BHKOPHUCTOBYETBCS CaMe y CTBEPIKYBaJbHiN (hopmi:
I’ll never be Maria Magdalena | (You're a creature
of the night) | Maria Magdalena | (you re a victim of
the fight) | (vou need love) | Promise me delight | (You
need love) (Sandra “Maria Magdalena™). ITorpeba
B CAIIT mepeBakHO TONsTaE B JIOOOBI, MOYYTTSX,
repeOyBaHHI pa3oM 3 KOXaHOIO JIFOIUHOIO.

Mano Bractue CAIIT MonanbHEe Ji€CIOBO may
(6%) y 3HaueHHI J103BOJTY, MOYKJIMBOCTI Ta 1oro Gopma
MuHYIOTO Yacy might (3%): A train to nowhere that
we are riding. | We're riding over and over again.
| A train to nowhere. | And we are gliding. | A way
that never may happen again. | A train to nowhere.
(Bad Boys Blue “A train to nowhere”); Hi! Hi! Hi!
We need emotion! | (Love is incurable) | I say Hi! Hi!
Hi! Gimme a sign! | We might apologize and we might
realize | Hi... Hi... | Hi! Hi! Hi! We need emotion! |
(Love is incurable) | I say Hi! Hi! Hi! Gimme a sign!
(Sandra “Hi! Hi! Hi!™).

Panuie sik BUHSTOK TPAIUISIFOTHCS BHITAJIKUA AKTY-
aizarii Takux MOAAJIBLHUX AIE€CHIB, K have to (3%)
Ha TIO3HA4YeHHA TMPUMYCOBOCTI, must (2%) y 3Ha-
YeHHI MOBUHHOCTI Ta should (1%) sk pekoMeHaaIis,
rmopaja Ha MaiOyTHE.

Hatomicth € MojasibHI Ji€ciioBa Ta 3BOPOTH, HE
BinactuBi CAIIT, cepen skux dare, shall, to be to,
ought to, had better, to be to, to be supposed to, to be
permitted to, to be allowed to.

Tak, 3aBASKM MOAAIBFHUM Mi€CIOBaM MOBEIIb
BHCJIOBJIIOE BJIACHE CTaBIIEHHS [0 BUKOHYBAaHOI i,
mo cBimuuTh npo HasBHicTh Y €AIIT cy6’exTuBHOL
(BHYTpIIIHBOT) MOAAIBHOCTI, MIpeCTaBIEeHOT
MOJAJIbHUMH JII€CIOBAMH Ha MO3HAYEHHS 3aTHOCTI,
MoTpeOn W MOMKIMBOCTI / H03BOJy B OUIBIIOCTI
BHITAJIKiB, 8 TAKOXK ITOOJMHOKO — IPUMYCY, 000B’SI3KY,
peKOMeH/alii.

[Mopsin i3 3a3HAYEHUMU JIECIOBAMHU 30BHILITHIO
MOJIANIBHICTh TPEICTABISIOTh CJIOBA, CIOBOCIONY-
YEHHS, BUTYKH, 10 BUCJIOBIIIOIOTh EMOIIMHUI CTaH
JIFOJIMHUA ¥ TUM caMUM ii CTaBJIE€HHS JI0 TOTO, MPO 1110
rnetses (Ilamouka, 2011: 78).

Cepen NekCHYHUX 3ac00IB BUPAXKCHHS MOIAIb-
Hocti B €CAIIT BUKOPUCTOBYIOTBCS BepOanizatopu Ha

NO3HAuUEHHA: CyMHiBY (maybe) : Baby, come save me
| From pain and from fear | Maybe I'm crazy | Still
dreaming you are here | No more tears my baby | [
cry for you | No more fears, oh maybe | I'm missing
you (Modern Talking “Like a hero”) — craBmenHs
MOBIISL JI0 3MICTY TOBIJOMITIOBAHOTO SIK JIO TEpe.-
0ayeHOi MOXIIMBOCTI; BIIEBHEHOCTI (sure, really):
And do you really care | As long as he is there | In
your midnight hour (C. C. Catch “Midnight hour”).
MonaiabsHe CI0BO really TOCHITIOE BUCIIOBITIOBAHHS Ha
MpeaMeT Horo eMOMiHHOT ATPUMKN W YIIEBHEHOCTI
B CKazaHOMY; MipH (much, too, little, nearly, pretty,
quite, totally, only, just, enough): The sun was going
down | Oh, going down | Too proud to cry — | Oh she
was sad | There’s no friend — oh, its a drag | The
sun was going down | The sun was going down | Oh,
going down | That is deep emotion | Like a fire in the
rain | That is devotion but | You cannot kill the pain
(Blue System “Better than the rest”); noBipu (true,
right, wrong): You think you know me | But you're
wrong | To late for questions | When I'm gone | So
if you're hear me I'’ll explain | I need your confort
| Not you'’re blame (Sandra “Change your mind”);
CKJIagHOCTI BUKOHaHHA Oii (simply, hard): You broke
my heart without a warning | When you simply told
me goodbye | Wanna know | Every reason why | So
was it me who did you wrong? | Why can t I keep your
loving alive? | Please let me know | What can I do?
(Bad Boys Blue “Rain in my heart”); moxioHOCTI 10
MOTEePeHLOr0 N0CBiny (so, like): Hey you, my words
are true | Do you feel my love, oh, like [ do? | Ooh [
wanna yes | wanna | Give my heart to you (C. C. Catch
“Summer kisses™).

3a TpagMmiHHOTO TOMITY MOMANBHOCTI MBI
CXEMH — MOHO- Ta MYJIBTUILIAHOBA, BAPTO 3a3HAYUTH,
mo €AIIT momiOHI cXeMH He BJIACTHBI HI B MeEXax
30BHIIIHBOT, Hi B MEXaxX BHYTPIIIHEOI MOAAIBHOCTI.

Hartomicte, B €AIIT TpamnseTscs 3mimana
MOOAnbHA cXxema — TOEHAHHS 30BHINIHLOI Ta BHY-
TPIMIHBOT MOATBHOCTEH Y MeXKaX OIHOrO TeKCTy: [
just can't hide my feelings | It just the way [ am |
This love has such a meaning | We’ll make it if we
can (Blue System “It’s all over”). Pempesenran-
TaMH BHYTPIIIHBOI MOJAIBHOCTI Y TAKOMY BHIIAIKY
€ CyO IOHKTHB-YMOBHICTh if we can, a 30BHIIIHI
MOJIATIbHICTh aKTyalli3ye€ThCs MOJAIBHUMHU JI€CIO-
BaMH can t Ta can, a TAKOX JTCKCUUHUMH OJHHUTTIMH
just, such. Y 11bOMY TEKCTi iCHY€ JIAHIIOTOBa 3aJICHK-
HICTbh, /1€ HECIIPOMOXHICTh TIOPOIXKYE YMOBHICTh, a
YMOBHICTh CBOEIO UEPTOI0 HAJA€ TOMANBIINI MOXKIIH-
BoCTI. PosmisiHemo takox: [ don t know if it’s wrong, [
dont know ifit’s right | But if your love is true there's
no taboo | (Girl, understand) | I dont know if its
wrong | (Girl, [ need you) | I don't know ifit'’s right |
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(Girl, I love you) | But if your love is true there’s no
taboo (Sandra “No taboo”). Y 11bOMy TEKCTI CIiBic-
HYIOTh Cy0 IOHKTUBHHUH MOZYC, BUPQXEHUH YMOBOIO
TENepilTHpOr0 Yacy peasbHOro xapakrepy (if your
love is true) Ta inqukatusauii (I don t know), a Takox
HasBHE iHCalJHe iCHyBaHHs iHAUKATUBY (it s wrong;
it’s right) B yMoBHOMY Ccy0’10HKTHBI (if it 5 wrong; if
it’s right). Take MOe€THaHHS BHCBITIIOE CHEUUQIKY
CIIPUMHSATTSI OTOUYEHHS — 31IyKYy PEAJIBHOTO 1 YSIBHOTO,
[TOCHITIOE CTaBJICHHA MOBIIS 30BHIINTHBOI MOJATb-
HOCTI JIEKCUYHUH 3acib noBipH true.

BucHoBku. HaiiOinpm 3atpeOyBaHNM BUSBILS-
erbesi y €AIIT immepaTuB, a B HbOMY — Haka3oOBi
PEUYEHHS 3 Y)KUBAHHSM JIi€CITIIB PO3yMOBO1, MOBIICHHE-
BOIi, EPIENITUBHO-CEHCOPHOI TisSIIFHOCTI, AIECITIB Ha
TTO3HAYCHHSI EMOIIiH, TTOUyTTA, CTaHy, IepeOyBaHHS,
PYXy, a3apTy Ta 3MiH TOmO. [HAWMKaTUBHUN MOIyC
peanizye peanbHicTh moBigommoBanoro B CAIIT 3a
JIOTIOMOTO0 KOHCTPYKIIIH 3 JIECTIOBAMU TMCUXIYHOT,
IHTEJIEKTyaIbHOI, MOBJICHHEBOI, CEHCOPHOI isIb-
HOCTI, Ji€cioBaMH OakaHHSA, CHpOOW, IHTEHIII,
3BHUYKH, 3alliKaBIICHHS, KOHCTPYKIIIA MOPiBHIHHS,
TIECITIB TIOMYTTIB, CTpaxy / HETaTUBHOIO Iependa-
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yeHHs. CyO’IOHKTUB TMPEICTaBICHUH TEpEeBaXKHO
ymoBHicTio B €AIIT, sika peanizoBaHa peaibHUM i
HEpeaJbHUM TUIIAMH, Y TOH Yac K KOHTp(haKTHBHA
yMoBa He xapaktepHa CAIIT. 3oBHIOIHA MOmaTb-
Hicth €AIIT crimpaeTbcs Ha MOAANBHI JiECIOBa Ta
okpewmi jekcnuHi oguHuIi. B €AIIT akryani3yrorscs
Taki MOJAJIbHI JIECNIOBA, K can, need, may, could,
have to, might, must Ta should 3a BIICyTHOCTI 1HIITHX.
Cepen IEKCHYIHUX 3ac001B BUPAKCHHS MOJATBHOCTI B
€AIIT BUKOPUCTOBYIOTHCS BepOaiizaTropy Ha TIO3HA-
YeHHsI CyMHIBY maybe; BHeBHeHOCTI sure, really;
Mipu much, too, little, nearly, pretty, quite, totally,
only, just, enough; noBipu true, right, wrong; ckiaj-
HOCTI BHKOHaHHs Hii simply; momiOHOCTI 70 More-
PEIHBOTO AOCBiNY so, like. 3a TpaaUIIHHOTO MOALTY
MOJIATIBHOCTI JIBI CX€MH — MOHO- Ta MYJBTUILIAHOBA,
€AIIT ne Bnactusi monioHi cxemu. Ognak y €AIIT
TPAIUISEThCS 3MilllaHa MOJIAIbHA CXeMa — TIO€THAHHS
30BHIIIHBOT Ta BHYTPILTHBOT MOJAILHOCTEH y MeXKax
OJTHOTO TEKCTY.

[TepcnekTiBHUM BOavaeMo JOCIHIIKCHHS €BPO-
AHTITHCHKUX MICEHHUX TEKCTiB Ha MPEIMeT iXHhOTO
CTHIIICTUYHOTO apaHKyBaHHSI.
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