Aipunpka 1. CemioTHYHEe MOAEAIOBAaHHSI (PEMiHHOCTI B emicroAasipaomy pomani AxHHH BpoHTe..

..............................................................................................................................................................

VIIK 82.091
DOI https://doi.org/10.24919/2308-4863.2/29.209447

Inna JIIBUIIBKA,

orcid.org/0000-0002-8295-948X

OJokmopanm kagheopu aueniticokoi ¢inonozii ma MincKyn1omypHoi KomMyHiKayii
Kuiscvroeo nayionanvroeo ynigepcumemy imeni Tapaca [llesuenxa

(Kuis, Yxpaina) inna.livytska@gmail.com

CEMIOTHUYHE MOJIEJTIOBAHHS ®EMIHHOCTI B EHICTOJSIPHOMY POMAHI
AHHU BPOHTE «<HE3HAMOMKA 3 YARJJI®EJI-XOJJIY»

L[n cmammsa npoooeicye cnekmp 00CHIOHCeHb NOEMUKANLHO20 ACNEeKMY HAPAMUBHOCHI, 3aNOYaMKOBAHUX NOCHI-
KIACUYHOI0 Meopicio Hapamugy. AKmyanbHicmes memu 00CTIOHCEHHS BUKIUKAHA He ulie YHIBEepCalbHICMI0 HApAmueg)y K
CnOCO6Y Ni3HAKHS MA NPeOCMABILEHHS HAGKOMUUWHbOT OItiCHOCHI, ane Ul OUHAMIYHUM XAPAKMeEPOM HAPAMUSHUX opm i
cmpamezii, RPUMAMAHHUX KOHCHOMY KVIbIMYPHO-ICIOPUYHOMY NepPiooy.

Buxoosuu 3 yceidomnenns napamusy sk neeHoi (popmu KyIbnypHo2o ceMio3ucy, oe 8io0y8acmvCsi akmyanizayis MOMCIUGUX
ma UIH030PHUX CMUCTEB, MEKCIMYATIbHICHb HAPamuegy Habyeae OCMUCTIEHOCE MA CIPULMAEMbCSL SIK AYMONOemMUYHAa 3HAKO8A
cucmema, 30amua 00 camopeghepenyii ma camopozsumxy. Oomin ingpopmayii' 6 maxiti cucmemi 8i06y8aembCs 30 OONOMOL0I0
K00i8 5K Keanmis inghopmayii, 00CAI0HCEHHAM 83AEMOOIL AKUX 3AUMAEMbCA CEMIOMUKA MA ii cyyacHa eepcis biocemiomuxa.

Memoro yvboeo docniddcenns € cemiomuyne MOOen0BAHHA peminnocmi 8 enicmonapromy pomani Aunu bpoume «He-
snaviomka 3 Yaunogen-Xonnyy. /s euxonanns memu HeoOXiono: 1) eussumu ocoonusocmi gopmysanHs HapamueHoi
MOOeNi enicmosipHO20 POMAHY; 2) OKpecaumu cnocobu akmyanizayii #cinouoi cyd ekmHocmi 8 ceMiomuuHiiu opeanizayii
Hapamugy enicmosipHO20 POMAH).

3 euxopucmaHHAM CIMPYKMYPHO-CEMIOMUYHO20 MA PUMOPUKO-2EPMEHEGIMUYHO20 MemOo0i8 iHmepnpemayii Xy0oic-
Hb020 meKcmy OVI0 NPOCTIOKOBAHO APXIMEKMOHIKY Hapamus8y enicmonsaprozo pomary Aunu bponme: pons nepuiocobo-
60i Hapayii (Oiccemuunuil Hapamop) y nodyoosi bazamoepannoi nepcnekmusu onogioi ma eceHoepHoi cneyu@ixu pomary.
IIposeodeno napaneni 3 Ky1bmypHo-icmopuiHum KoHmexkcmom Bixmopiancwvkoi enoxu, coyianbHoio ponnio HCiHKu, 3yMO6-
JIeHOI emuyHUM KOOeKcoM nepiody. Busieneno cemiomuuni koOu oeMiHHOCME ma MACKYIiHHOCMI, SIKI @ MeJCax Hapamueé-
HO20 OUCKYPCY DOMAHY GUSGISIOMbC WIISIXOM 63AEMO3ANEPEUEHHs. 8 (OPMI AHMUHOMIU (RACUBHICMb — AKIMUGHICHY,
NOKIpHICMb — OONUMAUGICMb, 8I00aHIiCb — €80000a).

Bcemanoeneno, wo enicmonapruii poman Annu bponme «Hesuatiomxa 3 Yaiinoghen-Xonny» micmums 2eHOepHO-MAPKOBAHY
cimKy cemiomuunux Kooie, sKi CImeopioromb OUHAMIYHICIb 2eHOepHUX 0bpaszie i cnpusioms ix yinicnocmi. Okpecieno nep-
CHEKMUBU NOOATLUUO20 OOCTIONCEHHSL CHOCODI8 MOOENIOBAHHS KOHYENmy 2eHOep 8 aneniiicokomogromy povani XIX cmonimms.
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SEMIOTIC MODELING OF FEMINITY IN THE EPISTOLARY NOVEL
OF ANNE BRONTE’S “TENANT OF WILDFELL HALL”

Suggested here paper continues a spectrum of research on the poetic nature of narrativity, originated in the post-
classical theory of narrative. Topically of the theme under consideration lies not only in seeing a narrative as a universal
tool for cognition and thought representation but also in recognizing dynamicity and changeability of narrative forms and
strategies typical for each historical period per se.

Stating a narrative to be a certain form of semiosis, as a place where possible and illusionist meanings are actualized,
narrative textuality acquires meaningfulness and is treated as a kind of autopoietic sign system, capable of self-reference
and self-development. The process of information exchange in autopoietic systems like the narrative is mediated by signs,
as quants of meaningful information, which is the subject matter of semiotics, and its modern version of biosemiotics.
This research aims to trace the modeling of feminity in the epistolary novel by Anna Bronte “A Tenant of Wildfell Hall”.

To reach this aim one has to fulfill the following objectives: 1) outline the peculiar features of the epistolary novel
narrative model; 2) give a deeper insight into the ways and means of feminine subjectivity manifestations in the semiotic
sign structure of the epistolary novel narrative. The structural-semiotic method along with the rhetoric-hermeneutic
method has been applied to trace the architectonics of narrative composition in Anne Brontes novel: the role of the first-
person narrator in forming a multifaceted perspective of narration and gender specifics of the novel.
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Certain parallels with the cultural and historical context of the Victorian Era have been drawn, highlighting the social
role of women, defined by the ethical code of conduct. Semiotic codes of feminity and masculinity have been settled by a
way of semiotic logic negation and were represented in a form of antinomies: passivity vs activity, obedience vs curiosity,

loyalty vs infidelity etc.

Anne Bronte's epistolary novel “A Tenant of Wildfell Hall” has been stated to possess a network of gender-marked
semiotic codes, promoting dynamics of the gender images and their integrity. A necessity of investigating ways of semiotic
modeling of the concept of gender in the English realistic novel of the XIX century has been recognized as a perspective

of further research.

Key words: subjectivity, narrative, epistolary novel, feminity, Victorian fiction, semiotics.

IHocranoBka mnpoOaemu. [eHaepHa Temaruka
CYMaHITapHOTO IOCHTI[UKEHHsI Ta TNUTaHHS BH3HA-
YeHHs (DEMIHHOCTI # JKIHOYHOCTi, iCTOPUYHHX Ta
COLIAJIbHUX CTEPEOTHINB TEHICPHOI TOBEIIHKH
BUKJIMKA€ HEAOUAKUH iHTepeC Y HAyKOBOI CITHHOTH,
3BaKAIOUM HA TUXOTOMIIO JIFOACHKOTO POy 3 YITKOIO
(hikcalliero coriaTbHUX POJIeH, SKi HUHI MiIal0ThCS
MOCHJICHIH 1HTeprpeTanii Ta mepeouinui. AKTyalb-
HICTh TCHJICPHOI TEMAaTHKH Ma€ iCTOPUYHO 3YMOB-
JICHUH XapakTep, OCKIJIbKM BimoOpakae TUHAMIKY
pO3MHUpPEeHHsT / 3BY)KCHHS (YHKITIOHAEHOTO TIOJIS
TeHIEPHOT eK3UCTEHLI] B IEBHUI Yac 1 B IEBHY €IOXY
(Sage, 1999: 224).

BikropiaHcbka enoxa, 30Kpema, IpUBEpTaE yBary
SIK TIepioJl MpaBIiHHS KOpoJieBH BikTopii, sika micis
TparigHoi BTpaTH MpHUHIA ANbOepTa KepyBaja Kpa-
iHOIO camocTiitHO. Bike meil ¢akT € mPOMOBHCTUM
CBIJUEHHSM KOHTPOBEPCIHHOCTI KIHOYOI poJi B
MPOMAroBaHKuX TEOPisX CYCHIIBHO peraMeHTOBaHOL
noBefinku Ta Mopaii. ColianpHUi CTaTryc XIHKH
BIKTOPIAHCHKOI €MOXU JOCUTh YITKO YBHPA3HEHO B
XYIOKHIN JTITEpaTypi TOTO Mepiony, 0COOIMBO B eITic-
TOJISIPHOMY POMaHi SIK HOBOMY JIiTEpaTypHOMY JKaHpi,
BUHHUKHEHHS SIKOTO JIITEPaTypO3HAaBLi MOB’A3YIOTh 3
imeneMm Cemroenst Pigapcona, sikuii Briepiie 3amnpoBa-
JIB HapaTUBHY iCTOPiI0 y GopMi JHUCTIB (Te, O BiH
Ha3BaB “‘writing to the moment” (Mullan, Shrimpton
et. al., 2020).

Cepen HapaTHBHHX HOBAIii BIKTOPiaHCHKOTO
pomany € ¢opma emicTonsipHOi OmNOBiAi Bin mep-
moi ocodu, siKka MPe3eHTye BUKJIAJ] MONid 13 Biac-
HOT TOYKH 30pYy Ta BUKOHYE TEKCTOTBIPHY (YHKIIIIO.
®opma m0AEHHNKA, B IKOMY TepoiHs pomaHy Piuap-
coHa Ilamena onucye cBOi IepexUBaHHS, JO3BOJISIA
yuTayy Oe3lnocepenHbO 3a3UPHYTH B TAEMHY IICHU-
XOJIOTiI0 TepoiHi, K aBTOp «Iepeaopyyae» CBOIO
pOJb, CTarOYM EKCTEPIOPH30BAaHMM YYaCHUKOM Jia-
JIOTY 3 UATAYEM.

3BepHeHHs: AnHU bpoHTe m0 HaparuBy y ¢opmi
LIOIEHHMKA Majo CBOI IepeBaru Ui aBTopa, SIKUM
OTPUMYBaB MOXIJIUBICTb TOBOPHUTH IPO COLIATBHO Ta
TeHICPHO MPOBOKALiiHI TEMU ByCTaMH CBOIX IepoiB
(npo 1o 3a3Haumna cama AHHa bpoHTe y mepenMoBi
JI0 Ipyroro BHAAHHS pomany 22 numnHs 1848 poky)
(Project Gutenberg Online) HaparuBHa cTpykTypa

SMICTOJIIPHOTO POMaHy XapakTepusyBanacs OiHap-
HICTIO TONAAAIB, 10 GOpMyBajo OuUTbII OaraToBu-
MipHY TIEPCTICKTHUBY OIIOBiJli Ta MEHII KaTETOPHYHY
(hopMy MOpaIbHOI HACTAHOBH, siKa OyiTa HeBiJl' EMHOO
PHCOIO BIKTOPiaHCHKOI €THKH.

AHamiz jgocaimkeHb. IcTOpist  OCHIKCHHS
Xy/IO’KHBOTO TEKCTY SIK 3HAKOBOI €THOCTI IPU3BOIUTH
IO 3aCTOCYBaHHSI METOMIB CTPYKTYpaJli3My Ta CEMio-
TuKH. Lle € iTKOM 3aKOHOMIPHUM, aJKE TCOPETHIHY
OCHOBY JIOCTIIKEHHS HapaTUBY Ta NEPCIECKTUBY CTa-
HOBJISITB Mpalli NpeACTaBHUKIB CTPYKTYPasliCTHYHOTO
HampsiMy B JITEpaTypoO3HABCTBI Ta KIACHYHOI TEO-
pii HapatuBy XK. XKennera, P. Bapra, A. I'peiimaca
y TO€AHAHHI 3 CYYaCHUMH IOCIHIDKCHHSIMHU Teopil
Hapanii Maudpena Sx, Mepi Paiisn, Moniku ®my-
neHik, Byneda HImina, Coni Lleman, Haranii Irn ta
IHIIIHX.

[Mpo icropuyHi mEpeayMOBH, SIKi BUKIMKAJIH
MOSIBY HOBUX MOIUQIKamili CTPYKTYPHOTO HAMpsMY
3 KOTHITUBICTHUKOIO, (DEHOMEHOJIOTIEI0 Ta TEPMECHEB-
THUKOIO, TIPO TOSABY OiOCEMIOTHYHOTO MigXOAy MO
aHaJi3y 3HAKOBHX CHCTEM HIETbCA Y MOEMY JOCIIi-
JokeHHIi: «bioceMioTnka 1 HaparoJoris: icTopis cra-
HOBJICHHS Ta cy4acHWH cTan». CTHCIMM MiJICYMKOM
BOTO MPOIIeCy MOXKHA HAa3BaTH 3BEPHEHH:I JIO Hapa-
TUBHOTO JUCKYPCY SIK 10 ayTO-IIOETUYHOI CHCTEMH,
3 MpUTaMaHHUMH iH KaTeropisMu cyO’€KTHOCTI Ta
E€MEpP/DKEHTHOCTI, SKi TOB’s3aHi MPHUHIUAIIOM I[ijie-
MOKJIaIaHHsI, IO JI03BOJISIE JIIOAMHI BiTOKPEMITIOBATH
CYTHICHE B1JI APYTOPSTHOTO B IMPOIIECI MOJICITFOBAHHS
BJIacHOTO HapatuBy xutTs (Carr, 1986: 117).

VY KoOpAMHATaX TAKOTO MiAXOXY TEKCTYyallbHICTh
HapaTuBy (K CYKYITHICTh OONITaTOPHHX CYTHICHHX
pHc peanbHOrO 200 MOTEHLIHHOTO TEKCTy) HalOyBae
OCMHUCIIEHUX 3B’S3KiB, HaBiTh CaMOCTIHHO ¢hopmye
HOBI 3B’SI3KM Y BUDVISAJI KBaHTIB iH(pOpMAaIil MOXKITHU-
BHX (aKTyaJi30BaHHX) a00 WMOBIpHUX (HEAKTyasi30-
BaHMX) CMHCIIB (CBITIB). OT)Ke, CeMIOTHIHHM aHaITi3
AyTOTNIOETMYHHUX CHUCTEM, Ha 3pa30K HapaTHUBY, CTa€
JOCTIIKEHHSIM CcrIoco0iB 1 NIIsIXiB 00MiHY iH(pOpMa-
i€r0 M cy0’€KTaMH B IEBHUI BU3HAYCHUH MOMEHT
Yacy «TyT 1 3apas».

MeTor0 cTarTi € CEeMIOTHYHE MOJICJIIOBAHHS
JKIHOYOCTI B emicToNsIpHuX poMaHax AHHHU bponte
«Hesnaiiomka 3 VYaigden-Xomwty». JocsSrHeHHIO
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METH MiATNOPSAAKOBaHI Taki 3aBIaHHSA: BUSBUTH OCO-
O01MBOCTI (OpMyBaHHS HapaTWBHOI MOJENi aHIIiii-
CBKOTO CIICTOJIIPHOTO POMaHy Ta OKPECIUTH
crocoOm akTyai3arii )iHo490i cy0’€KTHOCTI B ceMi-
OTHYHIN OpraHi3allii HapaTUBY aHTIIHCHKOTO €IicTO-
JISIPHOTO POMaHy.

Metononoriuny 0a3y JOCHiIKeHHS CTaHOBUTH
MO€EAHAHHS CTPYKTYPHO-CEMIOTHYHOTO Ta PUTOPUKO-
FEepPMEHEBHHUYHOIO METO/IIB aHAIIi3Y.

O0’ekTOM JOCHITKEHHsI € 3HaKoBa OpraHiza-
Iisl OMOBITHOT CTPYKTYpPH EMiCTOISIPHOTO POMaHy, a
NMpeAMeTOM — CEMiOTHYHE YBUPa3HEHHs (JeMIHHOCTI
B HAPAaTUBHOMY AMCKYPCi €MiCTOISPHOTO pOMaHYy.

Buknag ocuoBHoro marepiany. Ha nymky onniel
3 TIPOBITHUX IPEJCTaBHUIb HIMEIBKOT IIIKOJIM Hapa-
toyorii Moniku @DnynepHik, CEeMIOTHIHHN «OOMiH
iH(opMaIli€r0» CTae MOXJIMBHM IIHIIE 32 yMOBH
3aJydeHHS BJIACHOIO AOCBiny cy0’ekra (experience)
y TOpiBHSHHI 3 JOCBizoM iHmoOro cyo’exra (other,
otherness), 10 CTBOPIOE HEOOXiJHI aHTUHOMII JIJIst
BUHUKHEHHS (emérgence) HOBOTO 3HAU€HHS, HOBOI
muHaMigHOi cyTHOCTI. [lpocmimkyBaTth IuHAMIKY
LBOTO MPOLECY MOXIIMBO, SKIIO PO3MIAAATH XyHTOXK-
Hill HapaTHB HE K TEKCT, 3aCTUIJINHI B HOTO OCTaTOU-
Hiit popmi', a came K TMHAMIYHKH IIPOIIEC CaMOiIeH-
TUdikamii cy0’exTa, popMyBaHHS HOro HapaTHBHOL
IZICHTUYHOCTI, 1110 € MOYKJIMBHM 13 MTO3UIIi#l TepPMEHEB-
TUYHOT ()EHOMEHOJIOT .

OmoBigs Bim TEpmIoi ocoOM SK IEpIIoocoOoBa
Hapallisi eniCTOSPHOIO KaHPY CTBOPIOE aTMocdepy
IHTUMHOCTI MK Cy0’€KTaMU KOMYHIiKallii, pO3KpHBa-
FOUHM BJIACHI MOMIISIM HA TIOJIi1, MOTHBYIOUH 200 1HTEp-
MPeTYo4d BYMHKHU IHIIMX TepoiB, HIOM 3amporury-
FOYM YHTada A0 ySIBHOTO miamory. Xoda ani [lamena
B pomani C. Piwapzacona, ani l'enen y pomani AHHH
Bponte He BeayTh HpAMOro Aiajory 3 4YHTaueM,
TOOTO 3BEpHEHHSI JI0 YMTa4a SIK JI0 JAiii0BOT 0codu, Ha
SKy CIPOEKTOBAaHO KOMYHiKallito, BifcyTHe. Ha Bin-
miny Bin C. Piuapacona, AnHa bponTe 3HalOMHTH
yyuTaya 3 ABOMA I'€HAEPHO Pi3HUMHM NEPCIEKTUBAMU
Haparlii: mepIra 9acTHHA OIOBil BEAETHCS BiJl iMEHI
MaiiOyTHboro yosnoBika ['enen — I'inbepra Mapkxema,
a mani — Bij iMeHi ronoBHOT repoini — ['enen ['pexem,
MOTIM OINOBiAb 3HOBY MOBepTacThesi 10 [inbepra
Mapxxema, SKHH TiICYMOBY€ MaifOyTHIO JTOJTO TOJIO-
BHUX T'E€POIB POMaHY.

Haromicts y Hapauii rosoBHHX repoiB mepen
YUTaueM IMOCTA€ LIJIICHUHM 1Iap KyJIbTypHO-eCTEeTHY-
HOI CBOEPIAHOCTI Ta yHiKaJbHOCTI BikTopiaHCchKOT
€T0XH, CIIOYATKy Y (OpMi pO3Pi3HEHUX CEMIOTHYHUX
CHUMBOJIB K OKPEMHUX Ma3KiB MEH3S, 3 MONATBIINM
IIOCTYNOBHM PO3Tally’KeHHsIM Yy IIiicHy Oararo-

! JInst 1pOro Kpalle 3aCTOCOBYBATH MiAXiJ CTPYKTYpPaliCTCHKOT
HapaToJorii

BUMIpHY NpOEeKUilo XUTTsA. BinOyBaeTbes meit mpo-
1eC He CTIIbKH 3aBISKUA TCHICPHUM OCOOIHBOCTIM
OMOBii,? sIKi BiZOWMBAIOTBCSA y MOBJCHHI T'epoiB, a
CKIUTBKY 3aB/ISIKH ayTOIIOSTHYHOCTI camMoi Haparii sk
CHCTEMH, SKa CIPSIMOBYE IHTEPIIPETAIIIO Y TICBHOMY
HanpsiMi. [loa03arHuil aHammi3 CUMBOJIB, BIUIETEHUX
y KaHBY IIepII00co00BO1 Hapailii, Ja€ 3MOTy YNTa4deBi
CXOIIUTH BUSBU HenpuxoBaHoro cmucity (HeGopcina,
2009: 215), «BiguyTH aBTOPCHKY iHTEHIIIIO Yy Mi/IHe-
CEHHI OHTOJIOTIYHOTO JI0 XyAOKHHOTO a00 HaBITaKH
«CITYyCTHTI» XYJOXHE 0 OHTOJIOTIYHOTOY.

lanepes >xiHOYMX XapakTepiB y pomMaHi AHHU
BponTe nmpeacraBieHa pi3HUMH ICUXOTUIIAMU T€pO-
HB, SIKi BIIPI3HSAIOTHCS HE JIMILE B IOPTPETHOMY, aJie
i y eMoIiiHO-AIHOBOMY pearyBaHHI Ha MOMil, IO
CBITYUTH MPO TSOKIHHSA JO PEaicCTHIHOTO MOJIEITIO-
BaHHS aBTOPKH (mpo mo AHHa bpoHTe 3a3Havana B
HepeIMOBi 10 IPYroro BHIAHHS POMaHy)® sK mpar-
HeHHs1 JoHecTH lIpaBny, mo B koHTekcTi Biktopi-
AHCBKOTO Tepiofy TSDKi€ IO MOCHIIEHHS MOPaJIbHOI
TEMH B JIITEpaTypi Ta MUCTEIITBI.

IToprperHi omucu repoinp i3 mo3utii I'inGepra
Mapkxema XapaKTepu3yIOThCSI MTOCHIICHOIO JeTali-
3aIi€ro 3 0COONMBUM aKIIEHTOM Ha TIEBHHUX JETaISX-
CHUMBOJIAX, SIK OT Y MMOPTPETHOMY OITUCI HOTO cecTpu
Poysi: “little merry brown eyes”, “short, reddish
curls, that my mother called auburn”, sxi akTUBHO
ameNTIoIOTh JI0 PI3HUX aCIHEKTIB CEHCOPHOTO CIIPHI-
HATTS (Bi3yadbHOTO W KIHETWYHOTO OJHOYACHO),
IO CBiTYHUTH MPO EHEPTiHHICTh TepoiHi, Il IOHICTH i
OpaTHIO CHUMIIATIIO TePOst IO CECTPH.

ApXiTEKTOHIYHA CKJIQJHICTh IOTO IEPIIOro B
CTPYKTYpl pOMaHy MOPTPETHOTO OIHUCY JKIHKU KPi3b
npu3My cupuiHATTA ['1mbepra Mapkxema moisrae
IIe B TOMY, III0 BiH OTHOYACHO aKyMYITIO€ TPU 9acoBi
NEepCHeKTUBM (MHUHYJE, TENepillHE Ta MaiOyTHE),
nojae iX HEBJACHE IMPSIMOI0 MOBOIO CaMOro Teposl.
Hageny ne y Burmsaai Cxemu Ne 1:

[Tenepimme: TYT 1 3apa3]

1l

“In ascending to my room. I was met upon the
stairs by a smart, pretty girl of nineteen, with a tidy,

2V mepeamoBi 0 Apyroro BHAaHHS pomany 1848 poky AnHa
BpoHTe, 3BepTaoyn yBary Ha reHIepHHil aCIIeKT TBOPYOCTI, ITHIIIE:
“All novels are, or should be written for both men and women to
read, and [ am at a loss to conceive how a man should permit him-
self to write anything that would be really disgraceful to a woman,
or why a woman should be censured for writing anything that
would be proper and becoming for a man” (www.gutenberg.org).

3 “My object in writing the following pages was not simply to
amuse the Reader; neither was it to gratify my own taste, nor yet
to ingratiate with the Press and the Public: I wished to tell the
truth, for truth always conveys its moral to those who are able to
receive it” (www.gutenberg.org).
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dumpy figure, a round face, bright, blooming cheeks,
glossy, clustering curls, and little merry brown eyes.
I need not tell you this was my sister Rose. She is, |
know, a comely matron still, and, doubtless, no less
lovely — in your eyes — than on the happy day you

first beheld her”.
|:> [Muny.ie]
[Maii0yTHe 3 mo3uLii MUHYJIOTO]

“Nothing told me then that she, a few years
hence, would be the wife of one entirely unknown
to me as yet, but destined hereafter to become
a closer friend than even herself, more intimate
than that unmannerly lad of seventeen, by whom. I
was collared in the passage, on coming down, and
well-nigh jerked off my equilibrium, and who, in
correction for his impudence, received a resounding
whack over the sconce, which, however, sustained
no serious injury from the infliction; as, besides
being more than commonly thick, it was protected
by a redundant shock of short, reddish curls, that my
mother called auburn” (The Tenant of Wildfell Hall,
www.gutenberg.org).

Cxema 1. YacoBa mepcnmeKTHBa NMOPTPETHOTO
omnucy “Rose”:

Heiiktruni  mpucniBEukn ~ “yet”, “hereafter”
BHKOHYIOTh (DYHKIIIFO AENiMITH3aIll IBOX YaCOBHX
MPOCTOPiB: Temep 1 MOTiM, OMHOYACHO YTPUMYIOUH
LEHTpaJIbHY JIHII0 CIOXKETY B MPE3CHCHOMY Haci Ta
MIPOTHO3YIOYM PO3BUTOK MOAIH y MailOyTHpoMy. Jlist
CEMIOTHYHOTO aHaJli3y HapaTUBY TaKUHA KOHTPAITyHKT
€ MOMEHTOM CTBOPEHHSI IHTPHUTH SIK KOHQIrypamii-
Horo ¢dakrtopy (3a Ilonem Pukepom) Ta meBHuM cro-
co0OM BHpIlIEHHs MapaJoKCy 4acy 3a IOTOMOTOI0
noernyHoro akty (Pukep, 1998: 80), a 3 mosumii
KOMIIO3HII BIH € BaXXJIMBUM €JIEMEHTOM IIiJIICHOCTI
CaMOTO0 HapaTUBY B HOTO iIHTEHIiITHI CIPSIMOBAHOCTI
Ha pe3yJbTar.

[IparneHHs peanmicTHUHOCTI 300paXKEHHSI K BiJI-
n3epkajeHHs /Ipagou pOHU3YE HE JIMIIE TTOPTPETHI
OIIMCH TIEPCOHAXIB, aJie i mpsiMe MOBIICHHS Y (OpMi
nianoriB i MoHojoriB. HaparuBHi curyariii miamory
B pomaHi AHHH bpoHTe 37e0iTBIIOr0 TOCTAIOThH
TIOJIEM TTOCHIICHOT PUTOPHKH €TUYHOTO IUIaHY, B SAKil
repoi poMaHy HaMararoThbCsi HABECTHU apryMEHTH Ha
KOPHUCTh CBOET €TUYHOT MO3UIiT. AKIIEHT HA MOpab-
Hil mpoOJemMaTuIl € 3aKOHOMIPHUM, aJKe XYIOXKHS
JiTeparypa HacamIepes BBaXKA€ThCA (imocodiero
mopadni (Larson, 2001). OgHak y koHTeKCTi BikTopi-
aHCHKOI enoxu 3BepHEHHs AHHM bpoHTe 10 Mopani
OyJ0 IIBH[IIC COLIaJbHUM BUKIUKOM iCHYIOUiH

Mopalli, HiK JTaHHHOI MOJi MOpaji3aropcTBa TOTO
qacy.

B mome KpUTHKH aBTOpa MOTPAIUIIE COIiaIbHUM
CTaryCc JKiHONTBA, C(HOPMOBAHHWN MaTpiapXaabHOIO
TPaJULi€l0 MypUTaHI3My I 3aKpilUIeHHl Ha 3aKo-
HOJIaBUOMY PiBHI, OCOOJMBOCTI CBITCBKOTO HTTS
Ta POJIb JKIHKUA B HHOMY: PO3MOBCIOJDKEHHS TLIITOK,
CXWJIBHICTD O MOPAJTi3aToOpCTBa IHIMUX, CBAaTiBCTBO,
BiJICYTHICTh OCOOMCTOTO TPOCTOPY, CYILIIbHA MPH-
cBsTa cebe ciM’, 4OoNOBIKY Ta ciyxiHHIO bory Tomio.
Becoy 1Bip AHHM bponTe mpoHm3ye dinocodcbke
MUTaHHS CEHCY OyTTS JIIOAWHM, )KiHKM Ta TPoOIieMH
il camopeaurizartii, e HeabUAKy POJb BiIirpac OCBITA.
[Ipn 1pOMY pEKYpPEHTHO HEHaB S3JIMBOIO 1JC€Er0
MOCTArOTh Croci0 i MOMHA BHYTPIIIHHOTO KOHCEH-
CyCy IHOYMX NEPCOHAXKIB MIONO YCTaJCHUX HOPM
MOBEAIHKH Ta MOpPAJIi.

B pomaHi mogaHo neBHy aHTOJIOT10 KIHOYHX J10TIb,
pi3HUX y cBOill MaHidecTarii, sSIKi He BHKJINKAIOTh
MOPAJIEHOTO OCYAY CYCIUIBCTBA. B mapagurMi Kyib-
TypHUX LiHHOCTEW BiKTOpiaHCHKOI €1OXU JIeTiTHMHE
MPaBo 3aMKHBOT J)KIHKH Ha CAMOCTIHE BiJl 4OJIOBiKa
MPOKUBAHHS OyJI0 MOXJIMBE JIMILIE Y BUMAAKY HOTO
cMepTi (Tema pPO3Ty4eHHs, TUM Tave iHiliiioBaHOTO
KIHOYOI0 CTOPOHOIO, BHUKJIMKAJIA OCyA Ta 3HEBary
CYCITIIbCTBA 1 peanizoByBayiacs y (GopMi CycCHinib-
HOTO ab0 iHAMBimyamsHOrOo MOOOIHTY). ToMy mosiBa
CaMOTHBOI IHKH 3 TUTHHOIO B poMaHi «He3Haiiomka
3 Vaiinaden-Xomryy TpakTyBajacs JIMIIEC K T0sSBa
«BIIOBH 3 TUTHHOIO» (“mourning widow”).

[IpocninmkyeMo MoOmETIOBaHHS E€THYHOI IMpoObie-
Matukd B pomani. Tak, mMopanpHa npoOiemaTHka
EKCIUTIIUTHO OOTOBOPIOETHCS B HPSMOMY MOHOJO-
riYHOMY Ta [JiaJIOTiYHOMY MOBJICHHI IEPCOHaXIB,
NpoTe IKOHIYHE YBHPA3HEHHs MEBHUX CHUMBOJIIYHUX
Jeranei motpeOye iHTeprnperalii Ha QOHI IMUPIIOTO
KOHTEKCTY, 3a MeKaMH KOHKpeTHoro cmuciy. Hanpu-
KJIaJ, >KiHOYa TIPUB’S3aHICTh N0 KOTIB MPOTHCTAaB-
JISETHCS YOJIOBIYiIH MPUXIILHOCTI 10 cO0aK, MOJFO-
BaHHA Toio: “I believe it is natural for our unamiable
sex to dislike the creatures <...> for you ladies lavish
so many caresses upon them”, — xomenrtye I'inbGept
Mapkxem CBOIO PO3MOBY 3 JIOHBKaMH BiKapis.

3a METOIOM CEeMIOTHYHHMX AaHTHHOMIH (opmy-
€TbCS TEBHUI JIOTTYHUN CHJIOTI3M: YOJIOBIKH HE €
NPUBITHUMU — BOHH HE TPAIOTHCS 3 KOTAMH, KIHKH
NPUXWIBHI IO KOTiB, TOMY BOHHM MU, SIKIIIO YOJO-
BIK TIPUXWJIHHO CTABUTHCSA IO KOTIB, TOJI BIiH IIPHBI-
THUH, 110 CYNEPEYUTh MEPIIOMY TBEPAKEHHIO “our
unamiable sex”. CUMBOJI KOTa SIK MHJIOI JOMAIIIHbOT
TBapWHH B KOHTEKCTi pOMaHy HAJIEXHTh J10 )KiIHOYOTO
CBITY (TIOMIOBHIOIOYH HH3KY 1HIIMX IKOHIYHHX CHM-
BOJIIB, HANPHKIAJ JOTPUMAHHS «IIPABHI XOPOLIOTO
TOHY»: He Opatu 1iTel i3 co00I0 Ha CBITCHKI BI3HUTH,
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pOOHTH Bi3UTH BBIWIMBOCTI, OYTH NMPHUBITHOIO HE3a-
JISKHO BiJi HACTPOIO, YHUKATH BUSBIB MOUYYTTIB M0
JUTHHU K HEOC3MEKH «31IcyBaTuy ii TOoIo).

OkpeMoI0 JIIHI€I0 TPOCTYMAIOTh CHMBOJH, SIKi
YBUPa3HIOIOTH MaHi()eCTaIF0 MACKYIIHHOCTI Y BIKTO-
piaHCBKOMY CYCHIBCTBI, Ha POTUBAry (peMiHHOCTI,
ki AnHa BpoHTe minnmae KpuTHLI ycTaMu TepoiB.
VY npuknazni 3 JOMaHIMHU YAOOIEHISIMHA 3aco0amu
CEeMIOTHYHOI JIOTiKM BHOYIOBY€ThCS TMEBHI aHTHHO-
Mii, SIKi yTBOPIOIOTh JHUCKYpPC pOMaHy Ha IepeTHHI
JIBOX TEHICPHHUX CBITOIIAIIB 1 IX CEeMIOTHYHOTO 3aITe-
pedeHHs B xomi Haparlii. Omno3uilii, ki BUHUKAIOTh,
YTBOPIOIOTBCSI  HECMIBPO3MIPHICTIO  TEMaTHYHOTO
(KOHKPETHOT0) 3MICTY Ta MOSTHYHOTO CMUCITY (TI0e-
TUYHOI MpaBAU — truth), K OMO3HUIIIS MK OHTOJIOTIY-
HUM 1 CHMBOIIIYHUM TIPEICTABICHHSIM JKUTTSL.

IIponec inTepnperarnii NpU3BOAUTH A0 IOLIYKY
IMIUTIIATHOTO 3HAYE€HHS CUMBOIIIB, SIKE Pealizy€eThCs
Yyepe3 CeMiOTHYHI aHTMHOMIi, MOOyIOBaHi 3a MpUH-
LUIIOM B3aeMo3arnepeueHHs. Te, 0 BU3HAHO CTaJIOK0
O3HAKOI0 OJIHOTO CEeMIOTHYHOTrO moJisi ((eMiHHOCTI
HaIpHuKiIaa), HabyBaTuMe aOCOIIOTHO TTPOTHIICIKHOTO
3HAYCHHS B IHIIOMY CEMIOTHYHOMY IO (MackKy-
ninHOCTi) 1 HaBnaku (Tabmuns 1). Xapakrepuctuka
royioBHOi repoini pomany Anuu Bponte I'enen [pe-
XeM OiJTbIIIe TSDKi€ IO MACKYIJIIHHOTO THITY TIOBEIIHKH,
3aKJIaICHOMY B HU3II CEMIOTHYHUX KOJIB MacCKyJIiH-
Horo 1oy (Tadmurs 1).

BucnoBkn. HapatuBHa MoOzens  emicTONsIp-
HOTO poMaHy (DOKYCY€ThCS HABKOJIO ITIETCTHIHOTO
(mepmrooco60BOT0) Hapartopa, SKHA € yY9aCHHUKOM
MOAIN OMOBiAl Ta BUKOHYE POJb HApAaTHBHOTO LIEH-
Tpy. 3MiHa MEPCIEKTHBH OMOBiMi, SKa BEACTHCS Bix
IMEHI JIBOX Pi3HUX TepOiB, sIK y pomaHi AHHU BpoHTe
«Hesnaitomka 3 Yaitnaden-Xomry», cTa€ aKTUBHUM
YUHHUKOM (OpPMYBaHHS 0araToCTOPOHHBOI Xapak-
TEPUCTUKHA TIEPCOHAXKIB, ypPI3HOMAHITHIOE HapaTUB
HOBMMH BHJIaMH OIOBi/i (3KiHOYA OIOBi/b, YOJIOBIYA
OTIOBi/Ib), MIOKIMKaHUMH JOIIOMOTTH YUTa4y B IpPO-
1eci iHTepnpeTanii XyI0KHbOTO CMHCITY.

CTpYKTypHO-CEMIOTHYHHUNA METOA aHami3y ¥y
MO€EIHAHHI 3 PUTOPUKO-TEPMEHEBTHYHUM MPOYH-
TaHHAM JOIOMarae 3’sCyBaTH BHYTPILIHIO iHTEH-
HiIOHANBHICTh XyJOXHBOTO TBOPY Ye€pe3 pO3IIsiA
3HAKOBO1 CUCTEMH HapaTuBy. EnmicTonspHuii poman
Annu bponte «Hesnaitomka 3 Yaitnnden-Xomay»
MICTHUTh T€HACPHO-MapKOBaHy CITKy KOIiB, pO3Ta-
IIOBAaHMX 3a NPUHLMIIOM aHTHHOMIH, SIKI yTBOPIO-
I0Th Mozenb GemiHHOCTI B pomani «He3naliomka 3
VYainaden-Xomny», M0 CIyrylOTh KaTali3aTopoMm
JMUHAMIYHOCTI CHOXKETY pOMaHYy, J0Ja0UYH XYI0XKHIO
OOMEXEHICTh emiCTONApHOI (GOpPMHU  BHKIIANY.
IlepcieKTHBH AOCJiIKEHHSI TOJISITAIOTh y CEMi-
OTHYHOMY MOJEJIOBaHHI KOHLENTY «TEHIEep» B
AQHTIIACPKOMY Ta aHMIiHCHKOMOBHOMY pOMaHi
XIX cromiTTs.

Tabmung 1
ETnyHmii kogekc BikropiaHncTBa
Koau ¢peminnocti Komn mackysiHHOCTI
[MacuBHicTH AKTHBHICTB
[MoxipHicTh JlonmuTnuBicTh
Binmanicts CsobOopa
BipHicTb CBaBiIBHICTh
EmomniiiHicTb BaiinyxicTh
Be3npaBHIiCTh BcenosposeHicTh
3a1eXKHICTh JloMIHaHTHICTB
IToBepxoBicTh CepiiosnicTb
HeocsiueHicTsb Ocaiuenicts
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