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HNOPYIIEHHS XPOHOJOTITYHOI MOCJTIAOBHOCTI
Y POMAHI Y. C. MOEMA «PO3MAJIBOBAHA 3ABICA»

Cmammio npucesaueHo npobiemi NOpyuweHHs. XPOHONIO02IYHOT NOCTIO08HOCMI XYO0JICHb020 meKchy. Xy0odcHil meip
8i0obpascae ocobausull cnocio bavents ceimy asmopom i 860100i€ YHIKANbHOW (PYHKYIEI0 eCIemuiH020 8NIU8Y Ha YUma-
ua. Aemop cmammi anaizye cnocoou NopyuleH s 4acosoi opeanizayii mexcmy, sKi Ciyscamo 05 peanizayii negHux as-
mopcokux inmenyii, na npuxinadi pomany Y. C. Moema «Posmanvoeana 3asica». I pa nucoMeHHUKIG i3 4ACOM, NOPYUEHHS
XPOHON02IYHOI NOCAIO08HOCHI NOJIll, NEPEPUBAHHSL NIHIIHOCMI ONOGIOL, NOBEPHEHHS 8 MUHYJLE | OIS0 Y MALLOYMHE — He
NOBHULL CRUCOK eKCRPECUBHUX MONCTUBOCHEN BUPAICEHHS. KAME2OoPii 4acy, wjo 3yMOGI0I0Ms 0eCIMpPYKNypU3ayito mex-
cmy. IlopyuwieHHs XpOHONO2IYHOI NOCIO08HOCHI MODLTIZYE Y8A2Yy peyunicHma, 00380A€ UOMY 3AHYPUMUCI 8 ammocgepy
onucysanux nooitl. bacamosumipnicms Xy00d4CHb020 UACY, YACOBI 3MIUEeHHS, MONCIUBICMb 3 €OHANHA PISHUX YACOBUX
NPOMIJICKI6 00noMazaioms aemopy 0inbt 00 €EKMUGHO 300pa3umu ONUCYS8AHY KAPMUHY | MAKCUMATLHO 2AUOOKO pO3-
Kpumu obpas 2epos. Lle, y c6oto uepzy, 0036011€ Ham 2060pumu npo NOPYUeHHs MeMnopailbHoi op2anizayii mexcmy AK
npo nesHull cMuicmuyHul nputiom. XyO0oocHiill yac — ye mekcmosa Kamezopis, AKA GUHUKAE YHACTIOOK MeMNOPAIbHO20
MOOENIOBAHHSL PIHUX HACOBUX ACNEKMIG XYOOICHLO2O MEKCHY, NIONOPAOKOBYEMbCS 3MICIY I Peani3yemucs yepes MOGHI
00UHUYI, NOG A3aHI YACOBUMU BIOHOCUHAMU A8mop cmammi 3 ’AC08Y€, W0 XYOOXCHIN Yac Hacamneped nepeoac ioer
mumyacosoi nociioosHocmi. Hanpamok yiei nocrioosnocmi modce 6ymu Ak npamum, max i 36opomuum. JlinitiHui yac
— NOBCAKOEeHHUL Yac, Wo Ha2adye NiHito noditl, npocmsecHymy 6 manuoymue. LJukniynuil yac — ye nosepHeHHs 6 Munye,
NOCHIO08HICMb 0OHOMUNHUX NOOIU, 0bepmanus no Kony. 3aceiouero, wo 3a 00NOMO20i0 Ne6HUX Gopm OiICHO20 Cno-
coby (Past Perfect), munynux ¢popm Henpsimux cnocobié i MOOAIbHUX CLOBOCNONYHEHb i3 neppekmuumu iHQIiHimueamu
Y XYOO0ACHLOMY MEOPI MOdce DIKCYBAMUCA NOBEPHEHHS 00 MUHYNOZO.

Knrouoei cnoea: ninitinuil wac, yukaiunull wac, NOPYyulerHs XpoHoA02IYHOI NOCAIO08HOCHII.
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BREAK OF THE CHRONOLOGICAL ORDER OF THE EVENTS
IN THE NOVEL “THE PAINTED VEIL” BY W. S. MAUGHAM

The article deals with the problem of the break of the chronological order of the artistic text. The artistic work
reflects a special way of seeing the world by the author and has a unique function of aesthetic influence on the reader.
The author analyzes the ways of breaking the temporal organization of the text, which serve to realize certain authorial
intentions, on the example of the novel by W. S. Maugham “The Painted Veil”. The play of writers with time, the break
of the chronological order of events, the interruption of the linearity of the narrative, a return to the past and a look into
the future are far from being an exhaustive list of expressive possibilities of expression of the time category that cause
the destructuring of the text. Break of the chronological order mobilizes the attention of the recipient, allowing him to
plunge into the atmosphere of the described events. The multidimensionality of the artistic time, the time offsets, the
possibility of connecting different timepieces help the author to more objectively depict the described picture and to reveal
the image of the hero as deeply as possible. This, in turn, allows us to speak of a break of the temporal organization of
the text as a certain stylistic technique. Artistic time is a textual category that emerges as a result of temporal modeling
of different temporal aspects of artistic text, subordinate to content, and is realized through linguistic units linked by
temporal relationships. The author finds out, that the artistic time conveys the idea of a temporal order. The direction
of such an order can be both direct and reverse. Linear time — a daily life, which is similar to an order of events that is
directed to the future. Cycle time is expressed by events which are present in a reverse order, it is a return to the past. As
a result, the forms of Past Perfect (the indicative mood), past forms of the oblique moods and modal verbs with perfect
infinitive can show the return to the past.

Key words: linear time, cyclic time, break of the chronological order.
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0 0000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000sesssssscsescsesnsscscsscscsssoce

MocTranoBka npodaemu. CyyacHa JiHTBICTHKA
JIEMOHCTPY€E 3pOCTAlOUUi 1HTEpeC J0 BHUBYCHHS
MMATaHHS XyIOKHBOTO Yacy B JIITEPaTypHOMY TBOPI.
VY cyuacHOMY aHTITIHCEKOMY TEKCTi MpodiieMa JT0Ci-
JDKEHHS OPYILIEHHS XPOHOJIOTIYHO TOCiJOBHOCTI B
pi3HUX i1 acmekTax cTae Aefaii OUIBII aKTyalbHOK.
Po3mnsin iporo muTaHHA € HEOJHO3HAYHUM, MPO IO
CBITYUTH HAA3BHYAWHO IMHMPOKUAN BHOIp IMiIXOIIB
JI0 OTO BUBYCHHS. B3a€MONIPOHUKHEHHS CIEMECHTIB
MUHYJIOTO, TENEPINTHHOrO 1 MaiiOyTHHOTO — OCHOBHI
MIPUHIIAIIA 9aCOBOi KOMITO3UIlii TBopy. YacTo, 1100
BUKJIMKATH IHTEpEC 4YWTada, aBTOp MOYMWHAE PO3IMO-
BiZIaTH 3 CEpEAIMHH, a TOTIM Aae ekcro3uiito. Yacosa
MEePCTIeKTHBAa MOXKE 3MIIIyBaTHCs, MHUHYJE PO3yMi-
€TBCS K TEIEPIlIHE, a MAWOYTHE CIIPUHAMAETHCS K
MuHYIE. [INChMEHHHUK MOXKe 3yITUHNATH XyTO0XKHIN 9ac
y TBOPI, CIIpSIMyBaTH HOTO BIiepe] (TIPOCTICKIIis), TaK
1y 3BOPOTHBOMY HalpsIMKY (peTpocneKiist) (ApoHOB,
1974: 22). Po3ymiHHS YnuTadeM IUX MPHIOMIB 3a0e3-
TIeIy€ CIIPUAHATTS TBOPY SK IUTICHOT Ta cCaMOOyTHROT
XyIOKHBOI IIHCHOCTI Ta JONIOMArae po3KpHUTH Xapak-
TEp repoiB.

AHani3 gocaimkeHb. JIIHTBICTHYHE TpaKTy-
BaHHS 4acy, 30KpeMa OCOOJMBOCTI MOPYLICHHS
XPOHOJIOTIYHOI ~ MOCHIZAOBHOCTI y  IiTeparypi,
BuBdaiucs M. M. baxrinum, H. 1. Beprancrkoro,
T. B. Il’stanuxoro, O. B. Tapacosorw, 3. f. Typae-
Bo10, JI. O. UepHelko Ta IHIIUMU JIOCITiTHUKAMH.

Mera cTarTi — aHani3 MOPYLICHHS XPOHOJOTiY-
HOT nociifgoBHOCTI B poMani Y. C. Moema «Po3ma-
JHOBaHA 3aBicay.

Buxkian ocHoBHOTo marepiajy. B aBropchkomy
MOBJICHH] JITepaTypHOTO TBOPY MHUCHMEHHUK 0€3-
nocepenHbO Bix cebe xapakrepuzye 300paxKyBaHi
noAii Ta BignoBigHi 00pasu. Yac, mo 300paxkyeThes
B XYJO)KHBOMY TBOpi, HA3UBAIOTh XYJIOXKHIM YacoM.
Bin mae cucremuunii xapakrep. Lle crmocid opraniza-
1ii ecTeTHYHOI AIHCHOCTI TBOPY, HOTO BHYTPIIIHBOTO
CBITY 1 OTHOYacHO 00pa3, IMOB’sI3aHUM i3 BTIIEHHSIM
aBTOPCHKOT KOHLENIi, 3 BiTOOpaKeHHsIM caMe HOro
KapTUHH CBITY.

3icTaBieHHsS PEabHOTO Yacy 1 4acy XyJIOoKHBOTO
BUABIAE IXHI BigMiHHOCTI. TONOJOTIYHAMH BJiac-
THBOCTSIMH PEaJBHOTO Yacy B MAaKpOCBITI € OIHO-
MIpHICTb, 0Oe3MmepepBHICTh, HE3BOPOTHICTh, BIOPSI-
KOBaHICTb. Y XyJO)KHBOMY 4Yaci BCi IIi BIAaCTHBOCTI
3MIHIOIOTbCSA. BiH Moke OyTH 0araroBHMipHUM.
Lle moB’A3aHO 13 caMOIO MPUPOAOIO JITEPaTypHOTO
TBOpPY, IO Mae, TO-TIepIe, aBropa i mepembadae
HasBHICTB YMTAua, IO-JIpyTe, MEeXKi: IOYaTOK i KiHeIlb
(Kyxapenko, 2003: 87).

3 monIay XyAOXKHBOTO 4acy 1 CHOKETHHX JIHIH
repoiB aHaJi30BaHOTO TBOPY MO)KHA TOBOPUTH TPO
B3a€EMOJIII0 JBOX YacOBUX IUIACTIB — JIHIMHOTO 1

OMKIYHOro. JIIHIMHMNA Yac — MOBCIKAEHHH Yac, 110
BUJAETHCA JIHIEI0, IPOCTATHYTOI0 B MalOyTHE, SKa
CIIy’KUTh MIpOIO CcOLliabHUX 3MiH. LIuKimiuHni yac —
1I¢ TIOBEPHECHHS B MHUHYJIE, 30€pEKCHHS COIIaTbHOT
oesrepepBHOCTI. Yac MUKITIYHUHT — II€ MTOCTiJOBHICTh
OHOTUIHUX TIOMiNd, OOEpTaHHS MO KOJY, CE30HHI
ukau (baxtun, 1975: 160).

CriBBiIHOIIEHHST YaciB MOPOKye OararoBUMip-
HICTh XYIO)KHBOTO Yacy, pOOUTh MOXXJIMBUMH YacOBi
3MIILEHHS, 3yMOBJIIOE YHCENbHICTh TAMYACOBUX TOUOK
30py B CTPYKTYpi Tekcty (Uepretiko, 1994: 23).

VY pomani Y. C. Moema «Po3manboBaHa 3aBicay
TOJIOBHUM € 4ac JiHiiHWHA. Hampuknaza, mepmi aBi
IIaBd TOOYZOBaHI 3a CXEMOIO JIHIHHOI Mopedi.
CroKeT TBOPY PO3MOYHHAETHCS 3 PEIUTIKU TEePEIsKy
KiTTi, sika Oyma Bmoma 3i cBoiM KoxaileM Yapimi Ta
Ky OXOIUTIOE JKaX, KOJM BOHA IOMidae€, MO0 XTOCh
HaMaraeThCs BIIKpUTH Bepi A0 ii cmansHi. KoxaHiri
HaJIIKaHI Ta HaMararoThCsl IEPEeKOHATH ceOe B TOMY,
110 11e He Mir Oyt Yoirep, 4osoBik KiTri.

— She gave a startled cry (Maugham, 1999: 3);

— She pointed to his shoes (Maugham, 1999: 3);

— She caught her breath and put her hand on his
arm (Maugham, 1999: 4);

— They saw the white china knob of the handle
slowly turn (Maugham, 1999: 4);

— It was so frightening that Kitty, her nerves
failing her, opened her mouth to scream; but, seeing
what she was going to do, he swiftly put his hand over
it and her cry was smothered in his fingers (Maugham,
1999: 4);

— She slipped on to the verandah, looked into
her husband’s dressing-room and then into her own
sitting-room (Maugham, 1999: 4).

Hageneni npukiaan B34Ti 3 EPLIOT IJIABU POMaHY,
JIe pO3MOBIJIb PO MONPYKHIO 3paay KiTTi Ta 3nskaHi
Il KOXaHIB y HenependavyBaHii HUMH CHUTYAIlil He
MIePEPUBAETHLCS, A CKIIAIAETHCS 3 HU3KH TOCIIIOBHUX
MOJTIH, HAIPaBJICHUX 13 MUHYJIOTO B MaHOyTHE.

Agtop BukopucroBye Past Indefinite, mo6 mepe-
JaTy JUHAMI4HICTh PO3BUTKY MOIH (3akpryana/ gave
a startled cry; Bkazana / pointed to his shoes,; nepexo-
nwiio auxaHHs / caught her breath; nodaunna / saw;
Bikpuia potT / opened her mouth; okiaB pyky / put
his hand over it; 3aTtux / cry was smothered,; BucIn3-
Hyna / slipped; 3arnsnyna / looked into).

[lopyiieHHsT XpOHOJOTIYHOTO Yacy MpPOCTEXY-
€ThCSI B JEAKMX DaBax. lle mpukiam UUKIIYHOT
MOJIeJIi Yacy, SIKUil pyXaeThCsl He 110 TPSAMIH, K JIiHiH-
HUI 4ac, a 1o KoJy.

Hanpuknan, y 12 rmaBi aeTbes mpo moii moyarky
noJpy>kHboro XUTTA KiTTi Ta Yonrtepa — napu, kotpa
npoKuiia ke qBa poku. [Iporsiromuporonepiogy Kitri
HE BAAJoCs Ji3HATUCS 0araro Mpo CBOTO YOJIOBIKa.
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Yonrep moBoaMBCS 3 HEIO Tak, HIOW BOHU OyJn Troc-
TSIMH B MA€TKY Y CIUTBHHX JIPY3iB.

— She knew him very little then, and now, though
they had been married for nearly two years, she knew
him but little more (Maugham, 1999: 36);

— He treated her not as Kitty had seen most men
treat their wives, but as though she were a fellow-
guest in a country house (Maugham, 1999: 36);

— [t showed that he had not meant to be offensive
(Maugham, 1999: 36).

Astop BxuBae Past Perfect (Oynu onpyxeni / had
been married; 6aununa / had seen; He MaB Ha yBa3i /
had not meant), mo6 BUPA3UTH MUHYJTY [0, SIKa CTa-
Jlacsl Mepe] MeBHUM MHHYJIUM MOMEHTOM, 10 (hik-
cyeTbesi B pedeHHsX depe3 (opmu Past Indefinite
(3Hanma / knew,; crtaBuBcs / treated; TokazyBaio /
showed).

ABtop BHKOpHCTOBYe Past Perfect B omosini,
(iKCyIOuM JaHLIOT MOCTiAOBHUX [IiH, SKi epepuBa-
IOTBCSI 32 HEOOX1THICTIO TIepeX0oay [0 iHIIOT MUHYIOT
qIii, 110 iMuTa 3a i€, BUpaxeHor depes Past Perfect.

[TopymmeHHsT XpOHOJIOTITHOTO Yacy BimOyBaeThCs
3a NUKITIYHOI MOJICJUTIO B JISSKUX IVIaBax, Jie 4ac
PYXa€eTbcs HE 1O MPAMIH, K JiHIHHKUHK Yac, a 1o KoY.

[ToBepHEHHS B MUHYJIE OXOIUIIOE BCIO CHTYAIIilo,
110 CKJIQJA€EThCS 3 1IJI0T0 psiay aiid. L1i aii yTBoprooTh
HOBY TIOCIIJIOBHICTH Aii. BapTo 3a3naunty, mo Past
Perfect MO)xe BUKOPUCTOBYBATHUCS JIUILIE JIJISI TIEPIIOT
i, a iHmI [gii, sIKi HaJeXaTh A0 YaCOBOTO MHHYJIOTO
Iany, Bupaxatorbes uepes Past Indefinite (Typaesa,
1979: 23). Hanpuxnan:

— She had discovered very soon that he had an
unhappy disability to lose himself (Maugham, 1999:
37);

— She had felt his arms grow limp about her;
he remained quite silent for a little while, and then
without a word released her and went into his own
room (Maugham, 1999: 37);

— She had not said what she wanted to say and she
had not spoken in the tone she intended (Maugham,
1999: 38).

Past Perfect Mmoke BUKOpPHUCTOBYBATHCS TAKOXK JIJISI
IIJIOTO PAIY TOMIIM:

— That was why she _had not even cried very
much, she had been so dazed (Maugham, 1999: 97).

ABTOp aHaNI30BaHOT KHUTU B JIEKUX TEKCTOBHX
¢parmenTax BukopuctoBye Past Continuous, 1mo6
nepenaTd TPHUBAJiCTh MUHYJOi [ii, sika BigOysa-
€TBCS B OJHOMY YacOBOMY IUIAHI 3 iHIIUMH MHUHY-
JUMU TISIMH, IO TIO3HAYAIOTHCS B poMaHi uepe3 Past
Perfect:

— On their journey out to China he had absolutely
refused to put on fancy dress when everyone else was
wearing it (Maugham, 1999: 37);
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— She had offended him bitterly once by laughing
and telling him that he was talking the most fearful
slush (Maugham, 1999: 37).

Ha mopymienHast XpoHOJIOTIYHOI IOCIiOBHOCTI
BKa3ye TaKo)K MUHYJIa popMa HENPSIMHUX CITOCOOIB.

— She would have felt more at home with him if
he had been more casual (Maugham, 1999: 37) — (the
Past Conditional would have felt Ta Past Subjunctive
II had been no3Ha4arOTh MONEPEIHI HEPEATbHI IiT).

Ha nmoBepHeHHs Ha3al MOXYTh BKa3yBaTH
MOJIaJTbHI CIIOBOCIIONYYEHHS: MOJAIbHE JTi€CIOBO +
nepdexrHa ¢popma iH}iHITHBA.

— Theway he had treated her should have opened
her eyes (Maugham, 1999: 116) — (nepdexruuii iHdi-
HITHB have opened BXWBAETHCS IMICIS MOAAIBHOTO
niecnoBa should y 3HaYeHHI «KPUTHKWY MHUHYIIOI Jii.
®opwma Past Perfect had treated crocyetbest omepe-
JHBOTO YaCOBOTO IIaHY MUHYJIOI 1ii);

—  She ought to have told him at once (Maugham,
1999: 89) — (nepdextHuit iHpiHITUB have told Bxu-
Ba€THCS TICIISI MOJIAJIFHOTO JIiECTIOBA ought to y 3Ha-
YeHHI «KPUTHKW) MHHYIIO1 Jii).

OO0’eKTHBHUN Yac IUIMHE 3 OQHAKOBOK IIBUII-
KiCTIO, aJie aBTOpP, CTBOPIOIOYH YSIBHHUI CBIT, /1€ JiIOTh
BUTaJlaHi 0COOM B YMOBHOMY IIPOCTOPi, MOXeE 00OpH-
BaTH i 3HOBY NMPOOBXKYBaru yac i firo (baxrun, 1975:
52). XpoHojorigyHa MOCIiTOBHICTh TOMIN Y XyI0XK-
HBOMY TEKCTi 1HOMAI CyNepeunTh pPeaTbHOMY dYacy,
110, MiJKOPSIOYUCH 3aJyMy aBTOpPA, JIUIIE CTBOPIOE
UTI03110 TOCIIOBHUX THMYacOBHUX 1 IPOCTOPOBUX
BiTHOCHH. SIK 00pa3 y XyJZ0KHOMY TBOP1 BUCIIOBIIIOE
nvie 1oxo0y, THITI3AI0 KHUBOTO MPOTOTHITY, TaK i
gac 1 MPOCTip NPEACTABICHUN B HHOMY JIMIIE B JIEsI-
kux cBoix nposBax (Kyxapenxo, 2003: 88).

B anamizoBaHOMy TBOpi OpraHidyHO MOEAHYIOTHCS
JiHiliHA Ta [OWKIYHA Moxaeni 4wacy. Hampukman, y
30 raBi OUTKIIO Miporo OyJI0 BUKOPUCTAHO JNiHIHHY
Mmozenb. Tyt izerbest mpo momopox Kitri Ta Yonrepa
JI0 KHTaHChKOI TIIMOWHKH, A¢ Oymrye xomnepa. I1im gac
MOZOPOXKI BOHA YacTo Oavniia BOpOTa Ha BEPIIHHI
narop6a i Oyna BIEBHEHA, 10 BOPOTa CIIOPYKEHI B
YeCTh SAKOICh JIFOOUHM, aIKe BIATOM, IK BOHU 31HIIIN
Ha Oeper, BOHa Bke Oaumiia 0araTo Takux CIIOPYI; aje
11l BOpOTa, YOPHI HA T COHIIA, 3/AITKCS ili 0COOIMBO
XMUMEPHUMH 1 TIpEeKpacHUMH. Bech cXun BKpUBaiu
3eJIeHi Maropou, 10 TICHUIIKCS OJIM3bKO-OMM3HKO OWH
no omHoro. I 1ie Texx Oyno 3HalioMe: Take came Miciie
3yCTpivayIocst iM Ha MiJXO/i 10 KOKHOTO I'yCTOHACeIe-
Horo MicTa. Hociii 3BepHyB i yBary Ha apky, 1110 03Ha-
gayio mpuOyTTA 10 Micld Ipu3HadeHHs. HecnogiBano
Hocii KiTTi 35sKanwcs i 3ynmMHUITUCS, TOOaYHUBIITN HOBY
TpyHy. JIoBra nopora 3aauiimiacs mo3asy.

— Shelooked in the direction he pointed and there,
on the top of a hill, saw an archway, she knew by now
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that it was a memorial in compliment of a fortunate
scholar or a virtuous widow, she had passed many of
them since they left the river, but this one, silhouetted
against the westering sun, was more fantastic and
beautiful than any she had seen (Maugham, 1999:
101);

— The hill was covered close with little green
mounds, close, close to one another, so that the ground
was ribbed like the sea-sand when the tide has gone
out; and this she knew too, for she had passed just
such a spot as they approached each populous city
and left it (Maugham, 1999: 101);

— Now she knew why the bearers had called
her attention to the archway that stood on the crest
of the hill: they had reached the end of their journey
(Maugham, 1999: 102);

— In a moment she knew what had startled them,
for as they stood there... (Maugham, 1999: 102);

— She had arrived [(Maugham, 1999: 102).

OTxe, aBTOp BUKOPUCTOBYE JIHIMHY Ta MUKIIYHY
MOJIeNIb Yacy, 31e0impIIoro INiHiHHY. Y mepmomy
BHITIAJKy PO3BHUTOK IONiN BiAOyBa€eThCs Ha Tl 4acy:
OJHI TOAi1 TOPOKYIOTHCS IHIMUMH. Taka MOIENb €
CBOEPIIHUM KapKacoM TIOMii, Y MEkKaX SKOrO BOHU
BinOyBalOTbca. Y Ipyromy BHMAAKy MOIii Ta yac
BUSIBJISIIOTBCS O€3MOCEPEIHBO B3a€EMOIIOB’ I3aHUMMU:
OCKUTBKHM 9ac € PI3HOPITHUM, SKICTh 4Yacy TaK YH
iHaKIIe TMMO3HAYAEThCI HAa TOMY, IO BiJOyBa€ThC,
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BU3HAYAIOYM KOHKPETHY peaii3amilo Jif, KOHKpEeTHi
(dhopMu OyTTSI; OTXKE, YaC BU3HAYAE PO3BUTOK IOJIMH,
mofil K, y CBOIO HYEpry, BH3HAYAIOTh CIPHHHITTS
yacy. Yac mocTae He SK MOCh MEPBUHHE MO0 TOTO,
0 BigOyBaeThCs, a SK T€, M0 HEPO3PUBHO 3 HUM
OB’ SI3aHO — 1€, TAK OM MOBHTH, Ta JOPMA, sIKa HAJIAE
KOHKPETHHUH BUTIISA]] paHille 3aJJaHOTO 3MICTYy.

BucnoBku. Ilin XymokHIM YacoM Clig po3y-
MITH HacaMIIepe.l iIef0 THMYaCcOBOI ITOCIIiIOBHOCTI.
Hampsimox Takoi mocioBHOCTI MoXxe OyTH SK TIpsi-
MHUM, TaK 1 3BOpoTHUM. BopHouac pyx dacy i Horo
HaNpsMOK Y CHUCTEMi XyJOXXHBOTO TEKCTy HalyBa-
I0Th 1ICTOTHOI PUCH MOJBIHHOCTI, TOOTO «MHHYJIE
1 «MaliOyTHE» € TEePEeX0JOM OIHOIO B IHIIE, SKHM
yKJIasiae B co0i peallbHy JialeKTUIHY CYTIePEIHICTb,
0 BU3HAaYa€ NPUPOJHUHN 3B’S30K 4daciB. PeanmbHe
CHOTOZICHHSI BUSIBIISIETHCSL CBOEPITHUM (DOKycoM, e
MOMEHT (Di3MYHOTrO TENEPIiIHFOTO Yacy € O1IbLI HiK
i7leaJIbHOI0 KOHCTPYKIII€EI, B SIKiH MEPEeTUHAIOTHCS
MUuHyJe 1 MaiOyTHe. JIiHIHHMA Yac — MOBCAKIEHHUN
yac, [0 Haragye JIHIIO MOii, TPOCTATHYTY B Maii-
OyTHe. Llukniuamii 9ac — 11e TOBEpHEHHS B MHUHYIIE,
MOCJTIIOBHICTh OJHOTUITHUX TOJiHA, 0O0epTaHHS IO
koiy. [loBepHEHHS MO MHUHYIOTO B XYIOXHHOMY
TBOPI MOXKe TepenaBaTucs depe3 GopMu AiHCHOTO
crioco0Oy (Past Perfect), Munym dopmMu HempsMUX
croco0iB 1 MOJaIbHI JIi€CIOBa y TIOETHAHHI 3 1HI-
HITHBaMHU.
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