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POJIb APXETUIIIB Y ®OPMYBAHHI CTEPEOTHUIIIB
AMEPUKAHCBHKOI JIHTBOKYJIBTYPH

Y cmammi posenaoaromsca apxemunu Ak KOZHIMUEHA OCHOBA 014 BUHUKHEHHS CIEPEOMUNi@, AKi 6U3HAYAIOMbCA AK
6epbani3068aHi KOHBEHYIUHI 3PA3KU «HEYCBIOOMIEHOI MoOeli KoeHimusHuX Oiiy. 3a FOneom, apxemun € nHecgidomum amic-
MOM KOJeKMUBHO20 00C8idy, AKUll 3MIHIOEMbCA Yy npoyeci cnputinamms. Heszeaocaiouu na ynisepcanvhuii xapaxmep,
apxemunu Ompumyloms 0CoOIUBI i HeNOBMOPHI O3HAKYU 6 KOJCHIL KYIbMYpi, Y3a2anbHeHo NpeoCcmagiaoyu 0CHO8Y 0/
ocmucaents 00cgioy Hapody. Apxemunu CManHoGIAMb CYKYRHICMb 3A2AbHUX PUC, AKI, HANOGHIOIOYUCH KYIbMYPHUM O0-
CBI0OM, MPAHCHOPMYIOMBCS Y CIEPEeOmUni.

Busnauanvhoro pucor amepuxancokoi Kyiomypu € apxemun 2epos, aKui eionogioac ioeany. I epoii psmye c6iti Hapoo
810 00U, i Ye cnoHyKae dismu ma oyiHeamu cede U IHWux 8I0N08IOHO ybomy ioeany. CXeaieHHs CMITUBOCMI Ul 8i06a2U 6
amepuxancokil Kynomypi FOne noacnioeas mum, wo 6ini amepuxanyi na niocei0oMomy pieHi nepelinsiu yetl ioean 6 ame-
PUKAHCOKUX THOIAHYI8. AMEpUKAHCHKI 2epoi — ye 3a82icou IHOUBIdyanicmu, sKi 00CA2aroms 3an08im1Hux Mpii uepes Oiro.
L1Job6 suotcumu Ha KOpOOHI, nepuii nocereHyi NOBUHHI OYIU cmamu 0yxce CamMOCMIHUMU, He3ANEeHCHUMU MA 8i08ANHCHU-
mu. Cmepeomunu nepuiux amepukanCoKux noCeneHyia i dcumenie NPUKOPOOHHOT CMy2U, AKUX HA3UANU frontiersmen 4u
backwoodsmen, eunukau na niocmasi 6i0N0GIOHOCME KOZHIMUGHOI MOOET apXxemuny 2eposi, SIKUN «Mmopyeasy CEIil Uisix
Ha nebesneunux mepumopiax Hosozco Ceimy.

Amepuxancvkuii 2epoii He nos’azanuu 3i cmammio. Hapieni 3 uonogixamu Jcinku cmeoproeanu noceieHHs ma Ha-
A20024CYBANU HCUMMSA HA HOBUX mepumopiax. Ha koenimugHiti ocnosi apxemuny eepoini popmysascsi cmepeomun ame-
PUKaHCHKOI heminicmku, sKa piuyye 6opemsvcs 3a c80i eKOHOMIUHI Ma 2poMAOdChbKI Npasa, He 8i0Cmardu 8i0 Yol08IKIs.

Ipomunexcuum 2epoini € apxemun Animu, moo6mo Hcino4oi 0CHOBU, WO Y NpoeKyii npomecmanmuzmy Amepuxu cmae
cmepeomunom Oieuunu-flapper, 6 AKili cekxcyanbHa nPuBAGIUBICMb | OAHCAHHA HACOTOONCYBAMUCI HCUMMAM CIMAIOMb
OCHOGHUMU Xapaxmepucmuxamu. B acnexmi docniodcenus nine80KOZHIMUBHOI npupoou cmepeomunie apxemun ciyzye
Mampuyero cyChinbHoi KOZHiYil, Ha 0CHOSI AKOI 6i00y8acMbCa cmepeomunizayis CyCnitbHo-8axcausol ingopmayii, sika
3aKpPINIIOEMBCA Y MOGHUX 3HAKAX.
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THE ROLE OF ARCHETYPES IN FORMATION OF STEREOTYPES
IN AMERICAN LINGUOCULTURE

The article is devoted to a concept of archytipical cognitive base of sociocultural stereotypes, which are defined
as verbalized conventional patterns of “unconscious model of cognitive action”. According to Jung an archetype is
unconscious content of collective experience, which is changed in the process of perception. Despite their universal
nature, archetypes acquire special and unique features in each culture, representing the basis for interpreting sociocultural
information. Filled with cultural experience, archetypes are transformed into stereotypes.

The defining feature of American culture is the archetype of a hero, which functions as the ideal. Saving people from
troubles, the hero became the ideal that encourages to act and evaluate people according to a heroic pattern. Jung
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explained commendation of courage and bravery in American culture by the fact that white settlers subconsciously
adopted this ideal from American Indians. American heroes are always individualists who achieve cherished dreams
through action. To survive on the new territories, first settlers had to become independent and brave. Stereotypes of
American pioneers and frontiersmen, who made their way through the dangerous territories of the New World, arose from
a cognitive model of a hero archetype.

American hero does not correlate with the gender. Along with men, women established settlements on the new
territories. On cognitive basis of the heroines archetype, the stereotype of an American feminist was formed. Not lagging
behind men, feminists resolutely fought for their economic and social rights. The opposite to heroine is the archetype of

Anima, i.e. a female image of allurement.

Interpreted in Protestantism, this archetype transformed in the stereotype of a flapper, which embodies feminine sexual
attractiveness and the desire to enjoy life. In the aspect of linguocognitive study of stereotypes, an archetype is a matrix of social
cognition, on the basis of which socially important information is stereotyped. Stereotypization is fixed by language signs.

Key words: Jung, archetype, American hero, national ideal, sociocultural stereotype.

IMocTanoBka mpodiaemMu. 30epiratodu s COITi-
yMy BaXKIUBY B IEBHUH Tmepion iHpopmaiiro, 1o
NepefacTbesl uepe3 BepOaJIbHUHM KOA, CTEPEOTHIH
(OopMyIOTbCST Ha KOTHITHBHI OCHOBI KOHBEHIIIO-
HAJIBHUX KYJIBTYPHUX MOJICNCH, SIKi 3yMOBIIOIOTh
IHTEpIpETAIi0 COMiOKYIBTypHOI iH(opmarii. Haii-
OLTBIN yCTaNeHUMH TICUXOKOTHITUBHHUMHE MOJIEISIMHU
00poOku iHdopMmarii € apxetunu. HamoHroIOUMCH
cneun(ivHO KYIBTypHOIO iH(pOpMAIi€0, yHiBEp-
casibHi 0a30Bi CXEMH CTalOTh KYJIBTYPHHUMHU apXeTH-
mam, 5IKi (YHKIIOHYIOTh Y TIEBHOMY COLIOKYJBTYp-
HOMY CEPEIOBHIII.

3a IOHroM, apxeTunu € HECBIIOMHUM 3MiCTOM
KOJISKTUBHOTO JIOCBIJY, SIKUI 3MiHIOETHCS B MPOLECI
CHpuiHATTS. Pi3HOMaHiTHE, a 1HOAI HEOJAHO3HAUHE
BUKOPUCTAHHS TEPMIHY «apXETHID» Y poO0Tax BITUM3-
HSHHX 1 3aKOPAOHHUX AOCIITHUKIB CBITIUTH PO TE,
110 IeW TePMiH Ma€ TOTY)XHUH HAayKOBHH MOTEHIIial
JUTS pO3B’sI3aHHS Pi3HUX MPOOJIeM i3 JHTBOKYIBTY-
posorii Ta JIHrBOKOTHITOJNOTII, 30KpeMa apXeTul
Moxe OyTH BUKOPHCTAHO Y CTYIilOBaHHI BepOanbHOI
pernpes3eHTalii ComioKyJIbTypHHX CTEPEOTHIIIB amMe-
PYKaHCBHKOI KYJIbTYpH.

MeTor0 cTaTTi € BU3HAUYEHHS POJNi KyJIBTYPHHX
apxeTHmiB y GpopMyBaHHI COLIOKYJIBTYPHHX CTEPEO-
TUIIB aMEPHUKAaHCBKOI JIHIBOKYIBTYpPH Ha OCHOBI
MIOHATTS «apXeTH» 3a FOHroMm.

AHaJi3 ocraHHiX AochaimxeHb. Kymbrypa, sk
pe3ynmbTar  crenu(iqHoro  Croco0y  COIiaTbHOTO
OyTTs1, CIpSAMOBaHa Ha CTBOPEHHSI 1 MOIIUPEHHS Ty XO-
BHHUX Ta MaTepiaibHUX LMIHHOCTEW y BUDIIAI i7ei un
apredakriB. Jlo Takux ijel HamekaTh i COIIOKYIIb-
TYPHI CTEPEOTHIIH, SIKi POPMYIOTHCS 1 MEPEAAIOTHCS
3a JIOMOMOTOI0 MOBHHX 3ac00iB K KyJIbTYpHHUH cria-
mok (Kpacuerx, Copokin, Bodenhausen & Macrae,
Bartminski, Fischer ta inmi).

CrepeoTHn y KOTHITHBHIN JIHTBICTHII, SKa 1HTe-
rpyBajia AOCATHEHHs COLialbHOI MCUXONOTIi, Kylb-
TYPHOI aHTPOIONOTii, (PYHKI[IOHAILHOI JIIHTBICTHKH
Ta IHIIUX CYMUDKHHX JHCIHIUIIH, BU3HAHO «HEYCBI-
JIOMJICHOIO MOJIEJITIO KOTHITHBHUX [Tii», BUPAKESHOIO
y moBi (Kpacueix, 2002: 177). HeycBimoMieHicTb

CTEpPEOTHIIIB y KOTHITMBHUX [ifIX Kareropusaii Ta
iHTepnperanii iHdopmarii 30JMKye TOHITTS «CTe-
PEOTHID) 1 «apXETUT», IPH [IbOMY CTEPEOTHIIN € BTO-
PUHHUMH 32 BUHUKHEHHSAM [IOPIBHIHO 3 apXETUIIAMHU.
Crepeornnu 1moOynoBaHi Ha KOTHITUBHUX CTPYKTY-
pax, sKi JAONOMararoTh yCBiZOMHUTH (i3MYHHUN CBIT
(Amodio, 2014). Ho Ttakux ctpyktyp 3a HOHrom
HaJIeKaTh apXCTHIIU, SIKI € HAWOIBII CTAIMMU TICH-
XOJIOTTYHUMH (OPMaMH, IO JOMOMArarTh JIIOAUHI
OCMUCIIUTH CBIT.

Buknag ocHOBHOro Marepianay. ApXeTuIl € nep-
BICHOIO iJie€l0, sika nepelyBa€e y IIHOMHI «KOIEKTHB-
HOTO TIiJICBiJTOMOTO», 3’SBJISIOUUCH Ha TMOBEPXHI CBi-
JnoMocTi y Gopmi pizHUX ysiBIeHb i cuMBodiB (FOHT,
1991). B abcrpaxTHiii popmi apxeTHrniB 30epira€Tbes
CYCIIITBHHAMA TOCBIJ, SKAN 3aJIEKUTH BiJl BHOPAHOTO
tumy xurreyctporo (Mimenko, 2014: 91). Chopmo-
BaHi Ha KUTTEBOMY AOCBifl 1 MepeXuBaHHIX Oara-
THOX TOTIEPEAHIX MMOKOJiHb, SIKi )KWJIH B TICBHUX MPU-
POJIHUX 1 COIIATbHUX YMOBaX, apXETHITH OTPUMYIOTh
0CcoOIMBI 1 HETTIOBTOPHI O3HAKH B KOXKHIM KYJIBTYPI,
y3arajgbHEHO IPEACTABIAIOYA OCHOBY Ul OCMMC-
neHHs qoceigy (Jung, 1970).

ApXEeTUII CTaHOBJSTH CYKYIHICTh 3arajJbHHX
pHC, CIOXKETiB, 00pa3iB, sIKi BU3HAYaIOTh KYJIBTYPHI
tpanutii (JlozoBoii, 2007: 66). B cyuacHil Kyib-
Typi apXeTunu PyHKIIOHYIOTh SK KOTHITUBHI MO
MPOTOTHITIB, SIKI BUKIMKAIOTh IHTEHCHUBHI €MOIIIHHI
peakuii Ha MiZCBIIOMOMY PiBHi; 32 KYJIBTYpHO CTili-
KHMH CXEMaMH apXeTUIIIB CTBOPIOIOTHCS JIITepaTypHi
it kinooOpasu (Faber, Mayer, 2009: 308).

Beenene K. I. KOHrOM NOHATTS «apXeTUIy» IpyH-
TY€TbCS Ha TBEPDKEHHI, 110 JIFOAMHA HE MOXE CIIPUH-
HSTH BCIO 1HPOPMAIIifO, sIKa HAAXOAUTS 3 i OTOYECHHSI.
OcMHCIIeHHS YyTTEBUX SBHUIL, TOOTO HEPETBOPEHHS
(hakTiB 31 cepu peanbHOTO y MOHATTS CPEepr PO3yMY,
BiZIOYBAETHCS 3a JIOIIOMOTOI0 apXETUIIB, AKi JIIOTH
Ha MIJCBIIOMOMY PiBHI SIK «IHCTHHKTHBHI BEKTODH,
CHPSIMOBAHI TPEHIW», SIKI CHIPSIMOBYIOTH MUCIJICHHS
npeacTaBHUKIB neBHUX KynbTyp (FOHT, 1991: 26-65).
«ApXeTun sBJIsIE TOW HECBIAOMUI 3MICT, IKUH 3MiHIO-
€TBCsI, CTAIOUU CBIIOMUM i CIIPUIHATUM; BiH 3a3HA€E
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3MiH TiJ BIUIMBOM iHJWBiyallbHOI CBIZIOMOCTI, Ha
noBepxHi sxoi 1 BuHuKae» (FOur, 1991: 99).

Sk cumBomiyHi 00pazu um ysBHI kiime (FOHT,
1991: 70), apxeTuny MOXYTh BapiloBaTv, HE 3MiHIO-
FOUM CBOE€T 0a30Boi cxeMu. [IcuxivHa MaHICTh apXeTH-
IiB TIPOHUKAE Y CBIJIOMICTh 1 HAIIOBHIOETHCS Marepia-
JIOM KYyJIBTYpHOTO NOCBiZy. ['HOceomnoriuni 3a CBOErO
CYTTIO apXeTUNH € CBOEPITHUMH KOTHITUBHUMH 3pa3-
KaMH, $Ki, HAIOBHIOIOUUCH KYJIBTYPHHUM JIOCBIZIOM,
TPaHC(HOPMYIOTBCSA Y CTEPEOTHITH. YHIKAIBHICTE apxe-
THITIB TIOJISITAE B TOMY, 110 BOHH iCHYBAJIM HE JIWIIE B
KOHTEKCTI MyIpOr0 MHHYJIOTO, a i J0Ci JOMOMararoTh
BuOynoByBar# opieHTUpH cydacHoro (Koryt, 2010: 23).

MoTHByrO4a CHlla apXeTHITiB BIUIMBAE HA XapakTep
KyIBTypy Hapony. BU3Ha4anbHOIO PHCOK0 aMepHKaH-
CBKOI KYJIETYPH € apXeTHIT Teposi, KUK BiIIOBIIAE i1e-
aiy. ['epoii psiTye cBiif Hapon Bix Oifw, i 1€ CrioHyKae
JUATH Ta OI[HIOBAaTH ce0e W iHIMX BIATIOBITHO IIHOMY
ineany. Tomy 11efi 00pa3 BUKIIMKAE TUTBKYA TMO3UTHBHI
emotii Ta cxBaneHs (FOur, 1991: 73). Apxerun «reposi»
€ E€K3UCTEHIIITHOIO BIIACTHBICTIO JIFOAWHY, KA 32 YMOB
TPaHUIHUX CHUTYyaIliii yOCOOIOe HE JIMIIE BUIIMN CTy-
ITiHb MY>KHOCTI, @ ¥ BTUTIOE TT€BHI PUCH HAIIOHAJIEHOTO
izeany, CpsIMOBaHOTO HA TEPETBOPEHHS Ta BIOCKOHA-
JICHHSI YKUTTS JTIONICBKO] criibHOTH (Mitnenko, 2014: 93).

Y3araabpHIOKYM 25-piYHUAN JIOCBIA CHUIKYBaHHS
3 aMepuKaHCbKMMH TamnieHTamu, HOHTr mmcaB, 1m0
KEpiBHUM TPHHIMIIOM aMEPHKaHCHKOTO CYCIILTBCTBA
€ TEepOTUHUI imean, SKUi € TUTIOBUM 1 XapaKTepPHUM
JUTSl BiABRXKHOTO 1 PUMITUBHOTO HAPOLy, SIKMI Hace-
JISIB AMEpHKY 110 IpUXofy nocesneHiliB. Kononizaropu
yCHaJKyBaJId IO COIiaJbHY YCTaHOBKY, SIKa CTaja
TOJIOBHUM TPUHIIMIIOM aMEPUKAaHCHKOTO CYCIIUTBCTBA
(Jung, 197: 502-514).

CxBaJieHHsST CMUIMBOCTI W BiflBarm B aMepHKaH-
CbKiii KyneTypi FOHT nosicHIoBaB TM, 110 Oiti amMepu-
KaHI[ yIoiOHMITUCS THAINISIM Ha TTiJICBIIOMOMY PiBHI
(Dohe, 2016: 234-235). V chiixyBaHHI 3 KOPIHHIMH
XKUTEISIMU OlTi IoCceNeHIi HeCBiIOMO 3aCBOIOBAIIH iX
TBEPAICTh 1 MYXKHICTh Xapakrepy (the stern severity
that is so common to a red warrior) (Cooper, 2002:
82), mo, sk 3a3Ha4yaB FOHT, Mano 3HaYHWI BIUIMB HA
AMEPUKAHCBKY KYJIBTYDY.

Kpim HaB’s3nuBOi inmei cratm Garatumu, amepu-
KaHIIl JOKJIaJIaTd MaKCHMyM 3YCHJIb, III00 OyTH Hai-
KpaluM# B YChOMY, III0 BOHU POOIISATH, TOMY JFOIEH
CIpUHAMAIOTh 1 OIIHIOITH 32 iX JOCSTHEHHSMH.
3 IUTHHCTBa aMEepHKaHIli BUXOBYIOTHCS B IyCi Tepoii-
CTBa, BOHU JIFOOJIATH TUBUTHUCS (PUIBMH, JIe Tepoi 3ii-
CHIOIOTH cBoi momsuru (Jung, 1970: 512-513). Awme-
PUKaHCBKI Tepoi — II€ 3aBKOM 1HIWBITyaliCTH, SKi
JOCATAIOTH 3aIMOBITHUX Mpill uepes Jito.

{06 BrXKTH Ha KOPAOHI, MEPIIi TOCEeHL TOBU-
HHI OYyITU CTaTH Iy’Ke CaMOCTIHHIMU Ta He3aJISKHUMH

(Weaver, 1999: 15-16). Taki BmacTuBOCTI aTpulyTy-
FOTHCS TTOHEpaM, SKi 3aCelIsTH aMePUKaHChKAN 3axiI.
CrepeoTHn mioHepa BUHUKAE Ha IJCTaBI BiIOBiI-
HOCTI KOTHITHBHOI MOJIET apXEeTUILy Teposl, SIKU Mpo-
OuBaB CBIif IUIIX HA HeOe3neuHnx TepuTopisx HoBoro
Ceiry. Pimryya 1o0ecTh 1 caMOBIIaHICTh aMEpUKaH-
IiB, SIKI TIPOCYBAJIMCS MIO TMIBJICHHUX KOPJOHIB, TIepe-
BEPIIWIIN T€, 10 3HAIH Y CBITI PO OPUTAHCHEKY MYXK-
HICTb: the determined valor of the Western men, and
their offensive operations against overwhelming force
surpass all that is recorded of British valor, either on
Indian or European fields (The United States Magazine,
1848: 228) (pinty4a qo6mecTs Troei i3 3axomy Ta ixHi
HACTYTaJBHI OTeparii MPOTH MepPeBaKHOI CHIIH TIepe-
BEPIIYIOTh yCe, M0 OYyJI0 BiJOMO PO Tepoi3M OpuTaH-
IiB, SIK HA 1HJIMCHKUX, TaK 1 HA EBPOMEHCHKUX IMOJSIX
001B — mepekIaa Mii).

Kuteni mpuKOpIOHHOI CMYTH, SIKMX Ha3WBaJId
frontiersmen an backwoodsmen, BBaXaIuCS TaKUMHU
K BUTPHHMH, BiJBOKHUMH 1 MiANPHUEMIUBAMH, SK
KpaiHa, B sAKii BoHM 3poctamu: Nurtured among
the mountains of his native state, free as the air he
breathed, he grew up tall and straight, and hardy as
the trees of the primeval forest, where he passed most
of his time in hunting and rural sports of danger and
enterprise (Paulding, 1832: 68) (BuxoBanwmii cepen
rip pigHOi Iep)kaBH, BUIbHHM, SIK HOBITPS, SKUM BiH
JIMXaB, BiH piC BUCOKHM 1 MPSIMHUM, BUTPHBAIUM, SK
JiepeBa TEpBICHOTO JIiCY, Jie BiH MpPOBIB OUIbIIy Yac-
THHY CBOTO 4Yacy Y MHCIHBCBKUX 1 CUTBCHKHX HeOe3-
NEYHHUX PO3Barax i pU3MKOBAHHX CIPaBax — IEPEKIIa]
Miif). ApXeTun reposi CTa€ OCHOBOIO JUIsl Oe3idi cTe-
PCOTHUITIB aMEPUKAHCHKOI KYJIBTYpH, SIKi IHTEpIpeTy-
FOThCSI BIJITIOBITHO JI0 IIOTO apXETHITY.

AMepHKaHCBEKUH Tepoii He TOB’s3aHUH 31 CTaTTIO.
HapiBHi 3 90JI0BIKaMH KIHKH CTBOPIOBAIA TTOCEIICHHS
Ta HAJIArOJKyBaJM HerpocTe XuTTsA y HoBomy CBiTi.
HezanexHi B momsigax Ha CBOIO POJb Y CYCIIJIBCTBI
BOHH CTBOPHJIM MOJIEINb TOBEAIHKH, Ti3HiIlIe BHKOPHC-
TaHy aMEepUKaHCHKUMHU (PEeMiHICTKAMH, SKi BUCTYIAIIH
3a TPaBo BUIBHO BUPIIIYBAaTH 1 BUOMPATH CBill MUISX Y
KHTTI.

Crepeotun amepukaHCbKoi (pemiHicTKH (hopmy-
€THCSI Ha KOTHITHBHIl OCHOBi apXeTuIy repoiHi, siKa
pimryde GopeTbesi 3a CBOI €KOHOMIYHI Ta TPOMAJCHKI
mpaBa, HE BIJICTAIOUU BiJ YOJIOBIKIB. [ not care that
your grandmother say it makes me like a man. 1 like to
be like a man (Cather, 1987: 801) (Meni Oafigy:xe, 1o
Bama 6adycs Kaxe, 0 1Ie POOUTh MEHE CXOXKOI0 Ha
qonoBika. MeHi mogo0aeThest OyTH CXOXKOI0 Ha YO0JI0-
Bika — mepekiiaz Miii). DeMiHICTKU Taki & eHepriiiHi,
BOJIBOBI i pilllydi, sIK Ti *iHKH, IO HAPIBHI 3 YOJIOBI-
KaMH 0CBOIOBAJIM HOB1 TepuTOPii: She was a rich mine of
life, like the founders of early races (Cather, 1987: 926)
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(Bona Oyrna 6aratum JKepesioM KUTTA, K 3aCHOBHUKH
MepIIMX HApOiB — epeKa Mii).

Cepen Buninenux KOHroM apXeTuIiB € MPOTHIICHK-
Hull apxetuny repoini. lle AHiMa — apXeTuIr KUTTS,
BHSIB JKIHOYOI OCHOBH, SIKHH y TIPOEKIIii IPOTECTaH-
TU3MY AMEpPUKH CTa€ JEeMOHIYHHM o0Opa3oMm 0Oe3co-
POMHO{ CIIOKYCHHIII. ApXeTHIl AHIMU TOEJHYE B cO0i
TaKi MPOTHJIEKHI BIACTUBOCTI SIK MYIPICTb 1 HEPO3-
BaXKHICTb, JI00PO Ta 3710. AHIMA — I1¢ IPOTUCTABJICHHS
ecreTrku Ta Mopaui (FOur, 1991: 118-121).

B amepukaHCHKii KyIBTypi 3’ ABISFOTHCS CTEPEOTHIIH,
B SIKUX CEKCyallbHA TPHUBAOMBICTh 1 O2)KaHHS HACOJIO-
JDKYBATHCS JKUTTSIM CTAIOTh OCHOBHUMH XapaKTePUCTH-
kamu. TakuM € cTepeoTun AiBYMHH-flapper, 1O BTLIIOE
MOJIOZICTh, TPAIiO3HICTh, MPUBAOIUBICTD 1 CIIOKYCIIH-
BICTb XXIHKH: ... the boyish grip of the flapper that only
she can give. It's all part of her original nature, combined
with the forces of her environment. She is the evolution of
the type...(New-York Tribune, 1922) (...xnomua4a 3aar-
HICTh CXOITUTH, SIKY TUIbKH IIe JiBYMCHKO Mao. Bee e
YacTWHA i CIPaBKHBOI CYTHOCTI, TIO€THAHOI 3 CHJIAMU
ii oroueHHs1. BoHa — cama eBOIIONTIS BHY. ..— TIEpEKIIaT
Miif). B 1IbOMy CTEpeoTHITI peanizyeThest JKiHOYe BMIHHS
3aBOJIOAITH YBAarol0 Ta BPa3WTH KPAcoTOlo, ajie NpH
LbOMY J[IBYNHA € JICTKOBKHOIO 1 eroictuuHor. Take
MOEAHAHHS BiIOOpPaKeHO B aMOIBAJICHTHIN CyCHiIbHI
OLIIHIII CTepPEOTHITY JiBUMHU-flapper .

Haminennit Ha ycmix repoi, skuii 6e3 miaATpuMKH
MIPOTUCTOITh HeOe3newi i BIEBHEHO MPOXOAUTH BaXK-
KAH LUIIX CTaHOBJEHHS OCOOUCTOCTI, € apXeTUIIOM
cupotu 3a FOnrom (Morris, 2016). BrinenHsm 1poro
apXETUTY € CTEPEOTHIT AMEPUKAHCHKOTO KOBOOSI, SIKHI
3HAXONUTLCS B MTOIOPOXKAX, TICHO OB’ sI3aHUX 13 HOTO
NICUXOJIOTTYHUM PO3BUTKOM. CTepeoTun KoBOOs yoco-
0JII0€ aMEPUKAHCHKOTO «POMAaHTHKA HECTPUMHOI CBO-
0omuy», SIKU 3aXOIUIIOE aMEPUKAHIIB, TOUYMHAIOYH 3
XIX-ro cromitrs (Fishwick, 1952: 77).

Moro ycamiTHeHiCTb, MyKHICTb i YONOBiua cHiIa
Oyau yclaBlieHI B YHCICHHHX KHHTaX aMepHKaH-
ChKUX MUchbMeHHUKIB (A. Adams, E. Hough, O. Henry,
S. Payne Ta iHIIiX), a MOTIM Yy TOJUIIBYACBKUX KiHO-
¢imemax  (“Stagecoach”, 1939, The “Searchers”,
1956, “Lonesome Dove”, 1989, “Dances With
Wolves”, 1990), sixi po3MOBiat0Th PO IMOIBUTH KOB-
00iB 1 HAaBYAIOTh AMEPHKAHCHKOMY CIIOCO0Y >KHTTS
(Fishwick: 1952, 78).

AMepHKaHCBbKUI KoHCcepBaTHBHUN KypHan ‘“The
Federalist” onmcyBaB koBOOS SIK IIEHTPAJIBLHOTO TePOs
aAMEpUKaHCHKOTO 3ax0/y Ta OJJHOTO i3 OCHOBOIIOJIOXK-
HUAX TEPOiB aMEepUKAHCBKOI KyIbTypu B3araii: 1he
traditional cowboy, who is much more than just a
“White man in a wide-brimmed hat... the traditional,
stereotypical cowboy is, above all, a cultural hero. He
(or she) is in fact the central hero figure of the American

West and one of the foundational heroes of American
culture as a whole (Grewell, 2018) (Tpamuriitamii KOB-
0oM, siknii € Habararo OUTBIIO0 (Iryporo, HiXK MPOCTO
«Oia JmoiMHa Y IMUPOKOIIONIH NS, .. TPAIUIIIHHMIA,
CTEpEOTHITHUI KOBOOH — 11e HacaMmepes KyJIbTypHHUIH
repoii. Bin (a0o BoHa) HACTIPaBli € TOJIOBHUM TepOEM
aMEpPUKAHCHKOTO 3aXO0Ay Ta OTHHM i3 OCHOBOIIOJIOX-
HUX TepoiB aMEePUKAHCHKO1 KyJIBTYPH B3araii — mepe-
kiag Mmiif). CtepeoTun KoBOOS BTUTIOE Bipy AMEpPHUKH
Y MY’KHICTb, BATPHMKY 1 CHITy BOJIi, HJTICHICTD 1 BUHA-
xigmuBicth amepukanuiB (Fishwick, 1952: 92).

[Mypuranceke MHCIICHHS, KOBOOWCBHKHH imean Ta
cydacHi 00CTaBUHH CGOPMYBAIM HAIllOHATBHY TICH-
XiKy aMEpHKaHCBHKOTO €THOCY. AMEPHKAHChKa KYJIBTypa
«TOPONUIIA» TepoiB, sIKi BTUIIOBAIM HAMBAXIIMBIIII
I[IHHOCTI AHDIIHCBKUX TPOTECTAHTCHKUX KOJIOHICTIB.
Hamisi, sika OymyBanacsi Ha OCHOBI CBOOOIM, BW3HA-
BaJia IepoiB, CIPSIMOBAHWUX HAa OCOOHCTI JOCSTHEHHS
Ta TIEpEeMOTH. AMEPHUKAHCHKUI Tepol BIAPIZHIBCS Bill
TepoiB IHIKX KYJABTYpP THM, III0 BiH HE JOBIpSB BIAI i
HacamIiepea LiHyBaB iHauBigyatism (House, 1993: 65).

B amepukaHCHKOMY CYCHIJIBCTBI € TATa 70 CIIPaB-
JKHIX TepoiB, SKUX LiHYIOThb, TOMY IO HECTaOUIBHICTD
Y CYCIUTGCTRBI TIPU3BOIUTD JI0 MBUIKOIUTMHHOCTI TTO3H-
IIiT THX, KOTO BBKAIOTh TepossMu: An American hero is
someone who has made a major impact on the country,
with lasting cultural implications... There is a craving
in the American public for some sort of genuine person
with a lasting value. Because of the current turbulence
of our society and the fact that most leaders tend to be
degraded over time, heroes don t last that long anymore
(Olivio, 1995) (AmeprkaHCEKUIi Tepoii — I1e TOH, Jui mil
Oylii BKIIMBUMHM UIS1 KpaiHU Ta MAJIM TPUBAJl KyIb-
TYPHI HACJIJIKHU ... AMEpPHKaHChKa IpoMaja MoTpedye
CTIPaBKHIX JIFOZIEH, SKi MatoTh TPUBAITY IIHHICTE. Yepes
HUHIITHE HECITOKIMHE JXUTTS CyCITIBCTBA Ta Yepe3 Te,
0 OUTBIIICTE JINEpiB 3 YacoM CXWIIBHI IO Aerpana-
111, TepOSIMH HE 3AJTUINAOTHCS IOBIO — MepeKiaz Mii).
3arasiom apxeTun (yHKIIOHYE SIK CTAaHAAPT HAICKHOTO,
10 BUJLISE Tepos Bil iHIIMX 0Opa3iB, TOMy BiH Mae
aKCIOJIOTTYHY BayKJIUBICTb.

BucHoBkH. BUKOPHCTOBYIOUH TEPMIHOJIOTIIO JIPY-
KapCTBa, 3 SIKOi HOXOAUTh TEPMiH «CTEPEOTUID», BU3HA-
Yalo apXeTHIl SIK MaTPHLII0 CYCIIUTBHOI KOTHIllii, TOOTO
(hopMy, Ha OCHOBI 5IKOT BiJJOYBAa€ThCSl CTEPEOTHUITIZALIIS
CyCITUTbHO-BXXJIMBOT  iH(opmamii.  [HTEepnpeToBaHi
aAMEPUKAHCHKOIO KYJIBTYPOIO apXETHITH CIIPHSUTH BUPI3-
HEHHIO KYJIBTYPHHUX JOMIHAHT — I[IHHOCTEH, 3a SIKUMHU
YCBIZIOMITFOEThCSL  COITIOKYNIBTYpHa  iH(OpMAIlis, IO
CKJIaJIa€ 3MICT CTEPEOTHINIB 1 HAIAETHCS Y CYDKEHHSIX 1
ouinkax. [lopanbiie BUKOPUCTAHHS TEPMiHY «apXETHID)
BOAYal0 y BHSIBIICHHI KYJIBTYpPHHX TapameTpiB 3MiH Y
JIHTBOKOTHITUBHUX CTPYKTYPax (TaKUX SK CTEPEOTHITH
B aMEPUKAHCHKIN 1 B OyAb-sIKil 1HIIIIH JIHTBOKYJBTYPI ).
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