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BEPBAJIIBAIIA TPA®IYHUX 3ACOBIB Y TEKCTI POMAHY
INOJIN T'OYKIHC “THE GIRL ON THE TRAIN”

Cmammsi npucesiuena 8UGHeHHI0 0CoOIUB0Cmell (DYHKYIOHY8aHHs epaghiunux 3acobie y mexcmi povary Ilonu Ioykinz “The
Girl on the Train”. Ilpobnema éepbanizayii epagiunux 3aco6ié nos a3ana 3i CKIAOHICIIO MPAKMYBAHHS NOHAMMSL «2PAGOH»
6 YKpainchKoMy MOBO3HABCMSL. ABMOpU, 36a)iCalOUU HA HASIGHI MEOpemUYHi HANPAYIO8AHHS 3 MIYMAYEHHsL NOHSINb «2PAGDOH»
i «epaghiuni 3acobuy, NPOCIIOKO8YIOMb IX UOU MA AKYEHMYIOMb Yéazy Ha ix eepbanizayii @ pomani. Byov-ski epagiuni 3acobu
5K NOMYAHCHULL 34CI0 NIUBY HA YUMAYA NOCIOArOMb YilbHe Micye Y CIMUTICMUYHIN CIMPYKMYpPI Xy00XHCHbO20 MEOPY.

Tpaxmyrouu epaghon sk cmunicmuuHo 3Hauyuwe GIOXuLenHs 6i0 cmanoapmy yu oppoepaghiunoi nopmu, y cmammi
6UOLIEHO MaKi 6uouU epapiuHux 3acodie K UOLIEHHSA KYPCUBOM, KANIMALI3ayis, GUOLIEHHS I8, CI0BOCNONYYEHb [ 4aC-
MUH C1i8 8enuKuMuy aimepamu, degixcayis, noodin cioea Ha ckiaou abo nimepu 3a 0ONOMO20K0 de@icis, ujo NIOKpecIoe
OKpEMY BUMOBY KOICHOI YaCMUHU, (haxyTbmamueHi 1anKku, mupe ma mpu Kpanku, pedyniikayis 1imep i NOSMOPeHHsL C1i8,
8I0CYmMHICMb PO30IN0GUX 3HAKIE, (DicypHEe PO3MAULYBAHHS CLI6 Y MEKCMI I3 3ACMOCYSAHHAM WPUPMIE PIZHO20 PO3MIDY.

Ipoananizosano éepbanizayiro 3eadanux enemenmis na mamepiani pomany Ioau Toykinz “The Girl on the Train”.
Tax, 3a donomozoio epagiunoeo enemenmy mpu Kpanku (156 npuxnadis) nucomenHuys 6Ka3ye HA HE3AKIHUEHICMb GU-
COGNIOBAHHS, HEBNEBHEHICMb, 30CHMENCEHICb 2ePOost, L1020 HAMA2AHHS NIOIOpamu c106a, nay3u npu HeCnoOi6aHIl 3MIHI
OyMoK eepois. Bioxunenns 6i0 opgoepaghiunoi Hopmu (epagon) y pomani 3ycmpivacmocs oauzvko 40 pasie — ye pennixu
Petiuen y cmani ankoconbHoeo cn’saninHs, a maxkoodic Kpuky ma neputi ciosa 1ei.

Jlosedeno, wo epagiuni 3acodu, opuSiHaIbHO BRUCYIOYUCH Y KAHBY MEOPY, NePEemEOPUNUC HA Oi€8Ull 3ACiO X)00iC-
HbOI BUPA3HOCMI, 3a OONOMO20I0 K020 ABMOP BUCTOBIIOE BLACHe CMABLeHHs 00 nepconaicy. Ponozpadiuni cmunizayii
6epOANizyIOMb PUCU NEPCOHAICIB, OONOMA2AOMb YUMAayy 8i04Uymu eMOoYiiuHUll Cman 2epos, 1020 NoYymms ma Hacmpit,
CBOEPIOHO Peanizosyioms y MeKCMi eneMenmu, AKi He MOJNCIUBO nepedamu 3a OONOMO20i0 Jimep, NIOKPeciioms meopuy
Mauepy asmopa, eMoyiiiHo ma J102iYHO OONOBHIOIONMb U020 OYMKY.

Knrouoei cnosa: epagon, epagiunuii 3acio, cmunicmuunuil 3acio, obpas, nepcoHaic.
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VERBALIZATION OF THE GRAPHIC ELEMENTS
IN THE NOVEL “THE GIRL ON THE TRAIN” BY PAULA HAWKINS

The article deals with the study of the peculiarities of the functioning of graphic means in the Paula Hawkins’ novel
“The Girl on the Train”. The problem of verbalization of graphic means is connected with the complexity of interpretation
of the concept of graphon in Ukrainian linguistics. The authors, taking into account the available theoretical developments
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as for the interpretation of the concept of graphon and graphic means, trace their types and emphasize their verbalization
in the novel.

Interpreting the graph as a stylistically significant deviation from the standard or spelling norm, the article identifies
such types of graphics as italics, capitalization, defixation, division of words into syllables or letters with hyphens,
emphasizing a separate pronunciation of each part, optional quotation marks, dashes and three dots, reduplication
of letters and repetition of words, absence of punctuation marks, figurative arrangement of words in the text with the use
of fonts of different sizes.

The verbalization of the mentioned elements in the novel “The Girl on the Train” is analyzed. Thus, in particular,
with the help of a graphic element three dot (156 examples) the writer points out the incompleteness of the statement,
uncertainty and embarrassment of the hero, his attempts to find words, and unexpected change of the characters’ points
of view. A deviation from the spelling norm, or graphon in the novel, occurs about 40 times, these are Rachel’s remarks in
a state of intoxication, as well as Ivy'’s cries and first words.

It is proved that graphic means, fitting into the plot, have become an effective means of artistic expression, through which
the author expresses his own attitude to the character. Phonographic stylizations verbalize the features of the characters,
help the reader feel the emotional state of the hero, his feelings and mood, implement elements in the text that can not be

conveyed through letters, emphasize the author's artistic style, emotionally and logically complement his opinion.
Key words: graphon, graphic means, stylistic devices, image, character.

IHocTtanoBka npo6jemu. CydacH! TOCTIIHKEHHS
TEKCTy SIK OIHOTO 31 CKJIAJHUKIB KOMYHIKaTHBHOTO
Ipolecy He 0OMEXYIOThCS aHATiI30M JIHIe BepOab-
Hoi yacTUHHM 1BOro QeHomeHy. BuBuenHs mparma-
TUYHOTO AacCMEKTy TEeKCTy OOOB’S3KOBO Ma€ BKIIIO-
YyaTd aHaliz Horo rpagiuHoro opopMIICHHS, ajKe
rpadika — me gieBuit 3aci6 3akpirieHHs iHpOpMAILii.
AHTJIIOMOBHHU XYIOXHIN TUCKYpC Bce OinbIie psic-
Hi€ pO3MaiTTAM TpadidHUX 3ac00iB, SKi BUCTYIAIOTh
CTHJIICTHYHUMH TIPUHOMAaMH XapaKTepHu3alii mepco-
HaXIB, BJIAJIO BIIUCYIOUUCH Y XyAOKHIO KaHBY TBODY.

AHaJi3 ocTaHHIX ocCJiTKeHb. AKTyalabHICTH
PO3BIIKHM 3yMOBJICHA 3arajibHOIO0 TCHICHITIEIO Hay-
KOBUX JTOCHIKEHb y OiK BUBUCHHS MHUTAHHS BUKO-
pucranHa rpadivyHuX 3aco0iB y XyJOXKHIX TEKCTax.
30kpema, 3alikaBieHicTh (axiBIiB 30CEpeIKEHO
Ha MUTAHHSX TUHOJIOTII Ta kiacudikauii rpadoHis
(M. KyxapeHko), IXHbOMY KaHPOBO-CTHIIICTHYHOMY
notentiam (E. I'pummesa) Ta KoMyHIKaTHBHO-(PYHK-
nioHanbHoMy HaBaHTaxeHHI (O. Pe6iif). Buko-
PUCTaHHS HE3BUYHHUX 3a CBOE€K (opmoro rpado-
HiB JI03BOJIIE YBUPAa3HUTH MOBJICHHEBUH MOPTPET
JIITEPaTypHOTrO T'eposl i THM CaMHM BHUBECTH HOTO
Ha TIepeAHill Kpal YHMTaIlbKOi perenIlii, amxe, K
3a3Havae 0. JloTmaH, «3BUYHE — HEIIOMITHE, TIepe-
TBOPEHHS 3BUYHOTO Ha HE3BUYHE POOUTH HOTO Bij-
yyTHUM» [ApHonba: 202, 102].

Hlupoke TinymaueHHS TEpPMiHY «TrpadoH» MpH-
3BEJIO JIO MEBHOI TePMIHOJIOTIUHOI 1yTanuHu. [pa-
(hoH y HayKOBOMY OOITy TIOCTPaITHCHKOTO TIPOCTOPY
OyB HAWMOIIMPEHIIUM TEpMiHOM Ha ITO3HAYEHHS
AHOPMATUBHOTO TMPABOIKCY, MIUPOKO IPEICTaBIIe-
HOTO B aHIVIOMOBHOMY XYIOXKHBOMY AMCKYpCi SIK
3aci0 xapakrepu3ailii MOBJICHHS MEpCOHaXxa. 3Ha-
YHHUH MOCTYI y HalpsMi JOCHTIKeHHS BepOamizarii
rpadoHy B XyoOKHHOMY TekcTi 3pobmmm B. Kyxa-
peHko, A. MopoxoBcekuii, JI. €menbsinoBa, A. Cko-
BoponHukoB, H. Mimenko ta I. ApHOnb.

B. Kyxapenko, anamizytoun rpadoH 3aJexHO
BiJl I0r0 mparMaTHyHOTO HABaHTA)KEHHS, HMPOIOHYE
IPYHTOBHY XapaKTEPUCTHKY NPUYMH BUHUKHEHHS
rpadiuHo 3adikcOBaHUX BiIXWJIEHb BiJl HOPMH.
1. ApHonwa migkpecnoe He aume GopManbHi Xapak-
TEPUCTUKH TPa(OHY K CTHIIICTUIHO PEJICBAHTHOTO
croTBOpeHHs opdorpadiaHoi HOpMm», a 1 HOro PyHK-
ioHANbHE HABaHTAXKEHHS, SIKE «Iepeae iHANBIaya-
JIbHI M AiaJeKTHI MOpYyIIeHHs! (OHETUIHOT HOPMM»
(Kyxapenko, 2005: 145). 3rizHo 3 TaKMM TPaKTyBaH-
HSM 3pO3yMIJIO, IO 3a JOMOMOTOI0 TpadoHy Y MOB-
JIEHHI TIepCOHaXKa BUIIAIOTHCS (POHETHIHI 0COOIH-
BOCTI, SIKi XapaKTepU3yIOTh HOTO SIK TMPEICTaBHUKA
MEBHOTO COI[iAJIBHOTO CEPEeOBHINA, MiaJieKTy, a0o
Horo 1HIUBIMyadbHI ()i310JIOTIYHI YM TCUXOJOTIUHI
0COOJIHBOCTI.

3a A. MopoxoBCHKHM TpadoH € CyKyIHICTIO CITO-
co0iB BHYTPIITHBOI OpraHizarii TeKCTy, «CITOCOOOM
PO3MIIIEHHS €JIEMEHTIB TEKCTY IO BiJHOILECHHIO OJTUH
1o omHoro» (MopoxoBebkwii, 1984: 58). Jlocmimauk
BiJTHOCHTB JIO ITI€] KOTOPTU «TaKOX 1HIII 3aCO0H, SIKi
HAJaI0Th TEKCTY 30POBOi BUPA3HOCTI IO CIIPHSIE TIPO-
IeCy CHPUHHATTSA 3MICTy TeKCTy» (MOpOXOBCHKHH,
1984: 135). A. CxoBopomumkoB Ta H. MimeHko
XapaKTepU3yIoTh TpadoH K «CTHIICTUYHO 3HAUYIIE
BIIXWIICHHS BiJ rpagiuHOrO CTaHAAapTy 4u opdorpa-
¢iunoi Hopmm» (MopoxoBcbkuid, 1984: 205). Take
BHM3HAYEHHS J]a€ 3MOTY 3apaxoByBaTh 10 rpadoHiB
1 cyto rpadiuni aedopmarii, He MOB’s13aHi 3 opdo-
rpadivHOr0 HOpMOKO (Taki SK KypcuB, nedikcarriro,
BEJIMKI JIITEPH 3aMiCTh MAaJICHPKUX a00 HaBIIaKH,
BKJIIOUEHHS JI0 TpadiuHOro 300pakeHHsI cJIoBa ele-
MEHTIB IHIINX 3HAKOBUX CHUCTEM, a TAKOK BUKOPHC-
TaHHS TIEpepaxoBaHUX BHIIE 3acO0iB Y pi3HOMAHIT-
HUX MTOETHAHHSX OJHE 3 OJTHIM).

MerToro cTarTi €:

— TEOPEeTUYHO OOIPYHTYBATH MOHATTS «Tpadon»,
«rpadivHi 3ac00m»;
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— mpoaHaji3yBard poib rpadidHuX 3aco0iB
y XyAOXKHi# KaHBi poMaHy;

— Jocmiguta BepOamizamito rpadidyHAX 3aco0iB
y pomasi [Tomu T'oykin3 “The Girl on the Train”.

Buxiaan ocHoBHOro martepiaiy. [Ipu cTBOpeHHI
o0pa3y mepcoHaka B XYIOXXKHBOMY TBOpi Oyab-sika
MOBHA OJMHHUIS MOXe HaOyBaTH CTHJIICTHYHOI 3HAa-
YyHIOCTI Ta MEepPeTBOPIOBATUCS Ha 3acid XyJOXKHBOI
BHPA3HOCTI, 3a JIOTIOMOTOI0 SIKOTO aBTOP BHpaXKae
CBOE BJIaCHE CTaBJIEHHS 10 IepcoHaxa. Ilepesara
MeBHUX 3ac00iB y MeXax peaizallii aBTOPChKOI imei
Oe3nocepenHbo (GopMye aBTOPCHKUEM CTHIb. Buko-
pHUCTaHHsI CTHIIICTHYHHX 3ac00iB BUPA3HOCTI 3aBXKIU
Ma€ IMparMaTH4YHy CHPSIMOBAaHICTh, L0 BIUIMBA€E
Ha CBiJJOMICTh YMTa4ya Ta KOPETYe HOro IMOBEIIHKY.
Tomy Oymb-ski Tpadivni 3aco0m, SIK MOTYKHHUH 3aci0
BIUTMBY Ha YHTada, MOCIAIOTh YiIbHE MICIe Y CTH-
JICTUYHIN CTPYKTYPi XyHAOKHBOTO TBOPY.

Poman ITonu loykins “The Girl on the Train” cro-
BHEHUH Henepen0adyBaHUMHU TAEMHUISIMU Ta HeOe3-
MEYHUMH PO3CITiTyBaHHIMH, & TAKOXK MICTHTh HU3KY
COIIIBHUX TIPOOJIeM, Cepell SKUX HETOpPO3yMiHHS
MIX JIFOIBMH, aJIKOTOJIi3M, HaCHJIbCTBO TowIo. Bee ne
BIAJIO PO3KPHBAETHCA 32 JJOTIOMOTOI0 PI3HOMAHITHUX
rpagiuHux 3aco0iB.

A. MopOXOBCBKHI BHIUISAE TaKi BUIAH TpadiyHuX
3aco0iB: BUAUIEHHS KypCHBOM, KalliTami3aris, BUMIi-
JIEHHSI CIIiB, CIIOBOCIIONYYEHb 1 YaCTHH CJIB 3aroio-
BHUMH JIiTepamu, aedikcaris, IOIiJ CI0Ba HA CKIIAIH
a0o JiTepu 3a JONOMOTO JediciB, MO MiIKPECIOE
OKpEeMy BHMOBY KOXHOI YacTUHH, (DaKyJIbTaTUBHI
JANKW, THPE Ta TPU KPaNKH, PeAyIUTiKamis JiTep i
TIOBTOPEHHS CIIiB, BIACYTHICTH PO3MUIOBHUX 3HAKIB,
(birypHe posTamryBaHHS CIIiB y TEKCTi i3 3acTOCy-
BaHHSM MIPUQTIB pi3HOTO po3mipy. o mporo mepe-
JKy TaKoX BiAHOCSITH BKJIIOUYEHHS 10 CJIOBa rpadem
IHIIUX 3HAKOBHX CHCTEM, a CaMeé BHUKOPHCTaHHS
JATUHCBKOTO aj(aBiTy B MOBax i3 KUPWIMIEIO Ta
BHKOPHUCTAHHS ileorpaM — He(POHETHIHUX MTHCEMHHUX
3HAKIB, K MEPeNaroTh I[iJIe CIOBO Y HOTO KOPiHb
abo X BHKOpHCTaHHS LM(P, SAKi MO3HAYAIOTH LiIe
cioBo. A. CrariBka y JUCepTaIliifHOMY JTOCITiPKSHH1
«Crparerii Ta cnocobu BigTBOpeHHsI poHOrpadidIHNX
CTHJII3allii MOBJICHHEBHUX aHOMAJIHM B aHIIO-yKpaiH-
CHKOMY XYIOKHBOMY II€peKjali» BBOAUTH HMOHATTA
«doHorpadiuni crumizamii» Ha MO3HAYEHHS IIUPO-
KOT'O TPaKTyBaHHS TEPMiHY «TpadoHy.

Haituacrime B pomani [lonu [oykinz “The Girl on
the Train” 3ycTpidaeTbcss BUKOPHCTAHHS TPHOX Kpa-
ok (156 mpukiami). 3a TOTOMOTOIO IIBOTO 3aCO0y
IIUCbMEHHHMLIS BKa3ye Ha HE3aKIHUCHICTh BUCIIOBIIIO-
BaHHS, HEBICBHEHICTh, 30€HTEKEHICTh T'epos, HOTo
HaMaraHHsl migiOpaTy ciioBa, Nay3u NP HECHOiBa-
Hill 3MiHI JYMOK T€pOiB.

Yacto cTaH €MOIITHOTO HampyXeHHS BHHHUKAE
3a 00CTaBWH, KOJHM JIOAWHA TOBHHHA MpPUHAMATH
pitreHHs B yMoBax nedinuty 4dacy. Lle TpamnseTses,
HATPUKIIAJI, MiJ] 9ac iCIUTIB, PO3MOBH 3 KEPIBHUKOM,
«3’ACYBaHHs CTOCYHKIB» 13 OJHM3BKHUMHU JIIOIBMH.
[Ipu 3MiHI MICHUXOJIOTIYHOTO CTAHY JIFOAMHU 3MIiHIO-
10TbCs 1 i MOBIIEHHEBI XapaktepucTuku. Came Tpa-
¢iuna nedopmaris Oydae BUCTYIIATH CBOEPITHUM
JHTBICTUYHAM MapKepOM BiJATBOPEHHS €MOIIHHOTO
HanpyxeHHs. Konu jroguHa XBUITIOETHCS, BOHA PO3-
MOBJIsIE 00 3HAYHO T'OJIOCHIIIE, a00 3HAYHO THXIIIIE,
MOXKITUBE TAKOX 1 MPUIIBUIICHHS UM YIOBITbHEHHS
TEMITy MOBIICHHS, SIKE MOXE TepepUBaTUCS 31TXaH-
HSIM 91 HaBiTh 3aIKaHHSIM.

Tak, roioBHa TepoiHs poMaHy MeraH BUKOPUCTO-
BY€ 3yIIMHKH B MOBI, BullpaBoBytoun 3paau: “I love
you, I do, but ... But. There was ... it’s finished now,
but there was ... someone else” (I'oykins, 10: 108),
a TakoXX IS PO3TOBINECH PO MHUHYIIC Ta Mpid Mpo
Mmaitoytre: “I lived with him for ... God, it was about
three years, I think, in the end. I was ... nineteen when
I left. Yeah. Nineteen” (I'oykins: 10: 22).

Y MmoBi Peiiuen, sikiii 4epe3 ajkoromisMm Ta mpo-
BaJIM B I1aM’AT1 YaCTO JOBOJAUTHCS MOSICHIOBATH CBOIO
MMOBEMIHKY, TeXK MpUCyTHI Tpu Kpanku: “I didn’t do
anything”. I said. “I didn’t. I just ... I just wanted to
see my husband ...” (loykins, 10: 27); “That morning
I feltsorry ... Really sorry... But I don’t know for what”
(Toykins, 10: 32). beciau Peiiyen i Ckora Oarari Ha
el rpadivamii 3aci6, OCKIIBKY TepOoi MOCTIHHO Bij-
JyBalOTh HEBIEBHEHICTh, HAMararoTbCs IMimiOpaTa
MPaBIJIBHI CIIOBA, 1100 HE TPaBMYBaTH OHE OIIHOTO.
“Have you told the police?” he asked again. “I did,
but I’m not sure they took me very seriously”, I said.
“Why?” “I justn ... I don’t know ... I thought you
should know. She was ... out on your lawn”, I said.
“Just there.” I pointed out to the garden. “She ... [ saw
her from the train. I saw her, she was with someone.
And it ... it wasn’t you” (T'oykins, 10: 44).

Tpu Kparku B)KUBAIOTHCS TAKOXK Y BUTIAIKAX, SKILO
KiHeLb (hpa3u YMTa4 MOXKE 3pPO3YMITH Ha OCHOBI MPO-
YUTAHOTO a00 MOXKHA 30TaaTHCS, TIPO IO WAETHCS.
Taxk, mikap Kamans Biamosigae Ha 3anuistaas Meras:
“Don’t, Megan. You can’t ... we can’t ... “This ...
here. It’s not appropriate. It’s normal, believe me, but
...” (Toykins, 10: 51). ¥V curyarii, kosu ToM morie-
pemxaB Peifuan nmpo AHHY, fika Mae HaMmip HITH J0
momimii: “He’s persuaded her not to get the police
involved, but if I carry on...” (Toykins, 10: 59).

PosnoBine y pomani [Tomu Ioykinz “The Girl on
the Train” BeaeThCcs BiA iMEHI TPbHOX TrepoiB — Peii-
yen, AHHM Ta MeraH. Po3BUTOK ITyMOK TepoiB, sKi
OIIHIOIOTh (aKTH 3 PI3HUX CTOPiH, aHATI3YyIOTh
MIEPEKUTE, OMUCYIOTh CBOI MOYYTTS i MEepeKUBaHHS
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peanizyeTbCsi B TBOpPI 3a JONOMOIOI KypCHBY
(6mmzpko 140 mpuknanis). 3okpema, Peliuen Baxkko
nepekuBae po3ryueHHs 3 ToMoM, BOHa 00ypeHa ThM,
mo B ii OyauHKY >kuBe iHIIa xiHka: “That was my
home” (I'oykins, 10: 3); “I feel as though something
has been taken away from me” (I'oykin3, 10: 12); “I
want to ask her, What does it feel like, Anna, to live
in my house, surrounded by the furniture I bought, to
sleep in the bed that I shared with him for years...?”
(Toykins, 10: 13); “Anna’s tone is irritable “ ...you
wake us when you call, but you wake Evie, too. We’re
struggling to get her to sleep through at the moment.”
We. Us. Our little family. With our problems and our
routines” (T'oykins, 10: 13).

Peiiuen xoue MOBEpHYTH KOJHIIHBOTO YOJIOBIKa
Toma: “I want to say to him, Come outside, go and
stand on the lawn. Let me see you” (I'oykinz, 10: 6);
“I was crying. | wanted to go and tell him. / need
to talk to you. I miss you” (Toykinz, 10: 5). Bona
nparde jponomortu Ckoty [indeny y cmpasi mpo
3HUKHEHHS HOro JIpyXUHU MeraH, 110 BUKJIUKAE B
Petiuen mocritiHi po3mymu: “... a wash of noise in my
ears, thinking, They had him. They had him and they
let him go” (Toykins, 10: 55); “There’s a voice in my
head saying, Just put it back, just forget about it , but
Ican’t” [13, 100]; “I already had identified the man to
the police” (I'oykins, 10: 46).

AHHa 3aJI0BOJICHA CBOIM CTaTycoOM — KOXaHa Typ-
0oTimBa JpyKUHA 1 MoOnsda Mama. BoHa mocriitHO
nymae mpo cBoro cim’to: “I can see the way people
look at us — they might think, What a beautiful family”
(Toykinz, 10: 53); “I feel safe and happy, thinking, This
is what marriage is — safe, warm, comfortable” (I'oy-
kingz, 10: 115); “I think we should go somewhere,” he
mumbles, “just the two of us”. And leave Evie with
whom? 1 want to ask but. I say “We can’t” (I'oykins,
10: 89). I1pore 1o imumito pyiinye Peliuen, 1mo aparye
i nsaxae Anny. “I think I’'m hallucinating, because she
walks out. Rachel” (I'oykins, 10: 53); “I thought about
saying something to her — Why do you go running to
him whenever he calls?” (Ioyxkins, 10: 47); “We need
to get away from here. We need to get away from her”
(Toykins, 10: 54).

Meran BijluyBae, MO 3HAXOMUTHCS HE B TOMY
Micmi, ii mepecmimye OaxanHs BTekTH: “‘I wonder,
Why am I doing this? What purpose does it serve?”
(Toykins, 10: 61); “Sometimes [ want to scream at
him, Just let me go. Let me go. Let me breathe” (I'oy-
Kin3, 10: 61); “At night when I lie awake I can hear
it, quiet but unrelenting, undeniable: a whisper in my
head, Slip away” (I'oykinz, 10: 62).

3a nmomomorow mporo rpadiuHoro 3acoOy MHCh-
MEHHUIIS TaKOX HATOJIOLIYE TIEBHI CJIOBA, CJIOBOCIO-
JIYYCHHS 1 TPy CJIB, MiJKPECIIOIUH X BaXIIUBICTh

MosBosHaBCTBO. AiTepaTypo3HaBCTBO
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a0o yrounroroun nomii: “I glanced at Gaskill — we 've
already had this conversation — but he wasn’t looking
at me” (Toykins, 10: 29); “... he didn’t need a child like
1 did” (Toykins, 10: 30); “God, he must hate me. / hate
me — that version of me, anyway” (I'oykius, 10: 39);
“Tom, I need to talk to you”, I say, “about that Saturday
night” “What are you talking about? 7 need to talk to
you about Monday, Rachel” (I'oykins, 10: 60).

[HOAI KypcHB BXKHUBAETHCS JUIS ITiIKPECICHHS ipO-
Hil y BucioBmoBaHHi: “... there’s a possibility that
the child could be yours”. He stares at me for a few
moments, then laughs. “Oh? Lucky me!” (I'oykins,
10: 114).

[TuceMeHHUI BUIUIAE ITOMOMDKHI Ta MOITAIbHI
JlieciioBa, crionmydHi ciosa. Jlms Toro, mob mepe-
MICTUTH JIOTIYHHMH HAarojlioc, BOHAa Kepye IHTOHa-
I[I€F0 BUCIIOBNIIOBaHHA: “But you must remember
something” (Toykinz, 10: 71) “... the drinking started
before the breakdown of your marriage” (I'oykius, 10:
73). “Tom smiling up at me, saying, “I was a good
liar”. He is a good liar, a natural. ... Only, thinking
about it, he did fool me, didn’t he? He does fool me”
(Toykinz, 10: 91).

KypcuBoM BHIiNA€THCS TaKOXK IUTATH 1 B Jies-
KHX BWITagkax npsama mosa: ‘“Martin Miles taking
me to one side, I think you should probably go home,
Rachel” (I'oykins, 10: 6). “I heard Tom’s voice in my
head, as clear as if he were right there, right next to me,
his lips against my ear — You were blind drunk. Filthy,
stinking drunk” (I'oyxinz, 10: 99. “I think of the things
her real friends said about her: wonderful, funny,
beautiful, warmhearted. Loved”. (I'oykinz, 10: 6).
106 miAKpeCINTH BaXIIMBICTh 1 IPECTHKHICTh TEB-
HUX YCTaHOB, Ta3eT, xKypHanis [lona ['oykin3 Buainse
ix Ha3Bu KypcuBoMm. [epoi pomany “flicking through
Vogue”, “watch Saturday Kitchen”, “The X Factor”,
“Google news on the Witney Argus” and “on the
Telegraph website”, read “Daily Mail”, “Daily
Telegraph”, “the Times”.

SIKIIO MM TparHeMoO OXapaKTepH3yBaTH BHUMOBY
MEepCOHaXka, TOJIOBHA yBara Mae OyTH TMpPUKyTa JI0
(hOHETHUYHOTO CKITaJHUKA. SIKIIO K MA€ThCS Ha METi
MOKa3aTyu HOTo eMOIIil, CIPUYMHEH] PiI3HOMaHITHUMUA
aeKTUBHUMH CTaHAMH, TO YacCTillle 3BEPTAIOTHCS 10
rpagiuHOro CKJIQJHUKA 1 BUKOPUCTOBYIOTH rpadivyni
3aco0H.

BaxuBi cioBa y poMaHi MepeaaroThCsl TAaKOXK 32
JTIOTIOMOTOIO KarriTajizamii. Y pomaHi 11eit 3acid BUKO-
puctoByBaBcs 38 paziB. Bcim BaxnmuBUM 1 1oporum
JIOISM MUCbMEHHHLS Halla€ 3HAYUMOCTI, BUKOPHC-
TOBYIOUM BeJIUKY JiiTepy. “Tom saved me from grief
after Dad died” (T'oykinz, 10: 19); “Sorry, Love,” he
says. “Didn’t mean to upset you” (I'oykins, 10: 67);
“Don’t worry about it, Darling. I’ll sort it”. (I'oykin3,
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10: 84); “I lie Evie back against my legs and hold
her hands with mine.“I think I’ve had enough of this,
don’t you, Sweetie?” (I'oykin3, 10: 89).

Jna edexty TydHOCTI aBTOp BHOKpEMHIIA 3aro-
JIOBHUMH JIiTepaMH Ta KypCHBOM HAIIHAC Ha CTiHI
(“There’s a filthy, low-slung concrete building on the
right-hand side of the track. On its side, someone has
painted: LIFE IS NOT A PARAGRAPH” (Toykiu3,
10: 3), a Takox Peiiuen Hagana BaXKJIMBOCTI CBOEMY
TekcToBoMy ToBimomiieHHIO (“I hang up and send a
text: [ need to talk to you. URGENT. Call me back”
(Toykinz, 10: 109). l]o6 miakpecnuTH cioBa, HaIaTH
iX 3HAYEeHHIO CEpPHO3HOCTI Ta BAKJIMBOCTI, IHCH-
MEHHHUIIS BUKOpHCTaa 3arojioBHi jitepu: “Perhaps
he was afraid I was going to Do Something Stupid”
(Toykins, 10: 107). Iami mpudTr Ta po3mipu mpud-
TiB BUKOPUCTOBYIOTBCS JIJISl HAOYHOTO BiJOOpaskeHHS
OHJIAiiH HOBUH, JIUCTIB, CIIMCKIB, 3aIKCIB.

VY pomaHi BUKOPUCTOBYIOThCS ineorpamu: “There
was a message at the top from aboyd@cinnamon.
com. | clicked. XXXXX. That was it, just a line of
X s. I thought it was spam at first, until I realized that
they were kisses” (I'oykins, 10: 12); “He does fool me.
I know he’s not always 100% honest about everything”
(Toykins, 10: 91).

Bigxunenns Binm opdorpadiuHoi HOpMHU, abo,
Ak Woro HasmBae B. Kyxapenko, rpadon y pomani
3ycTpivaetbes Omm3pko 40 paziB. Lle 3mebinbpmioro
OKa3ioHaNmbHI TpadoHM, TUMYACOBI 1 BHUIAJKOBI,
MOB’s13aHi 3 HACTPOEM, €MOLIWHUM CTaHOM IepoiB
i Yac CHiJIKYBaHHA, SIKi OMHCYIOTh CTOCYHKH MiX
JIIONIBMHU, BIJTBOPIOIOTh JUTSYE MOBJICHHS, CIIiB,
KPUK, BiK, CIT'STHIHHS, MOXXYTb OyTH 03HAaKOIO HI3bKO1
KYJBTYPH MOBIIS.

Perutiku Peitden y craHi ankoroipHOTO CII’SIHIHHS,
a TaKOXK KPHKH Ta Teplli clioBa IBi pACHIIOTH Tpa-
¢onamu: “She’ll be just learning to talk now, all
“da-da-da” and “ma-ma-ma” and a secret language
incomprehensible to anyone but a parent” (I'oykins,
10: 14); “... he walks away from her, rocking the
child, whispering to her again, coaxing her back to
sleep, but Evie starts to Heh and Owh and then Anna
starts to scream” ([oykins, 10: 113). “We walked out
together. You slipped on the steps. You remember? I

...............................................................................

helped you up and asked “Want to go to the pub? —
I gonna see hus ... Tom” (T'oyxkinz, 10: 97).

€ B pomaHi i peKypeHTHi rpad)0oHH, TOOTO TaKi, 110
MArOTh ITOCTIHHUHA XapaKTep, 300pakatoTh COIiaTbHAN
CTaTyc MOBI, Horo mianext abo 0coOMMBOCTI MOB-
nenns. Tak, EHJii — pymoBosiocuii 40JIOBIK, CBIIOK HOYI
BOMBCTBA, SIKMII Ha TyMKy Peifuen MaB akIeHT KOKHI.
“Awful, innit? Poor girl. It’s weird, ’cos we were there
that night”. (T'oykinz, 10: 67); “Why d’you ask that?”
(Toyxkins, 10: 90); “S’all right,” Andy says. (I'oykins,
10: 96); “What d’you mean?” (I'oykins, 10: 196).

I'padoHu Takok MOAUISIOTH Ha BHYTpIlIHI (Bif-
XWJICHHS BiJi HOPMHU BiJIOYBAa€THCS B CAMOMY CIIOBi),
KOHTaKTHI (3MiHH BiIOyBarOTHCS B MEXaX JACKITHBKOX
CIiB, sIKi B Pe3yJIbTari 00’ €THYIOTHCS B OJHE CIIOBO)
Ta 3MimaHi (3MiHM BiAOyBarOTbCs SIK BCEpEIUHI
CJIOBa, TaK 1 Ha Mexi 1Box ciiB) (EmenbsHoOBa, 1977:
15). Haituacrinie B poMaHi 3yCTpi4aloThCs BHY TPIllIHI
rpacdonm: “Can we talk in person?” he asked. “I... no.
I don’t think so...” “Plea?” (I'oykins, 10: 41); “I told
him you’d nipped out to the offie to get some wine”
(Toykins, 10: 65); “It’s weird, cos we were there that
night” (T'oykins, 10: 67).

Kpim Toro, y 3BepTaHHsAX repoi 4acTo CKOPOUYIOTh
iMeHa crmiBpo3MoBHHKIB: “And come straight home,
Rach, don’t go to the pub” (I'oykinz, 10: 25); “Love
you, Megs”, he murmurs (Toykinz, 10: 36); “We
called her Libby” (I'oykiuz, 10: 65). Tpamistorscs
NpUKIagd BHYTpilHIX TpadoniB (“Awful, innit?
(Toykins, 10: 67); “But [ wanna fee! it. | wanna feel...
worse” (loykinsz, 10: 71), a Takox 3Mimanux (... tis
so boring” (I'oykins, 10: 220; “S’all right” (I'oykins,
10: 96).

BucnoBku. [padiyni 3acobu, opraniyHo BIUCY-
I0YUCH Y XYJOKHIO KaHBY TBODY, BiIrPalOTh BAJKIIUBY
pOJIb Y TBOPEHHI 00pa3y MepcoHa)Ky, BUKOPHUCTOBY-
FOTBCS JUIS TIACWICHHS TIepenadi BiTdyTTs peajb-
HocTi. DoHOTpadivHi cTHIIZAI] BepOali3yloTh pUcH
MIEPCOHAXKIB, JIOTIOMAralOTh YUTAYy BiIIyTH EMOIIiii-
HUIA CTaH reposi, Horo movyTTs Ta HACTPIiid, CBOEPIIHO
Peai3oBYIOTh Y TEKCTI €JIEMEHTH, SIKi HE MOXKIIUBO
mepenata 3a gomoMororo Jitep. I'padiuni 3acobu
i AKPECITIOI0TH TBOPYY MaHepy aBTOpa, eMOIIIIHO Ta
JIOTIYHO JOTIOBHIOIOTH HOTO JTyMKY.
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