Hunaaumka A. BukopucraHHsi CBiTAHH $IK CHOCiF IiABHIIEHHSI MOTHBauil y4HiB

..............................................................................................................................................................

YK 37.015.3:005.32]:811.111°36-047.23
DOI https://doi.org/10.24919/2308-4863.4/30.212574

Anna HUITA/TUMKA,

orcid.org/ 0000-0003-3267-6323

dokmop inocoghii 3 canysi «I ymanimapni nayku. Dinonoziay,
cmapwuli 6UKIA0ay Kageopu cyHacHux €6PONetiCbKux Mog
Kuiscvroeo nayionanbno2o mopeogo-eKkoHOMINHO20 YHIGepcumeny
(Kuis, Yxpaina) a.nypadymka@knute.edu.ua

BUKOPUCTAHHSA CBITJIMH SAK CIIOCIB NIJIBUIIEHHSA MOTUBAILIT YUHIB
M1 YAC BUBYEHHS T'PAMATUKHU AHIVIIHCHKOI MOBH

Y cmammi posensoaromocs cnocobu, nputiomu i nepesazu 3acmocy8anis 8izyanrbHo20 Mamepiany (ceimaun) K 00H020
3 HAUOINbLW epekmuHux cnocobie MOmueayii ti 6UKIA0Y HAGHALHO20 MAMePIay nio Yac GUEUEHHs 2PaMamuKy Ha 3aHam-
MSX 3 AHSATUCHKOL MOBU. Y HautoMy 00CHioxiceHHT (popmorto Ol yuHis y npoyeci npoeedeHHsl YPOKY € MINbKU NPAKmuHi Oii,
no8’A3ami 3 8i3yaTbHUM XAPAKMepoM NOOAHHA inghopmayii: yuensb 6auums 300paxcens, Kompe inlocmpye mekcm, Hama-
2a€MbCA NPABUILHO 3PO3YMIMU 3aNPONOHOBAHUT LIOMY MamMepial, 6UKOHYE 6npasu 00 imocmpayii i mexcmy.

Mema Oocnidoicennss — 30cepedumu y6azy Ha GUKOPUCMAHHI HAOYHO20 MemOOy NOOAHHS HABUALHO2O MAmepiaiy,
NOSICHUBWU, SIK 3ACMOCYBAHHS CEIMAUH 0ONOMAZAE YUHAM 3ACOIMU SPAMAMUKY MA 63AEMOOIIMU 3 PIZHOMAHIMHUMU
3A60AHHAMU, MEKCMamu, Wo OOnoMazae im enubue 3po3ymimu npeomem. JocnioxncenHs 0OMexHcyemvcsa GUKOPUCTIAHHAM
CBIMIUH HA YPOKAX AHINIUCLKOI MOBU 3 MEMOI0 600CKOHANEHHS HABUYOK AKAOEMIUHOI 2pamMamuKyl YuHie, KpUmuiHo2o
ananizy 306paxcenis ma KpUMuuHo20 MUCIeHHs.

Buxopucmanna ceimnun y npoyeci 6USUeHHA SPAMAMUKY AH2IIUCLKOT MOBU CMEOPIOE KomMpopmue cepedoguiye Ha
Ypoyi, siKe 0a€ YuHAM Oinbut 2AUbOKe PO3YMIHHA MeMU: BOHU CMAOMb DLIbU YEANICHUMU, 30CEPEONCEHUMU, AKMUBHUMU,
3ayikasieHumu 1 Oitbu momugoganumu. Pazom 3i ceimaunoro yuni ompumyoms iHgopmayiio, Kompy 60HU CHPUIMAIOMb
i nepepobisarOmb, OONOBHIVIOMb C80IM 00Cc8iOoM | mparcgopmyoms nio ceoe cnputinamms. Ceimauna, AK pe3yibmam
meopuocmi abo npoghecitinoi disnbHocmi pomoepaga, K cyuachuli cnocio izyanizayii, po3euUsac KOSHIMUBHY aKmue-
HICMb YUHI6, BNAUBAC HA (POPMYBAHHI 2DAMAMUYHUX HABUHOK | GUKOPUCIAHHSL IX Y MOSI, He MINbKU SUKIUKAE WUPY YiKa-
8icmb 00 Camo2o npoyecy HA84anHs Ha yPoyi AH2AICLKOI MOBU, ane U 3A0X0YYE YUHi8 00 BUBHEHHA 2PAMAMUKU. 3A60aHH
3 BUKOPUCIANHAM CEIMAUHU HA YPOKAX IHOZEMHOT MOBU € MEMOOUUHO OOYINTbHUMU, BOHU POPMYION 30AMHICMb YCMYNna-
Mu 8 KOMYHIKAMUBHI 8IOHOCUHU, 20MOBHICMb | DANCAHHA 63AEMOOIAMU 3 THUUMU, BNEBHEHICMb ) COOI, NOYymms moie-
paumuocmi. Taxuil Memoo HaguaHHA poOoumb He3a0yMHIM abo HAUOIIbUL eheKMUBHUM BUBUEHHSA SPAMAMUKY | CNPUSE
PO36UMKY NOBHO20 CHEKMPY KOSHIMUBHUX YMIHb. YMIHHIO 3HAX00UmMu nompibny ingopmayiio, ananizysamu ii, 0CMUCIO-
samu, NOPIeHI08AMU, YCEIOOMIIO8AMU, POOUMU BUCHOBKU, PePIeKCy8amu mouo.

Kniouogi cnosa: epamamuxa aneniticbkoi Mo8u, aHenilicbka Mo6a, Gi3VaibHUll Cnocio, Momueayis, ceimauna, ino-
cmpayis, IMOCMpamusHuLl Mamepian, KpumuyHe MUCieHHs.
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USING PHOTOGRAPHS AS A WAY TO INCREASE STUDENTS’ MOTIVATION
IN LEARNING ENGLISH GRAMMAR

The article looks into visual method of presenting educational material, explaining how photographs help students
to learn grammar and interact with a variety of tasks and texts which give them a deeper understanding of the subject.
The research is limited by using photographs in English lessons in order to improve students’ academic grammar skills,
critical image analysis and critical thinking.

In this article, the author share tips with examples of using photographs in the English lessons to make grammar
memorable and exciting for pupils. The research focuses on relevant and informative content of the photos, which
concentrate, attract students’ attention and motivate them to learn.

Used sequentially and appropriately, grammar exercises given to the photo can provide the experience base pupils
require in order to profit from listening, reading, speaking and writing. The use of photographs in the study of English
grammar creates a comfortable environment in the classroom, which gives students a deeper understanding of the topic:
they become more attentive, focused, active, interested and more motivated. Students receive information that they
process, supplement with their experience and transform into their perception and knowledge. Photograph, as a result
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of creativity or professional activity of photographer and as a modern way of visualization, develops students’ cognitive
activity, influences on the formation and use of grammar skills in English language, arouses sincere interest not only to
the learning process, but also encourages students to study English grammar.

In conclusions. The research emphasizes the fact that the use of photographs in the study of English grammar
as the method of teaching can help students achieve competence in the foreign language and must be used sensibly,
purposefully, systematically and on a regular basis. Tasks with the use of photos in foreign language lessons are
methodically appropriate, they form the ability to communicate, willingness and desire to interact with others, self-
confidence, a sense of tolerance. This method of teaching makes the study of grammar unforgettable or the most effective

and promotes the development of cognitive skills.

Key words: English grammar, English language, visual method, motivation, photograph, illustration, illustrative

material, critical thinking.

IMocTanoBka mpo6JaemMu. 3MIiCT HaBUaHHS MOXKHA
MpoaHaNi3yBaTH Ha pI3HUX pPIBHAX: SK Ha pIBHI
HaBYaJLHOTO TIaHY, TaK 1 Ha PiBHI HABYAIBHOI CHTY-
amii, Ha KOTpOMY peallizyeTbcsl Oyab-sKa YacTHHA
HaBYAJIBHOTO IUIaHy. HaBemeHi HWXKYE METOIUYHI
peKoMeHallii 6epyTh J0 yBaru pi3Hi aCleKTH 3MICTy
HaBYaHHS 1 CIYXKaTh NOTpedaM KOHKPETHOT HaBYAIb-
Hoi cutyanii. OCKiIbKY BUKJIAAa4 HE MOXKE CHCTEMa-
THUYHO IMIPOBI3yBaTH, TO HOMY HEOOXiZHO MMPOBECTH
MonepeaHii TUIaKTHYHUN aHalli3 HaBYAIbHOTO MaTe-
piary. Mu po3mIsiHEMO KOPOTKO JIMIIE T€ MUTAaHHS,
SK 3a JOTIOMOTOI0 Bi3yaJIbHOTO CIIOCOOY BHKJIAIY
HaBYAIPHOTO Marepiady, a caMe CBITIHH, 3pOOUTH
He3a0yTHIM a0o0 HaiOiIbIl €QEeKTHBHAM BWUBYCHHS
rpaMaTHKH Ha ypokax aHriiicbkoi MoBu. [IpoGrema
HaBYaHHS YYHIB TpaMaTHIli HAJICKHUTh A0 3aBXKIH
aKTyanpHHX npobieM. baratopiunuii 1ocBin podoTH
y IIKOJII Ta 3aKJIajli BUIMIOI OCBITH IOKAa3ye, MO SK
MiHiMyM 50% yu4HIB AyX€ HOTaHO OPIEHTYIOTHCS
y IpaMaTHYHUX MIPaBHUiIax, HE BMiIOTh 3aCTOCOBYBATH
iX Ha MpaKTHUIi, HE JMOONATh YUUTH rpaMaTHyHi Ipa-
BWJIAa Ta BBAKAIOTH I'PaMaTHKY CKJIAIHOIO, HYIHOIO
1 HETTPUEMHOIO YaCTUHOIO HABYAIILHOTO MPOIIECY.

AHajmi3 gociaigxkeHb. 3a OCTaHHI POKH TIPO-
BeZleHO Oararo JOCTi/KeHb MpOoOIeMH HaBYaHHS
AHTITIACHKOI MOBH 3 BUKOPUCTAHHSIM Pi3HUX METOIB
Ta mpuiioMiB. Byno mocmimkeHo mpsiMui, BepOalb-
HUH, aygioNiHrBaJbHUM, aymioBi3yalbHUH Ta Bi3y-
anpHUN MeTonu. JloCiiKeHHI0O MeToAa Bi3yamizarii
SK HEBiJ]'€MHOTO CKJIQJHHKA HABYAIHHOTO IPOIECY
npuninsum yeBary C. B. Aprotkin, [. B. bpsHnesa,
C. A. I'epacumosa, B. II. Kysosnes, E. O. Maka-
poBa, H. M. Mansko, €. B. ITonskoBa, A. @. Ilyxos,
C. B. Cenemenes, C. 1. Ceprees, [I. M. lllexoBioBa
Ta 1HII JOCTiTHUKA. AKTHBHUN METOJ Bi3yaiizamii
1 CTpYKTypyBaHHs iH(OpMAIi B MMEIarorimi BHIOT
IIKONHA SK EJIeMEHT TCHXO0()i3100TiYHOTO 3aXUCTY
BuBuanu O. C. Bynrakosa, C. A. BypkoBa; Bukopuc-
TaHHA TEXHOJOTIH Bi3yamizauii gaHux, iHdorpadiku
Ta IHTENEKTyaJbHUX Mall y BUKJIAJaHHI 1HO3eMHOI
MOBH pPO3TIIHYTO Ta nociimkeno b. M. Camok;
Cy4acHI METOIM BHMBYEHHS 1HO3EMHUX MOB, a came
METOJ TIONIEKPAaHHOI TEXHOJOTIi JOCIiIKyBaln
O. JI. Maninosceka, C. P. Macon; pe3epBHI MOXITH-

BOCTI BHKOPHCTAHHS MPUHAOMIB Bizyamizallii y mpo-
1ieCci HaBYAHHSI ayJil0BaHHS Y4HIB [T0YaTKOBOI IIKOJIH
Ta Pe3yJAbTaTHBHICTD BIUIUBY Bi3yaJbHUX KOMIIOHEH-
TiB Ha HABYaHHS MOJIOJIIIOTO HIKOJISIPA A0 CIIiKYBaJIH
10. JI. KpaBuenko, 1. B. CamoitnrokeBuy.

I xoua mMeTonwW 1 MpUHOMU BUKOPHCTAHHS Bi3yallb-
HOTO MaTepiaxy Ha ypoKax iHO3eMHOI MOBH aKTHBHO
BHUBYAIOTHCS JAOCIITHUKAaMH, OTHAK POJb Bi3yamizarlii
HaBYAJIbHO-BUXOBHOTO TNPOLECY B MOTHBALii YYHS
1 crmocoOu 3acTOCYBaHHS caMme CBITIMH IJIsl BHpi-
HICHHS 3aBJaHb 13 TpPaMaTWKUA Maibke He JOCIiJKY-
BaJIUCh Y TIEMArOTIvHIM HayIli 1 mpakTuii. Mu mpo-
MIOHYEMO PO3DISHYTH 3aCTOCYBaHHS Bi3yaJbHOTO
Marepiany (CBITJIMH) Ha YpOKax iHO3eMHOI MOBHU
Ha TPUKJIali 3aBOaHb AJS BUBUYEHHS I'PaMaTHYHOTO
Marepiaixy W MokasaTH, sIK 1€ CIIpUsE aHATITHIHOMY,
JN0aiIMBOMY Ta BUBa)KCHOMY CTHIIFO HABUYAHHS.

MeTta cTaTTi — PO3MITHYTH CIIOCOOW, MPUHOMH
I mepeBard 3acTOCYBaHHS Bi3yaJbHOTO MaTepiaiy
(CBITAMH) SK OJHOTO 3 HAWOLTBII €(EKTUBHUX CIIO-
co0iB MoTHBalii i BUKJIaqy HaBYaJIbHOTO MaTepiary
il 9ac BUBYCHHS TPaMaTHKH Ha 3aHSTTAX 3 aHIIiH-
CbKOI MOBHM. Y KOHTEKCTI HAIIOTO HOCIIIKESHHS,
Bcig 3a ApicroBoro H. O., MoTmBariisi HaBYaHHS
PO3IVISLIAETHCS «SK IIEBHA CUCTEMa 30BHIIIHIX 1 BHY-
TPIMIHIX MOTHBIB HAaBYaHHS, i€papxis Ta B3aEMOZIS
SKHUX CKJIQA€THCS MiJ BIUTMBOM IMEAAarOTiYHAX YMOB,
Mae OararopiBHEBY CTPYKTYPY, PiBHI C()OPMOBAHOCTI
SIKOT MOXKHA OIIHUTH 32 BU3HAYCHUMH KPUTEPIIMU
Ta TIOKa3HWKAaMH, KOTpPi BimoOpakarOTh CTaBJICHHS
Cy0’€KTiB HABYaHHS JI0 TUCIUILITIHY, Ky BOHU BUBYa-
10Th, Ta (JOpMYBaHHS SKOi 3IIHCHIOETHCS B KilbKa
nocyioBHUX eTamiB» ( ApicToBa, 2015: 17).

Buknan ocHoBHOro marepianay. Busnauaroun
KIHIIEBY METY YPOKY, 9acTO 3a0yBarOTh, IO ii TOCAT-
HEHHIO Ilepellye caM HaBYaJIbHUH Ipouec, MeBHi Aii
yuniB. Li xii, ¢opmMu poGOTH BU3HAYAIOTHCS BUKIIA-
JadeM, 3 oDy Ha MOCTaBIEHY HUM KiHIEBY METY.
3a iX JI0IOMOTOI0 BUKJIa1au aKTUBI3YE il yUHIB 1 ijI-
BOJIUTH iX JI0 KIHIIEBOi METH YPOKY. Y HAIIOMY TOCIi-
JoKeHHI (hopMoro nii YUHIB y TIpoleci TpOBEIeHHS
YPOKY € TUIBKH MPaKTHYHI Jii, TOB’d3aHi 3 Bi3yaib-
HHUM XapaKTepoM MoJaHHs iHpopMaLii: yueHb OauuTh
300paKeHHs, KOTpEe IJTIOCTPYE TEKCT, HaMaraeThCs
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MPaBUIBHO 3PO3YyMITH 3alIPOIIOHOBAaHUN HOMY Mare-
piaJi, BUKOHY€ BIPABH JI0 TEKCTY Ta 1JFOCTpaLii.

3aHATTSI 3 BUKOPHUCTAHHSM HAaBITh XOPOIIUX
TPEHYBaJbHUX BIIPaB MOXYTh HAOPHIHYTH YUYHSIM
1 BUKJIMKaTH BTOMY, 3HIDKCHHS 1HTEpEeCy IO 3aHSTb,
MIOSIBY BiUYTTS HEBHKOHAHOCTI Ta BiJICTABAHHA 1, SIK
pesynbrar, HeOaXKaHHsI BUNTH IPaMaTuKy B ManOyT-
HbOMY. TOMY BapTO YBa)KHO IPOAYMATH MUTAHHS PO
TPHUBAJIICTh TAKUX BIIPaB, 3MICT TEKCTy Ta iHpopMa-
THUBHICTh UTIOCTpaTHBHOTO Matepiamy. Komw 3micT
3aMpOITIOHOBAHOTO TEKCTY € PENIeBAaHTHUM Ta iH(Op-
MaTUBHHUM, Y4YHI 30CEpEIXYIOTbCS Ta MOTUBYIOTHCS
70 HaBYaHHA, a KOJNU JiSUIBHICTH JO3BOJISIE TEPCO-
HaJi3yBaTH OCBITHIM Mpolec, BOHM MaloTh Oijible
[IAHCIB 3aKpillATH BUBYEHI TpaMaTH4HI IpaBHia
Ta 3amam’sartaTi HoBi. OOHMM 3 OOMEXEHb MiJ 4ac
po0oTH i3 BmpaBamMH [0 TEKCTY Ta UTIOCTPAIisIMH
€ Te, 110 BECh iX JIEKCUYHUH 1 rpaMaTUYHU Mare-
pian moBuHEeH OyTH 3HAOMUM YYHSM. AJIKE OCHO-
BHUM TMPH3HAYCHHSIM TaKUX BIPAB € aBTOMATH3allis
MEBHUX TPAMATHYHUX KOHCTPYKINH 1 CTEPEOTHUITHUX
BHICJTOBITIOBaHb. SIKIIO X IIi peYeHHsI OyTyTh MICTUTH
0araro Ba)KKOi JIEKCUKH a00 He3HaOMHUX IpaMaTHy-
HUX CTPYKTYp, TO TPYAHOLII B 3aCBOEHHI MaTepiany
301IbLIATHCA.

[epmmii eran: BuOip imoctpamii. Lle Bxke He
HOBHHA, IO BIPOBA/DKEHHS Ta aKTUBHE 3aCTOCY-
BaHHS IHTEPAKTHBHUX TEXHOJIOTIH Ha ypoKax iHO-
3eMHOi MOBH 3HA4YHO IOJIETLIYE 3aCBOEHHS aHDIIH-
CbKOT MOBH U MiJBUIIY€E SKICTh HABYAHHS, TOMY IO
3actocyBanHs [T cTamo HEBiJ'€MHOIO YaCTHHOIO
XKHUTTS ¥ OCBITH. [HTEpHET CIPOCTUB, PO3MOBCIOIVB
1 ypi3HOMAaHITHHB CIIOCOOW HAaBUYAHHS MOBH 1 BOI-
HOYAC TOJICTIIMB MPAL0 BUKJIAAa4a B MOIIYKY LIIO-
cTparuBHOro Marepiany. Cepen pi3HOMAaHITTS Bi3y-
aIbHUX 3aC001B MU OOHMPAEMO CBITJIIMHY SIK Cy4aCHHUM
UTFOCTpAaTHMBHHMN Martepiai, 3JaTHUH TpPaHCIIIOBATH
inpopmariiro. «JlemoHcTparrist gororpadii sk mare-
piany TOCTiIKEHHS 1a€ MOKIUBICTh YUTAUEB1 caMo-
CTIfiTHO iHTEpHpeTyBaTH 300pa’keHHS, MPOBOIAUTH
BJIACHUM aHali3 NpEeNCTaBICHUX BHUBYCHUX JOKY-
MeHTiB. 3acTocyBaHHs QoTorpadii mopomxye aiaior
1 3alydae yuTa4a B JHMCKYCilO MPO CyO’€KTUBHICTH
inTepnperamnii manux» (3axapona, 2008: 158). Komm
BHKJIQa4 IMI0HpaE LUTIOCTPAIlito IO TEKCTY, aymilo-
BaHHs, MHCHMOBOIO 3aBJAHHSA, BiH IOBHHEH PO3Y-
MITH, IO MPABWJIBHO MigiOpaHi LIroCTpaltii, ikaBui
TEKCT CIIOHYKAIOTh YYHIB 10 KPUTHYHOTO MHCJICHHS,
MaloTh TpaHCchOpMaIliiiHe 3HaYCHHSI, TOCHITIOIOTH ITi3-
HaBaJIbHY 3aTHICTH JJ0 KPUTUYHOT'O HOIVISILY Ha CBIT,
MPOOYKYIOTH IiKaBicTh 10 MOB. ToMy inmrocTparus-
HUH Marepian (y HaIIoOMy AOCHIKeHHI — CBITIMHA)
noBUHEH OyTH 3aCO00M AaKTHBHOIO JOCIHIKEHHS
YUHSIMH HaBKOJIMIITHBOTO CBiTY 1 TIO3UTHBHO MO3HAa-

YaTUCh Ha COIL[aJIbHINM ajmanTtamii y4HiB, iX HacTpoi,
yBa3i, CIIPUHHATTI HABYAJILHOTO MaTepiary.

Hpyruit eram: Warm-up. CBITIHHHA «3 iCTOPi€rO»
3aBXKIM IpHUBEPTalOTh yBary. Hampuxiaz, y mpo-
neci BuBYeHHsI a00 moBropeHHs Continuous Tenses
MU MPOTNIOHYEMO 00parH Bifomy cBiTimuHy «O0in Ha
xmapouoci» (aunt. “Lunch atop a Skyscraper”, New
York Construction Workers Lunching on a Cross-
beam — «Hpro-Hopkchki pOOITHUKK $KI 00imar0Th
Ha ToTepeyHiil Oanmi») i 3amponoHyBaTH Il y4HIM
JUIsi OOTOBOPEHHSI Le O YHTAHHA TEKCTy W 0 rpa-
MaTUYHUX BIPaB, sIKi TOJAIOTHCS 110 TeKcTy. Ha cBiT-
muHi 3adikcoBaHo 06ix 11 poOITHHKIB, KOTPi CHAATH
Ha Oaui, 3BICMBIIM HOTH B ITyCTKY, MiA 4ac OymiB-
HUITBA XMapodocy Ha Bucoti moHan 200 merpis. o
CBITJIMHHA MOKHA AOOaTH Oe3ji4 IUTaHb, HE OOMEX-
ytourick Continuous Tenses. Bukiagaa Mmoxxe 3agatu
nutaHHs: “What are these people?”, “What do they
do / are they doing?”, “What are these workers
doing now?”, “What are they wearing on?”, “What
were these workers doing before lunch?”’, «What
are workers going to do?”, “What they will be doing
after lunch?”, “What are they supposedly saying?”,
“What are they feeling while sitting there?”, “What
is the season?”, “What is the relationship between
the figures and the setting?”’, “How do you feel when
you look at the picture?”. MoxxHa 3poOUTH BHCHO-
BOK Mpo Hamipu ¢ortorpada, AaBIIM BiANOBiAI Ha
TaKi MUTaHHS: XTO POOWB CBITIUHY, sSIKi eMOIlii Bil-
JyBaB, SK CTABUTHCS IO 00’€KTY 300pakKeHHs, IO
HaMaraeThbCsl HaM PO3IOBICTH Yepe3 CBITIUHY, KU
OyB HaMip, 1110 HOTO BPa3HII0, YOMY 3pOOHB CBITINHY,
91 MOXKHa Ha3Batu (ororpada cMiIHBOIO JTHOAMHOIO
touo. e Oyne “Warm-up”, sikuii MiAroTye y4HiB 10
YUTAHHS, 3al[IKaBUTh X, BOHU 3aX0UyTh J[I3HATHCH,
YW TIPABWIIBbHI TXHI TIPUITYIICHHS.

Tpetiit eranm: Chat. ¥V mapax abo rpymax yu4Hi
BUPINIYIOTh, SKi 13 3alpPOINOHOBAHUX CIIiB Ta CIIO-
Bocrionyyenb y Qopmi Present Continuous Tense
Ta SIKi MOXKYTh OyTH ITi3HiIlIe BUKOPUCTaHI B IIHUCHMO-
BOMY 3aBJIaHHi, i 4ac onucy cBimmHu. The Great
Depression / memorable photograph / image / sky-
scraper / construction workers / hanging 850 feet /
high above the city streets / a beam / building / pro-
gressing / working in 1931-32 / a worker’s life / look-
ing for work / are taking the risk / risking their lives /
eating / having lunch / expanding / laughing / smok-
ing / holding / in the photo / 40,000 people were hired /
a mixed bag of people / out of view from the camera /
taking the picture / shooting the workers / safe / dan-
gerous / looking at / the third from the right / sitting to
his right. Yuurens ciigkye 3a 0OrOBOpeHHSM 1 4acTo
3MIHIOE YUHIB Yy mapax. PoboTa B mapax «gae yaasM
MOXIMBICTb TIOMIPKYBaTH, OOMIHATHUCH imesaMu
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3 MapTHEPOM, a JIMILE IMOTIM O3BYYHTH CBOi AYMKH
nepen knacoMm. PoOota B mapax jornomarae JOCSITH
JUJIAKTHYHOT METH: 3aCBOEHHS, 3aKpiIUICHHS, Iepe-
Bipku 3HaHB» (Hazapuyk, 2012: 206).

Uereptuii etam: Questions. Y4HI 3amUCYIOTh
y 30IIKUT CBOT MTUTAHHSI, SIKi TOTIM CTABJISITh OJJHOKIAC-
HUKaM 4i onHorpynHukam: “What are these workers
doing?”, “Where are they sitting?”, “How feet above
the street are they sitting?”, “What are they talking
about?”, “Are some of them smoking?”, “What are
they holding?”, “Is each of them holding a paper
lunch box?”, “What are the first and second men from
the right doing?”, “What are workers eating?”, “Are
they smiling?”, “Who is shooting the workers?”. Ile
3aBIaHHS MOXKe OyTm OOMEXeHEe BHKOPHCTAHHIM
nuTaHb TiTbkH y Present Continuous Tense. 3a momo-
MOTOIO THTaHb i BIANOBi/EH Y4YHI BeIyTh aKTUBHUHN
Zianor, cpsIMOBaHMK Ha MOIIYKH BHpPIIEHHA HpoO-
JIEMH, [IO CHPHSIE PO3BUTKY KPUTHYHOTO MHCICHHS
Ta aKTUBYE Horo0.

[T’stuit eram: Title. ko yuHsIM He BijomMa Ha3Ba
CBITJIHH, TO i YaC 0OTOBOPEHHS CBITIIMHA a00 BifI-
MOBiJIeit HAa MUTaHHS B HUX BUHUKIIK CBOI BJIACHI NIPH-
MyLIeHHS PO Miclle, Yac, repoiB, yYacHHUKIB, 1XHIO
poboty. ToMy HacTymHUM 3aBHaHHSIM MOXe OyTH —
MPUIYMATH 10 CBITIIMHY 3aroJIOBOK. YUUTENb 3Bep-
Ta€ yBary y4HiB Ha Te, 110 3arojIOBOK MOBHUHEH OyTH
iHQOPMATHBHUM, SIK Yy CIPaBXHBOTO >XypHAIICTa.
Taki TBOp4i, MPOCTI W CHTyaTHBHI 3aBIaHHS 3a0e3-
MEeYyI0Th MOTHBALIO YYHIB 1 3MarajlbHUH HacTpii:
YUl 3arojoBOK Oy/e KpaiiuMm, IIKaBilllUM, CMIIIHi-
MM, IPUBAOIUBIIIUM, YHH TIPUBEPHE O1NBIIY yBary
YUTadiB, KO YSIBUTH cebe permoprepoM razetu The
New York Times. Example: “Lunch time”, “Men
at Lunch”, “Lovers of heights dine in sky”, “The best
place for man talk”, “Eagles sitting on the branch”,
“Do you like risk? Join us!”, “Before McDonald’s”.

HocTwii eran: Reading. YuHi unTaioTs 3a3gane-
Tib MATOTOBJICHUHA YYHUTEJIEM TEKCT 0 CBITIUHHU
W MIKpecoTh (BUMUCYIOTh) pedeHHs y Present
Continuous Tense. TeopernuHuii Matepian i3 rpama-
TUKHU Tpeba 000B’SI3KOBO BiNPAIIOBATH Ha 3aHATTAX
1 miJ] 9ac YMTAHHS TEKCTY, OCKUIbKH came Oararo-
pa3oBe BUKOPUCTAHHS MEBHUX TPaBII HA MPAKTHII,
a TaKoXK TIONIYKOBHM METOHA, 3alisTHUN YIHSIMH,
JIAI0Th TMO3UTUBHUM PE3yJbTart, 3alUIIAlYl B TXHIH
mam’sITi SIK HOBI CJI0Ba Ta CIOBOCIONYYCHHS, iH(OP-
MaIlil0 i3 TpaMaTUKK aHIJIIACHKOI MOBH, TakK 1 3aKpi-
TUICHHS Ta TOBTOPEHHS paHillie BABYCHOTO MaTepiay.
MorkHa JaTH TEKCT i3 BUKOPUCTAHHIM TPaMaTHYHUX
KOHCTPYKIIii, SIKi B)K€ BUBYEHI 1 3HAOMI y4JHsM, aie
BiJIOMO, IO PE3yJbTATH 3aCBOEHHS TPaAMATHYHOTO
Marepiajy CTaloTh 3HAaYHO BHUILIUMH, a Y4HI OLIbII
TOYHO 1 MIBUJIIC PEaryrTh HA HEIIOJAaBHO BHUBYCHI

npaBWiIa 1 CJIOBA, MEpeBipeHi i 3akpiruieHi Bijpa3zy
Ha TPAKTHYHOMY 3aHATTI, HDK Ha CJIOBa, 3aCBOEHI
Ha JeHb panime. Lli pe3yasraté MOXXHA TOSCHHTH
Teopi€eto iHTephepeHLii, OCKIIbKH, KOJIH TeCTYBaHHS
3aCTOCOBY€ETBHCSI OApa3y Iicisi HaBYaHHs, HaM STh
BUKOHYE (YHKIIF0 MUTTEBOTO INUTA, KOTPUH 3aXu-
Ia€ MOMHHO 3aCBOEHI CIIOBA ¥ iH(OpMAIlito Bijx mepe-
mkog abo mocwimoe murixm ix momyky (Ferreira,
2019: 302).

Cpomuii eram: Phrase match. Yuni oTpumyloTsh
3aBAaHHS CKJIACTU CIJIOBOCIIONYYEHHS, 3’ €JHABIIH
CJIOBa 31 CTOBIMYMKA «A» 31 CIIOBaMHU 31 CTOBITYHMKA
«B». Taki BmpaBW MOKa3yl0Th, HACKUIBKH JIETKO
Y4€Hb OpIEHTYEThCA Yy TpaBHJaX aHMIIHCHKOI Tpa-
MAaTHKH, SIK MIBUJIKO BiH 3JaTHUH MHUCIHUTH JIOTIYHO
1 cKy1agaTy neBHi pasu, BUpa3u TOLIO.

A: holding, having, sitting, looking, expanding,
looking, shooting, smiling, laughing, smoking.

B: a lunch box, lunch, on the beam, for work,
the city, at the photographer, the workers, to the pho-
tographer, to each other, a cigarette.

3BiCHO, 3HANTH BiJIMOBIHOCTI 3apPOIIOHOBAHUM
BapiaHTaM, 3’€JIHATH CJIOBAa 3 PI3HUX CTOBITYMKIB
y CJIOBOCIIONYYEHHS — 1€ 3BUYHHM, T00pe BigoMuit
1 yacTo BXMBaHMUN BMJ 3aBIaHHS. BogHouac Takuii
BUJ] 3aB/JaHb JIOTIYHO MPOJOBXKYE POOOTY 31 CBITIH-
HOI0, TIPOTIOHYIOYH BXKE IMOYYTi, M00aveHi (B TEKCTi
a0o Ha JOMWIIi) clIoBOCHONyYeHHs. HaBiTh mij dac
BUKOHAHHS TaKWX BIIPaB BUKIAJa4 MOXE BHKIIU-
KaTh W MiITpUMaTH MO3WUTHBHY MOTHBAIIO YYHIB,
30KpeMa B TaKHH CITOCIO: TTOCTABUBIITN MAaKCHMAJIBEHO
KOHKpPETHY HaWONMK4y MeTy, sSKa BiAMOBiAae 3MICTy
JOCTIKYBAaHOTO MaTepiany, MOSCHIOIOYH IpH3HA-
YEeHHS TPEHYBaJIbHHUX BIIPAB.

Bocemuii eram: Characteristic. YuHsM mporio-
HYETBHCSI 00paTH OTHOTO 3 TEPOiB CBITIMHU U TIifi-
Opary s HOro XapakTEepPHCTHKH HAHOLIBII BIAi,
Ha IXHIO OyMKy, mpukMeTHukH. Calm, modest, bor-
ing, practical, active, intelligent, stubborn, cheer-
ful, curious, secretive, selfish, careful, crafty, sensi-
tive, naive, loyal, moody, trusting, tolerant, friendly,
energetic, confident, shy, reliable, worried, clumsy,
hard-working, aggressive, careless, sensible, strong-
minded, generous, self-controlled, tired, sunburnt
etc. Bukiagad mosicHIOE y4HsIM, 10 BUOIp MIPUKMET-
HUKIB HE 0OMEKY€EThCA KUIBKICTIO 3alIPOIIOHOBAHHX,
ajie 000B’SI3KOBOI0 YMOBOIO MOXE CTATH, HAIPUKIIA],
Y)KHBaHHS IHOTO NPUKMETHHWKA B pedeHHI Present
Continuous Tense: “This <...>man is not having lunch
at the moment. He is <...> Ving» (V = verb). Exam-
ple: «This sad man is not having lunch at the moment.
He is looking at the photographer»; «This sunburnt
man is not having lunch at the moment. He is talking
with two friendsy, etc.
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Hew’satuii eram: Personalization. lepconamnizartis
€ BRXJIMBOIO YAaCTUHOIO KOMYHIKATHBHOTO IIiIXOIY
U mependavyae CIpaBKHE CIUTKYBaHHS, KOJIU Y4HI
ninsThest iH(opMariero mpo cede, BUKOPUCTOBYIOUH
MOBY ISl BUPQXEHHS CBOiX BPaKCHB, 171eH, JTyMOK,
MOYYTTIB. 3aBIaHHs I YYHIB: YSIBUTH, 10 HA CBIT-
JIVHI, B3ATIN i3 CIMEHHOTO apXiBy, OUH 13 pOOITHUKIB
€ TIpeIKoM. Y4eHb 00Mpae OHOI0 3 FepoiB CBITJIMHH,
11100 PO3MOBICTH PO HHOTO. YUNTEIb IOBHHEH yCTa-
HOBUTH YaCOBHH JIMIT, HAPUKJIaJl, HE OibIlE TBOX
XBWIMH Ha BUCTyn. Kpamie Hamaté ydHsIM IUTaH, 3a
SKMM BOHHM OymyTb OyIyBaTH CBOIO PO3IIOBiIb: €
1 xonu Oyia 3HATA IS CBITIIMHA; XTO 300paKeHUH Ha
CBITJIMHI; 1110 HA Hill BiOyBa€ThCs; 1110 pOOUTH 00pa-
HHU TepOii; YOMY IS CBITIIMHA 30epiraeTbes B ciMeii-
HoMy apxiBi. Lle 3aBnanns moxke OyTH SIK YCHUM, TaK
1 THCEMOBUM, J03BOJISIE€ BUHTH 32 MEXKi CTAaHAAPTHUX
NpUHOMIB 1 cripusie epeKTUBHOMY HaBYaHHIO.

Hecsarmii eram: Description. Buxiamad mporro-
HY€ OINHUCaTh CBITIAMHY 3 BUKopucTanHsM The Pres-
ent Continuous Tense. [l kiaciB, Tpym i3 HOIIH-
OJCHUM BHBYEHHSM 1HO3EMHOI MOBH 1 3 BHCOKHM
pIBHEM BOJIOMIHHSI aHTJIIHCHKOIO 11 3aBAAHHSI MOXKE
OyTu OiNbLI CKITaJHUM: 3pOOUTH OIUC, BAKOPUCTOBY-
[04YM OUIBII LiKaBl KOHCTPYKLIi, HAIIPHKIA] 3BOPOT
there is y TO€JHAaHHI 3 JIENPUKMETHUKOBHM 3BOPO-
toMm. “There are ironworkers sitting on the beam in
the photo”. “There is the first men from the right hold-
ing a bottle”. “There are eleven workers wearing uni-
forms”. “There are construction workers casually eat-
ing lunch across a beam hanging 850 feet in the air”.
AGO0 monaTu 10 ONHCY PEeYeHHS 3 MONAIBHHMU Jli€-
cnoBaMu W iH(DIHITHBOM (MOAAJbHI Ji€CiIOoBa s
BupakeHHs npunymieHds): “There are eleven work-

ers sitting on the beam in the photo. They might be
ironworkers or construction workers”. “They must be
enjoying fine weather, as they are dressed too lightly”.

BucnoBkn. Ha oCHOBI BUIICHABENCHUX IPHKIA-
IiB MOXXHa 3pOOWTH BUCHOBOK, IO BHKOPHCTAHHS
CBITVINH Yy TIpOIleCi BHBYEHHS TI'paMaTHKH aHTIiH-
CbKOI MOBU CTBOPIOE KOM(OPTHE CEepelOBHIIE Ha
ypOIIi ¥ 1a€ YIHIM OUTBII TITHOOKE PO3YMIiHHS TEMHU:
BOHM CTalOTh OiNbII YBAKHUMH, 30CEPEIKCHUMH,
aKTUBHHMH, 3al[iKaBJICHUMH, OLJIbIII MOTHBOBAHHUMH.
Pa3oMm 31 CBITVIMHOIO Yy4HI OTPUMYIOTH iH(OpMALIiIO,
SIKy BOHH CIPHUMAIOTH 1 MEPEpOOIIIIOTh, TOMOBHIO-
I0Th CBOIM JIOCBiZIOM 1 TpaHC(HOPMYIOTH IIiJ| CBOE
cnpuiHATT. CBITJIMHA, SIK PE3ylbTaT TBOPUOCTi a0
npodeciiiHoi AisIbHOCTI oTorpada, sIK CydacHHUH
croci0 Bi3yaumizallii, pO3BHUBAE KOTHITUBHY AaKTHB-
HICTb Y4HIB, BIUIMBa€ Ha (OPMYyBaHHS IpamaTHy-
HUX HAaBUYOK 1 BUKOPUCTAHHS IX y MOBI, HE TLIbKH
BUKJIMKA€E IMUPY 3alliKaBICHICTH CaMHUM IPOIECOM
HaBYaHHS Ha ypOIli aHIMIHCHKOT MOBH, aie i 3a0Xo-
4Yy€ YYHIB 70 BUBYCHHS TpaMaTHKH. SIKIIO CBIT-
JIMHA MOTHBYE, Y4HI 3amam’SITOBYIOTh HE TiJIbKHU Ti,
aje 1 rpamMaTW4Hi KOHCTPYKIii Ta mpaBmia. OTxke,
3aBJaHHs 3 BUKOPUCTAHHSM CBITJIMHH Ha YPOKax iHO-
3eMHOT MOBH € METOAWYHE JOIIUTBHUMH, BOHH (Op-
MYIOTh 3IaTHICTh YCTYIIaTH B KOMYHIKaTHBHI BiJHO-
CHMHH, TOTOBHICTH 1 OaKaHHS B3a€EMOJISITH 3 1HIINMHU,
BIIEBHEHICTH y COO1, MOYYTTS TOJNIepaHTHOCTI. Takuii
METOJ/I HaBYaHHS POOUTH He3a0yTHIM, 3aXOILTI0I0YNM
1 OLnbII e)eKTUBHUM BUBYCHHS IPAMATHKH 1 CHpUSIE
PO3BHUTKY KOTHITUBHHMX YMiHb: YMIHHIO 3HaXOIWUTH
noTpibHy iHpoOpMalito, aHami3yBaTH Ii, OCMHCIIO-
BaTH, MIOPIBHIOBATH, YCB1IOMIIIOBATH, pOOUTH BUCHO-
BKH, pedIieKCyBaTH TOLIO.
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