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®OPMYBAHHS KOMIO3UIIIT « ROUND MIDNIGHT»
IMPOTATI'OM TBOPYOI'O IIJIAXY TEJIOHIYCA MOHKA

Teopuicmo Tenoniyca Monka Hacuuena 8eIUKo0 KiIbKICHIO A8MOPCLKUX KOMIO3UYIL, SKI (hopmyoms nopmpen KOMno-
3Umopa i 8UKoHasys 6 icmopii 0xcasy. OKpemo modxcHa sudinumu xcaup oaraou, axomy Teroniyc Mok npuoinag yeazy éce
arcumms. Hatleuoamuiwioro ceped 6anao € ececgimnvosiooma « Round Midnighty — komno3uyis, AKy MoxcHA 8iOHecmu 00
PAHHBO20 NEPIoOy MEOPHOCHIE NIAHICMA [ IKA CIALA 8I000PANCEHHSAM HCUMMEBUX NOOILL | 0OCMABUH, A MAKONC MY3UUHO20
omouennst T. Monka 6 40-6i poxu XX cmonimms. L5 cmamms npucesiuena 6ugueHHo ma nOpieHsIHKIO Qakmis, icmopuyHux
nOOill ma 36epHeHb KOMRO3UMOpa 00 KOMROZUYIT 3 PI3HUMU MYZUKAHMAMU, AHANI3 3ANUCI6 HA PI3ZHUX 1etiONax.

banaoa « Round Midnighty eidiepara 6 ooni komnozumopa oyoice saxciugy pons. Came 3a80AKU NEPULOMY 3ANUCY
nouanacs 1oeo opyxcoa 3 baponecoio Ilannonirou 0e Kvonieceapmep, aka mpugana 8ce HCumms My3uKauma, a Hanuca-
Ha 6anada 6 nepioo, koau Teroniyc Monk noconascs 3 HAMXHEHHAM 8020 cummsi — opyorcunoro Henni Cmim. « ‘Round
Midnight» — cmana yacmunoio icmopii, sika 6e3nocepednbo acoyiloemuvest 3 6a2amoSPaHHo MEOPHUICMIO HEOPOUHAPHO20
Komnoszumopa i euxkonasys T. Monka. Bin euxonyseas ii sik convno, max i’y pisHuxX cKaaoax My3uKaHmis npomsicom ycbo2o
meopuoeo wsixy. Popmyeannsn baraou « Round Midnighty 6i06yeanocs nocmynoeo ne miibku y meopuocmi KOMnosu-
mopa, ane il 3a805KU 8UKOHABYAM, SKI Opanu memy 8 cgiil penepmyap. Heszeaoicarouu na Oesniu eapianmié 8UKOHAHHS
meopy, kracuyroro 3anuuacmoca opma memu T. Mownka, 11020 2apMOHIUHA OCHO8A (XOUA | 8 CYUACHUX APAHHCYBAHHAX
BUKOHABYT OLIbULE EKCEPUMEHMYIOMb), YACTO BUKOPUCTOBYIOMb GCIMYN | 3aKA0uenHs, wo cmeopue Miz3i [innecni 6
1946 poyi. T. Monk 3a62c0u 8UKOPUCMOBY8AB 1020 BCMYA. 3A6ePUICHHS MAKOMNIC HEPIOKO GUKOHYBANLOCS KOMNO3UMOPOM,
xoua i He 3a62icou. CmaHosnenHs 6aniaou, nioxio 00 GUKOHAHHS, MUCTIEHHSL | HAGIMb 306HIUHI YUHHUKU, SIKI GNJIUHYIU HA
CMBOPEHH s, CIAlU eleMeHmaMy YCnixy OOHIEN 3 HAtOLIbw NONYIAPHUX mem 6 0xcasi. bacamo mysuxanmis 1 doci it
bepymu 00 penepmyapy, 3anUCYIOMb 8 HOBUX APAHICYBAHHAX | HAGIMb Yy HOBUX dicanpax. baraoa cmana doxcazosum ecec-
BIMHbLOBIOOMUM CIMAHOAPIMOM.

Knrouoei cnosa: meopuicms T. Monka, 6anaoa, oixcas, Round Midnight, aemopcvka komnosuyis.
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FORMATION OF THE COMPOSITION “’ROUND MIDNIGHT”
IN THE COURSE OF THELONIOUS MONK’S CREATIVE CAREER

Thelonious Monk's creative work primarily consists of the author's compositions that form a portrait of the composer
and performer in the history of jazz. Monk often turned to the genre of the ballad and his ballad « 'Round Midnight» was
one of the most popular songs in the world. Many musicians include it in the repertoire, record it in new arrangements and
even in new genres. Therefore, a study of how the composition was shaped in the course of the composer and performer
Thelonious Monk's creative work is of particular relevance.

The purpose of the article is to collect, study, and compare the facts concerning the factors that influenced the formation
of « Round Midnighty in T. Monk's work. The ballad was created in the early period of the jazz pianist’s career and was
performed throughout his life, which allows the researcher to trace the formation of the musical work (form elements),
the influence of the musical environment in the 40s and the specifics of working with different musicians while recording
albums in the studio, at concerts.

« 'Round Midnight» was created during the formation of the bebop style. Many historians consider Monk to be the
one of the fathers of this style along with other important musicians. The analysis of the musical-thematic material
makes it possible to identify the key features of the new style and a somewhat unusual way of the composer’s work
with them.

« 'Round Midnight» played a very important role in the composer s destiny. His friendship with Baroness Pannonica
de Koenigswarter began thanks to the first recording of the ballad. This friendship continued throughout his whole life.
Moreover, the ballad was written during the period when Thelonious Monk found his muse, his wife Nelly Smith.
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« 'Round Midnighty became a part of the story, which is directly associated with the multi-faceted work of the
extraordinary composer and performer T. Monk. In conclusion, its formation, the approach to the performance, creative
thinking, and even the factors that influenced the creation became the elements of success of one of the most recognizable

jazz themes.

Key words: Thelonious Monk, ballad, jazz, Round Midnight.

IMocTtanoBka npo6iaemu. « Round Midnight» —
aBTOpChKa KoMmro3uilis Temoniyca Monka, sika 3110-
OyJa BCECBITHIO TIOIYJISPHICTh. BUBUEHHS 11 CTaHOB-
JeHHs1, GopMyBaHHA 1 (aKTOPIB BILIMBY y PO3BUTKY
JDKa3zy CTaHOBIJISAITh OCHOBHHWIH 1HTEpec, TOMy OCHO-
BHOIO MPOOJIEMOI0 € MY3HMKO3HaBYE JIOCIHIKCHHS
BITMBY TIPOIIECY CTBOpPEHHS (3ammcy) Oamanu Ha ii
dhopmy (cTBOpeHHs ycTajeHoi kommo3wuilii). Jloci-
JOKeHHS1 TIporiecy crBopeHHs « Round Midnight»
MOKa3ye, 0 B JKa3l MOMEHT 3alHcCy € NMPHHLUIIO-
BuM. Bin BrumBae Ha ¢opmy 1 cneundiky iHTOHY-
BaHHI.

Ananiz nmocaimkenb. Cepen miTepaTypu Ipo
T. Mosnka 3ycTpidaeTncs Oinbie MoHOTpadiit 6iorpa-
(biunorO Xapakrepy. Tak, npars Pooina Kemi (Robin
Kelley) nocuts BuuepnHa MoHorpadis, sika MiCTUTb
OlorpadiuHi qaHi MO0 HAWMEHIINX MOIH 13 KUTTS
T. Monka. ABroGiorpadis Maiinza [esica (Miles
Davis: The Autobiography) momomMoriia mpoCTeKUTH
cnenudixy CcriBpoOITHUIITBA ABOX BU3HAYHUX MY3H-
KaHTIB y po6oTi Hax « Round Midnight» («bisst omis-
HOYI»), Ta Ui CTATTi Maja JIMIIe emi30AnYHui (pak-
TaX y BIIHOCHHAX TICBHOTO TIEPIOTY.

Hapuc /. Kommiep (James Collier) — momomir
3PO3YMITH CBITOIVISI MY3HKAHTIB i TEPMIHOJIOTI9HO
BU3HAYUTH XapaKTEPUCTUKY MIEBHUX CTHIIIB Y JKa3i B
cepenuni XX cropivus. el Hapuc ctaB rapHUM Tij-
IPYHTSIM JUIs IOYATKy aHallizy My3MYHOTO Marepiaiy.

Marepian 'y www.jazzdisco.org Jgae J0CUTh
BHYEPIIHY 1H(OPMAIIII0 Y XPOHOJOTIYHOMY TOPSIIKY
Bcix 3amuciB y nuckorpadii Temoniyca Monka, /li33i
lNmnecni Ta iIHMIMX HKA30BUX MY3HKAHTIB.

CyKyIHICTh IUX Ta 1HIINX HKEPE, a TAKOXK 3aITH-
ciB T. MoHKka manu 3MOTy MPOBECTH IOCHiHKEHHS,
XPOHOJIOTIYHO 3iCTaBUTH BCi (pakTOpHW BILIMBY Ha
(hopMyBaHHS MY3WYHOTO MaTrepiaiy, BHKOHABCHKOTO
TiIXOAY Y ICTOPUYHOMY KOHTEKCTI )KUTTEBOTO MUISAXY
T. Monxa.

Mera crarTi — mpoaHaii3yBard HpoLEC CTBO-
penHs « Round Midnight» 1 mociigutu MOXIUBI
MIEPETBOPEHHS JKAa30BOi KOMIIO3HWIli y TBOPYOCTI
T. MoHKa.

«Round Midnighty — HaiiOimem nomymsipHa
aBropchka kommo3uuis T. MoHKa, sika i 10Ci BHKO-
HY€TbCS MY3MKaHTaMH 31 BChOTO CBIiTYy. « Round
Midnight» 3irpana B j0J1i KOMIO3UTOPA JIy’KE BaK-
JIUBY POJIb: cCame 3aBISKU IIbOMY 3alUCy IOYaIacs
Horo mpyx0a 3 Oaponecoro IlanHoHikor0 me Kemnir-

ceaprep (Pannonica de Koenigswarter), sika TpuBaia
BCE JKUTTS MY3MKaHTa, 1 HamucaHa B IEPioJl, KOJH
T. MoHK 3HaiIIOB CBOIO My3y —ApYykuHy Hemi Cmit
(Nellie Smith) '.

IcTopis Oanmaay MOYMHAETHCS 3 TOTO, IO B KIHIT
mita 1943 poky T. MoHK cTBOpuB Oanamy, siKa
3’ABUIIACS SIK PE3YNbTaT JOBTroi poOOTH HaJA OJHIEI0
IMIIpOBi3aIi€ro. 3roIoM MOJIOa CITiBagKa i ImaHicTKa
Tenemy Emizaber Mrioppeit (Thelma Elizabeth
Murray) HanucaTH cjoBa A0 Menofii. Bona Ha3zBana
banany «I Need You So» («Tu moTpiOHa MEHi»).
ITix uiero HazBow T. MOHK 3apeecTpyBaB KOMIIO-
sumito 24 BepecHa 1943 poky. Ha sxamp, Texcr i
Ha3Ba TBOPY TaK i He OyJau BUKOPUCTaHi, OyKBaIbHO
yepe3 JeKinbKka MicsIiB Oanama Oyna BiIpoKeHa B
HOBI ToHaNBbHOCTI, i T. MoHK Tif 7aB Ha3By « Round
Midnight».

22 cepnnst 1944 poky BinOyBcs IepUIMid 3amuc
« Round Midnight». IlikaBo, 1o 3ammcaHa BoHa HE
T. Monxkom. J[)xa3zoBuii mianict i apyr bax Ilayesmn
(Bud Powell) rpaB B Toif 4ac B opkecTpi TpyOaya KyTi
Binbsmca (Cootie Williams's Orchestra) i 6araro mpa-
mroBaB 3 T. Monkom. B. [ayenn BBaxas, 1o Oanajna
«Round Midnight» moBuHHa YBiIliTH B perepryap
opkectpy. K. BibsiMC TOronuBCst BUCYHYBIITH YMORBY,
10 JIONHINe OAHY YacTuHy. Hacmpapmi, B KoMITO3uIIii
Bke Oyna npyra yactuna: A Al B A2

K. BinbsiMc HammcaB TPETIO YacTUHY — BOCHMHU-
TaKTOBY iHTepIoAit0. BiH cTBepmKyBaB, 10 PO3IIIs-
JlaB apamKyBaHHS 3 MOHKOM 1 TTIOTOJTUB HOTO.

®dopma Oamaau:

Berym (3 akopan) A A1 B A2 C (Cootie Williams)
A3 Kona (2 Taktn).

VY BukoHaHHi opkectpy Kyti Bimbsmca meno-
nito Oanagy BHKOHYe TpyOa, yactuna C (sika Oyna
nanmcana K. BimesMcoMm) Tpaerbcs Ha tutti (Bcim
OpPKECTPOM) 1 Ma€ 3araJlbHAN XapakTep (I THX XTO
3HAMOMMIA 3 ICKPABOKO KOMITO3UTOPCHKOIO 1 BHKOHAB-

! VY 1943 poui Monk 3yctpiB Hemri Cwmit, siky 3HaB 3

15-piunoro Biky, BoHa noBepHyacs 3 [liBxennoi ®nopuam micis
HEepIIOro PoKy HaBYaHHS B Kojiemxki. Llsg 3ycTpiu crana noneHoc-
Hoto a7t MoHKa, amke (HaKTHYHO came Iicis Hei BiH BU3HAYUB
Hemni Cumit sk My3y, sKa MiATpUMyBaja i cIyryBaja Ornoporo i
HAaTXHEHHAM BCE JKUTTA My3UKaHTa. | B Leif ke mepion, B KiHII
nita 1943 poky, MoHK cTBOpHB 6anajy, sika 3’ sIBHIIACS SIK PE3yIlb-
TaT JOBIOTO IMOILIYKY, pOOOTH HaJ IMIIPOBI3alli€l0 sIKa B cTana
TBOPOM.

Y1951 poui Gaponeca — Ilannonika me Kenircaprep (Pan-
nonica de Koenigswarter) menenar, ska goromaraia 0ararbom
JUKa30BUM ~My3HKaHTaM, BIEpIIe MOduyla OIIOHOTOBCKYIO
IIaTiBKy 3 Kommosumiero « Round Midnight» Tenoniyca Monka
1 Oyna BpaskeHa Kpacoro 06anaay i MaiCTepHICTIO BUKOHAHHS.
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cbKoro MOBOIO T. MOHKa, BiT4yBa€ThCsl, IO LS Yac-
THHA HalMcaHa HE aBTOPOM, aje BOHA BHTpPHMaHa
B TPQJIMLIAX MICEHb i OCHJIB, SIK 1 JIEHIO POHO-
ronioHa ¢opma). Takok TEeMI i1 CTWIb BUKOHAHHS
noBeptae « Round Midnight» o epu cBiHroBux Oir-
oenniB 30—40-x pokiB, sKi e MaJl JOCHTH BEJIHKY
MOMYJSIPHICTh. Y Takid iHTeprperamii TSKKO YCBi-
JIOMUTH HOBH3HY MOBU T. MoHKa, HOro 1HAMBIIY-
ANBHICTh. TaKMM YMHOM KOMITO3UIIisl OyJia BUKOHAHA
nurie pa3 i gactuHa K. BimbsMca OinbInie HIKOIH HE
BUKOHYBAJIACs 1HIIUMH My3UKaHTaMH, ajie, He3Baxa-
roun Ha 1e, K. Binbsimc craB cniBaBTOpoMm « Round
Midnight».

[lle oguuM cmiBaBTOPOM Oajiajd IMi3HIIIE CTaB
Bepni XanireH, sikuii HalKMcaB TEKCT, 3apEECTPOBA-
Hui Tig Ha3Boro «Grand Finaley («I'pamm dinamy).
HesBaxkatoun Ha Te, IO Bepcis 3 TaKOK Ha3BOIO
Tak 1 He Oyna 3amMcaHa, HOro TEKCT BUKOHYIOTh BCi
BOKaJIICTH TOHWHI, BUKOPUCTOBYIOUH Ha3By « Round
Midnight».

HacrymHa crynilina Bepcist Takox Oyna 3ammucaHa
ve T. Monkom. 7 mrotoro 1946 poxy Miz3i I'imtecmi
(Dizzy Gillespie) 3amucaB cepell iHITUX KOMITO3UITIH
i «'Round Midnight». lo ¢opmu Ganaan BiH qoxaB
CBIili BCTYI Ha BiCIM TakKTiB 1 JIeB’ITUTAKTOBE 3aKiH-
yeHHs1. L{i yacTHHM CTamy HACTIIBKH MOMYJISIPHUMH,
o cam T. MoHk 3poOuB ix Maike HEBITEMHUMH
YacTHHAMU KOMIIO3HIIii B CBOIX BUCTYyTaX.

Y 1947 poui Tenoniyc MoHk Brmepie 3poOUB
3amuc « Round Midnight» Ha crynii Blue Note.
Sk 3ragyBaB 3acHOBHHK JielOny Ambdpen Jlation
(Alfred Lion): «MoHk OyB Iy)e OpHTiHAIbHHH, i
HOTO KOMTIO3UITii OyJIM HACTUTEKH CHJILHUMH 1 HOBa-
TOPCHKUMH, IO s XOTiB 3ammcatu ix Bci» (Cook R.,
2003: 26). Monk 00paB It 3aITUCY CKJIaJ KBIHTETY.
Putm-cexuito cknanu GapabaHimuk Apt brefiki (Art
Blakey) i 6acuct bo6 Ileitmx (Bob Paige). Takox
Oy.u 3arporiiei: Tpyoau [xopx Tert (Gearge Taitt)
1 cakcodomnicT Caxi6 IlImxabd (Sahib Shihab).

Takum ckylazioM 3a OAWH JIeHb KBIHTET 3aIllCaB
4OTHpH aBTOpCchKi komno3uuii T. MoHKka, cepen HUX
i 181 Ganaan: «Monk's Mood» («Hactpiit Monkay) i
«'Round Midnight». O6uaBi m'ecu Oynm 3amucaHi 3
TIepIuIoro AyoIIro.

3BakarouM Ha BaXKJIHMBICTH TIEPIIOTO 3aIUCY
«Round Midnight» y BHKOHaHHI KOMIO3HTOpA,
HEeoOXiHO OibII JeTaabHO MPOaHaIi3yBaTH My3HU-
HUH Marepiai Oanaau.

Komu xomnoswuiist « Round Midnight» wmana
Ha3By «I need you so», BoHa 1ie OyJsia y TOHATLHOCTI
00 minop. 11i3HilIe TOHATBHICTH 3MIHHIIACSA, alle, IO
xapaktepHo 11 T. MoHka, TpakTyBaTu il MO’KHA HEO-
JTHO3HAYHO, 1 SIK Mi-O0eMonb MIHOp, 1 SIK CONb-DeMOonb
masicop.

[MpoananizyBaBIIM My3WYHHI Marepian i Tema-
TH3M KOMIIO3HUIi1, BU3HAUCHA KJIAaCHYHA JBOYACTHHHA
penpusHa popma:

A A BA,

8 8§ 88

Taka ¢opma TumoBa uis OULTBIIOCTI Ka30BHX
KOMIIO3UIH.

Jlo aHamizy KOMMO3HWIN BaXJIUBO BIJI3HAYUTH,
10 OLIbIIICTh 0I00MOBUX MY3MKAHTIB Iij] Yac CTBO-
PCHHSI 1 BAKOHAHHSI My3HKH MUCIISITh BEPTUKAIBHO, &
He ropu3oHTaNbHO (T. MOHK MO€nHy€e BepTHKAIbHE
i ropusoHTankHe). Kpim Toro, came 3aBasiku 6i0ormy
MY3MKaHTH [OYald KOPUCTYBATHCA HACTPOHKAMH
(BuxopucroByBatu 9, 11, 13 akopniB), i 110 0COOTUBO
XapaKTEepHO JUIsl IIbOTO CTHIIIO — ANBTEPYBaHHS CTY-
TIeHIB (YacTile 1e 1’ sITa i IeB’aTa B akopi). SIKIo x
MiJICYMyBaTH BHIIE 3a3HadeHe, 30Mparod pa3oM BCi
CTYIIEHI, SIKi y BUKOPHCTaHHI, BUXOAATH Jaan ((hak-
TUYHO, TOPU30HTAILHUN TPUIOM MUCIICHHS).

Intro. T. MOHK BHKOPHCTOBYE BCTyM 10 « Round
Midnight», sxkuit 6y nHamucanuit Jli33i [urecri.
VY 11X BOCbMH TaKTax 3aKJIaJa€ThCsl HE TINBKU 1HTO-
HaIliiiHe MeNofIiiiHe 3epHO, a i mependadaecTbes rap-
MOHIMHUN PUHIUT KoMIo3uIii. Takox, sK 11e 1 Bij-
YyBa€THCS B TEMI, Y BCTYII € BIJUyTTS MOy IO ABa
TaKTU. Y MEJIONINHIH JTiHIT 1Ie BUpaXkaeThes K (pasa-
XBHJISL (BrOPY-BHU3) — MEPIIHHA TakT (IPUCYTHIN (pi-
TIACHKUH J1a] BiXT pe) 1 9K Ppaza-3anmuTaHHsI — APYTHN
TaKT (BUKOPUCTOBYETHCS MIKCOIIMINCKIH 152-0eMob).
Taka CeKBEHLINHHICTH (3 KPOKOM Ha TOH BHHU3) Mae
TpH JaHKH (110 1Ba TaKTH), B TPETiil JaHIi HAHOIbII
BiTYYBAEThCS IHTOHAI[IMHE HAONMKEHHS 10 MEpIIol
¢bpas3u Temu (IM'ATUH TaKT).

Bixe y BcTymi mpHCYTHIH MaKCHMaJIbHO DPi3HO-
MaHITHUH PUTMIYHUI MalIOHOK, /1€ SIK OCHOBAa —
TPi0JIi IWiCTHAAISITHX 1 BOCBMHX, a TAKOX BHYTPIilL-
HbOTAKTOBA CHHKOIIA («3aBUCAHHSI» MIXK JIPYroO i
TPETHOIO NOJNSIMH B HYOTHPBHOXJOJIBHOMY PO3MIipi,
3aJiroBaHi HOTW Ha BepmwHi ¢pazu). Takox Tmim-
KPECIIOEThCS BiZICYTHICTh CHIIBHOI I0JT1 Ha MTOYaTKy
KOXHOI (pa3u (110 NOCTIHHO 3yCTpiuaTUMETHCS i B
Menozii B yacturi A). T. MoHK HIOH 1a€ HACOJIOAH-
tucst papbaMu akopjy, SKUM BUCTYIMA€ HA CUIIbHIN
TTOJTi BIIEpE, 32 PaXyHOK IMay3H B MeJoii. BaxxauBo
MAKPECINUTH | TApMOHIHHUN pO3IIOIIIT TIO 1B TAKTH
y BCTymi. Y JIaHII CEKBEHII1 MOBTOP JBOX (PyHK-
uiit 11-V, B mepwii sanui mo cons Minop, B Apy-
TOMY — ¢ha MiHOp, TPETS JTAHKA — Mi-OeMOlb MIHOD.
Po3B’s3aHHs  KOKHOT JIOMIHAHTH HEOIHO3HAYHE,
a/pKe PO3B’sI3aHHS OJHOYACHO CTA€ 1 MOYATKOM
HOBOTO BimxwieHHsA. Takuil NMPUHIMI, SK «3aBH-
CaHHS», HEBHPINIEHICTh, MIATPUMYE TapMOHIWHY
KoHIeNIito Bciel kommo3unii. OcTaHHl ABa TaKTH
BCTYIly 3yNHHSAIOTHCS Ha JAOMiHAHTI (MPU TpPaKTy-
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BaHHI MO Mi-OeMonb MiHOpy), SIKa BCE XK BUPILIHU-
THUCS B TOHIKY (TIepIia J10Jisi TEMH).

B ocnoeniit vacmuni A 'T. MoHK po3BHBa€ JBO-
TakToBe (popmyBaHHS 1 posmoxain ¢pa3. [louarox
KOXHOI (hpa3u B MeJIOAii — 1€ BUCXITHUHN PyX MIiCT-
HAJISITUMU 3 IpyToi Ao (MepIini, TpeTid 1 1 sITuid
TakTH). SIKIIO B MepIIoMy TakTi He (HaKTHYHO pyx
[0 KBapTCEKCTAKOPAY Mi-OeMOnb MIHOp Ci-OeMoib-
Mi-Oemonb-ga-ci-bemons (13 3aTpUMaHHIM ¢ha, siKa
PO3B’SA3Y€ETHCS Ha 3YMUHII ITICTHAMIATAX HA YBEPTI 3
TOYKOIO CO/lb-OeMoib), TO IPYTiH 1 TpeTiit ¢pasi — me
Xiz mo cenrakopnam Bropy. Tpetiit TakT — mi-6emonb-
Conb-bemMonb-ci-bemonv-pe-bemons (ane SKIO Po3-
IJISIJIATH 32 OJJHAKOBUM MPUHITUIIOM, SIK 1 iepiry ¢pasy,
TO pe-6emonb — 11e 3aTPUMaHHS 10 HOTH 00, IO TIepe-
TBOPIOE CENTAKOP/ B MiHOPHUH KBIHTCEKCTAKKOPIT 31
3HIKEHOI V cryneHo). [I'sTuif Takt — n2-6emons-
00-0eMonb-Mi-0eMONb-CoNb-0eMOob (ananoriune
3aTPUMaHHS COlb-OeMonb-a). apMOHIMHOK TOY-
KOO BIJJIIKY CTa€ HAssBHICTh TOHIKH Ha CHJIbHIH 101
nepuroro takty (E b m), micis 4oro, xoMo3utop
HIOM HaMara€TbCs MITH 3 TOHAJIBHOCTI, BCE K 3ajIH-
LIAI0YMCh B HiH, aje He MPUBOISIYM 10 TOHIKH.

VY nepmiomy TakTi 06ac pyXaeTbcs MO MiBTOHAM
BHU3 BiJI TOHIKH, 3aKiHUyI04H (pa3y B APYroMy TakTi
SIK BIIXWJICHHS B colb-Oemonv maodicop (abo SKIO
TPaKTYBATH TI0 COlb-OeMOob madicop B TapMoHii [1-V
A'b m9 — D b 7), ane HOMiHAHTY TIO COb-OeMONb
maxcop T. Mouk Bene B VI cryninb, TuM camum
MOBEPTAIOUM 3 BIIXHUJICHHS IO TOHIKM KOMITO3HIIii
a00 BIIXWISIOUUCH B Mi-OeMoib MiHOp. Y PEIaKkTop-
CBKIM MPHUMITII TpaHCKpHIIIil koMno3uiii « Round
Midnight» € ixme posmudpysanuas akopay E b mo6
(meprra yacTuHa TPETHOTO TAKTY ). «3apa3 B TEPMiHO-
sorii m7 b 5 e e, 1m0 paHile HA3UBaJIU MIHOPHUM
CEKCTAaKOpJOM 3 ceKcToro B Oacy. Ha cunbHiil gomi
Tperboro TakTy 4dactuHu A B « Round Midnight»
croitk E b m6 3 6acom mi-6emons (MiATBEpIKSHHS B
3armci T. Monka). 3apa3 Haigacrimre B 6acy 0epyTh
00, TaKUM 9iHOM pooOssturt Cm7 b 5»7%.

Hpyra ¢paza menonii B 4 TakTi 3aBMHUpaE Ha HaITiB-
TOHOBOMY CXO/DKEHHI MeJOAil uBepTsIMU. Y LBOMY
TaKTi CTATHYHHUNA PyX MENOJii i pUTMY MaKCUMaJIbHO
MiAJIA€THCS PI3HUM BapiamisM 1 iMIpOBi3alisM MpH
BUKOHAHHI. ["apMOHI3allisi TaKOTOo X0y 3arpOrOHO-
BaHa jBoma Bapiantamu: 1) F7-B b sus-B b m7-A7
b 5;2) Bm7-E7-B b m7-E b 7. Mix JdiHisIMH ABOX
BapiaHTIB rapMOHi3alii TPUTOHOBA BiACTaHb. Y mep-
LIOMY BapiaHTi JaHIIOKOK CeNTaKopiB moOyJoBaHa
3a npuHUIUNoM [1-V o es-moll [I-V (ane He uncra V,
a TpUTOHOBas 3aMiHa A7 b 5) 1o zs-6emons masicopy.

2 Cardenas S. Thelonious Monk fake book, C Editions,
Milwaukee, Hal Leonard Corporation, 2002. p. 83.

Jpyruii BapiaHT CENTAKOPIOBOTO JIAHITIOKKA TAKOXK
[I-V-II-V, ane 1o s masicopy 1 aa-Oemons masxicopy.
VY m’STOMY TaKTi 3'ABISIETHCS J1s-0eMOIb MIHOP, SIKUH
B)Ke 3'SIBIISIBCS y APYroMy TakTi, sik I 1o conb-Hemons
mazicopy. Y 1IbOMY TaKTi TOYHO Taka X TapMOHIHA
3B's3ka A b m7 — D b 7, siky Tako)k MOKHA TpaKTy-
BatH, 5K [I-V 1o conv-bemons maxncopy. Ane B moc-
TOMY TaKTi 3aMICTh cOlb-Oemonb madxcopy OepeTbes
mi-6emons minop (E b m-A b 7 b 5 1 oqHouacHo ue
II-V no pe-b6emonv masxcopy). Tpers wmenonivina
¢dpaza NMpU3BOIUTH JI0 MEPIIOI BOJBTH — B MEJIOIIT
inToHamis-3anuTanHs VII-V (Tumoso, mo mpu cBo-
0o/l BUKOHAHHS TaKa 1HTOHALIS HE 3aBKAU HasiBHA,
MeJo/is MiJIaeThCs TpaHchopMallii, IO XapaKTepHO
JUIs JKa3y) B TapMOHIi JOMiHaHTa, y ApYyTill BOJBTI
(uactTHa A,) — BiJINOBi/b, MPU3BOIUTH 10 TOHIKU
Mi-6eMOonb.

Cepeons wacmuna B — T. MoHK HIOM mpalroe
HaJ[ 3aIaHUM TTUTaHHSIM 1 OTPUMAHOIO BiIITOBIIIIO B
yacTrHaX A i A,. baunMo puTMidHY 1 METOiIHY CXO-
JKICTh (@ TaKoX TapMOHINHY) MiX JIPYTOIO BOJBTOIO 1
NEepUIMMH JIBOMa TakTaMu (pa3u B (Sk po3BHHEHUIH
MOTHUB Y ¢pa3zy), 1 Taka K HOAIOHICTh MIXK TEPILIO0
BOJIBTOIO 1 JIPyror0 JIBOTakTOBOIO (pasoro B (izeH-
THYHI MEJOMIIHI JTiHI{ i TapMOHi3atis).

KyneMmiHariiss KOMITO3UIlil 3HaXOMUTHCS B YOTH-
PBOX TaKTax cepeiHboi YacTUHH. Mesonis 3ynuHse
PEUUTAaTHBHICTD, «KPOKYE» MOJOBHHKAMH, CTBOPIO-
04U BIICBHECHY, BOJHOYAC CIIOKiIWHY 1 piBHY, aje i
3a paxyHOK KOHTPAaCTHOTO PUTMY, SICKPaBY 3 PyXOM
KyIbMiHAIIO. Y Menomii  0o-bemonv-ci-bemoinb-
conb-bemonv-ga-bemonv-mi-oemonv-pe-o6emoib-
00-bemonb-ci-6emoib, O BIHOIIEHHIO IO aKOP/IiB
ci-oemons —1ie 11 'y Fm7, conv-6emons — 1ie Ta cama
anpTepoBaHa KBiHTa y akopai Cm7b5, mi-6emons-
pe-bemony —HOHU Y Db9 1 Ch9. Lle nocuth BakarBa
XapakTepHa pHca, SIK Ul CTHWIIO Tak 1 Uit MoHKa,
BXKHBAaHHS PO3MIUPEHUX (DYHKINH aKopay HE TITbKA
y aKopaax, aje i B Mesofii. A Taky pUTMI4HY MEJo-
JiiiHy CTaTUKy KOMIIO3UTOP BKE TEMaTHYHO TIepe/IBi-
1iaB B Menozii yactiau A (T. 4).

A, — 11e penpusa, iIeHTUYHA A, 3 3yMUHKOIO Ha
JpyTiil BOJIBTI B IEPILill YaCTUHI.

Y npomy 3anucy T. MOHK 3 KBIHTETOM TiCIIs TEMU
rpae BOCBMHUTAKTOBY IMIIPOBi3allif0 Ha TapMOHIIO
yacTUHU A. 3aBepLICHHS BiH HE BUKOPHCTOBYE.

He3spaxkarouu Ha Te, 1110 3anucana Bepcis « Round
Midnight» crana 3 pokamMu KJIacHKOIO, PEICH3Il Ha
arp00M He OyJTu CXBaTbHUMHU.

HactymHoro Bepcieto 3anmcy « Round Midnighty
CTaB COJIbHUIA BUCTYH Ha pasio. 7 uepBHs 1954 poky y
Opanuii micins ycnimHoro koHuepTty, T. MoHKa 3arpo-
CHJIM 3aIlMCaTH KUIbKa KOMITO3HUIIIH, cepell SKUX BiH
Takok BUKOHAB 1 « Round Midnight». Tak 3'sBumacs
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BEpCis COILHOTO BUKOHAHHS 3 IMITPOBI3AIli€0 HA ITiB-
Topa kBajapara (A-A-B-A,-B-A,), a Takox BCTyrnoMm
i 3akmoueHHsM (Harnmcanumu Ji33i Tmecmi). Le
BukoHaHHs « Round Midnight» Bumano y ®panmii
Ha ans0oMi "The Prophet" ("Portrait of an Ermite").

Xorinocss O 3BepHYTH yBary Ha BHKOHAHHS
« Round Midnighty, 3armucane B 1955 pori Ha mka-
30BoMy ¢ectuBaii B Hetoropri. 17 munast T. MoHk
3irpaB kopotkuii cer 3 kBiHTeTOM (T. MoHk, 3yT
Cimc, [Ixeppi Maimiren, [lepci Xit i Konni Keif).
Tpy6au Maiins [lesic (Miles Davis) mpuennascs 10
oerny T. MoHka B ocTraHHIO MUTh. HbrOmoprckyro
Bepcito « Round Midnight» ocobmuBo mikaBo pos-
DISIHYTH, aJpKe 3a JEeSIKUMH JDKepellaMH came i
kepiBHUITBOM T. MoHKa jecsiTh pokiB Tomy [leBic
BYMBCS IPATH LII0 TEMY.

VY 1945 Maiinzy JleBicy myxke crogobanacs TeMa
«'Round Midnight». Tomy moBedopa micis pere-
THUILH BiH NUTaB KOMIIO3UTOpA, YW MPAaBHIBHO BiH i1
rpae. Hafiuacritme T. MoHK Bi/NOBIZIAB HEraTUBHO.
Tomy xomm M. [leBic oTprMaB cXBaJbHY BIATOBIIb
Bil KOMIIO3MTOpA, ILI€ CTajo0 CIPABXKHHOKO IIepe-
moror. «lle omHa 3 HaiiBaxxumx peueil. « Round
Midnight» rpatu 30BCiM HeJIErKO — TaM CYLiJIbHI
CTPYMOUKH, 5IKi Tpeba 3i0paru BoenuHo. [lorpiOHO
OyJ10 4y TH BCI aKOPJIU, BCI IEPEXO/TU, a TAKOK BEPXHIH
perictp. ... Lg Mernoxist maBanacst MeHi HACHITY TOMY,
o moTpibHo Oyiio po3idparrcs B CKIAJHUX TapMo-
Higx. [loTpiOHO Oyno iX WyTH, Tpatd i MpH LBOMY
IMIIPOBi3yBaT TaKUM YHMHOM, 1100 MOHK Mir 4yTH
temy» (Hdesuc M., 2005: 96). 3naBasiocst 0, micis
TaKol CHIBIpaIl My3WKaHTH TMOBHHHI OYJIH JOCSTTH
TTIOBHOTO B3a€EMOPO3YMIHHS TIPH BUKOHAHHI ITi€1 TEMHU
B Hpromopri. « Round Midnight» Gyna BukoHaHa 3i
BCTYTIOM 1 3aBepIIeHHsM, TeMy mpoBiB M. JleBic, a
T. MoHK 3irpaB iMIpoBi3awilo Ha OJUH KBaApar.

Maiuns [lesic 3rajysas: «S 3irpas ii 3 cypAuHOIO,
1 mybika 300keBoimisia Bix 3axBary. Lle Oymo mocs.
MeHi ammomyBaimu CTOSYd. S 3iMIIOB 31 CIIEHH SK
xoporby (JleBuc M., 2005: 248). Ta T. Monk BBa-
’kaB, 110 M. JleBic He Tak BUKOHAB KOMITIO3HIIi0, MiXK
MY3HKaHTaMH BUHHUKIIO HETIOPO3YMIHHSI.

HesBaxatoun Ha ycrajeHy (opmy KOMIO3HIII,
Oararopa3oBi BHKOHAHHA Ha KOHIIEpTax 1 B CTYAIl,
T. MoOHK TIOCTIifHO 3HaXOOMBCS B TOMIYKY. SIckpa-
Buii mpukian tomy « Round Midnight» B amp0omi
«Thelonious Himself». Anpbom OyB 3amucanuii Ha
Reeves Sound Studios B nBi cecii — 5 i 16 kBiTHA
1957 poky. B kinni mepmioi cecii Oyna 3amucana
« Round Midnight».

HesBakaroum Ha T, mo T. MoHK BXe 3amu-
caB Bepcito 0e3 cympoBoxy 1954 poky, Ha ambOoMi
«Thelonious Himself» BiH mocraBuBcs 0 Hel K 110
LIOIHO CTBOpEHOI KoMmo3uii. Pesynmbrarom Takmx

MONIYKIiB CTaB JyOllb y CTY/il, Jie MaHiCT MPOTIroM
22 XBWIWH, TPAE «PO3MYMI» Ha TEMY, 3 GaTbCTapToM,
HEBUPILLICHUMH KaJCHLISIMH 1 TBOPYMMH HOZOPOKAMH
0e3 3aBepLICHHS. Y SIKMICh MOMEHT ITiCJIsl HEBAAJIOTO
Ba)KKOTO TACaXKy BiH 3yIIHHUBCS 1 CKa3aB: «5I He MOKY
3pOOHTH T TPaBHJIBHO, SI TOBUHEH I03aiMaTUCS
Haja uum» (dpasza 3 3anucy). 3BUYARHO, Taka BepCis
Oayramu Oyrma 3armmcana He I pefi3y Ha ab0oMi.

Lle#t Bapiant « Round Midnight» — pesymbrar
TBOPUOTO MOUTYKy MOHKa 1 sICKpaBU# NPHUKIaL HOro
COJIBHOTO MY3UKYBaHHsI B CTY/ii. BaxuBo 3a3Ha4nTH,
mo npomtocep Oppin Kinapiosz (Orrin Keepnews)
XOTIB 3amicaTy He TITbKH (PiHATBFHUI BapiaHT TPEKY,
ajie ¥ MOUIyKH TiaHicTa, K MPOIeC MUCIEHHS TBOP-
4yoi ocobucrocti. [oBOpsiun mpo oOpaHmii BapiaHT,
MOTPIOHO BiJ3HAYMTH TaMOIMOMIOHI Tacaxi, 3irpaHi
1o3a PUTMIYHOTO Yacy KOMITO3HIIi1, a0COIOTHA TeM-
MOBY CBOOOJIY, Yepe3 110 JiCHO BiT4yBa€ThCS CTaH
MTOCTIHHOTO TIONIYKY Have MOTPIOHUX HOT. 3MAEThCH,
mo MOHK ciB 3a iHCTpyMeHT mo3aiimarucs. Ciryxad
BiJJUyBa€, SIK y BUKOHABLS 1 aBTOpa HAPOAKYIOTHCS
i71e1 B 110 XBUJIMHY, JIESIKi 3 HUX PO3KPHUBAIOTHCS, 1HII
3aJIMIIAIOTHCS TIOKMHYTUMU. AJle came B TaKiid, eI
iMIpoBizaliiHIi Bepcil 1 BIAYyBaeTbCs CTUJIH ITia-
HicTa. Y OLIBIN Mi3HBOMY BHAaHHI ansoomy Ha CD
MIPUCYTHI HE TiBKU (iHAIBHA Bepcis, ane 1 22 XBH-
JIMHU 3 TIpoLeCy i1 CTBOPEHHS B CTYIIi.

Po3mipkoByroun Hag merpoputmMoMm T. MoHka,
SKHH, SIK 1 TIOCTIiiHE BUKOPUCTAHHSI CEKyHJ 1 TpU-
TOHIB, BITHOCSTBCA 10 OCHOBHUX PHC CTHIIIO TpHU
TmiaHicTa, 3raayeTbes BUCIHIB Horo apyra Iloma bei-
koHa (Paul Bacon) (aum3aitHepa OOKIaaWHOK ISt
KHUT 1 JPKAQ30BHX IUIATIBOK): «MOHK MaB PUTM, CXO-
JKUH 3 TIECKOTOM OKEaHCHKUX XBHJIb — HEBAXKIIHBO,
HACKIJIbKH PanToBO a00 HE3pO3yMUIO 1€ 3Bydalio,
aje Bci HOro MaJeHBbKI 3HAXIAKH «Kadalm» B OyIb-
skoMy BHUManky». Ilon BeikoH BipwB, mo OCHOBHa
cuiia MoHKa y BUKOPHCTaHHI «IIPOCTOPY» B MY3HIIi,
B oro KoHUenuii purmy. «BiH rpaB pudu, sixi Oyau
crapiui, Hix bank [xoncon» (Kelley D. G. Robin,
2009: 137). Lle nocuth BIy4HE CIIOCTEPEIKEHHS.

Imei, mo waxommuwiwMCsS TiAg dYac poOOTH Hax
«Round Midnighty» nmns amsb6omy «Thelonious
Himself», cranu momToBXoM I MOAAIBIINX 3aIld-
CiB, fK1 3'IBJIUIMCS OFHA 3a OJHOKO Ha OLIBII MIi3HIX
anboomax Tenoniyca Monka. Cepen HUX:

1957 Mulligan Meets Monk (Riverside)

1958 Misterioso (Riverside)

1960 Thelonious Monk Quartet Plus Two at the
Blackhawk (Riverside)

1964 Live at the It Club (Columbia, released at
1982)

1964 Live at the Jazz Workshop (Columbia,
released at 1982)
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1968 Monk's Blues
Midnight» bonus-track)

Sx Gaummo, crymiiiHi 3amucu «Mulligan Meets
Monk» i «Monk's Blues» o0pamisitoTh 1eii mepio.
Pemrra Gy 3po6iieHi B KiIy0ax, Tak 3BaHi «JIaifBm» .

Ines 3armmcy anmpbomy «Mulligan Meets Monk»
Hanexuts Oppiny Kimaerozy. T. Monk i [Ixeppi
Maniren (Gerry Mulligan) Oynu 6nu3pko 3HaioMi,
i O. KinHpr03 mojgymaB, 1o 3yCTpiu TaKUX 0COOMC-
TOCTEH B CTY/il MOXKE CTaTH IUIIIHOIO CHIiBIPAIEIO.
Ans0oM OyB 3ammcanmii Ha Reeves Sound Studio 12
i 13 cepmasi.

VY upomy apamxkysanHi « Round Midnight» Bxe
BiUyBa€ThCcs ycTajeHa (opmMa KOMIO3HLII: BHUKO-
PHUCTOBY€ETBCSI BCTYTI 1 3aBepileHHs, popma Temu 30e-
piraeThCs HE3MIHHOIO, 0COOIMBOI TTTHOWHH 3BYyJaHHS
nmomae TeMOp 6aputon-cakcodona J[. Mamrirena.

Hacrtynmue BukonanHs « Round Midnight» Oymo
3alUCaHO KBApPTETOM IIiJ] 4Yac BHCTYIY B YEpBHI
1957 poky B kmy0i «Five Spot». ¥V mpomy kiy0di
T. MoHK 1oYaB BUCTYNaTH, KOJU HOMY IOBEPHYIH
kabape-kapa (TTOCBIAYEHHS, IO TO3BOJISLIO BHUCTY-
MaTH B 3aKJajax, Kiry0ax apTHcTaM i My3WKaHTaMm).
[licns Berymy Temy « Round Midnight» mposo-
IuTh TeHop-cakcodonicT xonni [pipdin (Johnny
Griffin), T. MoHK J10TIOBHIOE KOMIIO3HUIIiIO 30a1aHCO-
BaHHUM COJIO, 3aKJTFOUCHHS BiJICYTHE.

Hactymamm  ampbomom  mms PiBepcaiima
(Riverside) cTaB 3anuc, 3pobneHunii B kiny0i biex-
xok (Blackhawk). O. Kinub103 3anpocus 1o ckiangy
TeHop cakcogonicta [aponpaa Jlenma (Harold
Land) i tpy06aua J»xo T[opmona (Joe Gordon),
my3ukanTiB rpynu lenni Manna (Shelly Manne).
Are, Ha kaib, CIiBIpans He Buinuia. 1. Manu
i T. MOHK HEe 3MOTIIH TOPO3yMITHCS, 1 TIPOJOBKY-
BaTtu pobory Oyno Hemoxiaupo. LII. MaHH nokwu-
HyB 3anuc, a T. MOHK OroAMBCS 3pOOHUTH 3aMuc 3
I. Jleunom 1 JI. Topnonom, 3a Gapabanu ciB bimmi
Xirriac (Billy Higgins). Tak 3amucanu me OgHY
Branmy Bepcito « Round Midnighty. T. Mok naB
MOJKJIMBICTD 3irpaTh PO3TOPHYTI IMIpoOBi3alLii cax-
codonicty Yapni Paysy, [xo ['opmany, ['aponsay
Jlenny, HaNoOJICTIMBUM KOHTPAITyHKTOM MTPOXOIUITH
yepe3 BCIO KOMIO3UII0 puUTMiuHi (irypu bimmi
Xirrinca mo ©Oac-OapabaHy, a B 3aKJIOUCHHI IO
TOMY. ABTOpUTETHUM 1ka30BUl )KypHai1 DownBeat
naB anbOomy 4.5 3ipku 3 5. Ili3Hime HeBUAaHa Bep-
cisg 3 et Mannowm 3'sBunacs Ha The Complete
Riverside Recordings.

«Live atthe It Cluby» i «Live at the Jazz Workshop»,
3ammcandi 31 »oBTHA 1 3 nmcromama B 1964 porri.

(Columbia, « Round

3 TepMiH BUKOPHCTOBY€ETHCS JI0 3aIHCIB, 1110 CTBOPIOIOTHCS

i 9ac BUCTYIYy HAKHUBO

VY mux xiybax Ha kxoHueprax « Round Midnight»
Oyna 3irpaHa OHUM 1 THUM e KBapTeToM: TelloHiyc
Mounk, Yapni Pay3 (Charlie Rouse), Jleppi Ieiinc
(Larry Gales), ben Paiini (Ben Riley). O6unsi Bepcii
« Round Midnight» BuKOHaHI B TOCHTH PYXJIHBOMY
TeMII JUTst Oanajy i MaloTh CXOKY (POpMy: BUKOPHUC-
TaHi BCTYH 1 3aKJIIOYEHHS, TeMy npoBonuTh Y. Pays,
rpae iMIpORBI3allito HA OJMH KBAJPAT, IiCIIsl 4OTO CJIi-
nye immposizaitist T. MoHKa, a MOTIM MOBEPHEHHS 10
TeMU.

Compae BukoHaHHS « Round Midnight» yBi-
HIuio B sIKOCTI OOHYC-Tpeky a0 anpbomy «Monk's
Blues» (1968). Komnozunis 3anumieHa B aap0oMi 3
¢anscTaproM. TeMn B MOPIBHSHHI 3 MONEpPEIHIMU
3anucaMu npuckopuscs. ['patoun conbHO, T. MoHkK
oTpuMye OiTbIIIe CBOOOIH, X0Ua BUKOHAHHS Ma€ JiT-
KWW PUTM, SIKHH TpUMae cTpaiioBa Gopma akomra-
HEMEHTY.

«'Round Midnight» Oyna BukoHana B TpyAHi
1969 poky, konu Monk Buctynus B [lapwki B Tene-
Bi3ifiHIN cTymii, 0e3 caiinMeHiB (TpaB CONBHO) i 6e3
aynuropii. Bimeo Oyimo Bumano B cepii J»ka3oBi ikoHH
(Jazz Icons. Thelonious Monk. Live in France 1969).
« Round Midnight» T. MoHK MoYMHAE 3 TpaMIIiii-
HOro Bcrymy. Temy, iMIpoBi3alfito i MOBTOPEHHS
TEMH HACHUYY€E yCiMa eJIeMEHTaMU CTpaiay: akomIia-
HeMeHTOM (Oac-akopn, 6ac-akop/, piBHO IO JOJSIM),
SIKHA BUKOPUCTOBYE 3 IEPLIOTO MO YETBEPTUH TaKT
CEepeIHbOTr0 PO3/LTY; OMUCKYYUMHU TEXHIYHUMH T1aca-
KaMH (BUKOPUCTOBYE iX SIK 3B'SI3KHM, KOJU MEJIOMIs
Oayiau «3aBMHpAE»), Tpemoiio. B kiHI Oananu Ha
TEMi CHIIBHO 3MIIILy€ TEMIT BIIEPE 1 3yNUHIETHCS Ha
ChOMOMY-BOCEMOMY TaKTax, (PaKTHIHO Iepe]] 3aBep-
IICHHSM, B SIKOMY TaKO OOOB'SI3KOBO BHKOHY€ TraMo-
nofioHuii macax. CoabHe BUKOHAHHS, SIK 1 paHilie,
nae T. MoHKy TIOBHY CBOOO.Y.

Y 1971 poui [xopmx Beitn (George Wein)
BHUPIIINB TOHOBUTH i1et0 cTBopeHHs Giants of
Jazz «Bebop All-Stars» (/[»xa30Bi rirantu «3ipku
0i6omy») (mouyaTok siKOi OyJlO TOKIaJeHO B
1967 poui mix yac gxa3oBoro ¢gectuaiio y Hero-
nopti). Typ TpuBaB aBa wmicsaui. IIpotsarom Typy
Oysio 3poOseHo Oesiiu 3amuciB Giants of Jazz Ha
panio 1 TtenebavyeHHi, Oymiern (TmipaTchbKi KOH-
HepTHi 3amucy) i odiniiHi 3anucu. Cepen HUX 30e-
piratotbcsi B apxiBax (y TOMY YHCI OCOOHMCTHUX)
3anucu B: MensOypui, Minani, I[lapwmxi, Ilpasi,
Porrepmami, benrpani, bepnini, bebninrene,
Komnenrareni i1 Jlonjoni. 3a yac 1i€i mogopoxi y
TPYNH CKJayacs CBOS Iporpama, e KOXKHa 3 KOM-
TTO3HITIH BUT1THO MTPE3EHTyBajIa OJHOTO 3 My3HKaH-
TiB (K OW OiNbIe PO3KPUBAIOYH, MTPEACTABISIIOUN
foro myo6uimni). He3Baxaroun Ha cripoOu BHECTH B
perepTyap Kijibka KOMIO3UIliii MoOHKa, BCE-Taku
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HaiOIIBIl BUTPAIIHOK 3aJHUIIIIACS BXKE BijoMa
banana « Round Midnighty.

VY xostHi-nucronani 1972 poky Giants of Jazz
BIJIMTPABIISAIOTECS B €BPOIEHCHKE TypHe: 16 MicT 3a
22 mui. Cepen OytneroB (Bootleg Series) 3HaiineHO
TaKOX 3aImc, 3poONeHuit Ha KOHIEpTi B bprocemi
(benpris) 25 xoBtHs 1972 (mouatok Typy) Oamamu
«'Round Midnight».

Takox cepen Oymieros (Bootleg Series) 3naiineHo
3ammc, 3pobnernit 3 mumHA 1975 poky B JIiHKOIBH
nentpi. lle OyB xonmepr Newport in New York.
MoHk BuctynuB 3i cBoiM cuHOM («Tootie» Monk),
sikuil OyB 3a OapabaHaMu, HA TEHOP-CakcO(OHi OyB
MMayne Jxeddpi (Paul Jeffrey), 6ac — Jlappi Pimmi
(Larry Ridley).

[TimcymoBytoun 11e#i TIepio, BapTo 3a3HAYUTH, 110
BuKOHaHHA « Round Midnight» 3Haiineni cepen Heo-
¢GinifiHIX KOHLEPTHUX 3amuciB (OyTieriB) — sCKpaBi
MIPUKJIAU, SIK PaHHS aBTOPChKa Oayiaja craljia Bi3H-
TIBKOIO KOMITO3UTOpA i BUKOHABIIS 1 BUKOHYBajacs iM
MIPOTSITOM JKHUTTS, HABITh Yy IMi3HIA MEPiox TBOPUOCTI.

®dopmyBanHg cTaHmapty « Round Midnight»
BiI0yBajoCs MOCTYIIOBO, 3aBISKH BHUKOHABIISIM,
saKi Opanum TeMy B cBiil pemepryap. HesBaxkaroum
Ha Oe3Jiy BapiaHTIB MiAXOMy J0 BUKOHAHHS CTaH-
JapTy, KJIaCHYHOI 3anuinaerbes Gopma temu Temo-
Hiyca MoHKa, TapMOHIHa OCHOBA, MPWXIIHACS 1
CTaJIM YaCcTO BUKOHYBAaHMMH BCTYII 1 3aKIIOYCHHS,
mo crBopuB Mi33i [Nmrecni B 1946 pori. T. Monk
3aBKJIM BUKOPHCTOBYBAB HOr0 BCTYI. 3aBEpIICHHS
TaKOX YacTO BUKOHYBAJIOCS KOMIIO3UTOPOM, X0ua i
HE y BCiX BapiaHTax.

...............................................................................

3 PO3IISIHYTHX TMPHKIAAIB KOTHOTO pasy He
3yCcTpiyaeThesi BapiaHT, sskuii 0u T. MOHK J1OMIOBHUB
IHIITUM BCTYTIOM 200 3aKJTFOUEHHSM.

3anmcanuii B ciiBaBropu KyTi Binbsimc nomoBHIB
KOMIIO3UIIIO 1€ OJHI€I0 YaCTHHOO. BiH yBiKOBiUMB
CBOE€ IM'sl B aBTOPCHKHX IpaBax, ajieé HOro KOMITO3H-
uiiiHe pimeHHst He OyJI0 IPUIHATO BHKOHABISIMH, 1
B TakoMy BUDIsAAl « Round Midnight» Oyna 3irpana
JIMILIE OJHOTO pa3y HOTro OPKECTPOM.

Hikonu He BHKOHYBaJHCs CJIOBa JO TEMHM, HallU-
cani Tenpmoro Mroppeii. A ock Teket bepni Xanirena
BUKOHYETBCSI BOKJIICTAMU 3 YChOTO CBiTYy. « Round
Midnight» He TiNbKM OqHA 3 HaHOIIBII BUKOHYBa-
HMX TeM MOHKa, a i KOMIIO3UIIIS, 3 SKOKO ITOB'SI3aHO
0araro MiCTHYHUX icTOpiH. [[eski BUKOHABII TOOOTO-
I0ThCS 11 OpaTtu 10 penepryapy i, HapUKIIaI, Ha KOH-
kypci Tenoniyca MoHKa pifIKo 3yCTpi4aloThCsl My3H-
KaHTH, gKi o0upaioTh « Round Midnight» B sikocTi
000B'I3K0BOI TeMH KoMIo3uTOpa. HesBaxarounm Ha
BCi TOMHCITH, B XKUTTI miaHicTa 3 « Round Midnight»
OyJ10 TOB'I3aHO JIMIIE HAPOPKCHHS YOIOCh HOBOIO
(;1r000BI, ApyKOM 1 3BUYANHO, MY3UKH).

BucnoBok. JlocnmimkeHHsT MpOLECy CTBOPEHHS
«Round Midnight» moka3sye, 1o B Ja3i MOMEHT
3amucy € MPUHIUIOBUM. BiH BrmuBae Ha ¢dopmy i
crieni(ixy iHTOHYBaHHsS. Takok 3poOieHMI aHai3
AKLECHTY€ BaXJIMBICTb JIEHOIY U1 CTBOPEHHS KOM-
MO3MLIi, 110 TOKA30BO came Ul JKa30BOi MY3HKH.
Ictopis « Round Midnight» 3acBimuye, mo MoMeHT
3aIMCy KOMIIO3HIIIT 1 CTa€ OCHOBHMM TEKCTOM I[LOTO
TBOpY. A camMe HOTHHUH TEKCT — JIUIIIE OJIMH 3 BapiaH-
TiB «3amm(pyBaHHD» My3UIHOTO TBOPY V JIKa3i.

Tabmums 1
IopiBHsAHHS pi3HUX BapiaHTIB 0ajaan
«R M» 3 3aBeplLICHHAM «R M» 0e3 3aBepiIeHHS
Miles Davis «'Round About Midnight» Genius of Modern Music, Vol. 1
(Legacy Edition, 2 CD, 1956) (Blue Note, 1951)
Thelonious Himself Thelonious Monk in Paris
(Riverside, 1957) (Portrait of an Ermite) (1954)
l(\lg?\l/gg;giﬁf 9egs7l)\/[onk Newport Jazz Festival (1958)
At the Blackhawk Misterioso
(Riverside, 1960) (Riverside, 1958)
Live at the It Club Monk's Blues
(Columbia, 1964 realesed at 1982) (Columbia, 1968; bonus-track)
Live at the Jazz Workshop
(Columbia, 1964 realesed at 1982)
3anmc xkoHnepty Ha tenebaderHi B Ocmo (Hopgeris, 1966)
Newport Jazz Festival (1967)
Jazz Icons. Thelonious Monk. Live in France (1969)
Giants of Jazz (Copenhagen, 1971)
Giants of Jazz (Brussels, 1972)
Newport in New York (1975)
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