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BI3YAJIIBALIIS TA Ii MICIHE Y CYUACHHUX
ECTPAJHO-TEATPAJIBHUX ITIOCTAHOBKAX

Memoro cmammi € demanvre pOKPUMMSL PIZHUX MONCIUBOCIEl 8i3yanizayii 3apaou 0inbul 21uOOKO20 OCMUCTIEHHS
3micmy i Xy0o0ocHb020 0bpasy meopy. Ha cyuacnomy emani 8izyanizayia cnputiMaemscs K Heglo '€MHA YacCmuHa ecmpao-
HO20 KOHYEepmHO20 6UCMYNY, d 6eNUKA KiNbKICMb ii MeXHIYHUX nputiomie 0ONOGHIOE GUCHYRU APMUCIIG, MY3UKAHIMIE,
cnigaxie. Memoou Hayko8020 00CAiONCeHHs OA3YIOMbCS HA NOEOHAHI QYHKYIUHO20 Memody npu po3eisidi cneyu@iku
@yHKYyiOHyBaHHA OKPEMUX elleMenmi8 eCmpaoHO-MY3UYHUX NOCMAN08, MeoPemuyHi MEemoou npu eusyenti cneyianoHoi
Haykoeoi aimepamypu 3 npobnemu 00CAIONCEHHs;, NOPIGHATbHUL MemOoO OJis 3iCMABLeHHs. MA NOPIGHAHHSA MPAOUYILIHUX
nputiomis izyanizayii 3 iHHO8AYIIHUMU.

Hayxkosa nosusna cmammi noisicac y neputiti cnpodi 36epHeHHs 8 YKpaiHCbKOMY MY3UKO3HABCMBI 00 NUMANHSA 8i3Ya.li-
3ayii, sIKa epae 3Hayyuy poisb y CyYacHill BUKOHAscuKill Kynomypi. He sunaokoso, wo 6e3 gizyanizayii He Modiciuge Hcoone
ecmpaoue Oiticmso. Tomy eona nompebye HanexcHoi yeazu y HAYKO8Yi6 i Mac cmamu npeoMemom HAyKosux inmepecie
Odocnionuxie. Hosusna cmammi 00ymoeiena makosic paxmom 1acHoi anpobayii Oii 6izyanizayii y 61acHOMY HAYKOBO-MUC-
meybKomy npoekmi «3acodu 8izyanizayii agmopcoyKoi My3uuHo-cyeHiuHoi komnosuyiiy. Bucnoexu. Ecmpaoni eucmasu/uoy
nepedbauaoms MAcuimabHicmy, 8UOOBULHICMb. 3A605KU BNPOBAOICEHHIO CYYACHUX MEXHIYHUX nputiomie eizyanizayii,
32I0HO 3 CI0JiICemOoM, 0OPA3HUM HANOBHEHHAM KOMNO3UYil, KOJCHa noCmanosa Habysac 6inbuiol ICKpagocmi, KpeamusHoc-
mi. O0ne 3 3a60aHb 80AN0i, MANAHOBUMOT 8I3YANI3AYIl — BUKIUKAMU Y CTYXAYA HATIEHCH) eMOYILHY Peakyilo — 30U8Y6AaHHS,
NOMPACIHHA, 3aYiKaseHicmb, 3a80AKU itl NeOATOEMbCsA KOMYHIKAMUSHA QYHKYIA My3udHO20 Mucmeymsea, a came oo €o-
HAaHH3L CYEHIYHOT gUCmasu 3 ciyxavem/2nsaoauem. Aoxce npubnusHoO Gicimoecsim 8i0COMKI8 YCHIUHO20 GUCMYNY I OMPUMAHHS
NO3UMUBHOI 360POMHOI peakyii 6i0 2ns0aua — ye pe3ynbmam npooyMAaHUX ma SKICHUX MEXHIYHUX NPUtiomie 8izyanizayii.
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VISUALIZATION AND ITS PLACE
IN MODERN VARIOUS THEATER PERFORMANCES

The purpose of the article is to reveal in detail the various possibilities of visualization for a deeper understanding of
the content and artistic image of the work. At the present stage, visualization is perceived as an integral part of a variety
concert, and a large number of its techniques complement the performances of artists, musicians and singers. Methods
of scientific research are based on a combination of functional methods in considering the specifics of the functioning
of individual elements of pop music, theoretical methods in the study of special scientific literature on the problem of
research, comparative method for comparing and comparing traditional visualization techniques with innovative ones.

The scientific novelty of the article lies in the first attempt to address the issue of visualization in Ukrainian musicology, which
plays a significant role in modern performing culture. It is no coincidence that no pop action is possible without visualization.
Therefore, it needs due attention from scientists and should be the subject of scientific interests of researchers. The novelty of the
article is also due to the fact of their own testing of the visualization in their own scientific and artistic project «Means of visualization
of the authors musical and stage compositiony. Conclusions. Variety performances/shows involve scale, entertainment. Thanks
to the introduction of modern techniques of visualization, according to the plot, the figurative content of the composition, each
resolution becomes more vivid, creative. One of the tasks of successful, talented visualization is to evoke in the listener a proper
emotional reaction — surprise, shock, interest, it pedals the communicative function of the art of music, namely the association of
a stage performance with the listener / spectator. Afier all, about eighty percent of successful performances and receiving positive
feedback from the audience is the result of well-thought-out and high-quality visualization techniques.

Key words: concert, listener, modern, performer, performance, stage, work.
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[ocTranoBka mnpodsemu. B Temepimmili yac
BIIPOBa/DKEHHS! HOBUX CYYaCHHUX TEXHIYHUX MpH-
HoMiB Bi3yamizamii 3arpeOyBaHO B MY3WYHO-KOH-
LEPTHUX BUCTaBaX, HacamIiepes, B eCTpajgHO-Tea-
TpaTbHUX MOCTAaHOBKaX. Bci TeXHIUHI MpHioMH, 11O
CIPUHMAIOTHCS 1 3aCTOCOBYIOThCS K 3ac00U Bizya-
Ji3anii — TpaJuIiiHI Ta Cy4acHi — MalTh OyTH 00y-
MOBJICHUMH, BAaJI0 MigiOpanumu. B Takomy Bunaaky
Bi3yasmizallisi MiJICHUIIIOE, TapPMOHINHO JOMOBHIOE Ta
PO3KpHUBAE XyAOXKHIN 3MICT OKPEMOi KOMIIO3HIII1.

AKTyaJbHiCTh J0CTiTKeHHsI 00yMOBIIEHa 3BEp-
TaHHSAM JI0 BEJHMKOI KUTBKOCTI TEXHIYHUX MPUNO-
MiB Bi3yamizauii B My3WYHHX NpOrpamax, B IEpIIy
4yepry ecTpagHoro HampsMmky. Ha cyuacHomy erami
NpUHOMHU  Bidyalizalii MOCTIHHO OHOBIIOIOTHCS,
YCKIIQTHSIOTHCSA, 30araqyroThesl , M0 T03BOJISE O1TBIIT
MacmTabHo i 06’ eMHO, moni6HO 10 edekty 3D, cTBO-
pIoBaTH 1103110 MPUCYTHOCTI IsAada B KOHLEPT-
HoMy HoMepi. [ligBuIIeHH TONUT HA BUKOPHCTAHHS
3ac00iB Bizyaslizailii B €CTpaJIHOMY MUCTEITBI IOTpe-
Oye X TIEBHOTO y3arajibHEHHSI, TOSCHEHHS Ta MOAaIh-
LIOTO IIPOTHO3YBAHHS.

AHaniz gociaimkenb. IluranHs  Bizyamizarmii
JOCTaTHBO BHUCBITJIICHI B HAyKOBO-TEXHIUHIH JiTe-
parypi, 1e BOHa PO3IISNAETHCS 3 TOYKH 30pY MOBH
MPOTpaMyBaHHs, MOJEIIOBaHHS, PEKIaAMHOIO Map-
KETHUHTY ToImo. MOXIHMBOCTI Bi3yawmizarmii Ta ii yHi-
BEPCaJbHOCTI HIMPOKO 3aCTOCOBYIOTHCSI TaKOX Y
CY4aCHOMY OCBITHBOMY NPOLECi, aaKe ChOTOJICHHS
norpedye BUXOBaHHS Y 3400yBaviB OCBITH T€XHIYHOL
TPaMOTHOCTI, JOCKOHAJIOTO BOJIOAIHHS KOMIT FOTEPOM
31 BCiMa HOro MOXKJIMBOCTSIMH, CepEl SIKUX IPOBIIHE
MicIle 3aiMaroTh IpuiioMHu Bizyamizaiii. Tak, y crarTi
[Tomosoi T.M., Ilogmyorux O.M. (ITonosa, [Tommay6-
HuX, 2014) po3misimaroThCsi TpoOIEeMH HaBYAHHS
YUHIB i3 3aCTOCYBaHHSIM Bi3yaJbHUX METOAIB Mpel-
CTaBJICHHS YPOKiB Ta BUKOHAHHS 3aB/IaHb.

OpHak BOpPOBAKEHHS MPHUIOMIB Bi3yamizaril
3IMINAETHCS HE TOCTIHKEHUM Y MUCTEIITBI. 3a 03Ha-
YEHUM MUTAHHAM, Ha )Kajb, Ay>K€ Majo My3UKO3HaB-
qoi JiTeparypu. OKpemi BIacTHBOCTI Bizyamizamii
y OUTbII y3arajJbHEHOMY IUIaHi TMOJAHO Y BigoMiii
monorpadii O. Bbomnapuyka «Iloy» (Bomnapuyk,
2020). Bupuaroum Bi3yamizarmito 0Oe3mocepenHb0 B
MY3HYHOMY TIPOCTOPi, JOCIITHUKH 3BEPTAIOTHCS B
OIITBIIIOCTI IO HOTHOTO TEKCTY TBOPY. 3aBISKH HOBUM
nporpaMHuM Tnpoaykram («MAMPlayer», crarts
C. Tirogoi (Titopa, 2017) abo crieliaibHO CTBOPEHIi
aBTOpOM pajiiajibHIl JpaM-mamuHi [4], BiITBOpIO-
€THCSI KapAMHAILHUN ITOBOPOT BiJ TPAIUIIHHUX TTiJ-
XOIliB IO Cy4acHHX iHTepQeiCiB, BIPOBAIKYIOTHCS
HOBI OCBiTHI MoOxIMBOCTi. KopucHoro mpesacras-
nseTbest podora P. Yonkepa (Yonkep, 2015), B skii
MIPOCTEKYETHCS MPOLEC EIEKTPOHHOTO HAITMCAHHS Ta

CTBOPEHHSI MY3WKU 3aBISIKM TEXHIYHHM MpUHAOMaM
Bi3yamizamii. [lo3a iHTepecaMu TOCHITHUKIB — PO3-
TJISI/T 3aCTOCYBaHHS Bi3yaumisarlii Ta ii mpuiiomiB 6e3-
NocepeHbO Ha My3UYHO-TeaTpalbHIN CIeHi.

Meta cTarTi — PO3KPUTH 1 JOCHIIUTH BHpPa3Hi
MOKIIMBOCTI TpaJWIIHAX Ta HOBITHIX NPHHOMIB
Bisyaumizamii y My3UYHUX BHCTaBax. 30CEPEIKEHICTh
Ha TaKiif MeTi TOSCHIOETHCS BIIICYTHICTIO HAYKOBUX
npalb, U0 AOCIiIKYBaIl OU MEPCHEKTUBU KOPUCTY-
BaHHA TEXHIYHUMH NIPUAOMaMH Bizyaiizamii y cydac-
HOMY €CTPaJIHOMy MY3HYHOMY MHCTEITBI.

Bukaax ocHoBHoro wmarepiaay. Bisyamizaiis
(Bi MaTWHCHKOTO CiioBa visualis, o B mepexiai —
30pOBHI) — II€ 3arajbHa Ha3Ba MPUHOMIB YSBICHHS
(hi3MYHOTO SBUIIA Y BUDISAI, 3pYYHOMY JUIS 30pPO-
BOTO CIIOCTEPEXKEHHS, CIPUHHATTS Ta aHaJi3y. AIKe,
B IIMPOKOMY PO3YyMiHHI, POJNb 30pOBHX 00pa3iB B
JKUTTI JIIOJIMHU € OJJHOIO 3 TOJIOBHUX YMOB TIOBHOTO
CIIpUHHATTS mificHocTi. He BuUmaakoBo, K Bim3Ha-
yae [LA. TepacumoBa, «IWJaKTH4YHAa BUMOTra HAao-
YHOCTI B OCBITI PO3IVIINA€ETHCS SIK OHA 3 OCHOBHHX,
aJpKe CKIaJHUM MaTepiasl, HOBa AyMKa, abCTpakTHe
TIOHSATTS, 10 BBOIUTHCS, CTAIOTh TOCTYITHUMH, KOJIH
MOXKHA TIpeN SIBUTH Hao4HE 300paskeHH » (I'epacu-
MoBa, 2008: 4).

Bigyamizamis B cydacHOMy BUMIpi cTana
HEBi/I’€MHOIO CKJIaJ0OBOIO B PI3HUX BHUSIBAX MY3HYHOI
TBOPYOCTi. 37Mi0HA /10 3anUONIEHHS KIFOUOBUX, BY3-
JIOBUX MOMEHTIB, 1O BUCBITJIICHHSI aBTOPCHKOT TYMKH,
PO3CTaHOBKY CMHUCIIOBHX aKIIEHTIB, BOHA Tiepenoaya-
€TBCS y pexucepcrkiid Bepcii. Jocmiantn opraniune
BKITIOUEHHS PI3HHUX BUIIB/CIIOCOOIB Bizyasizarii mpu
30ifICHEHHI TBOPYO MHCTEUBKOTO MPOEKTY SK aBTOP-
ChKOI MY3MYHO CIICHIYHOI KOMITO3HIIii, TPEICTaBIISA-
€TBCSI AKTYAJILHUM 1 BKpaii HeoOXigHuM. [Ipu mpomy,
Tpeba pO3yMITH, IO ICHYE MOHATTS TMEPBUHHOCTI
(KOMITO3UTOpPChKAa 1 BUKOHABChKa TBOPYICTH) 1 BTO-
PUHHOCTI KOMIIO3HIIi{; B TAKOMY BHITJIKy Bi3yaui3a-
Iisl CIPUAMAETHCS K CIOCIO JIOHECCHHS XyHI0XKHBOT
inei i oOpa3iB 10 ayauTopii.

Bisyamizaiiss € HEBiJ €MHOI YaCTHHOIO Oyb-
SKOTO CYy4aCHOI'O €CTPaJHOr0 KOHIIEPTHOIO BUCTYILY.
Benmka kinmbpKicTh 1i TEeXHIYHHX MPHAOMIB JOIO-
BHIOIOTb Ha CIIEHI BHUCTYIH apTHCTiB, MY3HKaHTIB,
CIiBaKiB, 1[0 JOMOMArae CliyXauy/misady IIBUIIIC
YCBIIOMUTH, CIIPUIHSATH, 3pO3YMITH 3MICT, JIeTaIbHO
BiI0Opa3suTH Cy0’€KTHBHY KapTHHY TOTO, IO BifOy-
BA€ETHCSL.

Benmuke 3HaueHHS U1 Bi3yamisamii Mae KOH-
HepTHa 3ana, Oyab TO (ilapMOHis, manal KyJIbsTypH,
CTaJIi0H, KIIy0, MIO3MK XOJI, TUIOMIA TOIO. Sk 3a3Ha-
YyalTh 0araTo BHUIATHUX €CTPAJHUX BHUKOHABIIIB,
clyxay, KOTpUH NpHUHAIIOB Ha €CTpPaJHHUNA KOHLEPT,
Ha SIKOMY HI4OTO He BigOyBaeThCS 1 BCE CTAaTHYHO,
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Ha 4YEeTBEPTOMY-II’ITOMY TBOPI IIOYMHAE BTOMIIIOBA-
THUCS, BiBOJiKaTucs, HyapryBaty. Ciryxada moCTiiHO
notpibHO nuByBaru. [Ipubnu3HO BiciMaecsT BiacoT-
KiB YCHIIIHOTO BHCTYITy i OTPUMAaHHS MO3UTHBHOI
3BOPOTHOI peakilii Bim misgada — Iie IpoayMaHi Ta
SIKICHI TEXHIYHI IPUHAOMH Bi3yalizaii.

Texniuni mpuiiomu Bisyamizamii, IO BHKOpPHC-
TOBYIOTBCSI Ha €CTPaJHO-KOHLEPTHHX BHCTYMaXx,
YMOBHO MOXKHA PO3IITUTH Ha J[BA THITH:

[lepmuii TN — TpagUITIHHWK, IO BXXUBABCS 0
mosiBM KoM 'toTepa. IlomiOHMI THI mependavae
OJTHOYACHO 3HAXOPKEHHS Ha CIiemiaibHO odopmite-
Hili IEKOpaIisiIMHU CIIeHI MEBHOI KUIBKICTI BUKOHAB-
[iB, aPTHCTIB 3 Pi3HUX BHUJIIB MUCTEITB B CICHIY-
HUX KOCTIOMaX (My3WKaHTH, CITIBaKH, TAaHIFOPUCTH,
MIMH, IHPKOBI apTUCTH, OpaTOpH, aHIMaTopH), 3
MiICHIICHHSAM MOXIIMBOCTEH CBiTJa, CIrienedeKTiB,
MiPOTEXHIKH.

Hpyruii Tun — cydyacHud. 3a TOMIOMOTOIO iHHOBA-
UiAHUX KOMI IOTEPHUX TEXHOJIOTiH TaKi KOMIIOHEHTH
SIK KOHIIEPTHE CBITIIO, CIee(eKTH, MPOTEXHIKa YI10-
CKOHAJIMJINCS, BUMIITA HAa HOBUU PiBEHB, 1110, B CBOIO
Yepry, HallOBHUJIO KOHIEPTHY MPOTpamy SICKpaBHUMHU
LI0Y-€JIeMEHTaMHU.

OnHUM 13 BaXJIMBUX €JIEMEHTIB Bi3yaizallil
CY4acHOTO BHUCTYIy € CIIEHIYHE OCBITJIICHHS, IO
CKJIaJla€ OCHOBY KOHIIepTHOI mporpaMu. Ha croromHi
3’SIBUIIOCS 0araTo pi3HUX CBITIOBUX NpPHIIAIIB, sKi
3aCTOCOBYIOTBCS BCi OJIHOYACHO Tijl Yac KOHIEPTY.
MoskHa BUOIIATH AEKUIbKA IX BUIIB:

* JMHAMIYHI CBITJIOBI IPUJIAK; BOHU 3/1aTHI BiJIl-
TBOPIOBATH PI3HOMAHITHY KUTBKICTh (YHKIIH, TpH
IEOMY MAIOYH XiJI TIPOMEHIO Bij] CTa BICIMIECATH 10
TPHCTA MIICTIAECATH BiICOTKIB);

* CTaTWYHI CBITJIOBI MpWiaau: iX MPOXKEKTOPH
3aMiCcTh PyXy INPOMEHIO MaroTh OJHE HAaIpaBICHHS
JUI TIACBIYYBaHHS JIEKOpalid, apTHCTIB, iHCTpY-
MEHTIB;

* JIeKOpaTHBHI CBITJIOBI MPWJIAIH, Pi3HOMaHITHI
3a ¢GopMOI0, IHOMI Y BUIJISALI PI3HUX THUX UM IHIIHX
MPEIMETIB — CBIYOK, TEOMETPUYHHX (iryp, IO CTBO-
PIOIOTH XY/IOXKHI 00pa3u.

Bci BUOM CLIEHIYHOTO CBIiTIAa KEPYHOThCS Ha
OJTHOMY, CHeIialbHO 00JaHaHOMY KOMIT IOTEPHOMY
ITYJIBTI CBITIIOpEKHCEePOM. Take po3MaiTTs CBITIIOBHX
MIPWIAAIB Ja€ MOXKITUBICTh HAHOUTBIII TTOBHO TiAKpeC-
JUTH OCOOJUBOCTI KOHLEPTHUX HOMEPIB I OTpPH-
MaHHS SIKICHOT BiJIe0-KapTUHKH.

VY KOHIEpTHUX Mporpamax iHOJi BUKOPHCTOBY-
€THCA 1€ OJIMH €JIEMEHT CBITIIOBOTO O(OPMIICHHS —
nazepHe moy. BoHO BUCTYyIIae sk caMOCTiHHUI B
cydacHOTo MUCTenTBa. lle opurinanbHe BUAOBHIILE,
B SIKOMY TOJIOBHMM 3acOOOM BIUIMBY Ha IVIsjada €
300paKeHHSs, 110 CTBOPIOIOTHCS 32 JOTIOMOTOK Pi3-

HOKOJIBOPOBUX TPOMEHIB, (piryp i J03BOJAIOTH B
JIEeT0 3aTUMIIEHOMY TIPOCTOPi CIIEHU 1 3y CTBO-
pIOBaTH XBWII, TyHENl 1 Oe3nmiu iHmMHX 00’ €eMHHX
KOMITO3HIIiH.

Pi3HOBHIIOM I51a3epHOTO IOy BHCTYHAa€ BIipTYy-
ajnpHa rojiorpama. Lle edekrre, 00’ eMHe 300pakeHHs
Jronied, TBapuH 1 mpeametiB y 3D BumAAi, y HOBHUN
ix 3pict Ta po3mip. BoHa CTBOPIOETHCS 3a JTOMTOMO-
TOI0 CIEIiaIbHUX MTPOEKTOPIB.

BimokpemieHuM el1eMEHTOM CBITJIIOBOTO HaIo-
BHEHHS € CBIiTIOAIOAHI exkpanu. Lle mpuctpiit Bijgo-
OpakeHHA 1 Tepenadi BizyanbHOi iHQopMmamii Ha
JACIIIET, MOHITOPI, TEIEeBi30pi. 3a HOTO TOTTOMOTOIO
MO’KHA HaITOBHUTH KOHIIEPT €(pEeKTHUMH, Pi3SHOMaHIT-
HUMH [H(QPOBUMH JEKOPAIlisIMH, IO BiIoOpakaroTh
CTOpOHHI Bijeo3amucu, rpadiuni aximauii, epexTu
CBITJIOMY3HKH.

SIckpaBUM HAalOBHEHHSIM KOHIIEPTHOTO BUCTYITY €
crieriepexTu:

* edeKTH CHIry: HOTO BUPOOISIOTH CIHEIiaIbHO
PO3pO0IIeHI MaIIMHU, TaKi SIK TeHEPAaTOPH CHITY, BOHH
MOXYTh CTBOPUTH Ka3Ky HasiBy 1 3pOOHTH Tak, IO
BIIITKY ITifie CAMHIi CTIPaBXHiii HOBOPIYHUI CHIT;

* TEeHepaTopu TMOBITPS: CIEHIYHE OOJIaTHAHHS,
SIKE CTBOPIOE CHPSIMOBAaHHMH IOTIK TOBITps abo Tak
3BaHMN e(]eKT BiTpy. 3a JOMOMOTOI0 BITPOAYBY Ta
BITpOT€HEpaTopy MOXKHa MOOAYUTH KapTHHY TIOBi-
TPSIHOTO PYXy YacTHH CIEHIYHUX AeKopauild, KOH-
HEPTHOTO KOCTIOMY, BOJIOCCSI BUKOHABIISL, 1[0 PO3BU-
BAETHCS HA TOBITPI.

* BOJHWI €KpaH — OMH 3 HAWO1IbIIT BpaXKarouux
e(eKTiB: OBEPXHS BOASHOI 3aBiCH JO3BOJISIE MPOEK-
TYBaTH Ha HBOTO OyIb-sKe 300paXKeHHS 3a JOMOMO-
rOI0 MPOEKTOPA.

* edeKT Jerkoro JuMy: MOsiBa Ha CIIeHi JIETKOi
IUMKH pOOWTH BCE, IO BiOyBaeThCS HA Hil YapiB-
HUM, Ka3KOBUM, IIPUBEPTAE 10 AIHCTBA NUIbHY yBary
misinada. Jast Horo CTBOPEHHS BHKOPHCTOBYETHCS
CHeLialbHUI TeHePaTop JIETKOTo AUMY.

* e]eKT BaXKOTO IUMY: Ha TEPMIYHUI €IEMEHT
reHeparopy MoAaeThCs Cyxuid Jiia. B xoai HarpiBaHHs
piarHa TIEpEeTBOPIOETHCS B Kiryom aepo3omto. Chop-
MOBaHHUH AUM BUKHIA€ETHCS MALIMHOIO Yepe3 COILIO,
B pesynbrari crenuThecs BaXKHH OUM, SIKUH 0c00-
JIMBO KPacHBO BUIVISIAE HA Bineo Ta ¢oro;

» aepoctpuM CO2 — BUJOBUIIHHIA I KPaCUBHI
crieriehexT, AKuil mpeacTarise coboro (aHTacTHY-
HHN BHOYX JUMOITONIOHOT pEYOBHHH;

* Oazyka CO2 ysBnsie co0Or0 TeHepaTrop «KpH-
KAHOTO UMY, IKAI Ma€ BUITIA apMifCbKOTO TpaHa-
TOMETY, II0 CTBOPIOE BUIMUMICTh CTPUISTHHHU 3 TaKoi
30poi. [eHepaTopoM JIETKO yIpaBIIsITH, MOYKHA BIILHO
MepecyBaTHCs TI0 CIIeHI, HAMPABIISIOYN IOTOKU JIUMY
B pi3Hi O0OKH;
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* e]eKT BOTHIO 3aBHAa BBaXKaBCSA OAHUM 3 PO3-
KIIITHUX TPUIOMIB, KU 3aCTOCOBYBaBCSI Y KOHILIEPT-
HoMy mioy. Ha chorosi pi3Hi eekTH BOTHIO BiTBO-
PIOIOTBCS 32 JIONIOMOTOIO CHEIiajJbHUX 0O0NaJHAHUX
TeHEepaTopiB;

* cepen iHmUX crenedeKkTiB MOXXKHA Ha3BaTH
TeHepaTopy MiHW, MWIbHI OynbOamky, KOoHQETTi,
CepIaHTHH.

SlckpaBUM JOTIOBHEHHSIM KOHIIEPTHOTO BUCTYITY €
PI3HOBUIH CIICHIYHOI MPOTEXHIKH:

* IMPOTEXHIYHI BOTHEMATN — JIAHIIOKOK 0CO0-
JIUBUX CBIYOK, III0 CTBOPIOKOTH MPU POOOTI CYyHUITBHY
CTIHY CTPYMYIOUHX iCKOp, BUCOTOIO 70 15 MeTpiB;

* XOJNOAHI OHTAHU — MIPOTEXHIYHUN BUPIO, 1O
npu poOOTi Mae HU3BKY TeMIleparypy TOPiHHS, KU
BHJIUJISIE MIHIMYM UMY 1 3amaxy;

KpearusHi crienieexu:

* aepodoHTaH —IOJOTHO i3 TKAHWHU, IO IiJ-
HiMa€eThCs TeHepaTopoM BiTpy. OCOOIUBY YapiBHICTD
acpodoHTaHy Haja€e HOro MiJCBIYyBaHHS;

* TaHIIOIOYa TKaHWHA — CcHeneQekT poboTH
BITPOMYBY; BiH YTBOPIOE BUCXiTHUN TIOTIK TOBITPS,
MIpH SIKOMY TKaHHWHA, TTOYMHAE KPYXKIATH 1 YTBOPIOE
nogo0y TtaHmio. Takuil OpHUTriHANBHUNA TEXHIYHHUH
eeKT MoeqHye JIeTKICTh 1 HemependauyBaHiCTb,
3aBOPOXKYE 1 CTBOPIOE POMAHTUYHUIN HACTPI.

Yci mepenmideHi mpuwiioMu Bi3yaiizamii JifOTh
TUTBKH B YMOBaX MIPOCTOpPOBOI JoKamizarlii. BoHn
nepen0adarTh CBOIO JIiF0 HA KOHKPETHOMY MicIli —
CLEH.

CueHa — KIII04Y0Ba YaCTHHA OYb-SIKOTO KOHIIEPT-
HOTO TMPUMIIIEHHS, PO3TAIIOBAHOTO TIEpeJI IIsadeM
Ha ITTHECCHHI, II¢ MiCIle OCHOBHOTO TeaTpaIbHOTO
niiicTaa.

[onsTTs CcrieHM nyXe cHiBIAgae 3 TIIyMavyeH-
HSIM CJIOBa «ecTpana» (ppaHu. estrade, «migMOCTKH,
nomMoct»). EcTpany po3ymiloTh MK MOIiyM, Ha IKOMY
BimOyBaeThcs miiicTBo. Bona BKItowae B cebe Taki

HANPSMKH 5K CITiB, TaHEIlb; HAa BIIMIHY BiJl CLICHU B
3araJbHOMY PO3yMiHHI, Ha €CTpai 3aTy9aeThCs IUp-
KOBUH a00 PO3MOBHHUM JKaHPH, ITAPOIist TOIIIO.

Ectpanna cuena B mepury uepry — ue 1oy, Oyp-
JIECK, SIKI HECYTb CBOEPIAHY KyJBTYPY MOBEIIHKH Ta
CBOIO E€CTETHKY.

BucTyn KOHIIEpTHOTO BUKOHABIS Ma€ OyTH SICKpa-
BHUM, EMOITIHHUM, TAaKUM, ITI00 3araM’ iTaBcst. ApTUCT/
CITiBaK BOJIOJITHME HEOOX1THUMH IIJIS €CTPaIH XapaK-
TEPUCTUKAMH — SIK HPUPOTHUMHU (TaJAHT, PO3YM,
30BHIILIHI JaHi, Xapu3ma), Tak i HaOyTumu (rpaMoT-
HICTb, KyJAbTypa BUKOHAHHS, IUIACTHKA, CLEHIYHHUH
o0pa3). Ha crorogHimHii aeHb yci 1l XapakTepuc-
THKH 30€pETiIics i BIOCKOHATIOIOTHCS.

EdexrHOoCTI KOHIIEPTHOMY BHCTYNy HaIalOTh
TEXHIYHI MpUioMHU Bizyamizalii — pyxJiMBa CIeHA,
MOA1yMH, BUKOPUCTAaHHS OyIb-sIKMX MPEIMETIB, IO
MOXYTh 3’SIBISITHCS B OKPEMHUX HOMEpax — BUIH
TPAHCIIOPTY, BeNNKi MOOYTOB1 aTpuOyTH 1 T. 1H.

BucnoBkmu. I[Ipuiiomn Bizyamizailii — BaKITUBHH
IUIACT OyAb-SIKOr0 KOHLEPTHOTO BUCTYITY €CTPaIHOTO
BHUKOHABISl, BIH HE Ma€ MEX Ta MOCTIHHO PO3BHBa-
€THCS.

Ectpamni BucTaBw/moy mnepeadayaroTh Macli-
TaOHICTh, BUIOBUINHICTD. 3aBISKU BIIPOBAKCHHIO
CyJacHUX TEXHIYHUX NMPHHOMIB Bi3yaurizallii, 3TigHO
3 CIOXKETOM, OOpa3HMM HAIOBHEHHSM KOMIIO3MII,
KO)XKHa IocTaHoBa HalOyBae OiNbIIOI SICKPaBOCTI,
kpeatuBHOCTI. OjIHE 3 3aBJaHb BAAJIOl, TAJIAHOBUTOT
Bisyastizailii — BUKJIMKATH y Clyxada HaJe)KHY eMO-
IIHHY peakIlio — 3AUBYBaHHS, TIOTPSACIHHS, 3alliKaB-
JIEHICTh; 3aBOAKH 1M TEJaNIO€ThCs KOMYHIKaTWBHA
(byHKIIisI My3U9HOTO MHCTEIITBA, a caMe 00’ €THaHHS
CIICHIYHOT BUCTABH 3 CIIyXauem/IysiiaueM. AJKe Ipu-
ONM3HO BiCIMIECAT BiJICOTKIB YCHILITHOTO BHCTYIY i
OTpPHMAaHHS MMO3UTHBHOI 3BOPOTHOI peaKiii Bij ris-
Jlada — I1e pe3yJIbTaT MPOAyMaHUX Ta IKICHUX TEXHi-
HUX TIPUHOMIB Bizyalrizalii.
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