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MMPO®ECIMHA MIAIOTOBKA MAMUBYTHIX ®AXIBIIIB Y T'AJTY3I
MY3UYHOI'O MUCTELTBA B YKPAIHI

Y emammi posensoaemocs npogecitina niocomoska axieyie 6 anyzi MysuuHo2o mucmeymea 6 Yipaiui ¢ ymosax
Cb0200eH . 3a3Haueno, wo My3uiHe MUCMeymao K 2ay3b 0CGIMU 6NAUBAE HA QOPMYBAHHS | PO36UMOK 6HYMPIUHBO20
cgimy ocobucmocmi, po3uupioce ii dauents i CnpuiiHAMMA 8UPAZHOCMI C106A | KPACU 20110CY, 8epOANLHO20 | MY3UUHO-
20 3micmy. Memorw cmammi € 30ilicHeHHs aHAni3y npoghecitinol nio2comoekyu Maubymuix gaxisyie y eany3i My3uyHo20
Mmucmeymsa 8 Yxpaini. 36epnymo ysazy na me, wo suwja oceima 8 Yxpaini cmoims neped HeoOXiOHicmI0O OHO8IeHHA md
MoOepHi3ayii, a makoxc 8iON0BIOANLHICIIO 3a IHMENeKMYanibHUll, OYXO8HULL A eKOHOMIYHULL PO38UMOK CYCHINbCMEA.
Baoicnusum 3a80anHaM CyuacHoi uyoi oceimu € nio2omoeka Matoymuix gaxieyie, ki 60100i0Mb AKMYALbHUMU 3HA-
HHAMYU MA BMIHHAMU 8 PISHUX Chepax HCUmmeoianbHOCMI, 30aMHUX NPAYIO8AMU 68 YMOBAX CMPIMKO20 HAYKOBO-MeXHiy-
HO20 po36UmKy cychinbemea. Buwya oceima mae 2ontygamu meopuux ocobucmocmeil, 30amHux po3eusamu c6oio npoge-
CiliHY OiANbHICMb, PO3ULUPIOBAMU C8ill 00C8I0 | CMBOpIoeamu HOGi 3nanHa ma yinnocmi. OOTPYHMOBAHO, Wo MUcmeybKa
ocgima — ye npoyec opmMysanHs, HAGUAHHI, PO3GUMKY | CAMOPO3BUMKY 0COOUCMOCTI, CRPAMOBAHUI HA CIMAHOGIEHHSA
i1 0yx08HOT KYIbMYPU MA XY O0HCHLO-MBOPUOT CBIOOMOCTI, WO BKIIOUAE XYOOHCHI 3HAHHS | YABNEHHA, CUCeM) YIHHICHUX
opieHmayiti ma po3euHeHy eMoyiliHO-noYymmesy cepy, AKa CHOHYKAE 00 MBOPHUO20 CAMOBUPANHCEHHS 8 XYOOHCHI Oifib-
HOCMI Ma cnpusac HAbymmio Xy00XCHbOi KyIbmypu Ha 8ce Hcummsi. 36epHymo yeazy na me, wjo npogecitina nio2omosxa
Mauoymuix ¢haxieyie y eanysi My3uuHo2o mucmeymea 8 Yipaiui il 0oci 6azyemvbcsi Ha CMAHOAPMU30EAHUX MEMOOax,
dopmax i 3acobax nodanHs HAgUANLHOI IHGoOpMayii ma adanmugHe SIONPAYIOBAHHS GIONOGIOHUX 8Y3bKONPOPeCitiHuX
YMilb, CHPAMOBAHUX HA NIO20MOBKY Qaxieysa 3 My3UUHO20 Mucmeymea. 3a3HaieHo, wo npogecitina nio2omoska mati-
boymHix ¢haxieyie y eany3i My3uuHo20 MUcmeymsa 8 Yxpaini noguHHa 8i00y8amucs 3 ypaxy8aHHAM KOMNEMeHMHICHO2O,
0COOUCICHO-0PIEHMOB8AHO20 MA (DYHKYIOHAILHO20 NiOX00I8. 3anpononosano nio uac npo@ecitinoi niocomoexu gaxis-
Yi6 3 MY3UUHO20 MUCIEYMEA 6NPOBAONCYEAMU 8 OCEIMY: [HHOBAYIUHI MemoOu ma MexHoN02il, NapMHEPCbKi MeXHON02il,
Memoo «NPOEKMIB», Memood aKmugizayii 6UKOHABCHKOL NPAKMUKLUL.

Knrouoei cnosa: npogheciiina niocomoska, maubymui paxieyi, My3uune MUcmeymeo, 0COOUCMICMb.
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PROFESSIONAL TRAINING OF FUTURE SPECIALISTS IN THE FIELD
OF MUSIC IN UKRAINE

The article deals with the professional training of specialists in the field of musical art in Ukraine in the current
conditions. It is noted that musical art as a branch of education affects the formation and development of the inner world
of the individual, expands his or her vision and perception of the expressiveness of the word and the beauty of the voice,
verbal and musical content. The purpose of the article is to analyze the professional training of future specialists in the
field of musical art in Ukraine. The author emphasizes that higher education in Ukraine faces the need for renewal and
modernization, as well as responsibility for the intellectual, spiritual and economic development of society. An important
task of modern higher education is to train future professionals who have relevant knowledge and skills in various fields
of life, able to work in the conditions of rapid scientific and technological development of society. Higher education
should prepare creative individuals who are able to develop their professional activities, expand their experience and
create new knowledge and values. It is substantiated that art education is a process of formation, training, development
and self-development of a personality aimed at the formation of his or her spiritual culture and artistic and creative
consciousness, including artistic knowledge and ideas, a system of value orientations and a developed emotional and
sensory sphere, which encourages creative expression in artistic activity and promotes the acquisition of artistic culture
for life. It is emphasized that the professional training of future specialists in the field of musical art in Ukraine is still
based on standardized methods, forms and means of presenting educational information and adaptive development of
relevant highly professional skills aimed at training a specialist in musical art. It is noted that the professional training
of future specialists in the field of musical art in Ukraine should take into account the competence-based, personality-
oriented and functional approaches. It is proposed that during the professional training of specialists in the field of
musical art, innovative methods and technologies, partner technologies, the method of «projectsy, and the method of
activating performance practice should be introduced into education.

Key words: professional training, future specialists, musical art, personality.

IocTranoBka nmpodaemu. CyyacHa BHIIA OCBiTa B
VkpaiHi 3HaXOIUThCA B YMOBaxX €BpoONeichKOi iHTe-
rpaiii, I[0 BUMarae pPO3BUTKY TyXOBHOI KYJIETYpPH
(haxiBIiB 3 MY3WMYHOTO MHCTEITBA 3 METOIO MPHIY-
YeHHS 1X 10 3arajbHOMIOACHKUX LIHHOCTEH Ta HaLio-
HaJIBHUX TPAAULIH.

My3u4HEe MHUCTEUTBO SIK T'aly3b OCBITH BIUIMBAE
Ha (OopMyBaHHA 1 PO3BUTOK BHYTPINIHBOTO CBITY
0COOMCTOCTI, PO3MHpPIOE 1i OAYCHHS 1 CHPHHHATTS
BHPA3HOCTI CJOBa i KpacH TOJIOCY, BepOAIbHOTO i
MY3HYHOTO 3MicTy. Bce 1ie BuMarae nepenisigy HOp-
MaTHBHHX 3acajl, 3MICTy, IPOLEYp i METOMIB 3 ypa-
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XyBaHHSIM JIOCATHEHb TIPOBITHHX €BPONEHCHKUX
KpaiH 3 METOIO MiIrOTOBKU (haxiBIiB, SIKi MAIOTh TJIH-
0oki 0a30Bi Ta crienianbHi 3HAHHA 1 37aTHI 10 CaMo-
CTIHOT TBOPYOi MIsITEHOCTI, BOJIOMIIOTh YMIHHAM 1
3aco0am MBUAKOI aganTanii 10 NOCTIHHO MiHIMBUX
YMOB CY49acHOCTI, 00 (haxiBIli HOBOI reHepartii Oynu
30aTHI BHKOPHCTOBYBATH MOXJIMBOCTI MY3HUYHOTO
MUCTETBA 1 CHOPSMOBYBaTH iX Ha PO3BUTOK CBO€i
0COOHCTOCTI, TOJNIOBHOIO METOIO SIKOT € PO3BUTOK
BJIACHO{ 1HIWBITyaIHHOCTI.

AHani3 ocTaHHIX AOCJHiIKeHb Ta MyOJikauii
MoKa3aB, IO NpoOIeMaTHKO MpodeciiHol Tija-
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TOTOBKM MalOyTHiX (paxiBUiB 3 MY3WYHOTO MHCTeE-
[ITBA 3aliMaMCS BUJIATHI BITYM3HSHI Ta 3aKOP/OHHI
HayKoBIIi, cepen skux: M. boituenko, Ban Binb0inb,
JI. Tonuapenko, A. Ko3up, O. HoBcbka, B. Opros,
I'. [Taganka, Yens 60, Wxoy Jlamsa, O.1epOinina.

Cepen oOCTaHHIX Cy4YacHUX HamlpaifoBaHb €
poboru: M. AxanoBuu, JI. Besemuyk, M. boii-
yeHko, O. €pemenko, [. Kpusoxuxu, H. Ocranenko,
O. Ympuxinoi, O. Yerumenko-Kocopiu Ta iHIIUX.

MerTo10 cTaTTi € 3MIHCHEHHS aHali3y mpodeciii-
HOI MATOTOBKY MaOyTHIX (haxiBIliB y Taimy3i My3ud-
HOTO MUCTEITBA B YKpaiHi.

Buknan ocHoBHoro marepiany. Buma ocsira B
VYkpaiHi cToith nepesi HeOOXiTHICTIO OHOBJICHHS Ta
MOJICpHI3allii, a TaKoX BiJIMOBIIAJIBHICTIO 3a 1HTE-
JIEKTyaJIbHAM, TyXOBHUH Ta €KOHOMIUYHUH PO3BUTOK
CyCITiTbCTBa. BaXkKTMBUM 3aBIaHHSM Cy4acHOT BHIIOT
OCBITH € MiAroTOBKa MaiOyTHIX (axiBLiB, SKi BOJIO-
JUIOTh aKTyadbHUMH 3HAHHSIMH Ta BMIHHSIMHU B pi3-
HUX cepax KUTTEOISUIBHOCTI, 3AaTHUX TPaIOBATH
B YMOBaxX CTPIMKOTO HayKOBO-TE€XHIYHOTO PO3BHTKY
CyCIIJIbCTBA. BuIa ocBiTa Mae TOTYBaTH TBOPYHX
0COOHMCTOCTEH, 3MaTHUX pPO3BUBAaTH CBOIO Mpode-
CiiiHy IisUIBHICTH, PO3LIMPIOBATH CBii JOCBi[ 1 CTBO-
pIOBaTH HOBI 3HAHHS Ta I[IHHOCTI.

[MigrotoBka MaiOyTHIX (axiBIiB y raiay3i My3uu-
HOTO MHCTEIITBA 3IHCHIOETHCS HA OCHOBI HACTYITHUX
HOPMaTHBHO-TIPABOBHUX JOKYMEHTIB: 3aKkoHYy YKpa-
ian «IIpo ocity» (1991 p.); 3akony Ykpainu «Ilpo
BuIy ocBiTy» (2014 p.), 3axony Ykpainu «IIpo mpo-
¢eciitanii po3BUTOK NpaniBHuKiB» (2012 p.), «Crpa-
Terii po3BUTKY c(epu IHHOBAIIHHOT MisUTBHOCTI Ha
rrepion o 2030 poxy» (2019 p.), Kormemnmii rymani-
TapHOTO PO3BHUTKY YKpainu Ha mepio o 2020 poky
(2012 p.), ramyzeoi Konmemmii po3BuTKy Here-
pepBHOI nexaroriynoi oceitu (2013 p.), Konnemmii
3aranpHOi MucTenbkoi ocBiT (2003 p.) Ta inmi. L
JIOKYMEHTH (POPMYITIOIOTH MPIOPUTETH HAIIOHATLHOT
CHUCTEMH OCBITH, CIPSIMOBaHI Ha MiATOTOBKY HOBOI
reHepaiii TBOPYMX, IHTEIEKTyaJllbHO Ta €CTETHYHO
0ararux, BUCOKOOCBIYEHHX 1 KOHKYPEHTOCIPOMOXK-
HUX (axiBLiB — MPEICTaBHUKIB iHTEJEKTyaJbHOI Ta
MUCTEIBKOI €JIITH CYCHUILCTBA, 3MATHUX JI0 TBOPYOI
TUSITTEHOCTI BITPOIOBXK JKHUTTS.

[ToTpiOHO 3a3HAYNTH, IO MIATOTOBKA MaiOyTHIX
(haxiBIliB y rairy3i My3U49HOTO MHUCTEITBAa B YKpaiHi
BiZOyBa€eThCA 3 ypaXyBaHHSIM BUMOT Cy4acHHX CBIiTO-
BUX TEHEHLIN 1 HAa CLOTOMHIIIHIA AEHb € OIHIEIO 3
HallaKTyaJbHIIIUX Y OCBITHBOMY JHCKYPCi 1 HAyKOBIIi
AKIICHTYIOTh CBOIO yBary Ha MPOTHPIYISIX MIXK:

— COIIaJhHOI MOTPEOOI0 YKPaiHCHKOTO CYCITiTh-
CTBa Y KOMITETEHTHHX (paXiBISX y Taixy3i My3H4HOTO
MUCTEITBa Ta HEJOCTATHIM Ha CHOTOJHI piBHEM ix
npodeciifHol MiATOTOBKHY;

— BAMOramMu EBpOIEHCHKOTO OCBITHBOTO TIPO-
CTOpY A0 cucTeMH NpodeciifHOl miATOTOBKH (haXiB-
IiB Y €BPONEWCHKAX KpaiHaX Ta TPaAUIlifHOO HAIlio-
HAJIBHOIO CHICTEMOI) MHCTEIHKOI OCBITH;

— CyYaCHMMH MOTpebaMH CYCHUIBCTBA B OHOB-
JICHHI Ta BIOCKOHAJICHHI 3MICTY, HOpM 1 METOIIB IPO-
¢eciitHOT MAroTOBKM MalOyTHIX (axiBIiB y ramysi
MY3UYHOTO MHCTEITBa Ta HEJOCTAaTHHOIO po3polite-
HICTIO OpraHi3alifHO-METOANYHUX YMOB YIOCKOHA-
JIEHHA L€l MATOTOBKH.

CporoaHi npobnema 3micty mpodeciiiHoi miaro-
TOBKH MaiOyTHIX ()axiBIiB y Taiy3i My3U4HOTO MHC-
TENTBAa PO3MIANAETLCA Ha OCHOBI (himocodchKkoro,
TICUXOJIOTIYHOTO, KYJABTYpPOJIOTIYHOTO Ta IMEAaroriv-
HOTO aHaNi3iB i 30Cepe/KYEThC Ha TakuX (yHAa-
MEHTAJIBHUX HAYKOBHX KaTEropisiX, K «KyJIbTypay,
«OCBITa», KBUXOBAaHHS», KHABYAHHS» Ta «PO3BUTOKY.

BinblricTh HayKOBIIIB CXOASTBCS Ha JIyMIIi, IO
npodeciiina miAroToBKa — I Tporec GopMyBaHHS
(haxiBs s OfHI€ET 13 ramy3ed TpyIoBOi TisSUTBHOCTI,
OB’ S13aHOI 13 OBOJIOJIHHSIM MEBHUM POAOM 3aHATh,
npodecieto (Kosans, 2017: 29).

B. OpnoB BBaxae, 1o npodeciiina miaroToBka €
CYKYIIHICTIO CHEIliaTbHIX 3HaHb, HABUYOK 1 BMiHb,
SIKOCTEH, TIPAKTUIHOTO JOCBIAY 1 HOpPM ITOBEHIHKH,
AKi 320€31Medy0Th MOXKITUBICTh YCHIIIHOI poOoTH 3
neBHOI podecii, a TAKOXK € TIPOIECOM ITOBIJOMIICHHS
BignoBinHuX 3HaHb (Opnos, 2003:165).

[Mpodeciiina miAroToBKa B ramy3i My3H4HOTO MHUC-
TENTBa Ma€ Ha MeTi (OPMYyBaHHS KyIbTYpH CIPHii-
HATTS] HABKOJIMIITHBOTO CBITY Ta PO3BHUTOK 31aTHOCTI
0COOMCTOCTI 3MIHIOBATH ceOe 1 AIMCHICTB, sKa i 0TO-
gye. MUCTelbKa MisUTbHICTh BYUTH JIOAUHY Oa4UTH
CBIT y BCbOMY PO3MaiTTi Horo ¢opm, sBum i 6aps,
(bopmye Ti CBITOTIS 1 YSBICHHS TIPO CBIT.

JI. Macon cTBepIKye, IO MHCTEIbKa OCBITa €
MOCEPEAHUKOM MiX CYCHUTBHO 3HAYYITUMH KYIBTYp-
HUMHU I[IHHOCTAMHA I OCOOUCTICHUMH I[IHHOCTIMU
JIONMUHU Ta 3a0e3nedye HaOyTTS 3arallbHOKYJIBTYP-
HUX, XYAOKHBO-TII3HABAJIBHUX, KOMYHIKaTHBHUX
KOMIIETEHTHOCTEH, (OpMy€e TMparHeHHs 1 3JIaTHICTh
0 XyIOXXKHBO-TBOPUOI caMopeai3allii i JyXOBHOTO
CaMOBJIOCKOHaJIGHHsT mpoTsiroM  kutTs  (Macou,
2006: 35).

I TMamanka 3a3Havae, IO MUCTEIbKA OCBITa
(GyHKIIOHYe Ha TMEPeTHHI PI3HUX Talmy3eidl Hayko-
BOTO 3HAHHS — KYJIBTYypPOJIOTIYHOTO, IMEAarorigHoro,
€CTETHYHOr0, MUCTeLbKOro. BoHa BOauae roaoBHUI
pe3ynbTar i CHpsSMyBaHHS MHCTEIbKOi OCBITH Ha
npouec (GOpMyBaHHS ITYXOBHOI KYyJIBTYPH MOJIOI],
Ba)KJIMBOTO YKUTTEBOTO HOBOYTBOPEHHS OCOOMCTOCTI
(ITapanxa, 2008: 26).

O. PynHuipka nuimie, mo MHCTEIbKa OCBITa — I1e
OCBITHS TaJy3b, CIIPSIMOBaHA HAa PO3BUTOK Y JIIOAWHU
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creuianbHuX 3Oi0HOCTEH 1 CMakKy, eCTEeTHYHOrO
JIOCBiJly 1 IIHHICHUX Opi€HTAIlil, 3aTHOCTI A0 CIIij-
KyBaHHS 3 XyI0’KHIMH IIIHHOCTSIMH Y TPOLEC] aKTHB-
HO1 TBOPYOI MISITBHOCTI Ta yAOCKOHAJCHHS BIIACHOT
mouyTTEBOI KynbTypH (Pymaumbka, 2005: 156).

OTxe, MOJKHA CKa3aTH, 0 MUCTEIbKa OCBiTa — I1e
nporec GopMyBaHHS, HaBYaHHS, PO3BUTKY 1 camo-
PO3BUTKY OCOOHMCTOCTI, CIpPSMOBaHHiII Ha CTaHOB-
JIEHHS 11 JlyXOBHOI KyJIBTYpH Ta XYJIO’KHbO-TBOPYOI
CBIJIOMOCTi, IO BKJIIOYA€ XYMOKHI 3HAHHSI 1 ySB-
JIEHHS, CHCTEMY IIIHHICHUX Opi€HTaIlii Ta PO3BH-
HEHY €MOIlIHO-TI0UyTTEBY cepy, sSKa CIOHYKa€e 10
TBOPUYOT'O CAMOBUPAXECHHS B XYIOXKHIN AisUIBHOCTI Ta
crpusie HaOyTTIO XyAOKHBOI KYJIBTYpH Ha BCE KHUTTSL.

CyuacHi HayKOBII, SIKi 3alMarOThCs JIOCIIIKEH-
HAM TpodeciifHOi mAToTOBKH MaiOyTHIX (axiBIiB
y Taly3i My3UYHOTO MHCTEITBA OKPECIIOIOTH CBOE-
PiaHY MOJEINb TpoIecy ii JOCSITHEHHS, SKUI CKiiaaa-
€THCS 3 TAKUX €TaIliB: BUXOBAHHS 31aTHOCTI YCHIIIHO
BUKOHYBaTu npodeciiiHi 000B’s3KH; MiATOTOBKA 10
cTabiIbHOI MPOAYKTUBHOI Tparli; AOCATHEHHS IPO-
(heciitHOi MalicTepHOCTI y TIpolieci peajizamii mpo-
(beciliHoi pori; TBOpYE OBOJIOMIHHS IHHOBAIIMHUM
ctuieM npogeciitnoi pisbHOCTI. «IIpodeciiina mia-
TOTOBKA — 1I€ HAsABHICTH y (paxiBus y ramysi My3uu-
HOTO MHCTELTBa HEOOXiTHOI CyMH 3HaHb, YMiHb 1
HABUYOK, IO BH3HAYaIOTh Horo copMoBaHICTh 110
mpoeciifHOl  AisTBHOCTI, TMPO(ECiHHOTO CIIKY-
BaHHS 1 0COOMCTOCTI My3UYHOTO MUTIIS SIK HOCIS TI€B-
HHUX I[IHHOCTEH, 1eaiB 1 IeJarorivHol CB1IIOMOCTI»
(ITpokomenxo, 2011; 79).

[podeciitna minroropka MaiOyTHIX (axiBIiB
y rajgy3i My3W4HOTO MHCTENTBAa B YKpaiHi ¥ moci
0a3yeThCsl HAa CTaHIAPTU30BAHUX METOmaX, Gopmax
i 3aco0ax MmomaHHs HaBYANBHOI iH(popMaIii Ta agar-
TUBHE BiJNpaloBaHHS BiANOBIOHHUX By3bKOmpode-
CIIHUX YMiHb, CIPSIMOBaHHX Ha MiATOTOBKY (haxiBiis
3 My3HUYHOTO MUCTEITBA. BHACIIIOK IHOTO CTyAEHTH
BTpadaloTh POJh CyO €KTIB MY3WUHO-TICIATOTIIHOTO
Ipoliecy i 0JJHOYAaCHO MEeBHI OCOOUCTICHI SKOCTI, a
TaKkoK IXHS mpodeciiiHa KOMIETEHTHICTh (HopMy-
€THCS HE B IOBHOMY 00CsI31, IO B MOJAIBIIOMY TPH-
3BOJUTH JI0 HEMPABWIBHOI OOYIOBH BIIACHOT TPAEK-
Topii mpodeciiHOro 3pOCTaHHS Y BiAMOBIAHOCTI 10
IIHHOCTEH MEMOKPATHYHOTO CYCITIJILCTBA, OCOOMC-
TUX YIOA00aHb Ta MOTPed Ha PUHKY Tpalli.

Came ToMy BBaxaemo, w0 npodeciliHa mifd-
roToBKa MaiOyTHIX (axiBIiB y ramy3i My3HUYHOTO
MUCTEITBA B YKpaiHi IOBUHHA BiJOyBaTHCS 3 ypaxy-
BaHHSIM KOMIIETEHTHICHOTO, 0COOHCTICHO-OPIEHTOBA-
HOTO Ta (YHKIIOHATEHOTO TTiAXO/IB.

[IpodeciitnHa migroroBka MaiOyTHIX (haxXiBIliB
MY3UYHOTO MHCTELTBA IOCTYIOBO IEPEXOAMTH Ha
MOJIEJIb KOMIETCHTHICHOTO MiJXOy, B SIKOMY IIpO-

(eciiiHa MiroTOBKa BU3HAYAETHCS SIK [UTICHA CYKYTI-
HiCcTh TIpodeciitHuX 3HaHb, YMIHb 1 HABUYOK, a TAKOXK
OCOOHCTICHUX SIKOCTEH 1 pHC XapakTepy, TaKuX SK
MO3HLIS JIOOUHU y cdepi npodeciiHuX B3aeMOBII-
HocuH. KoMnieTeHTHICHUE Mmiaxin 3a0e3neuuth (op-
MYBaHHsI T2 PO3BUTOK NPO(deciiHOT KOMIIETEHTHOCTI.

OcoOuCTICHO-OPIEHTOBAHUM MiXix 3a0€3MEeUYUTh
(dhopMyBaHHS BHCOKOSKICHOTO (paxiBIs 3 oOpi€HTa-
i€f0 HAa HOTO OCOOHUCTICTh, CaMOOYTHICTh Ta CaMo-
IIHHICTb.

OyHKIIOHATBHUHM TiAXiA mependadae CUCTEMHE
JocHikeHHsT QYHKIIH, sIKi peanizye 00’ €KT, po3Iiisi-
JTa€ WOTO K KOMITIEKC (PyHKIIiH, IKi BiH BUKOHYE.

Taxox mpodeciiiHa miaroroBka (haxisIliB 3 My3ud-
HOTO MHCTEITBAa IMOBHUHHA BiJOyBaTHCS 3 BUKOPHC-
TAHHSAM IHHOBALIHUX METO/IB Ta TEXHOJIOT1H.

UumMano HayKOBUX JHCKYCiii cepen mpodecop-
ChKO-BUKJIQIALIKOTO CKJIaay Ta (DaxiBI[IB BUKJIMKAE
iHpopmarmzamnis ocBitu. Tak, Ha mymky O. bopmioxk,
BIIPOBA PKEHHS IHHOBAIIHHUX TEXHOJOTIH — 1Ie mpo-
LIEC TOIIYKY, SKUH TiCHO MOB’S3aHUH 3 PO3BUTKOM
HETPATUIIITHUX (OPM, METOJIB 1 3aCO0IB HABYAHHS,
3aCHOBAHMX Ha MepeBarax iHQOKOMYHIKATHBHHUX TeX-
Honorii (Mepexko, 2016).

Mu nponoHy€eMO BIIPOBAIKYBAaTH B Tpodeciiiny
MiArOTOBKY (haXiBIliB 3 My3UYHOTO MHUCTELTBA MapT-
HEPCHKi TEXHOJIOT11 (200 TEXHOJIOTI] CImiBIIpaIti), ajpke
TaKa TEXHOJOTIs MOJISTa€e He B LIJISIX OCBITHHOTO MPO-
necy, a B MeToAax, npuiioMax i ¢opmax ii peariza-
mii. ¥ Mekax IMemaroriké CIBIpaIi po3poOisaeThes
3JIaro/ykeHa METOJUYHA CHCTEMa MisUTBHOCTI: BimOy-
Ba€ThCSI BUKOPHCTAHHS CXEMaTHYHUX HAOYHOCTEH,
KOMEHTY€TbCA TIOBEiHKA CTYACHTIB, PEKOHCTPYIO-
I0ThCSI B3A€EMHHHU BHKIIA1a4-CTYICHT, aKTyalli3y€eThCs
JIOTIOMOTa  CTY/JICHTaM, HaJaloThCi JIOJATKOBI MpU-
KJIAu I AEMOHCTpAIlii MPaBWIBHKUX Adii, 3aCTOCO-
BY€ETBCS MIPUIOM BUKOPUCTAHHS HABIIHUX 3aIlIUTaHb,
HaBEJICHHS HAOYHUX TPHUKIAIIB I JEMOHCTpaIlii
npaBuibHUX Jid. CoiBopans B OCHOBHOMY CTO-
CYETBCS OIEpallifHUX, TPOLUEAYPHUX, TEXHIYHUX
ACICKTIB OCBITHBOI'O Mpoiiecy. Y KOHTEKCTI meaaro-
TIKH CIIBIIpaIli HAroJONIyeEThCS Ha «3aTydeHOMY»
HaBYaHHI JJIS BCIX CTYHCHTIB, CHIIBHUX 3YCHIUISIX
BUKIIAJAYiB 1 CTY/ICHTIB.

e ogHMM cy4yacHHUM Ta AOCUTH €(PEKTUBHUM €
METOJ «TIPOEKTIB», aJlKe y 3arajJbHOMY PO3yMiHHI
MPOEKTYBaHHS — IIe HAyKOBO OOTPYHTOBAHA Mapame-
TpUYIHA CUCTEMA TSI TTOOYI0BH MailOyTHIX 00’ €KTIB,
a0o0 SKiCHO HOBHUH CTaH iCHYIOYOTO MPOEKTY SK OUi-
KyBaHHSI cTaHy a0o mpolecy ado HMpOTOTHILY MOX-
nuBoro o0’ekrta. llpoexTyBaHHA — 1€ OCOONUBHIA
BUJ] IHTEJIEKTYaIbHOI JISUTBHOCTI, BIAMIHHOI PHCOIO
SKOTO € TIePCIIEKTUBHE, TPAKTHKO-OPIEHTOBaHE
JTOCITiKEHHSI.
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I ocTaHHIM BaKJIMBHM METOZIOM MiATOTOBKH Maid-
OyTHIX (axiBIiB MY3WYHOTO MHCTELTBAa BHCTYIA€E
METOJl aKTWBi3allii BHKOHABCHKOI IPAaKTUKH, CYT-
HICTIO SIKOTO € METOAMYHE 3a0e3MEeUCHHS] aKTHBHOL
BHUKOHABCHKOI JisIBHOCTI.

BucnoBku. TakuMm YMHOM, aHai3 MOPYLIICHUX
MUTaHb CBITYUTH MPO Te, IO NpodeciiiHa miaro-
TOBKa MalOyTHIX (axiBLiB y rajiy3i My3WYHOTO
MHUCTENTBa B YKpaiHi moTpedye OHOBIEHHS 11 METO-
IAYHOTO 3a0e3medeHHs. AJDKEe TEOPETHKO-METO-
JOJIOTIYHA KOHKpETH3aIlis HOBUX SKICHUX MOXK-
JTUBOCTEH mMpodeciiHOi OCBITH € OCHOBOIO st
MOJANBIIOr0 PO3BUTKY OpraHi3aliifHO-MEeTOJUYHUX
HanpsMiB. OTke, CydyacHHI eTar pO3BUTKY OCBITHIX

MMCTCIJTBO3H3,BCTBO

...............................................................................

CUCTEM XapaKTepHu3y€eThbCs HEOOXiAHICTIO peanizarlii
3aXOJiB, MOB’A3aHUX SK 31 3MICTOM 1 OpTraHi3aIli€lo,
TaK 1 3 IX TEOPETUKO-KOHIENTYaIbHUM 3a0e3IedeH-
HM. JIoCHiPKEHHS METOAOJIOTTYHOI0 3a0€3eUCHHS
JTO3BOJISIE BAOKPEMHTH TaKi OCHOBHI ITi/TXO/IH: HAIli-
OHaJIbHA TapaguTrMa MiATOTOBKY (axXiBIliB 3 My3H4-
HOTO MHCTEIITBA; TYMaHICTHYHA OCHOBA MUCTEILKOT
OCBITH; aKCIOJIOT1UHI ITiIXOAH JIO MiITOTOBKU MY3H-
KaHTiB; aKMEOJIOTI4HA CIPSMOBAHICTh OCBITHHOTO
MPOTIECYy.

[lepcriekTHBHI MOXIIUBOCTI B po3poditi oOpaHoi
MpOoOJIeMH BUMAaraloTh PO3POOKH CTPYKTYPH KOMIIE-
TEHTHOCTI Ta ii CKJIaJOBUX JUIS MiJTOTOBKUA MalOyT-
HiX (axiBI[iB My3UYHOTO MHCTEIITBA.
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