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JKUTTEBUMN TA TBOPUUMH IIJIAX TBOPISA «MY3UKU HIAMIIAHCHKOT O»
JIOPEHCA BEJIKA

Y emammi suceimneno sicummesguil winsix ma meopuy OiAIbHICIb UOAMHO20 AMEPUKAHCLKO20 aKopOeonicma, oupu-
2eHma, meneimMnpecapio, 3acHO8HUKA ma Kepienuka Oie-6endie “Novelty Orchestra”, “America’s Biggest Little Band”,
“Hotsy Totsy Boys”, “Honolulu Fruit Orchestra” ma meopys “The Lawrence Welk Show” Jlopenca Benxa.

Posenanymo coyiokynemypui ghaxmopu, wo obymosunu gopmysanns ceimoanndy mumys. Haoano xapaxmepucmu-
Ky Hepuiux meopuux ma, noe s3aHux 3 HuMu, komepyitinux npoexmis Jlopenca Benka cnouamxy sk axopoeonicma, a 320-
0oM 51K KepIGHUKA Ma YYACHUKA PI3HUX KONeKmueie. BuceimieHo npoyec cmanoeieHts My3uKanma ma 6UHAuOeHHs HUM
611ACHOT HiWI Y cghepi «ne2Koiy My3UuKlL: BUKOPUCIAHHS CIO2AHY «MY3UKA WAMIAHCLKO20Y, 1020 GI3yani3ayis 3a 00NOMO20t0
0YIbOAWKOBOT MAWUHY MA NONYAAPUZAYIS, POSUUPEHHS PENnepmyapy ma CIEOPeHHs. BIACHUX 6NI3HABAHUX APAHI’CY8AHD.

Oxpecneno cnienpayio mumys ma Uozo 0ie-0endi6 3 pI3HUMU 38YKO3ANUCYIOUUMU CMYOigmu, padio- ma
menexomnaniamu. OnuUcano YucieHni 2acCmponvii mypHe ma npoananizo8ano NPUYUHU, 00HI 3 AKUX CIPUAIU MEOPUOMY
3POCMAHKIO Ma NONYISPHOCMIE KOLEKMUBY, A THWI npu3eenu 00 1020 po3naoy.

Oxpemy ysazy npudineno «Illoy Jlopenca Benka», 3okpema icmopii cmeopenns, iioeo Konyenyii, cneyuiyi
QDYHKYIOHYBAHHA Ma NPUYUHAM NONYIAPHOCHI, AKA Ul 00ci He 32acae. Hasedeno nazopoou, saxux 6ye yoocmoernuii Jlopenc
Benx 3a orcumma ma Ha 3HAK 8UWAHYBAHHA NAMAMI 30 3HAYHUL BHECOK Y PO3GUMOK MY3UUHOI KYIbMYpU.

YV sucnosxax niokpecneno, wo scummesuti i meopuuti winax JI. Benka € cnpagaicHiv ghenomeHoM amepuKaHcoKoi Kynb-
mypu. 1 wo 3a605Ku maianmy ma UHAMKOBUM PUCAM XAPAKMEPY GIH CMAB BUOAMHUM AMEPUKAHCOKUM MY3UKAHMOM mda
8i0iepas 6azomy polb Y PO36UMKY MA NORYIAPUIAYIL «1e2KoT» eCmpaoHol My3UuKu, «MY3UKU WUAMNAHCLKOZ0).

Knrouoei cnosa: Jlopernc Benk, akopoeonte GUKOHABCMEB0, Oie-0eHO, «My3UKa WaMnancbkoeoy, woy Jlopenca Benka,
«1e2Ka» My3uKda.
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LIFE AND CREATIVE PATH OF THE CREATOR OF “CHAMPAGNE MUSIC”
LAWRENCE WELK

The article highlights the life path and creative activity of the outstanding American accordionist, conductor, TV
impresario, founder and leader of the big bands “Novelty Orchestra”, “America’s Biggest Little Band”, “Hotsy Totsy
Boys”, “Honolulu Fruit Orchestra” and the creator of “The Lawrence Welk Show” by Lawrence Welk.

Socio-cultural factors that determined the formation of the artist’s worldview are considered. The description of the
first creative and, related to them, commercial projects of Lawrence Welk, first as an accordionist, and later as a leader
and member of various collectives, is provided. The process of becoming a musician and inventing his own niche in the
field of easy listening music is highlighted: the use of the slogan “Champagne Music”, its visualization with the help of
a bubble machine and popularization, expansion of the repertoire and creation of his own recognizable arrangements.

The cooperation of the artist and his big bands with various recording studios, radio and television companies is
outlined. Numerous tours are described and reasons are analyzed, some of which contributed to the creative growth and
popularity of the group, while others led to its disbandment.

Particular attention is paid to the “Lawrence Welk Show”, in particular, the history of its creation, its concept, the
specifics of its operation and the reasons for its popularity, which still does not fade. Listed are the awards that Lawrence
Welk received during his lifetime and in memory of his significant contribution to the development of musical culture.

The conclusions emphasize that the life and creative path of L. Welk is a real phenomenon of American culture. And
that thanks to his talent and exceptional character traits, he became an outstanding American musician and played an
important role in the development and popularization of easy listening music, “Champagne Music”.

Key words: Lawrence Welk, accordion performance, big band, Champagne Music, The Lawrence Welk Show, easy
listening.
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IHocTranoBka npodaemu. Jlopenc Benk — Bunar-
HUI aMEepUKaHCHKUH aKOPIEOHICT, AUPHUICHT, BEIy-
Yuid, MY3WYHUH KepiBHHK BiJJOMHX Oir-OcH/iB,
3aCHOBHHK mormyisipHoro Tenemoy ‘“The Lawrence
Welk Show” Ta TBOpeIh «My3UKH IMAMITAHCHKOTO.
Came ioro BceOivHa IUTiAHA MiSUTBHICTH CIpHsIIA
MOMYJISIPHU3aLii «JIETKOD» eCTpagHol My3HKa, 30KpeMa
i y BUKOHaHHI Ha akopAeoHi. Bin cTaB KymMupoM [uis
MUTBHOHIB maHyBalbHUKIB gk y CHIA, Tak i 3a ix
MEXaMH, ajie¢ TiSUIbHICTh Ta TBOPUYUH CITAJIOK IIHOTO
MUTLS Maibke He 3HAWIIM BUCBITJICHHS Y BITUN3HS-
Hil TOCITiHIH JTiTeparypi Ta moTpedyoTh BCEOITHOTO
BHBYCHHS.

AHaniz pociaimxkens. OqHuM 3 HaliHGOpMaTHB-
HILIMX JPKEPEJ, 110 BUCBITIIIOE Pi3HI aCIICKTH TBOP-
goro XuTTsa JlopeHca Benka € fioro aBrobGiorpadis
(Welk L., McGeehan B., 1971). Yucneni crarti B
nepiognunux BupaHHiax CIIA, 3oxpema Nelson T.
(2003), Pereyra D. (2008), Shearer L. (1970), Staft H.
(1992), Weil M. (1992), npucesyeHi OKpeMHM
MUTAHHSM BUKOHABCHKOI JMisIIBHOCTI Ta 3HAMEHHHM
JKUTTEBUM TTOMISIM MUTILA. Y BITUM3HSIHIN JTiTepaTypi
noctath JI. Benka po3misgaerses auiie y KOHTEKCTI
PO3BHUTKY aMEPHUKaHCBKOI aKOPACOHHOI MY3UYHOI
kyaeTypu B ctarti lemer JI. (2022). BigcytHicTb
KOMIUIEKCHOTO JAOCIHIPKeHHS (PeHOMEHY 0COOUCTOCTI
Jlopenca Benka 00yMOBITIOE aKTyaabHICTh TEMHU.

Merta cTarTi BHUCBITIUTH >XUTTEBUN NIIAX Ta
TBOp4Y AisubHICTE JlopeHca Benka. Jocniautu fioro
BHECOK Y PO3BHUTOK Ta MOMYIAPH3ALII0 <JIETKOD»
eCTpafHOl MY3WKH, 30KpeMa TaK 3BaHOI «MY3HKH
[IaMITaHCHKOTOY.

Buxaan ocHoBHoro marepiaay. Jloperc Benk
NPOUILIOB TWBOBUKHUM KUTTEBUN Ta TBOPUHMM HUIAX
Bil cuHa (epmepa 3 AeciIThbMa IIEHTaMU y PIK Ha
KHULICHBKOBI BHUTPAaTH Ta MY3HKaHTa-CaMOYYKH JI0
MYJIBTHMIJIBHOHEPA, MarHara HepyXxoMOCTi Ta BHaT-
HOTO aKOPJICOHICTA 1 JETeHIU TeeiHaycTpii. Yemas-
JICHUY aMEepUKAaHCHKUN MY3HKaHT Ta TelleiMImpeca-
pio OyB ymOCTO€HWi OaraTboX HAropoj, 30Kpema
“Musical Father of the Years” (1956 p.), naropoau
lopamio Anmxkepa “Rags-to-Riches” (1967), cras
nepummM  BosogapeMm “Theodore Roosevelt Rough
Rider Award” (1961 p.) Ta maB nBi 3ipku Ha [ox-
JMBYACHKIM anei ciaBu. HaBiTe micis cMmepti #oro
iM’s yBiUIO 10 Mi>KHApOIHOT 325K ClIaBU TIOJIBKH
(1994 p), Ta 3a Bepciero motmwxHeBruka “TV Guide”
JI. Benk mociB 43 micue y cniucky 50 HaliBeTUUHIINX
Tene3ipok Beix vaciB ([laciumncbka T., 2023: 142).

Hapomuscs Jlopenc Benk 11 6epesnst 1903 p. y
HiMenpKOMOBHIM rpomani CrpacOypra, IliBHiuHa
JHaxota. Bin OyB moctum 3 BocbMu aitedt Jlrogsura
ta Xpuctunu (I1IBan) Benk, puMo-KaTouKiB, eTHiU-
HUX HIMIIB, IKi eMIPyBajlH 3 KaTOJUIBKOTO YOPHO-

MOPCBHKOTO HiMerpKoro cena 3enbll (croronHi Jlnma-
HOCBKe, moomu3y Omecu, Yipaina) (Lawrence Welk
is born, 2009). Bci 400 memrkaHIiB TpoMaad, SK i
poavHa BenkiB, CHNKyBajuCs BHUKJIIOYHO HiMEIlb-
KOO MOBOIO, TOX BHBYAaTH aHMIiiicbky JlopeHc
nmoyHe Jyimiie y 21-piyHoMy Billi Ta 0 KIHIA XKHUTTS
MaTUMe CHJIBHUH enbh3achKuil akmeHt. [licisa emirpa-
1ii poguHa JlopeHca 3acHyBaja BIacHy (GepMy IUIO-
mero B 500 akpiB (mpubmuzno 200 ra), Ha sKiil BCi
ii YJIeHH Ba)KKO MPAIfOBAIH ISl JOOpOOYTY pOTUHH.
Camoro JlopeHca 6aTpko HaBiTH 320paB 3 YETBEPTOTO
KJIacy TOYATKOBOI IIKOJM B CYCIIHBOMY MOHACTHPI
Y MOHaXWHB-YPCYJIHOK, 00 XJOMYHK MIT IIparfo-
BaTH Ha (epMi MOBHUI poOoumii neHb. BixcyTHicTh
MOBHOI[IHHOI OCBITH B TONAJBIIOMY BIUIMHYJTA Ha
JICIIO CITPOIICHUH 1 HABITh HATBHHIA TIOTVIST HA XKUTTS
JI. Benxka.

JIto60B 10 My3uku y JlopeHca npokuHysacs 1ie B
paHHBOMY AUTHHCTBI. «MOi IepIr 4ucTi croraam —
1e Te, K s TIOB3 T10 Mi/I1031 HAIoTo JepHOBOTO (ep-
MEPCBHKOTO OyIMHKY 10 MOTO 0aTbKa, SIKHH YCMiXaBCst
1 mpocTAraB cBiii akopAeoH. | s Bce e MOXy MpH-
raJlaTi MOJUB 1 3aXOIJICHHS, AKi S Bi4yB, KOJU BiH
JTO3BOJIMB MEHI HATUCHYTH TAJBISIMH Ha KIIABIIIIi»
(Welk L., McGeehan B., 1971). JlromBur Bex,
Oarpko JlopeHca, iHKOIM TpaB AJIsl POIUHU Ha CTapo-
BUHHOMY CiMeHHOMY akopeoHi. BiH Takox HaBuMB
OCHOBaM BHMKOHABCHKOI MaWCTEPHOCTI CHHA, SKUN
HACTLIBKH TOJIOOMB aKOPJIEOH, 110 HEBIOB31 KyIHB
TMOIIITOIO BIIACHUH IHCTPYMEHT 1 9aCTO I'PaB Ha HHOMY.
Ha »anp, memeBHid HESKICHUH aKOPIACOH IIIBHIKO
3HOCHUBCA, 1y Bimi 17 pokiB JlopeHc ykiiaB 3 6aTbkaMu
yroxay: B 0OMiH Ha mo3uKky y 400 nonapis CILIA (exBi-
BasnieHT 5843 nomapis y 2023 poui) Asst KymiBIi mpo-
¢eciitHOrO akop/ieoHa, BiH 3000B’s13aBcs 10 21 poKy
mparfroBaTd Ha QepMi, a TaKoX BiJJaBaTH POAMHI
BeCh JTOIaTKOBHH 3apoOiTok. JI. Benk mowaB rpatu
BaJIbCH, TOJIGKM Ta iHMI TOMYJSpPHI TaHIli, BHUCTY-
Mmarouyd Ha 0araTthOX CUIBCBKHX 3aX0jax: BECULIAX,
«aMOapHUX TaHIAX», CBITCHKUX 3axonax. Hepmo3i
BiH BXKE BUCTYIIaB JIJIsl TPOMAJIU 3 HEBEIUKUMH KOH-
[epTaMu, o0 He JIHIIE JJAT0 3MOTY 3apOOHTH T0CTaT-
HBO TPOIIEH Ha CIUIaTy O0pry, a i CIIPUSIIO PO3BUTKY
BUKOHABCHKOI MaiicTEpHOCTI Ta c(HhOPMYBaJIO CLEHIY-
HUl 00pas.

Y 1924 poui 3 TproMa J0JIapaMU B KHILEHI, HE
Maro9H My3UIHOI OCBITH Ta HABITh HE 3HAIOUW aHTJIiH-
cbkoi MoBH, JlopeHc Benk HazaBxkau MOKWHYB 0aTh-
KiBCbKY (pepmy, 00 po3movaTH My3W4YHY Kap’ epy.
Hesnogsi Jlinkonen bonac mouys fioro BucTym Ha
ApMapKy Ta 3alpoCHUB JO UYHKa3bKOTO OPKECTPY.
Benk 3 pagicTio npueHaBcs, aje il IIBUIKO MOKHHYB
KOJIGKTUB Yepe3 YacTi 3aTPUMKH 3 BHUIUIATOI TOHO-
papy Ta 3aBISK{ HOBIH IMPOMO3MIIII BiJ HemepeBep-
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menoro moymeHa /xopmxa T. Kemni. Jlopene cras
HE TPOCTO YYacHUKOM KoyiekTuBy «He3piBHSIHHX
apTHCTiB», BIH BYMBCS Yy KEpIBHUKA OPKECTPY
MUCTEITBY BJIAINITOBYBATH IOy BiJI POMOYIIICHA JIO
BHCTYITy, BildyBaTH CMakH Ta Oa’kaHHS ITyOJiKH, a
TaKoXX BUBUYAB aHTmiKcbky MoBy. [k. T. Kemmi mpu-
BepHyB 10 JI. Benka Benuky yBary Koiner Ta myOmiky,
Ha3BaBIIM HOTr0 «HAaWKpalmMM aKOpAEOHICTOM Y
cBiTi» (A&E Biography, 1997).

Biguysmm BieBHEHICTh y BTacHUX cuiax JI. Benk
MOKUHYB «He3piBHAHUX apTHCTIB», MO0 CTBOPHUTH
cBiil mepmmii konektuB “Novelty Orchestra”, mie
3HaHWH K “America’s Biggest Little Band”, cexk-
CTET, B SIKOMY KOXXEH 3 MY3HUKaHTIB OyB MYJBTHiH-
CTpyMeHTaicToM. My3UKaHTH 4acTO racTpPOIIOBAIIH,
BUKOHYBAJIH «JIETKY» PO3Ba’KaJIbHY MY3HUKY, 30KpeMa
LIOTTICH, ITOJIbKU, BAJIBCH Ta BJIACHI apaH)KyBaHHS
nomyIapHuX Menonid. HeBmom3i ycmix cmiTkaB ix
y Sukroni, IliBnenna JlakoTa, 3aBOsSKu ydacTi y
LIOICHHOMY PaJIiolIoy MOIMYJISAPHOI paaionporpamu
WNAX, ske TpancmoBann 3 1927 mo 1936 pp.
HaroBnn maHyBanbHHKIB NPUXONWIN MOAMBUTHCS
Ha BHCTYTIN KOJIEKTUBY B eipi, 00 pajio Oyio HOBUH-
KOIO Mac-MeJiia B Ti pOKHM 1 IpuBepTaio 6arato yBaru.
Came Ha omHOMY 3 TakuX BUCTymiB B edipi Jlopene
mo0avyrB CBOIO MaiOyTHIO PY>KUHY, CTYACHTKY-Me]I-
cecTpy 3 cycianaboi nikapHi, @epu Pernep.

Jua posmupenns ayautopii JI. Benk opranizyBas
TypHE KOJIEKTHBY Mo Imrtarax CepegHboro 3axomy.
Ha omHomy 3 Takux BuCTyHiB OyB BOCBMHpPIUHHIA
Maiipon ®nopeH, skuii BuuBCs rpat Ha OasHi. [1ix
CHJIbHAM Bpa)XEHHSM BiJ] BUKOHABCTBa JlopeHca BiH
3a)kaJlaB I'paTu caMe Ha akOp/EOHI, a Yepe3 NEeCITKU
POKIiB cTaB BipTyO3HHUM aKOPACOHICTOM, HE3MIHHHM
y4acHUKOM M0y Ta nmomiuHukoM JI. Benka. BucHaxk-
JIMBI BUCTYIH IIOBEYOPa Y HOBUX KOHLIEPTHHX 3ajiax,
B AKX OyJ0 TaKk XOJNOAHO, IO TPaTH JOBOIAHMIOCS Y
mepyaTrkax Ta KypTKaxX, MOCTiIHHI Tepei3au y HOBI
MiCTE€UKa, HOYIBII Yy aBTOMOOUIAX, a BKYyHi 3 ITUM
HETJIaTOCIIPOMOXKHICTh 0araTboxX aMepHKaHLiB i3-3a
eKOHOMIuHOi Kpu3u Benukoi npenpecii migipsanu
BIICBHECHICTh KOJEGKTUBY y KOMEPLIMHOMY YCIiXy
“Novelty Orchestra”. Foro ydYacHMKH NOKHHYIH
JlopeHca, 3BUHYBaTHBIIM Y TPOBaji TypHE, HArojo-
LIYIOYM Ha NOTraHuil KoH(epaHC, HEAOCKOHAJE 3Ha-
HHSI aHIJTIMCHKOI Ta BiACYTHOCTh NEPCIEKTUB Yy LIOY-
Oi3Heci.

[Mpurnivennit JI. Benk OyB nageH Bce MOKUHYTH
Ta TIOBEPHYTHUCSI Ha OaThbKiBChKY (epmy, ane 3Haid-
LIOB CHJIM II0YATH BCE 3 [10YaTKy, CTBOPUBIIN HOBUIl
oir-6enn “Hotsy Totsy Boys”. Llelf koneKkTHB BHKO-
HyBaB TaHIIOBAJIbHI MEJIOI] Ta TaK 3BaHY «COJIOAKY»
My3HUKy (0ir-OeHmu, $IKi BHKOHYBall JIETKOMEJO-
NifiHy MY3UKy TaKOX Ha3HMBaIH «CONOAKHUMM», 00

BIZIPI3HUTH iX Biji OUTBII PUTMIYHUX 1 HATIOJNETIIMBUX
«rapsanx» opkectpiB [ioka Emminrrona um benni
I'ynmena). bir-6enn 6arato racTpoioBaB, MaB yCIIiX
y my6niku, Tok Benk cnpoOyBaB 3aimyduTd KOpHO-
PaTMBHUX CIIOHCOPiB, O OyJI0 PO3MOBCIOMKECHOIO
MPAKTHKOIO TOro Yacy. Uepes mimMOOKy pesiriiHicTh
JI. Benk BiAXwWisB MpOTMO3WIli peKIaMyBaTd IMHUBO,
AJIKOTOJIb YU CUTApeTH, TOMY HE 3Mir 3HAiTH CHOH-
copa i Bpemri ctaB iM caMm. BiH 3akynuB BennyesHi
napTii )KyBaJbHOI T'yMKH, IIEpeiMEHYBaB OPKECTpP Ha
«Honolulu Fruit Orchestra», a mij yac BUCTYMIB MPo-
BOJIUB KOHKypcH Kpacu «Mic [oHonyny ¢pykToBa
XKyWKa», Ha IKUX, 00 MPOTojocyBaTH, Tpebda Oyio
KyIHUTH XYHKY. 3apoOiTKH Biff TPOAaxXy KyHKHU 3HaA-
YHO HEPEBHUILIIIHN TOXOIU HaBITh BiJl CAMUX BUCTYIIIB.
Tinbkn MeHeIKepH TaHLIOBAIBHUX 3alliB CKap>KH-
JICS, IO TiATora Ta CTiHKM Oyny OOMIMIIeHI TYMKOIO i
BinMoBIsH y BUuctynax (Shearer L., 1970: 92). 1106
3aXHCTHUTHCS BiJl HECTAOUTHHHX 3apo0iTKiB, JI. Benk
MoYaB BKJIANaBCA B JOAATKOBI KOMEPIIiiiHI ImiampH-
€MCTBA: MY3MYHHMH MarasuH, roTeilb, PeCTOpaH, sKi
HEBJIOB31 MOTEPIIJIH KpaX, ajie CTajH MOYaTKoOM HOTo
0i3HEC PO3BUTKY.

HemacHuii BUnagok nepeppas racTpojibHE TypHE
“Honolulu Fruit Orchestra”: aBrodyc 3 My3uKaH-
TaMU 3JIETiB Y KIOBET, IHCTPYMEHTH OYyJI0 3HUIIIECHO, a
Oararo My3HKaHTiB Oyi10 TpaBMoBaHO. HoBuil BUKINK
noni He «3mamaBy JI. Benka, ane BiH 3poOHMB HeBe-
JIUKY TIEPEepPBY y TacTPOJIBHIN NisJIBHOCTI Ta IOYaB
BHCTYIIaTH 31 CBOIM KoJekTHBOM y «Bimbsam Ilenn
roteni» B IlitcOyp3i. Came B 1ieit gac JI. Benk mouys
MOPIBHSIHHS «JIETKOTO» Ta «ICKPHCTOT0» BUKOHAB-
CTBa 3 IIAMIIAHCHKHM, 110 HEBAOB31 HAIUXHYIO HOTO
Ha CTBOPEHHS CJOTraHy «My3HKa [MIaMIaHCHKOT0» Ta
HOBOTO IMiJDKy BCHOTO KOJICKTHBY. B KaHYH HOBOTO
1938 poky opkectp JI. Benka meGroTyBaB 3 «My3u-
KOO IIaMITAHCHKOTO» Ha ITaliWChKil Tepaci roTero.
lonoBHa micHs HaszuBanacs «bympOamiku y BUHI»,
CHiBa4yKa — «IeAi LIaMIIAHCHKOIO», a MY3UKaHTH —
TBOPIIl «MY3UKH HIaMIAHCHEKOTo». [IpoTaromMm BChOTO
BUCTYIly CIIeIliaibHa «OyJap0allikoBa MallluHay,
PEKBI3UT, IO 3AIHIMUBCA Bim TpemM’epu  (QUIEMY
1920-x pokiB, BuAyBaja MWJIbHI OympOamikd, sKi
KpY>XJ1sut 1o cueHi. JI. Besk onumcas 3ByuaHHs cBOTO
KOJIGKTUBY, CKa3zaBIIN: «MH rpaeMo My3uKy B CTHII
[IaMIAHCHKOTO, IO O3HAYa€ JIETKY Ta PUTMIYHY.
Mu pobuMO HAroiIoc Ha MEJIOii; aKOPAH TPArOTHCS
Mailke TakK, sIK 1X HalmrcaB KOMIO3UTop. Mu rpaemo 3
PiBHUM pUTMOM. 1100 TAHITFOPUCTH MOTIIH CJIiTyBaTh
3a HUM.» (Shearer L., 1970: 92). HoBi ractpomnbHi
TypHE Bce Oinbllie PO3IMMUPIOBATH  ayJUTOPIIO.
JI. Besk, CTHIaIOYKCh CBOIO HIMEUBKOTO aKIICHTY,
e 3piJKa TOBOPWB 1 HamaraBcsi OyTH Ha 3aHBOMY
TUTaHi, ajie mpomno3uiis Bix MeHemkepa y 100 goma-
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piB 3a BHUCTYH Y SKOCTI BEAYy4Oro HaBiThb 3MyCHJIa
HOT0 TIOXKapTyBaTH «IIO 3a I TPOILi 51 He 3aMOBKHY»
(A&E Biography, 1997). Bix nouaB nocTiiHO BUCTY-
MaT mepej] KaMepamH SIK BeyIHid, aje IPUITyCKaBcs
0ararb0X MOBHMX IIOMMJIOK: IIPEJCTaBUB OPKECTP SIK
«MY3HUKY LIaMIIyHi», MOTIM 3alpOIOHYBaB «MIKpO-
CKOII» 3aMiCTh «MiKpo(OHY», aje myOika 000KHIO-
Baja JlopeHca i 3 IPUXHUIBHICTIO MOCTABUIIACS JI0 TaK
3BaHHUX «BEJIKI3MIiB», 0c00aHBO “Ah-one, ah-two” Ta
“wunnerful, wunnerful”, siKi Ha3aBXIU CTaIU YaCTH-
HOIO aMepHKaHChKoTo Jexcukony (Staff H., 1992).

VY nepion 1938—-1940 pp. xonexrus JI. Benka yacto
3ammmcyBaBcs y Hero-Mopky Ta Unkaro mis Vocalion
Records. Came 11i yrcleHHI TPaHCKPHITIiiHI 3aMucH
THCTPYMEHTAIBHUX KOMIIO3UIII CTall OCHOBHHM
MIPOIYKTOM MOBIICHHS PaIiOCTaHIN TOTO TEPioxy.
VY 1941 pomui JI. Benk mianucaB xoHTpakT i3 Decca
Records, motim 3anmcyBaBcs 1t Mercury Records
ta Coral Records.

VY 1940-1 pp. JI. Benk Hapemuri BUpimmB “ocictn”,
o0 MaTh 3MOry Oinbllle Yacy MPHIUISTH POAWHI
Ta BUCTYIATH 3 PETYIIPHUMHU KOHIlepTamu. Bubip
3yNUHHUBCA Ha KoHIlepTHOMY 3am TpianoH (Trianon
Ballroom) y Ywukaro. [Iporarom necsitupivus Oir-
Oenn mix kepiBHunTBoM JI. Benka perynspHo 30u-
paB KiIbKAaTHUCSYHI HATOBITH, BUCTYIAB Y HAHKPAIIHX
KOHIIEPTHHUX 3ajlaX, 30Kkpema i y roteni «Py3BensT,
Heto-Mopk. ¥ 1944-1945 pp. JI. Beik kepyBaB cBOiM
opkecTpoM y aecatd “Soundies”, TPUXBHIMHHUX
KIHOMIO3MKIIAX, $IKi BB@)KAIOTbCSA MEPLUIMMHU 3pa3-
KaMU My3W4HOTO Bizieo. Y 1946 polii oTpuMaB nepiie
3aIrpouIeHHs 10 KOHIIEPTHOTo 3aimy AparoH (Aragon
Ballroom) y Canta-Momimi. Y 1949-1951 pp.
opkecTp BucTymaB y pagionporpami “The Champagne
of Bottled Beer” na ABC.

VY 1951 poui JI. Benk pazom 3i cBoiM OpKecTpoM
nepeixas 110 Jloc-Anmkeneca, 1e oceauBcs B Aragon
Ballroom y Pacific Ocean Park. Ane BiH He mepe-
CTaBaB ULIyKaTW HOBUX IEPCHEKTHB U1 PO3BUTKY
koneKTuBY. L{i monryku yBiHUanucs yCcrixoM y TpaBHi
1951 p., xonu tenecranuis KTLA nouyana Tpanciro-
Baru BucTyn oy JlopeHca Benka 3 Aragon Ballroom,
a KIJIbKICTh TeJICNIs1a4diB OyJia OUIBIION HIX 3a THXKHI
ractponeil. Haa3BuyaifHUi yCIiX IHUX TpaHCIALIN
CIOHYKaB crioHcopiB moy Dodge Cars 3amponoHy-
Batu moy Ha ABC. JlopeHc OyB 3MymIeHHH BiacTo-
I0BaTH CBil MOV Ha BIIACHE LIOY, 00 MPOAIOCEpH
BHUMaraiy 3MiHUTH Horo (opmart, JOIaBIIA BUCTYIIH
KJIOYHIB Ta TAHIFOPHCTIB.

3pemroro, 2 umHs 1955 poky BigOymnacs mpem’epa
«Illoy Jlopenca Benkay, sike BUKIHKAIIO CIIPaBKHIN
(dbypop. Xo4ya KpUTHKH 1 HA3BaJIM M0y «OaHATEHIMY,
MY3HKY «3acTapilioro», a CIPOMOXKHICTb OpPKECTPY
3aXONUTH YBary TeJlerisiauiB «CyMHIBHOIO», Ta

BOHHU HE BpaxyBaJId CMaKHl CaMOl YHCEJIbHOI YaCTUHU
TeNETBIAAYiB Y BIlll «3a 65», sSKi OyJIu CXWUIBHI HOC-
TaNbIyBaTH 1 3 3aXBaTOM CIPUHHSUIM MY3HKY CBO€I
moutonocti (Welk L., McGeehan B., 1971). Petitunru
3pOCiH, i MIOy MPOAOBKWIO BUXOIUTH LIOCYOOTH
0 21:00 came y ToMy ¢opmari, SKMM HOro OauuB
JI. Benk. Bin, 1K KepiBHHK Ta BELy4Hil, pETEIHHO
KOHTPOITIOBAB IMIIK CBO€I «MYy3WYHOI POAWHHY, a
OyIay4H KaTOJMKOM, POOWB CTaBKy Ha CIMEHHI IiH-
HOCTI: HIKOJIK HE 3aIUIIMYyBaB PEMYTALIO0 Y KOTHOMY
CKaH/aJli, BBIB CyBOPHIi Ipec-KO/l, 3a00POHUB HOCUTHU
MIHI-CIIIHUII Ta CYKHI 3 NIHOOKUM JICKOJIBTE, BUIA-
JISIB HEMIPHUCTOWHI TEKCTH 3 TTICEHb Ta 3a00POHSB ITUTH
i majuTH Ha POOOTi.

Crio4yatKy LI0y TPaHCIIIOBANOCS Yy YOPHO-OitoMy
¢dopmari, Ta Bxe 3 1957 poky #oro novanu 3anucy-
BaTH Ha BIJICOTLTIBKY, a BOCCHU 1965 poKy BOHO mepe-
WIIT0 B KONMbOPOBUH pexkuM. IIpo BHCOKY OLIHKY
Ta BHU3HAHHJA MUCTeNbKoro tanaHTy JI. Benka Ta
fioro Oir-0eHnma CBiMYUTH (hakT 3aMPOIICHHS KOJIEK-
TUBY BHUCTyNaru Ha Oaiy, MPUCBIYEHOMY ApYTii
inaBrypauii npesuaenra J[. Eitsenxayepa y 1957 p.

o6 3poOHUTH cIOraH «My3WKa IIaMIIaHCHKOTOY
st «1lloy Jlopenca Benkay 6ib11 BisyasbHUM, Oyi10
PpO3pO0IIEHO HOBY MallTUHKY, sIKa Oe3ITepepBHO BUITYC-
Kaja MOTOKH BEJHMKHX MHJIBHHX OynbOaliok uepes
BCIO €CTpajay MPOTATOM IIOY. AJie My3UKaHTH CKap-
JKUITUCST HA MHJIO, SIKE HAJMIIANO Ha iHCTPYMEHTH, i
HEBJIOB31 MAalIMHKY MEpepoOmiIn Mia TIiIepUHOBI
Oynmp0ammmky, a 3rofoM B3araji IoYajid BUKOPH-
CTOBYBATH JIMIIE€ HANOYATKy Ta HANPUKIHI MIOY.
OcHOBY penepTyapy TeJEIIOy CKJIAIW MOIYNIApHi
TaHIIOBAJIbHI MEJOMii, IOy-MeNoil, My3U4dHi CTaH-
JapTH, SIKi TOCTYNOBO 30aradyBaiiicsa OibII cydac-
HuMH Kommnosuitismu Beatles, Burt Bacharach ta Hal
David, Everly Brothers Ta Paul Williams, apamxoBa-
HUMH «Ii CTapUHY» y CTHJl «MY3HKH IIAMIIaHCh-
koro» ([laciumucrka, 2023: 142). Cam JI. Benk numre
3piAKa BUCTYIIAB y SKOCTi akOpJeOoHicTa, 60 B HHOTO
OpakyBaJio 4acy Ha CaMOIIiITOTOBKY, BiH B3sIB Ha ce0e
¢yHKnito Bemydoro. [ONOBHHM CONIICTOM Ta acu-
CTEHTOM JIUPUTEHTA TPOTITOM YCiX POKiB iCHYBaHHS
moy OyB BipTyo3HHW# akopaeoHicT Maitpon dnopeH,
3 sxkuM JI. Benk inkonm BuctyB y nyeri (Llemer,
2022: 224).

[lloy Jlopenca Benka tpancmioBanocs Ha ABC
MpoTsiroM 16 Cce30HIB 1 BECh Yac Maji0 BHUCOKI pei-
TUHTH Ta MIJIbHOHM NPUXWIBHUKIB. BoHO BuTpH-
MaJo «KOHTPKYJIBTYpHUH pyx» KiHmg 60-x pp. i
CTaJl0o OJAHUM 3 OCTaHHIX HaragyBaHb IpoO epy Oir-
oenpis. [IpoTsirom gecsaTupiy My3W4Hi anbOOMH
KOJIGKTUBY 3aiiMaJii BEPXiBKH IOMN-YapTiB, 30KpeMa
amrooM «Kampkytray 1961 p. Ame y 1971 p. Gymo
MPUIHATO PIIIEHHS PO 3aKPUTTA 110y, 00 CIIOHCOPH
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TeJleKaHay Oy/M 3allikaBlIeHH] y 3ally4eHi MOJIOIO00
ayauTopii. 3aBISKM MIATPUMII IIAHYBAJIGHUKIB, SKi
HaJICJaIM TUCSYl JIUCTIB 3 MPOXaHHSIM BiIHOBUTH
110y, OyJo MPUITHATO PIIIEHHS PO CHHIUKAIIIIO TIPO-
rpamu Ha moHan 250 tenectanmisx. Illoy JI. Benka
e OJMHAJIATh POKIB BUXOMWIO B edip, 3HAYHO
301MBLIMIIO KUTBKICTh TIIAAAYiB Ta NPHUXHIBHHKIB,
MOCIJIO Apyre Miclie B CBiTi IO TOBTOJNITTIO Ta 3ara-
sioM mano 1542 Bucrasu.

Ocraroyno 3aBepmuty 1oy JI. Benk Bupimms
25 arotoro 1982 poky y Bimi 79 pokiB, ane it micus
LBOTO MOBTOPH IOy TPAHCIIOBAINCS HA IPOMAJCh-
KoMy TenebadeHHi. Y 1984-85 pp. Jlopenc Benk
CTIPOAIOCYBAaB Ta 3HABCS MIE y KUIBKOX Pi3ABSIHUX
cneudineMax. BiH mpomopxyBaB WIOJEHHO IIpa-

[IOBaTH, KOHTPOJIOIOYM  JiSUTBHICTH  BIIACHOI
3BYKO3AITMCYIOYOi CTY/Il Ta BENHMKOI BIACHOI iMmepii
HEPYXOMOCTI.

17 tpaBHs 1992 poky y Biui 89 pokiB JlopeHc
Benk nomep Bijg mHeBMOHIi. A Bxke 'y 1994 p. Ha uecTb
BIIAHYBaHHS #oro mam sATi BiAOymocs BIOKPHUTTS

...............................................................................

“Champagne Theatre”, ne i A0Ci BUCTYNAIOTh apTH-
ctu mwoy JI. Benka nepes BipHUMY IaHyBaJTbHUKaMHU,
KUTBKICTh SIKUX 3 POKAMH HE 3MEHIITY€E€ThCS.

BucnoBkmu. XXutteBuii Ta TBopuMii nuisix Jlopenca
Benka moxHa BBaXkaTH crpaBxkHIM ¢eHomeHom. He
Maro4y My3M4YHOI OCBITH, BiH JiCTaB CJIaBU «HaHKpa-
IIOr0 aKOPJICOHICTA CBITY»; HE 3HAIOUM AHIIIWCHKOT
MOBH JI0 21 POKY, BiH CTaB MOIMYJISAPHAM TEJIEBEAYIUM
110y, @ I0T0 «BENKI3MIY YBIMIIIIH J0 aMEPUKAHCHKOTO
JIEKCUKOHY. be3 cTaproBoro kamitany Ta 3 HEIOBHUMHU
YOTHpMa KJIacaMH «3a IUICYMMay, BiH MHOOyIyBaB
MYIIETHMiJIbHOHHY iMIIepito HepyxomocTi. Horo Tene-
IOy, SIKOMY BCi KPWUTHKH MPOTHO3YBAJHM IIBHIIKUIA
Kpax, CTajo OJHUM 3 HaHYCHIIIHIIIAX IPOEKTIB Ta
OTPUMAIIO TPUXWIBHICT MUIBHOHIB TeNenIsIadiB.
Tox, 3aBOSKK BeIMYE3HIH MpariemtoOHICTi, JFO00BI
JI0 aKOpIEOHY Ta JI0 MY3UKH, TaJlaHTy Ta ONTUMI3MY
Jlopenca Benka 3acity»eHO BBa)XalOTb BUJATHAM ame-
PUKAHCBKUM MY3HUKaHTOM Ta TBOPIIEM «MY3HKH ILaM-
MAHCHKOTO», SIKUM BiJirpaB BaroMy pojb Y PO3BUTKY
Ta TOIYJIAPU3AIIIi «JIETKO» eCTPagHOl My3HKH.
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