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EKCIIOHYBAHHS OB’EKTIB APXITEKTYPH 3A JJONIOMOTOIO
OB’€EMHUX MOJEJIEA

Apximexmypni ma micmobyoieni maxemu 8i0iepaiome KIHOH08Y poib Ni0 4ac npeoCmagients ioetl ma npoeKmHux
piutenb KiieHmam, ingecmopam, ma WUpoKitl 2pOMAaO0CbKOCMI HaA MUCTNEYbKUX Ma MeMamuyHux sucmaskax. B npoyeci
pobomu HA0 HOBUM NPOEKMOM, 36UKIAUM € NPoyec Ni020MOBKU 00 €MHUX Mooenell, uwjo 00380JAE apXimeKmopam ma
Ou3aUHEpam HAOYHO eKCNepuUMermysamu 3 popmoro maudbymnoo2o 06’ ckmy. Taxi mooeni, 3a1exHCHO 6i0 NPUSHAYECHHS,
MOACYMb OEMOHCIMPYSAMU 3aNLAHOEAHUL aD0 ICHYIOYUL 8U2is0 OYOI6i Yu CnOpYOU, BKIIOYAMU GI0MEOPEHHS e/leMeHMIs,
wo Oynu paniuie 6mpayeHi.

OcHo8HOW Memoro yiei cmammi € aHai3 HAUOLIbUL NOWUPEHUX MAMEPIAis, Wo BUKOPUCMOBYIOMbCS OISl BIOMBOPEH-
HS apXimeKmypHux ma micmo6yoieHux 00 ’ekmie y oemoHcmpayiunux makemax. Pozmsaesnymo maxi eapianmu 06’ emuux
Mooenetl 8i0N0GIOHO 00 Mamepiany ma cnocody ixHb02o I0OMBOPEHHA. 3 NIACMUNIHY, KePAMIKU, 2INCOBUX Mamepiais,
KapmoHy, nanepy, oepesa, memany, niacmuxy, 3D-0pyx, yugposi maxemu mowo. Bcmanoeneno, wo 3a 00nomozown
00pano20 mamepiany ModxcHa nepeoamu MeKcmypy ma penvegh) micyesocmi, niOKpeciumu OCHOBHI XapaKmepucmux
npoexmy ma oo kuo4osy ioero. Tpaduyitini mamepiany, maxi AK nAnip, KAPMoOH Ma 0epeo GUKOPUCHIOBYIOMbCS O/s
ni020MOBKYU 3HAYHOI KITLbKOCI 0eMOHCMPAYIUHUX MAKeMi8, OCKIIbKU 0I5l HUX XAPAKMePHA 8IOHOCHA Nle2Kicmb 0OpooKu,
docmynHicme 3aKynieni mamepianie ma ixus exonoeiynicms. KapmonHi € HaubinbuL nowupeHum 8apianmom nio2omosxu
00 ’eMHUX NPOMOMUNIE Nid 4ac HAGUAHHA MAUOYMHIX Ou3alinepie inmep €py ma apximexmopis. 3Haunoi NonyIsapHocmi
Habysarms MoOeni BUKOHAHI 3 eleMenmis NIACMUKO8UX KOHCMPYKMI8, wjo 3a6e3neuyc MoXCIugicms HO8MOPHO20 GUKO-
pucmannus oemanei. Ilioecomoexa makux maxemis He nompebye 0cooIUSUX HABUYOK Y pOOOMI 3 CUPOBUHOIO, A Pe3YIbIam
Mooice mamu pizHull pisens demanizayii, posmip ma konip. Mooeni wo 8u20moeIsLIOMbCs 30 00NOM02010 3/{-0pyKy Ha
OCHO8I nonepeoHbo po3pobNeHol y Komn tomepHill npozpami Oy0ieni uu cnopyou, Xapakxmepusyiomscs 3HAYHOW 0ema-
Ji3ayicto ma ecmemuyHoO0 NPUBAOIUBICIIO, WO pOOUMb iX 3pYUHUM 8UOOPOM 018 OeMOHCmpayitinux makemis. 1incosi,
KepamiyHi ma memanesi Mooeii piouie UKOPUCOBYIOMbCSL HA GUCMABKAX, OCKITbKU NOMPEOYIomb CneyiatbHUuX Hagu4ox
0711 iIXHbO20 8USOMOBGNEHHSL.

Knrouosi cnosa: apximexmypuuii maxem, 0eMOHCMPAYIUHULL MAKem, 00 €EMHA MOOeb, eKCHO3UYIS.
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EXHIBITING ARCHITECTURE OBJECTS THROUGH VOLUMETRIC MODELS

Architectural and urban planning models play a crucial role in presenting ideas and project solutions to clients,
investors, and the general public at art and thematic exhibitions. In the process of working on a new project, it is customary
to prepare volumetric models, which allow architects and designers to visually experiment with the shape of the future
object. Such models, depending on their purpose, can demonstrate the planned or existing appearance of a building or
structure, and include reproductions of elements that were previously lost.

The main goal of the article is to analyze the most common materials used for reproducing architectural and urban
planning objects in demonstration models. Volumetric model options according to the material and method of their
reproduction were explored: from clay, ceramics, plaster materials, cardboard, paper, wood, metal, plastic, 3D printing,
digital models, and so forth. It has been established that the chosen material can convey the texture and relief of the terrain,
emphasize the main characteristics of the project, and its key idea. Traditional materials such as paper, cardboard, and
wood are used for preparing a significant number of demonstration models, as they are characterized by relative ease
of processing, material procurement availability, and their ecological nature. Cardboard models are the most common
option for preparing volumetric prototypes during the education of future interior designers and architects. Models made
from plastic construction elements, which allow for the reuse of parts, are gaining significant popularity. The preparation
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of such models does not require special skills in working with raw materials, and the result can vary in the level of detail,
size, and color. Models manufactured using 3D printing based on a building or structure previously designed in computer
software are characterized by significant detailing and aesthetic appeal, making them the most convenient choice for
demonstration models. Plaster, ceramic, and metal models are less commonly used in exhibitions, as they require special

skills for their manufacture.

Key words: architectural model, demonstration model, volumetric model, exhibition.

IocTanoska npodaemu. B npoueci po3pobneHHs
apXiTEKTYPHOTO YH AU3aHHEPCHKOTO MPOEKTY MOCTAE
norpeba CTBOPEHHSI POTOTHITY MaiOyTHBOI OymiBi
YU TIPOCTOPY, SKa O MeTaabHO MEMOHCTpyBaja pi3Hi
ACTIEKTH 3aIPOIOHOBAHUX PIIlICHB. 3aJICXKHO BiJT ITPH-
3HAYEHHS, MaKeTH Oy/iBeNb Ta MICHKHX KOMILIEKCIB
MOXYTh BiZoOpa’kaTh MPOCKTOBAHWN UM HasBHHUH
CTaH 00’ €KTiB, MICTHTH BIITBOPEHi ()parMeHTH BTpa-
yeHnx 4vacTuH. ChOrojmHi Taki MOEIi BUKOPHUCTO-
BYIOTHCSI HE JIMIIE K poOOodi MPOTOTHIH, aje ¥ s
JIEMOHCTpaIii KOHIENIil qu3aifHy Ta neTaneld mpo-
€KTy 3aMOBHHKaM, IHBECTOpaM, apXiTEeKTypHUM KOMi-
CisIM Ta IIUPOKill rPOMAACHKOCTI Ha Pi3HUX BHUCTaB-
Kax.

ADpXITEKTYpHI MakeTH MOXYTb BapiloBaTucs BiJ
MIPOCTUX KOHIIETITyaJbHIUX MOJENeH, SKi MOKa3yroTh
3arajgpbHy KOMITO3MINIO Ta MAaciiTad, 0 JeTami3o-
BaHMX BHKOHABUMX MOJEJNIEH, SIKi UTIOCTPYIOTh KOH-
KpETHI MaTepialii, KONbOPH UM €JIEMEHTH iHTep’ €py,
maHMmadTHOTO AW3aifHy TOMmO. 3BayKarouu Ha TpH-
BaJIy iCTOpil0 TPOEKTYBaHHs Ta MaKeTyBaHHS, MPO-
TATOM 0ararbOX CTOJITH OyJ0 BIATBOpEHO Oararo
BapiaHTiB 00’ €MHHX MOJIeJIei, BUKOHAHUX 3 pi3HOMa-
HITHHX MaTepiajis.

Hlupoxwuii BUOip MarepiajiB CIOHYKAE 10 aHAII3y
HaHOUIBII THITIOBUX IMiIXOIB IO BUTOTOBJICHHS apXi-
TEKTYPHUX MaKeTiB, IO IEMOHCTPYIOThCS HA MIPE3eH-
TalisX 1 BUCTaBKax.

AHaniz pocaigkens i myOaikauniii  1o3BoIIsIE
3aCBIUUTH, IO MPOLEC HABYAHHS MAaKETyBaHHIO €
OJTHIEIO 3 HEBIJI'EMHUX CKIIAZIOBUX (POPMYBaHHS MPO-
(eciiiHUX HAaBUYOK y CTYJCHTIB HAIIPSIMKY JM3aiH Ta
apxitekrypa (Tpery6os, 2019). 3i cBoro 60Ky, KOMII-
JIEKCHE 3aCTOCYBaHHS PI3HMX IIXOMIB JO JEMOH-
CTpalii apXiTeKTYpHHUX NPOEKTIB Ha BHCTaBKax Ta
MPE3CHTAISIX BUCBITIIOETHCS SIK BOXKJIMBUN 1HCTPY-
MEHT JIEMOHCTpaIii XynokHboro 3aaymy ([omyOuaxk,
2020). BuxopucTtanHsS 3MEHIIEHUX MOJEIEH, III0
BiI0OpakaroTh OCOOIMBOCTI BUPIMICHHS OyAiBEIb Ta
MICBKHX TEPUTOPiH, PO3IISNAETHCS SK CIOCIO Bif-
TBOPEHHSI IIE€BHOTO iCTOPUYHOTO CEPEAOBHINA, IO
MOX€ JIEMOHCTPYBATUCh SK YaCTHHA iICTOPHUYHHX Ta
erHorpadiyanx excno3uniid (Camoitnenko, 2008;
Monnuns, 2012; Crpenpank Ta Copokina, 2012; ITpo-
ckypskoB, 2019). Takox, B ompamnboBaHUX MyOITiKa-
LiIX MICTHTBCS aHANi3 ICTOPUYHOTO ACIEeKTy ITiro-
TOBKH 00’€MHO-IIPOCTOPOBUX MOJENEH apXiTeKTypH
(KucenvoB, Kucenwro, 2019), Bim3HauaeThcs 3HA-

4yeHHs 00’€MHHUX B3ipIiB, B TOMY 4YHcii OymiBens Ta
CHOpYA, sl KPamoro Mi3HaHHS HAaBKOJHIIHBOTO
cBity JronsMu 3 Bagamu 30py (Teshima, 2010).

MeTo10 1aHOi CTATTIi € aHaJi3 BapiaHTIB EKCITO-
HYBaHHSA 00 €KTIB apXiTEeKTypH Ta MiCTOOYIyBaHHS
3a JOMOMOTOIO 3MEHILEHUX MOJENeH, 0 BUKOHAHI 3
pi3HHX MaTepialis.

Bukiaaa ocHoBHOro Marepiaiy. ApXITEKTyp-
HUUA MakeT — 1ie (izuuHe abo 1udpoBe BizyarabHE
MIPEJCTaBIEHHs] MailOyTHROTO ab0 iCHYIOYOTO apXi-
TEKTypHOTO 00’ekTa abo Habopy OymiBenb. MokHa
BUAUIMTH Taki BapiaHTH 00’€MHHX MOJeNei apxi-
TEeKTYpHUX O00’€KTiB BINNOBIOHO A0 Marepiany Ta
cnoco0y IXHBOTO BIATBOPEHHS: 3 IJIACTHIIIHY, Kepa-
MIiKH, TIIICOBHX MarepiajiB, KapTOHY, Iarepy, 1epena,
MeTaiy, IacTUKy, 3D-apyK, HudpoBi MakeTH TOLIO.

IInacmuninosi mooeni BUTOTOBIISIOTHCS 3a3BUYal
Ha eTarr NouyKy GpopMu, OCKiJIbKH IIACTUIIIH JJ03BO-
Jsi€ MBUAKO 3MIHIOBAaTH pe3yJbTaT Ta He MoTpedye
0COOJIMBHX HABHYOK UM CIIELiabHUX IHCTPYMEHTIB
U1t pobotu. OmHAK, BapTO 3ayBaKHUTH, IO HE 3aBa-
JKalOuW Ha THYYKICTh y BHECEHI 3MiH, HU3bKY BapTiCTh
Marepiajxy Ta JIErKiCTb BHUKOPUCTAHHS, IUIACTHIIIH
PiZKO 3aCTOCOBYIOTH IPH PO3POOIl TPEe3eHTAIliHHIX
apxiTekTypHux Mojeneil. OCHOBHOIO NPHYUHOIO €
JIETKICTh AedopMallii TAKOTO MaKeTy, 110 HETaTUBHO
BILTMBAE Ha HOTO €KCITO3UIIIHHI XapaKTePHUCTHKH.

Kepamiyni moodeni 3a3Bu4aii HE BUKOPHUCTOBY-
I0TbCA MiJ Yac MOWYKy inei maiOyTHBOI OymiBmi,
OCKUIBKH TOTPeOyIOTh CHEUialbHUX HAaBUYOK JUIS
iXHBOTO CTBOpEHHs. Bapro 3a3HaYMTH IO MOAEI
OymiBens BHKOHAHHI 3 KepaMiKH YU TJIMHH JOCHUTH
YacTO CIYTYIOTh CYBEHIPHOIO MPONYKIIEID YH eJie-
MeHTOM ekcno3uuii. Jlo mpuxiamy, yKpaiHCBKHIMA
kepamict B’suecnaB Pyaik BUTOTOBIISIB apXiTeKTypHi
MiHiaTIopu Oy/diBelb METOJOM ILTIKEPHOTO JIHTTS
(puc. 1).

Maxemu 3 cincosux mamepianié € NOCUTb KpPUX-
KAMHJ Ta Ba)KaTh 3HAYHO OUIBIIE 3a Ti, [0 BUKOHY-
I0Thcs 3 KapToHy. 1Ipu mpoMy, mepeBaror0 BUKOpPHUC-
TaHHs TIICOBHX MaTepialiB € BiJHOCHA JIETKICTh
00poOKH, EKOHOMIYHA JIOCTYIHICTh, Bi3yasbHi Blac-
THUBOCTI CUpOBUHH (OUTUi KOJip Tincy 3abe3mneuye
XOpOIly TIepenaqdy CBITIO-TIHBOBHX OCOOIHWBOCTEH
(opmu), MIIHICTE Ta 00pa3Ha CyMICHICTh 3 IHITUMHU
Mmarepiajgamu.

Kapmon ma nanip € TpamuiiiiHuMu MaTepiajJamMu
JUISL BATOTOBJICHHSI MaKeTIB Yy HaBYAIBHUX IIJISAX UM
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Puc. 1. Mopeni apxiTeKTypH, BUKOHAHi METOAOM
HLTIKepHOro JUTTHA, aBTOp B. Pynik (¢oTo aBTOpa)

JUTSI BUCTABOK. 3-TIOMiIX KITIOYOBHX TIEpeBar Mojaesei
3 KapTOHY BapTO BiA3HAYUTH NOCTYIHICTB; JIETKICTh
00pOOKH, OCKUIBKM KapTOH JIETKO Pi3aTh Ta CKIICo-
BaTH; EKOJIOTiYHICTh Ta IIBUAKICTH BUTOTOBJIECHHS.
[lpu npoMy, KapTOH Ta Mamip YyTIHBI 10 BOJIOTH,
TOMY TaKi MakeTH HE MOXYTbh €KCIIOHYBaTHCh Yy Bij-
KPUTOMY TPOCTOpi Ta MOTPeOyIOTh IMEBHUX 3aCo-
0iB 3axucTy. 3aJIeXKHO BiJl CTPYKTYPH, KAPTOH MOXKeE
imiTyBaTH HeoOXigHy Tekctypy. o npuknany, y
2018 poui Ha BeHewilickkoMy apXiTeKTypHOMY Oie-
Hane, aHrmiiicbka ¢ipma Gumuchdjian Architects
npeacraBmia npoekt «Tread Lightly» — nmekinmbka
OyziBeNb Ta CHOpYyI, IO MPOTMOHYBAJIOCh PO3TAIIy-
Batu B ropax Bipmenii. Komannoro Oyno miaroros-
JICHO JICK1JIbKa MaKeTiB, OCHOBOIO sSIKHX OyB ropoBa-
HUI KapTOH, TEKCTYpa SKOTO TapHO BiATBOPHIIA TOPH
(puc. 2).

Mogeni 3 KapTOHY Ta Marnepy, 3a paxyHOK iXHbOTO
MaJoi Baru, MOXXHa €KCIIOHYBaTH BEPTUKAIBHO YU
KPINHTH MiJ IHIIUM KyTOM, I 301JIbIIEHHS JOCTYII-
HOCTI oriisiny, abo popMyBaTH BTOIUIEHI KOMIO3HUIL1,

Puc. 2. Maket ¢ipmu Gumuchdjian Architects.
Beneniiicbke apxiTexkTypHe Oienane, ITauis
(toto aBTOpAa, 2018 p.)

AK1 TiAKPECIIOITh MPOCTIp Ta HOTo KOHQIrypairo
(puc. 3).

/lepeso BUKOPHUCTOBY€ETHCS 11 BATOTOBIICHHSI Pi3-
HUX AEKOPAaTHBHHUX MOJEJEH, B TOMY YHUCII 1 apXiTeK-
TYPHHX, IPOTATOM IEKiIBKOX CTONITh. Jlo mpuKnany,
B 1880 pomui na ETHorpadiuniit Bucrasui y M. Komo-
MU, 3-TIOMIX DI3HHX NPEIMETIB MPOMHCIY TaKOX
OyJ10 IpeICTaBIICHO /1B IEPEeB’ sTHI MAKETH TPaaHIIili-
HHX TYIYJICHKHX XarT, M0 OyJIr BUKOHAaHI MaliCTpOM
CyxapuykoM 3 cena XKab’e (cygacHa Ha3Ba c. Bepxo-
BruHa) (Momuns, 2012). Mozeni Oynu 3MEHIIIEHIMHA
KOIiSIMH O1THIIIIOTO Ta OiIbII 3aMOXKHOTO OYIMHKIB 3
JIBOpAMU Ta CBITJIUIICIO, BATOTOBJICHI Y TPaIUI[IHHUN
crioci0 OymiBHUIITBA T'YIYJIbCbKHX XaT. Bonu Oyiu
OCHAIIlEH] PYyXOMHM JIaXOM, SKHA MOXKHa OyIIo po3-
CYHYTH, Ta OIIIHYTH BHYTPIIIHIHA TpOCTip, a came
«cinu (TOCTHHHY KiMHATY) Ta TOCIIOAapChKy KiMHATY
3 iHmoro OOKy, 00JagHaHy BETMYE3HOIO0 M40 Ta
CKPOMHOIO TEXHIKOIO, 00 OTPUMATH YSBICHHS PO
BCIO TYIynbChbKy XaTy» (Turkawski, 1880: 24).

B cy4acHHWX eKCIO3WIIIHHUX MOJENAX, IEePEBO
BUKOPHUCTOBYIOTh MJISI HiAKPECIEHHS EKOJOTT4HOi
COPSIMOBAHOCTI TPOEKTY, a00 SK IEMOHCTpALilo
ABTCHTUYHOTO MaTepiajiy 3 sIKOro OyJo 3BEJCHO Bij-
noBiHy OymiBit0. Taki Mozesi MOXKYTh OyTH 3HAYHUX
PO3MIpIB Ta KCIIOHYBATHCh 0€3 CriellialbHUX OOKCIB,
OCKIJIbKM He MOTPeOyIOTh TaKOTO PiBHS 3aXHCTY Bill
NIMJTY Y1 BOJIOTOCTI, SIK, 10 IPUKIIay, BUKOHAHI 3 Kap-
TOHY (pHC. 4).

Mopgeni BHKOHaHI YacTKOBO a00 MOBHICTIO 3
Memany TIPUIIATHI 10 €KCIIOHYBAaHHS Ha BYJIHIII, 11O
JI03BOJIMUIO BHKOPHCTOBYBATH IX UII JEMOHCTpa-
il apxiTeKTypHHUX TMaM ATOK IS JIONel 3 BalaMu
30py. Taki Mozeni po3TamoByOTh HOPYY 3 NEBHOIO
OyaiBiero, M0 A03BOJSIE HUIIXOM JOTOPKY Big4yTH
(hopmy Ta 0cOONHMBOCTI apXiTEKTYPHHX pillieHb. Bif-
MOBIJIHA IIPAKTHKA € MOMIMPEHO Yy €Bporti (puc. 5)
Ta YKpaiHi.

Puc. 3. ITaneposi moaei “Hilariopolis” Bix ADN Birou
de Arhitectura. Beneniiicbke apxitexTypHe dienaJe,
ITanist (poro aBTOpa, 2016 p.)
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Puc. 4. Monean Bexki Cube. Beneniiicbke
apxirektypHe OicHane, ITanis (poro aBTOpa, 2018 p.)

Jlo mpuKiany, 3aBASKH COLIAJIbHOMY IPOEKTY
«JIpBiB Ha monOHAX» y M. JIbBiB OyJ10 pO3TaIIOBaHO
JeKiIbKa OPOH30BHX CKYJIBNTYp MOPYY 3 BH3Ha-
YHUMH Nam’sTKamu micTa (puc. 6). Ix Burorosnse
rpyna XyJIoKHHKIB Ta CKYJIBITOPIB, Ki CHEpIIy
MOJICJIIOIOTh OYMIBIIO Ha KOMII' FOTEpPi, APYKYIOTh
Ta JOBEPIIYIOTH (OpPMY eleMeHTaMH 3 TillCcy 49u
[JIMHY, TiCJIA YOTO BiAJMBAIOTh OTpUMaHy Gopmy y
OpoH3i Ta AeTani3ylTh 3a noTpedu (AMurpumms,
2021).

JloCuTh TIOMIUPEHUMHU CTAIOTh MOOeN BU2OMO6-
JIeHHI 3 NIACMUKOBUX KOHCMPYKMIG, SIKI MPOIIOHY-
IOTh MIMPOKHWHA ACOPTHMEHT JeTajei pi3HOMaHITHOI

Puc. 6. MeraseBa Mmogenb nmam’aTHuka Tapacosi
leBuenky y M. JIbBiB. Ykpaina
(doto aBTOpA, 2024 p.)

Puc. 5. Merasesa mogens Codopy Cs. IBana
Xpecrurens y M. Bpouias, Iosbma
(doto aBTOpA, 2014 p.)

thopmu Ta koH(piryparii. Ak npukIam, BUKOPUCTaHHS
JeTaneil KOHCTPYKTOPIB, IO BUTOTOBISIOTHCS TPY-
noto komnaniii The Lego Group. Mogneni icHyrounx
YM BTpayeHHUX OO0 €KTiB apXiTEKTypHOI CHaIIWHH,
BUKOHaHHI 3 Lego NeMOHCTPYIOTh Ha BHCTaBKax
(puc. 7). Takox, 9acTO MPOTIOHYETHCSI BUKOPHUCTOBY-
BaTH €JIEMEHTH KOHCTPYKTOPIB ITiJ] 9ac MOITYKY KOH-
nenuii Ta Gopmu y mpoleci HaB4aHHS AW3aiiHEpiB Ta
apxitektopiB (Holubchak, 2020). IlepeBaroto po3-
poOKHM Mojenel eKkcTep’epHUX Ta iIHTep €PHUX BUPI-
IICHb OY/IiBEIb 3 IeTalIell KOHCTPYKTOPIB € MPOCTOTA
3MIHH OTPUMAaHOi (POPMH, MOXKIHBICTH TMOBTOPHOTO
BUKOPHCTAHHS JleTajel, a TaKoX JIETKICTh MOBTO-
PEHHS BUKOHAHOT MOZIETIi, 110 JO3BOJISIE MOMYISIPU3Y-
BaTU apXiTEKTYpHi 00’ €KTH.

3acrocyBanus 3D-Opyky B Tmpolieci po3poOKu
apXITEKTYPHHUX MAaKeTiB HaOyBa€e BCe OLIBINOT MOITy-
JMSPHOCTI, MO OOYMOBIEHO MOXKIIUBICTIO TOYHO
nepenaTd yci Jerani, Bi3yadbHOK €CTETHYHICTIO
Ppe3yNbTaTy, MEHIIOKO 3aTPaTor0 Yacy y MOPiBHSHHI 3
py4yHHUM BUTOTOBIEHHM (puc. 8). JIpyK BinOyBaeThcs
Ha OCHOBI HU(POBOI MOJENI, sIKa PO3POOIIETHCS Y
BignoBinHux BIM mporpamax 3 sIKHMH Mparioe Oijib-
IIICTh CyYaCHHUX apXiTeKTOPiB.

Lughposi  apximexmypri moodeni HaOyBarOThCA
MOMYJAPHOCTI Ta BUKOPUCTOBYIOTBCS JJIsl CTBOPEHHS
BipTyaJbHUX TYpiB MO 00’€KTy ab0 IJisi MPOBEICHHS
aHami3y Ta Bi3yaji3aiii BIUIMBY Oy/iBjiIi Ha HABKO-
JIMIIHE CePEeIOBUIIE.

Mogeni, Mo AEMOHCTPYIOTh 3HAa4HI 32 IUIOLICIO
KOMILJIEKCH OyaiBesb, a00 parMeHTH MICT, 3a3BHYa
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Puc. 7. Moaeani 06’exTiB apxiTekTypu, BukoHaHi 3 Lego. Bucrapka “Hot Questions — Cold Storage”,
ApxitexTypHuii nentp Binnsa, Ascrpis (poro aBTOpa, 2022 p.)

Puc. 8. MogeJii BukoHaHi 3a gonomoroi 3D-1pyky.
I'penskuii naBinbiion, BeHenilichbke apxiTekTypHe
Oienasne, ITagis (poro aBTopa, 2018 p.)

BUTOTOBIISIIOTD 3 GUKOPUCAHHAM DIi3HUX Mamepia-
qig. Jlo mpuKangy, NEMOHCTpAIIHHAN MaKeT CTapo-
nasaboro Kuesa, mo 30epiraetbes y Gonmax Harii-
oHanpHOTO 3amoBigHuKa «Codis KuiBcbkay, Oyno
BHKOHAHO 3 MeTajy (Marepiaj JUisi OCHOBA MakKeTy),
IUTaCTHIIiHY, DINHH, KAPTOHY Ta namnepy, rincy (Camo-
inenko, 2008). B cydyacHHX MOZENsAX TaKoXK 4acTo
MOEAHYIOTh JEeKiIbka MarepiamiB, M0 J03BOJISE
OUITBII TOYHO IEepefaBaTH KOHIICIIIIIO BiITBOPIOBA-
HOTO 00’€KTY (pHC. 9).

BucHoBkH. MakeT CIIyrylOTh apXiTeKTopam Ta
JM3aiiHepaM Uil TECTyBaHHS CBOIX iJiel B TPUBHMIp-
HOMY TIPOCTOpi. IXHE eKCIOHYBAaHHS Ha BHCTABKaXx €
JIEBUM CIIOCOOOM KOMYHIKAI[IT MiX MPOEKTaHTOM Ta
CHOXXHMBA4YEeM, OCKUIbKM 00’€MHI MOJENI IpUBEpTa-
I0Th yBary Ta HAOYHO JIEMOHCTPYIOTH OCOOJIHBOCTI
BIATBOPEHOI0 MPOCTOpPY uYu OyniBmi. 3ajexHO Bix
NOTpeOu, ITiJ] 4aC BUTOTOBJICHHS MAKeTy IOCIYTOBY-
IOThCSI PI3HUMH MaTepiajaMu Ta 3aco0amMH, TaKUMH
SIK: TUTACTHJIIH, KepaMika, TiIICOBI Marepiaiu, KapToH,
namip, IepeBo, MeTall, IIacTuk, 3D-apyk, 1udposi
MaKeTH TOIIIO.

Puc. 9. MakeT BHKOHaHMIi 3 MeTAJIEBOI0 KapKacy
Ta HUTOK. BeHeniiicbke apxiTekTypHe OicHaue, ITajis
(oo aBTOpA, 2018 p.)

Pi3ni marepianu MaioTh cBOi cilabki Ta CHIIBHI
XapaKTEPUCTUKH, 1110 00OYMOBJIIOE PIBEHb JeTati3allii
MaiOyTHROTO MaKETy Ta MOXJIMBOCTI HOTO €KCIIOHY-
BaHHs. /o mpuKkiIamy, MeranaeBi Mojeli, 3a paXyHOK
0a30BUX 0cOONMMBOCTEN MaTepially, € 3pyYHUM Bapi-
aHTOM IS IEMOHCTpAIlii Ha BYJIHUIL.

3HauHOi TOMYNISPHOCTI HaOynu mpe3eHTaliiiHi
MOJI€Nl, II[0 BHMKOHAHI 3 EJIEMEHTIB IUIACTHKOBUX
KOHCTPYKTOPIB. Lle MOosSCHIOEThCS TPOCTOTOIO MiATO-
TOBKHM TaKUX MAaKETIB, MOXIUBICTIO IIBUKO BHECTH
3MIHH YH [TOBHICTIO 3MIHUTH 1JIETO.

Bararo makeriB, IO EKCIIOHYIOThb, CTBOPIOIOTH
HUISIXOM NO€THAHHA Pi3HUX MaTepialiB Ta TEXHIK, 110
JTO3BOJISIE TIEPEIATH KOHIIEIIIII0, KOJIip, (hakTypy.

OTxe, KOMIUIEKCHMH MigXiJi 10 BHUTOTOBJIEHHS
apXITEKTYPHUX MaKEeTiB CIPUSE MiIBUIIECHHIO €CTe-
TUYHUX OCOOJMBOCTEH Ta MOKPAILY€E PiBEHb IXHHOTO
COpUIHATTS, poOIsYM iX MOBHOLIHHMMHU EKCIOHa-
TaMH Ha BHCTaBKaXx Ta MPE3CHTAIIisX.
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