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OCOBJIMBOCTI HABYAHHS ECTPAJTHOI'O CIIBY B CUCTEMI
MPO®ECINHOI MIITOTOBKHU 310BYBAUIB OCBITH CHELIAJIBHOCTI
014.13 CEPEJITHSI OCBITA (MY3UYHE MUCTEITBO)

Y emammi suceimneno ocobnusocmi HaguanHs ecmpaoHo20 Chigy 6 cucmemi nPo@ecitinoi nioeomosKu 3000y6a4ie
ocsimu cneyianvocmi 014.13 Cepeona oceima (Mysuune mucmeymao).

3ocepeoceno yeazy Ha eadciugocmi 8i000pY AKICHO20 MY3UYHO20 Mamepiany i3 8PAXYEAHHAM 3aANUMIE MOL00020
NOKOMIHHA 1l YMO8 Cb0200eHHs. Biomax, meopu nogunHi Hocumu 8UKII0YHO NAMPIOMUYHULL XapaKmep, nepedasamu Hati-
2IUOULT TIOOCHKT NEPeNCUBANHSL, 3aKAUKU 00 HOPOMbOU ma Gipy 8 nepemozy.

Ilepwiouepeosum 3a80aHHAM HABUAHHA eCMPAOHO20 CNIBY BU3HAYEHO 0B80N00IHHA MAHEPOIO CHigy ma NpuuomMamu
cnisaybko2o OUXAHHS.

Pozensanymo ocnogui munu cnieaybko2o OUXants (epydo-uepesHe, pebephe, HUNCHbO-pebepHe diagpacmamuune, dia-
¢pacmamuyne), nooana ix xapakmepucmuxa ma ocoOIUB0CHI 3ACMOCYBAHHS 8 eCMPAOHOMY HCAHPI.

Oxapaxmepu3z08aHO OCHOBHI BOKANbHI NPULOMU HABYAHHA BOKAILHO-eCIMPAOHO20 CNIgY, d came: MiKcm (0OHOuacHe
38YUAHHS 2PYOHO20 T 20106HO20 pe2icmpis), CyOmoH (wienim, cnie 3 npuouxom), ghaavyem (cnie y 20106HOMY Pe30HAMOPI,
BIOOKpeMIeHUll 8I0 2PYOHO20), KDUK A00 2yUHULL Chi6.

Ocobusy y6azy 36epHEHO HA PO3BUMOK CNIBOH020 MeMOpy (3abapsients 2010cY, sike 00yMOGLeHe XapaKmepom 0oep-
MOHIB, WO YMBOPIOIMbCIL 8 PE3OHAMOPAX,), YimKoi OuKyii (po30ipiusicmv UMOBIISIHHI MEKCIY) ma apmuKyIsayii 6UKo-
Hasys (ACHicmb ma AKicmy cnigy), HeoOXIOHICMb 080JI00THHA BOKANLHO-MMEXHIYHOI HABUYKOI CHigy — 8I0pamo.

OKpim mozo, 8axciu8uMu HABUYKAMU Y NPOYeCi HABUAHHS eCIPAOH020 CRIBY BUSHAYEHO B0100IHHA MIKPOPOHOM 5K
3ac000M NIOCUNIEHHS 38VKY, eleMEeHmMamMi AKMOPCbKOL MACMEPHOCMI (JceCmuKyIsayis, MiMika) ma xopeoepadii (naac-
MuYHa eUpasHicmv pyxie mina abo xopeoepagiuna nOCMaHoBKa).

Hazonoweno na momy, wo skicme 36y4anHs Cnigaxa 3a1eAcums maxodlic 6i0 MaticmepHocmi 36yKopedicucepa, mexmi-
Ku ma My3u4Hoi anapamypu.

Baoicnusoro ymogoro onanyeanHs ecmpaoHow MAHEPO CNiGy BUSHAYEHO OCBOEHHS MEXHIKU AKAOeMIYHO020 B0KATLY,
NpULioMie CnigaybKko2o OUXAHHA, YMIHHAM 60KANICMA nepedamu Xy00X4CHbO-i0eliHUL 3MiCm MEopy, 8NIUHYMU HA eMOYili-
Hy chepy cryxaua.
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FEATURES OF TRAINING POPULAR SINGING IN THE SYSTEM
OF PROFESSIONAL TRAINING OF EDUCATORS OF SPECIALTY
014.13 SECONDARY EDUCATION (MUSICAL ART)

The article highlights the peculiarities of teaching pop singing in the system of professional training for students of
specialty 014.13 Secondary Education (Musical Art).

Attention is focused on the importance of selecting high-quality musical material, taking into consideration the
demands of the younger generation and the conditions of today. So, the works should be exclusively patriotic in nature,
convey the deepest human experiences, call for struggle and faith in victory.

Mastering the manner of singing and techniques of singers breathing is defined as the primary task of teaching pop
singing.
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The main types of singing breathing (thoracic-abdominal, costal, lower-costal diaphragmatic, diaphragmatic) are
considered, their characteristics and features of application in the variety genre are presented.

The main vocal methods of teaching vocal pop singing are characterized, namely: mixt (simultaneous sounding of the
chest and main registers), subtone (whisper, singing with breath), falsetto (singing in the main resonator, separated from

the chest), shout or loud singing.

Special attention is paid to the development of the singing timbre (the color of the voice, which is determined by the
nature of the overtones formed in the resonators), clear diction (intelligibility of text pronunciation) and articulation of
the performer (clarity and quality of singing), the need to master the vocal and technical skill of singing — vibrato.

In addition, mastering a microphone as a means of amplifying sound, elements of acting skills (gesturing, facial
expressions) and choreography (plastic expressiveness of body movements or choreographic staging) are defined as

important skills in the process of learning pop singing.

It is emphasized that the quality of the singer’s sound also depends on the skill of the sound engineer, technique and

musical equipment.

An important condition for mastering pop style of singing is the mastering of the technique of academic vocals,
techniques of singing breathing, the ability of the vocalist to convey the artistic and ideological content of the work, to

influence the emotional sphere of the listener.

Key words: vocals, pop singing, pop genre, singing breath.

IHocTanoBka mpoOiaemMu. Y cyd4acHOMy My3W4-
HOMY MHUCTELTBI €CTpaJHHi CIiB € Ba)XJIUBOIO JIaH-
KO0 B cucTeMi mpodeciiHOi MiAroToBKHM MaiOyT-
HBOTO BYHTEISI My3UYHOTO MHUCTeNTBa. MalyTh, He
iCHYy€ XaHpy, KW BUKJINKA€ TaKUH 1HTepec Ta KOH-
KYpPEHIIil0 cepe/l CTYICHTIB, CITiBaKiB, SKi CEpHO3HO
TOTYIOTBCSl 10 BUKOHABCHKOi AistipHOCTI. CydacHa
eCTpajHa BOKaJIbHA MY3WKa I CKJIaJHUN CUMOioX
PI3HUX BUKOHABCHKUX CTHJIIB Ta HAMIPSMIB, COIEHOTO
Ta aHCaMOJICBOrO BHUKOHAHHS, BTUICHHS OCOOIMBOI
TEXHOJIOTii HaB4aHHS criBy. Came B Tpo1ieci ecTpai-
HOTO CITiBy ()OPMYIOTHCSI HABUYKH OBOJIOJIHHSI TI€B-
HOI0O BOKAJIFHOIO TEXHIKOIO, BOKaJFHO-O00pa3HUM
MUCIICHHS, CIyXOBOIO Opi€HTAIli€l0, 3AaTHICTH 0
BUKOHABCTBA B MEXaX €CTPAJHOTO KaHpy. Tomy
BBO)KAEMO aKTyallbHUM PO3IITHYTH OCOOIHMBOCTI
HaBYaHHS €CTPAJHOTO CITIiBY B MPOIIECi ITirOTOBKH
Maii0yTHHOTO BUNTENS My3UUHOTO MUCTELITBA.

AHani3z pochimkeHb. [lo mpobiemu BOKab-
HOTO €CTPaJHOTO BHKOHABCTBA Y CBOIX JOCIIIKEH-
Hax 3Bepranmuch O. JloBraws, I. Myp3aii, C. Pirrc,
H. ®omomeena, O. Llexwmictpo, I. IcaeBa, E. bemno-
OopoBa, H. Ckorentp (METOAMYHI 3acaayl IMiJrOTOBKH
cydyacHoro Bokamicta); H. JIpoxokuna, B. CemeHOB,
M. JIsBoB, B. TiMmoxin, A. CHMOHEHKO (CTHJIICTHYHI
0COOJIMBOCTI €CTPaJHOTO BOKAJIBHOTO MHUCTEITBA).

OCHOBM HaBYaHHS €CTPaTHOIO CIIBy MalOyTHIX
BYHUTEIIB My3U4HOTO MUCTELITBA BUCBITIIIOBAJIN Y CBOIX
myonikarmisx M. Mozrosuii, O. Mamukina, O. [pyxu-
Heup, H. ®onomeena, JI. [Ipoxoposa Ta iHmIi.

Mera crarti — PpO3IISHYTH OCOOIWBOCTI
HaBYaHHS BOKaJbHOTO €CTPAJHOTO CHIBY B CHCTEMI
npodeciiiiol miATOTOBKH 3100yBadiB OCBITH CIIEITi-
anxpHOCTI 014.13 Cepennst ocBita (My3uuHe Mucre-
IITBO).

Buknag marepiany. CyuacHuil ecTpaaHuil criB
SIK JKaHp MY3UKU HaJle)KUTh 10 HAKOLIbII momyJisip-
HUX Ta JIOCTYIIHUX BHJIB €CTPAJHOTO MHCTEITBA, B

SKOMY B1ZOOpa)Xae€ThCsl TPOSIB HAIlIOHATBHUX KyJIb-
TypHUX I[IHHOCTEH Ta HajOaHb Hapoay. B cyuacHux
yMOBax BiffHM ecTpajHa WiCHS HOCUTh BUKJIKOYHO
NaTpiOTHYHHUN XapakTep Ta TPaHCIIOE CiyXadam
HAWTSOKYl Ta HAWDIMOMI JIIONCHKI TMepeXHBaHHS,
3aKIMKA 10 OOpOTHOM Ta TEPEeMOTH, POMaHTHIHI
MOTHUBH (TYTH 32 KOXaHUMH, PiTHUMU JTFOA6MHE). ToMy
i Ha ypoKax MOCTaHOBKHU ToJ0Cy CyYaCHHH BUUTEIb
MMOBMHEH BPaxOBYBaTH Ta MiAOUpaTH pernepryap Bij-
MOBIIHO 3alUTIB MOJIOZOTO TMOKOJIHHS, IHTEPECIB,
CMaKiB, CIIPSIMOBYBATH Ha CaMOCTIiitHMIA BiOip sKic-
HOTO MY3UYHOTO Marepiaiy.

VYkpalHCchKa CrHiBallbka HaI[iOHaJbHA TPaTUIlis
3yMOBIeHa (DOHETHMYHHM CKIAJOM MOBH, 1CTOPI€IO
noOyTy Ta >KUTTAM Hapody, MOT0 MEHTANBHICTIO.
Came ykpalHCBKiii criiBallbKili MaHepi BJIaCTHBA YiTKa
JIAKIIIS Ta apTUKYJIAIiS, HACIIBHICTD Ta KAHTHJICHA.

Sx BigoMo, HaHKpamli CIiBaKd yKpalHCHKOL
€CTpaay HABYAJWCh TEXHIKH aKaJIeMiYHOTO BOKAIy
B YUWIHIIAX, YHIBEPCUTETaX, KOHCEpBATOpiax. Tox
HABYAHHS €CTPAHOTO CIIBY Mae 0a3yBaTHUCh Ha Kiia-
CHYHII MaHepi akaJIeMiqYHOTO BOKaITy, HAlpaloBaHHI
MIPaBUIIHLHOTO CITIBAIIBKOTO AMXAHHS: 3MillIaHe IPya0-
YyepeBHe, 110 CIPHUSIE MPUPOTHOMY PO3IBUTKY TOJIOCY,
BUTPHOMY CITiBY; TIO€JHAHHS BiMYYTTiB TPYAHOTrO i
rOJI0BHOI'0 PE30HATOPIB HEOOXi/IHE MPOJOBK BCHOTO
Jliara3oHy 3 BiJMOBIJHUM aKICHTYBaHHSM BIT4yT-
TiB: HA BUCOKMX HOTaxX — TOJIOBHOTO, & Ha HU3bKUX
TPYOHOTO; 3IMAAKyBAHHSA CePeIHBOI0 i BEpXHHOTO
pericTpiB — 000B’s13KOBE BUXOBAaHHS BiTIYTTS 3BYKY
B IPyAHOMY PE30HATOPI, Kpallle 3MIaIKY€EThCS cepel-
Hill (MeniyM) i BepxHiii (TOMOBHHIA) PETICTPH; HUMK-
HbO-pedepHe, 3 OJHOYACHOIO MiATPHUMKOIO OIMOPH
M’sI3aMU KUBOTA 1 BIAYYTTS 3BYKOBOI OIIOPH «B_IPY-
nsx». OmaHyBaBIIM TPAaBHIBHY TEXHIKY IWXaHHS
B aKaJeMiuHil MaHepi MOXKHAa 3 JIETKICTIO [OJaTh
TPYIHOIII Ta 3aBIaHHSA SKi BUHUKAIOTh B IPOIECI
HaBYaHHS €CTPAIHOTO CIIiBY.
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OnHak, SKII0 B akaJeMiyHId MaHepi CIiBY CIiA
JOTPUMYBATHCh 3J1ar0KEHOT0 NIEpEX0y Bi OMHOTO
Jaiama3oHy /0 iHIIOTOo, TO B €CTPajHii Takoi yMOBU
He icHye. BiH € Outbin BUThbHUM. 11T akageMiqHOTO
CIIIBY XapaKTepHe JOTPUMaHHS OHI€T TEXHIKH 3BYKO-
YTBOPEHHS, B €CTPAJAHOMY K HaBMaku: i HE0OXiTHO
3MIHIOBAaTH JOCHTH YacToO, 1HOOI B Me)Kax OIHIET
(dpasu.

CmiB y HU3BKIH TECHTYypi AONMYCKA€e MiJICUICHHS
TPYIHOTO TeMOpy, IHKOIHU TIIyXoro i rpyboro. ¥ 3By-
YaHHI CepeaHBOTO 1 BEPXHBOTO PETICTPIB — TOJIOBHI
npu3Bykd, ¢anbier. TepMmin «dambuer» (falsetto)
3 iTanmilichKoi — BUCOKMH JHiana3oH. BiH xapakrep-
HUH JUUIA YOJIOBIYMX TOJIOCIB TA 3ACTOCOBYETBHCS
3A3BMYail Ha KyJIbMIHAI[ISIX TBOPY JJISl MiJACHICHHS
IUHAMI9HOTO e(eKTy 3 3aJIydeHHSM TOJOBHOTO
perictpy. OmHak, Takuii crmoci® 3BYKOyTBOPEHHS
MOKe OyTH PO3BUHEHHMH TUIbKHM CyMJIIHHUM HaBYaH-
HSIM Ta MPaKTUKOIO.

JocuTh MOMMpEeHUM B €CTPaJHIN TPaKTHIII CIIBY
€ crnoci® 3BykOoyTBOpeHHs cy0TOH. Bin 3miiicHro-
€THCS 32 PAaXyHOK HEIOBHOTO 3MHKAaHHS T'OJIOCOBUX
3B 530K, 3 IPOIYIIEHUM Yepe3 HUX HOBITPSAM i Xapakx-
TEpU3Y€ETbCA M’ SIKUM 3By4aHHAM. [Ipu Takomy cmiBi
BKIJTIOUAETHCS B pOOOTY FOJIOBHUH 1 TPyAHUI pericTpu
(3Mimane 3ByKOYTBOPEHHS).

Bokamictn TakoX 3adilOIOTh CepemHill perictp
royocy, HaGmIKeHHil 10 PO3MOBHOI MoBH. Moro
HAa3MBalOTh MiKCTOM, 1110 B ITEPEKIIai 3 aHrI. mixed —
Mimanuii. [Ipu TakoMy BHJ1 3ByKOYTBOPEHHS 3ai10-
IOThCS B poOOTY TOJIOBHUH 1 (hajIbIIETHUN MEXaHI3MH,
TOJIOBHUH 1 TPYIHUHA PETICTPH.

JL1st BUKOHAHHS TBOPIB Y HU3BKIM TECHTYpP1 Xapak-
TEPHUM € CITiB BIIKPUTHM 3BYKOM (B TPYIHOMY peTi-
crpi). OnHak, TakUi CIIB HEMAE PO3BUTKY. 3BYKH 3
3aJy4eHHSM TPYAHOTO PETiCTPY HANpaBieHi B IIOTKY
3ByYaTh TITYX0 i BaXkko. J{J1st TOTO, 100 HAZATH TONIOCY
MIOJITHICTD, JIETKICTh, MOTPIOHO 3alisiTH TOJOBHUN
pericTp y OnMm3bKil Ta BUCOKiH BOKaJIBHI ITO3HITII.

OBOJIOIHHS €CTPaJHOI0 MaHEpOIo CIHiBY, K 1
aKazeMiuHo, mependadae MpaBUIBHO Cc(HOpPMOBa-
HUM criBaubkuil TemMOp. TemOp — 1e 3abapBiieHHA
roJIoCy, sike 00yMOBJICHE XapaKTepoOM O00EpPTOHIB, 110
YTBOPIOIOTBCSI B PE30HATOpAx, — HIKHIX (Tpaxed,
OpoHXH) 1 BepXxHIX (MOPOKHUHA POTA 1 MOPOKHUHA
Hoca). TemOp ronocy 3ajJeXuTh TaKOX 1 BiJ BiOpaTo
(iTan. vibrato, nar. vibratio — xonmuBaHHs). BiOparo
L€ BaXJIMBAa BOKAJIHLHO-TEXHIYHA HAaBHYKa TOJIOCY,
sKa CIY)KHTh IPHKPAcOI 3BYyYaHHS, CTBOPIOIOUYH
«obpamy», 3abapBieHHS TOJNOCY. 3ByK Oe3 BiOparo
CIPUHAMAETHCA CITyXadyaMHu SK TPSMUH, MIISIBHIA, TOI1
K 3BYK 3 BiOpaTo — >KMBWIA, IPUEMHHNA, PyXJIHBHA.
Ha BinMmiHHY Bix akaaemiuyHOTO CIiBY B ecTpaiHii
MaHepi BiOpaTo BUHHMKA€E TUTLKU HAa JIOBTUX HOTaX 1

HOCHTPH JOBUTRHUI XapakTep (TakoK 3aCTOCOBYIOTh
MIPUHOM MITYIHOTO PO3TOMTyBaHHS).

Crin 3a3HaunTH, IO €CTPaAHE BUKOHAHHS Mepe.-
Oavae pi3Hy MaHepy 1ojaui 3ByKY, BHKOPUCTAaHHS Pi3-
HUX 3BYKOBHX €()EKTIB: XpHII, KPHUK, QaibleT, HOp-
MasibHUi criB. OfHAK, 32 OCHOBY MOTPIOHO CTaBUTH
OCBOEHHS TEXHIKH CITIBY B MOBJICHEBIN TIO3HIII].

®doHEeTHYHA 3pO3YMIJIICTh 3BYKIB MOBH 3aJICKHUTh
BiJl po30ipIMBOCTI BOKAJIEHOT MOBH Ta IWKIIIi CITiBaKa.
Juxuis (Big. nar. dictio — BUMOBa, BUCIIIB) SICHICTb,
PO30ipIKMBiCT, BUMOBJIEHHS TEKCTy. XOpOIIa JIUK-
isl criBaka JIO3BOJMTH O€3 HaNpyKEHHS 3pO3yMITH
3HAUCHHS BUMOBIICHHUH CIIIB, TAM CAMUM TOJIETIIUTh
CHPUIHATTS Ta PO3YMiHHS MYy3U4HOTO TBODY.

[lpyunHOIO TMOTIpLICHHS JAWKLii 3a3BUYall €
HeyiTKa apTUKYJsaumia. Aprtukymidis (articulatio
BiJ articulo — «pO34WICHOBYIO», «JIEHOPO3ILIHLHO
BUMOBJISIFO») BIJITIOBiIa€ 3a SICHICT Ta SIKICTH CITIBY,
BIUTMBAE Ha i1 OIIHKY 3 OOKY CITyXadiB.

Ha BigMiHHO BiI akKageMi4YHOTO BHUKOHAHHSA B
€CTpaJHUX TBOpaX TEKCT ITiCHI Hece royioBHE iH(OP-
MaliliHe HaBaHTaXEHHS, a IUKLiS € OAHUM 3 Hali-
BOXJIMBIIINX 3ac00iB XyHOXHBOI BHpasHOCTi. Tomy
i criocTepiraeMo BeIUKiI BUMOTH IO YIiTKOI JUKIIII Ta
APTHUKYISIIIT B TIPOIleci HaBYaHHS €CTPATHOTO CIIIBY.

[omo apTukyasimii, TO yCTaHOBKa Ha MIMPOKI,
BIZIKPUTI TOJIOCHI HaACTh TMHAMIYHO SICKpaBHUil 3BY-
KOBUH e(eKT, Xxoua 0OMeXeHHi Aiana3oH. YCTaHOBKa
Ha 3i0paHe 3By4aHHS PO3IIMPUTH 3BYKOBHCOTHHIA
00’eM TONOCY, OMHAK OOMEXUTh TUHAMIYHI MOXKITH-
BOCTI BUKOHaHHSA. ToMy BOKajJiCT MOBWHEH YMILJO
KOMOIHYBAaTH Ta KOPUCTYBATHCS Pi3HUMH IPHAOMaMU
BUKOHABCHKOI apTHKYJISLIII.

OnHuM 3 HaBaXXIIMBIIIMX 3aCO0IB pOOOTH CITiBaKa
Ha crieHi € MikpogoH. Le npuctpiit, SIKuii CITy>KUTh J1st
Tiepenadi, 3anucy Ta MiICHICHHS 3BYKy. Tomi, sk st
JOCSTHEHHSI HEOOXiHOTO aKyCTHYHOTO e(eKTy BOKa-
JicTH oriepu abo CIiBaKH B aKaJieMidHIi MaHepi KOpHC-
TYIOTBCS IMIIEAaHCOM, €CTPa/IHi CITIBaKH 3aCTOCOBYIOTh
TEXHIKY CJIA0KOTO IMITETAHCY, TOOTO MIKPO(OH.

MikpodoH HaiOLIBIIT TOYHO BiITBOPIOE TOIOC BOKa-
Jicta, 0coOMMBOCTI Horo TeMOpy. OmHaK, BiH CTBOPIOE
TIeBHI BUMOTH JI0 JIWIKIIii, apTUKYJIALII CITiBaka, BMiHHS
TpUMaTy HOTo MiJ] MPaBWIFHUM KyTOM, 110 HiOH € mpo-
JOBKEHHSIM CITIBOYOTO anapary BOKaJicTa.

TparistoTeCcsl BUNIAKK, KOJIH MIiKpOQpOH BIICYT-
Hill (B HEBeNWKill akycTH4Hil 3aii, kabiHeTi, Kiaci
ta immn). Tomi cmiBaky MOTPiOHO 3aCTOCOBYBATH
TEXHIKy HalpanbOBaHy Ha 3aHATTAX 3 IIOCTaHOBKH
royiocy — TexHiky imnenanc. Tepmin iMmmeganc (Bix
nat. impeditio — mepemkoga) — 3BOPOTHINA aKyCTHY-
HUI CYNpPOTUB, SIKMI BiUyBalOTh TOJIOCOBI CKIIAJAKH
31 CTOPOHHM POTO-TJIOTKOBOTO KaHay. BiH 3HIMae
YaCTUHY HABAaHTAKCHHS 3 IOJIOCOBUX CKIAJOK, IO
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KOJIMBAIOThCA B iX O60pOTHO1 3 MiJCKIAAKOBUM THCKOM
(Kytun. 2017: 74).

OBOJIO/IIHHSI aKaIEMIYHOO MaHEPOIO CITIBY ITEPe/I-
Oavae mpaBMIIbHO C(OPMOBAHUI CHiBAIIbKUI TeMOP,
PIBHHH Iiama3oH, MOCTaTHIO CHIy 3Byka. CTydaeHTY
BaYXJINBO BHPOOUTH TEXHIKY PYXJHUBOCTI W KaHTH-
JICHy, JOCSTTH BHUPAa3HOTO BHKOHAHHS, PO3BUHYTH
Jiana3zoH Ta Kpacy BOKaJbHOTO TeMOpyY. A JAJisl [BOTO,
MalOyTHIM TeJaror MOBUHEH «BMIJIO» BOJIOMITH
BIIaCHUM TosiocoM. Iloka3 TBOpiB Mae OyTH siCKpa-
BHM, BHpPa3HUM, EMOIIIHO-TIEPEKOHINBAM, MPaB-
JUBO BiOOpaXKaTh 3MICT XYIOXKHBOTO TBOPY, IIUM
CaMHMM CIIOHyKaTd MaiOyTHIX Y4WTeNiB My3UKH JO
BUKOHABCHKOI ISITIBHOCTI.

BaxiuBoro Ui Hac € JymMKa BiJOMOTO BIiTYW3-
HAHOTO (haxiBIg 3 BOKanmbHOI memaroriku H. domo-
ME€EBOI, SIKa BBAXKAE, IO MPHU MIATOTOBIN CYy4acHOTO
€CTPaJHOTO BOKAICTa MOTPIOHO JOTPUMYBATHUCH
HACTYMHUX NPHUHLMUIIB: TPyIOYCpPEeBHE IUXAHHS;
BHCOKA MO3MI[S 3BYYaHHS TOJIOCY, IO 3a0e3reuye
XapaKTEepHI TSI BCiX TOJIOCIB HOPMHU KOJMBAHb BEpPX-
HBOI Ta HIDKHBOI (POPMAHT; 3MINTyBaHHS TOJOBHOTO
Ta TPYIHOTO PE30HYBaHHS 3 MPEBAXKHOIO YYaCTIO
KO)KHOTO 3 HHMX JJISl Pi3HOT BUCOTH 3BYKiB; BiJIbHE
MOJIOKEHHS TOPTaHi; 3BUILHEHHSI M’sI31B HAaJCTaBHOL
TpyOu Bijg HamMmipHOTO HampyxeHHs (Donomeena.
2023: 222).

Crnig mam’atatH, 10 SKICHUH 3BYK €CTPaIHOTO
BUKOHABIIS 3aJICKUTh W BiJl MaliCTEPHOCTI 3ByKOpE-
XKucepa. 3aCTOCOBYIOUH 3BYKOITIICHITIOBAIbHY TEX-
HIKy CIiBaK BUKOPUCTOBYE TUIBKH CBiil BHYTpIlIHIN
PE30HAHC, B TAKOMY BHITAJIKy aKyCTHKa IPUMIIICHHS
HE € BaYKJINBOIO YMOBOIO.

Ha sxicTh MiATOTOBKK TBOPY €CTPAZHOTO YKaHPY
BIUIMBA€E PO3BUTOK EMOIIIHOT cepH criBaka, BMiHHS
3aco0amMu aKTOPCHKOI MaHCTEPHOCTI (KeCTHKYIISIIIS,
MiMika) Ta xopeorpadii CTBOPUTH BiAMIOBIAHY aTMOC-
(epy CBOTO BHCTYITY, BIUIMHYTHA Ha CIPHIMaHHS Ta
(hopMyBaHHS XyI0)KHBOTO CMaKy y CIIyXadiB.

BucnoBku. OBOJIOAIHHS €CTPAJHOI MaHEpOIO
CIIIBy Hacamriepes Tependadae OCBOEHHS TEXHIKH
aKaJeMIigHOTO BOKAITy, IO Tependadae MpaBHILHO
cthopMoBaHHY CHiBabKUI TeMOp, piBHUH Jiana3oH,
JIOCTAaTHIO CUJIy 3ByKa; yMiJe 3aCTOCYBaHHS IpH-
HOMIB CITIBall[bKOTO AMXAaHHS, IUKIl, apTHKYJIALIi,
BOJIOJIIHHS OCHOBHMMH BOKAJbHUMHU TEXHIKAMU:
MIKCT, CyOTOH, TYYHUH CITiB, a JUTSI YOJOBIYMX TOJIO-
ciB Qamprer. Big Toro, HaCKUIBKH YMiJIO BOKaTiCTH
OyIyTh BOJIONITH MPUIOMAaMH CITiBaIlbKOTO JUXaHHS,
ApPTUKYMAII], UK, TEXHIKOK iMIEIaHCy, BUAaMU
3ByKOYTBOPEHHS, YMIHHAM TpUMAaTHCS Ha CIEHi
(MiMika, jxecTH), Oyae 3aJie)KaTH SKICTh CIIEHIYHOTO
BHCTYIly BOKAQJIICTIB, iIX MaiOyTHBOI mpodeciiHol
JSIBHOCTI.
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