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TEOPETHUYHI TA METOJUYHI OCHOBU HABYAHHS KOMIIO3HUIIII
TA KOJIbOPO3HABCTBA MAWBYTHIX JU3ANHEPIB

Cmammio npuceaueno pos2iioy meopemudnux ma MemoOUyHUX dcnekmie Ha8UaHHsA KOMNO3UYIi ma KolbOpO3HAG-
cmea maubymmuix ousatinepie. Mema cmammi — cnpsimy8anis OOCIIOJNCEHHs HA AHALI3 MA Y3A2ATbHEHHS CYYACHUX NIOXO0-
0i8 00 GUKIAOAHHS YUX NPEOMEMIB, d MAKOJNC HA PO3POOKY epeKmueHUX MemoOuK HAGUAHHS, CNPIMOBAHUX HA PO3GUINOK
MBOPUO2O MUCTICHHS, eCIMEeMUYHO20 CMAKY Md NPOPECIIHUX HAGUYOK MALIOYMHIX Ou3auHepis. JJoCniOHceH s MAKodiC MA€e
Ha Memi 8UCBIMICHHS 8ANCIUBOCT BUBYEHHS KOMNO3UYIL MA KOTbOPO3ZHABCMEA K OCHOBHUX CKAA008UX Npodecitinoi nio-
20MOBKU Y 2a1y3i OU3AUHY, A MAKOXHC BKA3IBKU U000 ONMUMALLHUX NPAKMUYHUX | MeopemuyHux 3acodie, aKi MoxCyms
bymu euxopucmati 0Jisi 00CASHEHHsL YCRIWHUX pe3yibmamis y ybomy nasuanni. Ocodnusicme npogeciiinol oceimu y yiti
2any3i GU3HAYACTNBCS, MUM, WO 8 HHOMY NOMPIOHA NPUCYMHICTb KOMROHEHMA, KU 6USHAYAE KOHKPEMHI 6UOU OU3AUHY.
Ocsocenns eupasznoi mogu mucmeymsa ((hopm, ciodicemis, MOMuUGI8, KOIbOPY ma it) cmano npiopumemHum 3a60aHHIM
npoghecitinoi oceimu manoymuix ouzaunepis. Pesynomamamu 00caiodcenna cmany Konipui KOMnosuyii ¢ ousaini, wo
BIOPI3HAIOMBCA 0COONUBOIO CKAAOHICMIO [ 0a2amcmeom, MOHKICMIO | HIOAHCYBAHHAM GIOMIHKIB, d MAKOJC 8eluyesHe
XY00XHCHbO-NO0IOHE HABAHMANCEHHS, Ke NPUBHOCUMb Y 8UMBID Mucmeymea Kouip. Bioomo, wjo 0na kodxcHozo nanpamy
OU3alny XapaxkmepHi neeHi NOCOHAHHSL KOAbOPIB. 3010MUl, YePEOHUL, YOPHULL Y NPOMUCTY, OiIIUll Y KOCMOopi3ie; ceimia
2ama podiceo2o, bIaKumno2o, 3e1eHo2o y Qinighmi; b6apsucma KoOIbOPOGICMb HA YOPHOMY Y Naleulan,; 6io-onakxummnuil,
3eeHull, YePEOHUL, CUHIL, YOPHULL MA THWI KOTbOPU ) XYO0ICHbO20 PO3RUCY no Memary i m.o. Konip 30amuuil sik nepeda-
samu 8adicIugy iH@opmayio npo npeomem, a i GUKIUKAMU NesHi OyMKU I nouwymmsi uepe3 oopasne enaug. B oanuil uac,
KO II0OUHA (PAKMUYHO 8MPAMULA 38 A30K 3 NPUPOOOIO, CNPULIHAMNISL KOLbOPY I 6I0YYMMsL KOTbOPY CMAOMb aAKMYydib-
HOM0 NpoodIemMor: ManOymHi OU3aiHepu BUX08YIOMbCA HA MeLeGi3iHIl KyIbmypi, Ha KOMN TOMEPHUX i2pax, Ha WmyyHUx
HEOHOBUX KONbOpax pekiamiu. Y ceoio uepey, 3aayueHHs MaubymHix ousaiinepie 00 ceimy i KVIbmypu KoIbopy, a yepes
Hb020 00 eCMemuyHUX nepesae, wo CKAAIUCS NPOMSA2OM OeCSmulime Y MUCeymesi, Cmae ceprosHum nedazo2iyHum
3asdannsam. Haykoea Hosusna 0anoi cmammi noisiedae 6 CUCmemMamu3ayii ma ananizi cy4acHux nioxo0ieé 00 HA8UAHHs
KOMRO3UYIl ma KonbOpO3HA6CMEa Maubymuix ouzavnepis. Cmamms mooice 8KAOUAMU 8 cede GlACHI O0CTIONCEHHS, NPO-
8€0eHHA eMNIPUUHUX 00CTIOMNHCeHb e(DeKMUBHOCII PI3HUX MemOOUK HAGUAHHS, NPONO3UYIL 600CKOHANIEHHS HABUAILHO2O
npoyecy 3 ypaxy8aHHaM CY4ACHUX MeHOeHYil Y 2ay3i ouzainy ma oceimu. Taxum yuHom, Hauie 00CHiOHCeHHA MOH#Ce BHe-
CMU 8a20MY HAYKOBY A NPAKIMUYHY YIHHICTb Y 8U8UEHHS Md 600CKOHANIEHHA Memo0i8 HA8UAHHA MALlOYMHIX OU3alHepis.

Knrouosi cnosa: maibymmui ousaiinepu, maiubymui (axisyi 3 Ou3aiiiy, OCHOSU HAGUAHHS KOMIO3UYLL Mda KONIbOPO3HAG-
cmea 07151 nNi020moeKU Qaxieyie 3 OU3AUHY.
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THEORETICAL AND METHODICAL FOUNDATIONS OF TEACHING
COMPOSITION AND COLOR STUDIES OF FUTURE DESIGNERS

The article is dedicated to consideration of theoretical and methodical aspects of teaching composition and color
science for future designers. The aim of the article is to direct the research to the analysis and generalization of
modern approaches to teaching these subjects, as well as to the development of effective teaching methods aimed at
the development of creative thinking, aesthetic taste and professional skills of future designers. The study also aims to
highlight the importance of the study of composition and color studies as essential components of professional training
in the field of design, as well as guidance on the optimal practical and theoretical tools that can be used to achieve
successful outcomes in this study. The peculiarity of professional education in this field is determined by the fact that it
requires the presence of a national component, which is determined by specific types of design and folk crafts. Mastering
the expressive language of art (forms, plots, motifs, color, etc.) has become a priority task of the professional education of
future designers. The results of the research were color compositions in the design, which differ in particular complexity
and richness, subtlety and nuance of shades, as well as a huge artistic-like load, which brings color to the work of art. It
is known that certain combinations of colors are characteristic of each direction of design: gold, red, black — in industry;
white — for bone cutters; light gamut of pink, blue, green — in finift; colorful coloring on black — in Paleshan; white-blue,
green, red, blue, black and other colors in artistic painting on metal, etc. Color is able to convey important information
about the subject, but also to evoke certain thoughts and feelings through figurative influence. At the present time, when
man has actually lost contact with nature, the perception of color and the feeling of color become an actual problem:
Sfuture designers are brought up on television culture, on computer games, on artificial neon colors of advertising. In
turn, attracting future designers to the world and culture of color, and through it to the aesthetic advantages that have
developed over decades in folk art, becomes a serious pedagogical task. The scientific novelty of this article lies in the
systematization and analysis of modern approaches to teaching composition and color science for future designers. The
article may also include own research, conducting empirical research on the effectiveness of various teaching methods,
as well as proposals for improving the educational process taking into account modern trends in the field of design and
education. Thus, our study can bring significant scientific and practical value to the study and improvement of training
methods for future designers.

Key words: future designers, future design specialists, the basics of teaching composition and color science for the
training of design specialists.

Beryn. [lenaroriyna npakTika HOCTaBuIIa IPUHIIH-
MOBE MHUTAHHS PO PO3POOKY Kypcy KOJIbOPO3HABCTBA
B MpOIEC] MiArOTOBKM au3aiiHepa. Tum Oinblie 110
CYJaCHHU CTaH KyJIbTypH, HOBI JIOCITIKCHHS B TalTy3i
MEJIAroriKi Ta TCUXOJIOTIl 3HAYHO PO3IIUPHIH MOX-
JIMBOCTI XyZIOKHBOI OCBITH Ta 0araro B YoMy BH3Ha-

AKTyaAbHI IIMTaHHS TyMaHITAPHUX HayK. Bum 74, tom 2, 2024

YHIIH 3MicT Kypcy «Kombopo3HaBcTBO» y cuctemi mij-
TOTOBKM JW3aifHepa. 3HaHHS Teopii KOIbOpy, icTopii
PO3BUTKY BIIUYTTS KOJIBOPIB 1 iX CIIPUAHATTS, HAOYTTS
MIPAaKTUYHUX YMiHb KOPUCTYBaTHUCS BHPA3HUMHU 3aCO-
0aMu 1 HaBUYOK Y PO3pOO0IIi Ta BiITBOPEHHI rapMOHii
3 ypaxyBaHHSM clielr(iKd KOHKPETHOTO BHUIY TBOP-
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YOCTI € HaWBaKIMBIIIMM acleKTOM y HaBYaHHI Ta
BUXOBaHHI MailOyTHHOTO JM3aliHepa Ta OCHOBOIO (POP-
MYBaHHs HOTO MPOoQeciiHOro MaiicCTepHOCTI.

ToMy omHUM 13 HAWBKIIMBIMINX 3aBJaHb MPOIIECY
HaBYaHHS KOJBOPO3HABCTBY € (hOPMYBaHHS KyJIBTYpH
KOJIbOPY Y MallOyTHROTO IM3aiiHepa, PO3BUTOK Y HHOTO
4yepe3 CUCcTeMy MPAaKTUYHUX 3aBJaHb YMiHHS BPaxoBy-
BaTH BCI aCIIEKTU €MOLIIHHOTO BILUIUBY KOJIBOPY, 0CO0-
JIMBOCTI HOTO 30pOBOTO CIPHUHSITTS MPU CTBOPEHHI
BJIaCHOTO TBOpY MucTenTBa (boiuyk, 2015).

Kpim mporo, BpaxoByBammcsi pe3ysbTaTH IOCIHi-
JUKEHb, BAKOHAHUX Y Pi3HUH Yac B [HCTUTYTI XyAOKHBOT
OCBITH, @ TAKOXX B 1HILIHMX 1HCTUTYyTax Ta Ha (aKyibTe-
Tax XyJIOKHBO-TIE/IarorivHoro npodiiro, e podora 3
KOJIbOPOM pO3IIIsifajiacs SIK HEOOXiHa yMOBa XyI0XK-
HbO-€CTETUYHOTO BUXOBAaHHS MaiOyTHIX IH3aifHEpiB.
Tak, mocmimpkeHHS BYEHUX JOBOAWTH, IO TOYWHATH
PO3BUBATH BIAYYTTS KOJIbOPY Oa)KaHO BKE y JOLIKiIb-
HOMY Billi. Y HIKIJIBHOMY Billli MOXKJIMBE (pOpMyBaHHS
ySBJIEHb TPO TapMOHI3allil0 KOJbOPY, HOro oOpasHe
CTIIPUUAHSTTS, HABUYKUA POOOTH 3 KOJILOPOM, BHKOPHC-
TaHHS WOTO CHUMBOJIIYHOTO 3HAUEHHS JUII €CTeTH-
HOTO PO3BHUTKY; JOCHITHUKH PO3MIAIAIN MPOOIeMU
BUBUYCHHS KOJIBOPY Y c(epi BHUILOI XyTOXKHBO-TIEAA-
rorigyHoi ocBitH. He3Baxkaroun Ha aKTUBHY PO3POOKY
PI3HHX acreKTiB BUKOPUCTAaHHS KOJLOPY Y HaBYaHHI,
MH MOXEMO BiJJ3HAYHTH, 10 MpobieMa (hopMyBaHHS
KyJBTYPH KOJILOPY Y MaOyTHIX JM3aiiHEpiB HE cTaia
MIPEAMETOM CIIEI[iaTbHOTO JOCHIDKEHHS, X04a IpaK-
THKA JIABHO B)KE BUMaraia il BUPIllICHHSI.

3perToro, KOHKPETHI YMHHUKY 1 BU3HAYMIIH [TPO-
01eMy — HEOOX1THICTD TEOPETHYHOTO OOIPYHTYBaHHS
3MICTYy Ta METOIIB HaBUaHHS KOJILOPO3HABCTBY ¥
cdepi quzainy.

O0’€KTOM OCTiT:KEHHSI € TSOPETHYHI Ta METO-
JMYHI OCHOBH HaBYaHHS KOMITO3HIIi1 Ta KOJIbOPO3HAB-
cTBa MaifOyTHIX au3aiiHepiB. Y (oKyci A0CTiHKEHHS
3HAXOJSIThCSl TIPUHIIUITN, KOHLEMIi Ta METOIH, SKi
JIe)KaTh B OCHOBI BHBYEHHS Ta PO3BUTKY HABHYOK
KOMITO3UIIi1 Ta PO3YMIHHS KOJIBOPY y MalOyTHIX Mpo-
(ecionaniB y cdepi nuzaiiHy. TeopeTudHi acrekTd
BKIIIOUAIOTh y cebe aHaji3 HayKOBUX JDKEpel, IO
OIMCYIOTh OCHOBHI TEOpii KOMITO3HIIii Ta KOJIbOPO3-
HAaBCTBA, iX ICTOPIIO Ta EBOJIOIIIO, a TAKO)K BUBYCHHS
MTOHSATh, TAKUX SK OallaHC, PUTM, MPOTOPITii, KOHTP-
acT, acomiamii 3 KoJpopoM Ta iHmI. MeTtoauuHi
ACTIEKTH BKJIIOYAIOTh PO3POOKY e€(EeKTHBHUX IEAaro-
FYHUX METOMIB Ta 3aCO0IB HaBYAHHSI, SIKi CIPHUSIOTH
KpaioMy pO3YMIHHIO Ta OIAaHyBaHHIO CTYJICHTAMH
OCHOB KOMTIO3HIlIi Ta Koiabopo3HaBcTBa. Jlo Kypcy
BKJIFOUCHO TIPAKTHUYHI BIIPaBH, JEKIlii, MEMOHCTpa-
Iii, a Tako)X BUKOPHCTAHHS CIIEIialli30BaHOTO IIPO-
rpaMHOTO 3a0e3redeHHs Ui Bizyaiizauii Ta poOoTH
3 KOJIbOPOM.

IIpenmeToM noOCTiTKEHHSI € TIPOIIEC HABYAHHS
KOMITO3UIIi1 Ta KOJIbOPO3HABCTBA y MalOyTHIX JH3aii-
HepiB, IO BKIIOYAE B ceOe aHasi3 HaBUAIBHUX IPO-
rpam, METO/IB BUKJIaJaHHs, IPAKTHK Ta PECyPCiB, IO
BUKOPHCTOBYIOTBCS JJISl HABUYAHHS CTYIACHTIB Y IIHX
chepax.

HaykoBa HOBM3HA JOCTIPKEHHS BU3HAYAETHCS THM,
0 BIIEPIIE y3aralbHEHO JIOCBIJ HABYAHHS KOJIHOPO3-
HAaBCTBY B PI3HMX MHCTEIBKUX HABYAIBHUX 3aKJIaJIaxX
SIKi TOTYIOTh MaiiOy THIX JAW3aiHePiB, 110 JT03BOJIHIIO OHO-
BUTH Ta JIOKJIAJTHO PO3POOUTH 3MICT HABYAIHLHOTO MPEJI-
MeTa «Kombopo3HABCTBOY IS XYAOXKHIX TpodeciifHmx
HAaBYAITLHUX 3aKJIAJIIB JM3aiHY, 110 BPAXOBYE TPAIHMLIii
aKaJIeMiuHOI OCBITH Ta Cy4acHi 3100yTKH B raimy3i HayKH
npo komip. Jano Bu3HayeHHS TOHATTS «Konmbopo3Has-
CTBOY, a[IalITOBaHE JUIS IU3aliHy, 10 TOEJHYE KOMILUIEKC
TEOPETUYHNX 3HAHb MPO CYTHICTH KONBOPY, CIIPUHHSITTS
KOJTBOPIB 1 €CTETHYHI OCHOBH BHKOPUCTAHHS KOJBOPY B
TBOpUOCTi. Briepiie po3poliieHo meaaroriyHy KOHIIEM-
Lil0 HaBYaHHS KOJBOPO3HABCTBY, CIIPSIMOBaHY (opMy-
BaHHs MaJLOBHMYOI MaHCTEPHOCTI 1 BpaxoBye CIIELH-
(iKy Bupa3HUX 3ac00IB 1 Croco0iB (HOPMOYTBOPEHHS
y pi3HHX BHIaX au3aiHy. OOrpyHTOBaHO HEOOXITHICTH
MONTONIEHOTO BHUBYEHHS KOJIbOPO3HABCTBA Ta (POPMY-
BaHHSI KYJIETYPH KOJBOPY, IO CIIPUSiE€ BUXOBAHHIO Kpe-
aTMBHOI, Cy4aCHO MHUCIISIY0i OCOOMCTOCTI, 3HAYHO PO3-
LIMPIOE XYAOXKHIH CBITOINISI Ta TBOPYMIA; TOTEHIiAN
MaioyTHROTO Mu3aliHepa (Pomanenko, 2007).

JloCTOBipHICTh AOCTIPKEHHS Ta OOTPYHTOBaHICTh
pe3yibTaTiB 3a0e3neueHa METOIOIOTIYHUM Ta 3arajib-
HOTEOPETUYHUM MiJXOAOM 10 BHBYEHHS NpoOiieMH
JOCHIUDKEHHST 3 ypaxyBaHHSIM Cy4YacHHUX TNOTped
MOJICpHI3alii XyJ0XKHbOI OCBITH y cdepi nu3aiiny.
Takox OaraTopidHOIO TEAArOTIYHOI POOOTOIO TIpe-
TCHIICHTA, Pi3HOOIYHUMH METOJaMH JIOCIiKCHHS,
EKCTIEPUMEHTAIILHOID ~ TEPEBIPKOI0  TEOPETUIHHUX
MOJIOKECHDp Ta IMPAKTHYHUX HABYAIBHUX 3aBIaHb Y
mnporeci GopMyBaHHS KyJIbTypH KOJIBOPY y Maid-
OyTHIX TU3aifHEpIB Ta CUCTEMH NPAKTHYHHUX 3aHSTh
npoBoamiIacs Ha 6a3i [HcTuTyTy nu3aiiHy, 6araropis-
HEBOTO HAaBYAILHOTO 3aKiIafy OesrepepBHOI mpode-
CiifHOT OCBITH B Tajy3i AM3aliHY; MiJl 4ac MPOBEACHHS
MalCTep-KJIaciB JUIsl BUUTEIIB 3arajibHOOCBITHIX
IIKIJI, BUKJIQa4diB KOJICIKIB, JILEIB, IHCTUTYTIB, SIKi
3aiiMarOThCS MIATOTOBKOIO IH3AMHEPIB 3a CIICIiallb-
Hictio «/luzaitn» (Ilerpenko, 2018).

[lemaroriyHuMu  TifcTaBaMU KOHIICTIIi BHCTY-
MaloTh: MPOHUKHEHHS B MPUPOLY IU3aiiHy Ta TBOp-
qocTi, GopMyBaHHS KyJABTYPH KOJBOPY SK KYJIBTYPH
0a4eHHs B LIJIOMY, BOJIOIIHHS KOIEOPOM SIK 3aCO00M
XYIIO’)KHBO1 BUPA3HOCTI.

Konmeriist cipsMoBaHa Ha ITOIOJIAHHS:

— MPOTHPIYYsl MK BHMOTaMH, IO BUCYBAIOTHCS
JI0 Cy4acHOTO BHKJIaJly KOJBOPO3HABCTBA Ta iCHYIO-
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YOI0 «aKaJIEeMIYHOI0» CHCTEMOIO MPO(ECiiiHOT OCBITH
B Tajly3i Au3aiiHy;

— HEBIJMOBIJIHOCTI ICHYIOYOTO 3MICTy KYypCy
«Konpopo3naBcTBOY» 1AM npodeciifHoT MmiATOTOBKH
MalOyTHBOTO IH3aifHepa MEBHOTO CIPSIMYBaHHS,

— BiTYY»XEHHS MailOyTHHOTO U3alfHEpa Bij CBITY
HaIlOHAJIFHOI JyXOBHOI KYJIBTYpH 3arajoM Ta Mpu-
KJIIHOTO MUCTELTBA 30KpeMa.

OCHOBHHMH TIOJIOKCHHSIMH KOHIICTILT €:

— 3MICT HaBdanbHOI auctumuiind «Kombopo3Has-
CTBO» y TIporieci mpodeciifHo1 MiAr0TOBKY Au3aiiHepa
Ma€ CTaTH, 3 OJHOTO OOKY, OAHHM i3 (haKTOpiB, IO
(OpMYIOTH KyJBTYpY KOJBOPY B LIJIOMY, @ 3 1HIIOTO
00Ky — MEBHMM CTUMYIIOM ISl PO3BUTKY TBOPYOTO
MUCJICHHS JU3aiiHepa;

— crnerudika HaBdaIbHOTO Kypcy «Kompopo3Has-
CTBO» y cdepi An3aiiHy Mojsirae B TOMY, 110 JAaHUH
KypC MOXKHA PO3IVISLIATU SIK CBOEPIAHUI 0a3nc BUKO-
HABCbKOI MalCTepHOCTi, IO BU3HAYa€ CUCTEMY
MPaKTUYHUX 3aBlaHb, OPIEHTOBAaHHX Ha TBOPUY
camopeai3almio 0COOMCTOCTI, 10 PO3BUBAETHCS, B
KOHKPETHOMY BUIVISI JU3aiHy;

— XyHOXKHS IIKOJIAa MAa€ HABUYUTH YCBIIOMIICHOMY
BUKOPDHCTaHHIO 3ac00iB  XyHOXHbOI BHPA3HOCTI,
30KpeMa, SKi y PO3NOPS/DKEHHI KOJIbOPY: XOJIOJHI
1 TeTTi KOJbOPHU; HACHYEHICTh Ta KOJILOPOBI KOHTp-
acTH; KOIIbOpOBa rama, puTM™, (axTypa; eHepris Ta
IHTEHCUBHICTh KOJIbOPY; CHMBOJIIKa Ta CEMaHTHKa
xombopy (I'ypin, 2011: 66).

[IpoGnema xommo3wuiii ofHA 13 HAHBAKIUBIIIMX
SK 1 Teopii 00pa30TBOPUOr0 MHCTENTBA, 1 Y IHeaaro-
rifi, y METOIUINl BUKJIAJAaHHS KUBOMHCY, rpadiku,
CKYJBIITYpH Ta IHIMHMX XYIOKHIX IUCIUTUIH. Han
BHpIIIEHHSAM 1Ii€i TpoOIIeMH 3/IaBHA MPAIFOBAIN
BYCHI Ta IEJarory.

[Ipote Teopis koMITO3UIIiT OaraTto B 4OMy 3aJIvIIIa-
€TBCSl HEPO3POOIICHOIO, a ACdKl MPOOIeMH HE JIHIIE
HEnoTpiOHMMH, a W 3alIyTaHUMH CYIIEPEWINBICTIO
CyKeHb 1 TyMoK. KoMmo3uilis — 11e J071s 30Ccepe]-
JKEHHS 0araTboX NpoOIeM XyIOKHBOI TBOPYOCTI,
OB’ s13aHUX 13 3alyMOM Ta BUKOHAHHSM, 3MICTOM Ta
¢dopmoto, 00pa3HUMH Ta CTPYKTYPHUMH MOMEHTAMH
y CTBOPEHHI XyIOKHBOTO TBOpY. TOMY y BHpillIeHHI
MMATaHb KOMIIO3UIIi 3aBKIHU BigOOpaskamucs Ti 9d
IHII MIAXOAHM A0 MHCTELTBA, ITOB’s13aH1 31 CBITOIVIS-
JIOM, TBOPYMM HANpsSIMOM XyIO)KHHUKA, 3 €MOXOI0 Ta
CTHJICM.

Kommosuiisi  XyIo)KHBOTO TBOPY CTBOPIOETHCS
TaKUMH 00pa30TBOPYMMH 3aC00aMH, SK MaJIOHOK,
CBITJIOTIHB, KOMIp, JIiHIHHA Ta TOBITpSHA MEPCIICK-
TBa. BoHa 1MOB’s3ye BCi 1Ii 3ac00M 1 € Hal3MICTOB-
HIITMM KOMITOHEHTOM XYJIOKHBOT POpMH y TU3aiiHi.

MoskHa rpaMOTHO MOOyIyBaTH TiHI Ta MepCIeK-
TUBY, MNigiOpaTH KOJIpHI TOEJHAHHS, MIPUPTOBE

opopMIICHHS, ale poOOTa HE CTaHE CBOEPIMHOIO Ta
BHPA3HOIO.

Hus toro, mo0 odopMuTH XymokHIA o00pas,
HaJaTH HOMy eMOLIHHOCTI Ta CTBOPUTH HACTPIH,
HEOOXimHO TOoYyTTS (QOPMH, PHTMY, KOHTPACTY,
koibopy. Kousip poOuTh 300pakeHHs OarariiuM,
YCKIIAHIOE HOTO CTPYKTYPY MOIYIISIISIMHA TETUIUX Ta
XOJIOAHUX TOHIB, 32 JONOMOIOK0 SIKMX IE€PEHaeThCs
TapMOHIHUHN KOHTPACT. A TaKOK KOMITO3UIIis — Halis-
CKpaBilIMii OKAa3HUK XyA0KHBOI ysiBU. BoHa poOuTh
TBIp LUTICHUM, BUPa3HUM 1 TAPMOHIMHUM, 3a/1a€ TOH
yCbOMY TBOPIHHIO, (JOPMY€E E€TUMHHN KOMITO3ZUIIHHUHA
npocrtip. Ciij 3BepTaTy yBary Ha JIOTiKy KOMITO3HITii,
HasIBHICTH CMHCJIOBOTO Ta 00pa30TBOPYOTO IEHTPIB.
HeoOxigHO Takok BU3HAYUTH OCHOBHY iZICF0 TBODY,
MOPSIIOK PO3IIISAY Ta CIIPUHHSATTA.

Kommnozuuiitai ¢opmu Ta 3aKOHOMIpHOCTI CKIa1a-
JUCS OJIHOYACHO 3 PO3BUTKOM 0Opa3oTBOPUOi TBOP-
9OCTi, TTIOYMHAIOYN 3 TepBicHUX daciB. [lapanenbHo
3 BUHUKHEHHSM XyJOXKHIX LIKUI, MPSIMO YU OIOCE-
PEIKOBAHO IOB’SI3aHMX 13 MEPEBAKHUM HANPSIMOM Y
MUCTEIITBI, CBITOIISIZIOM Ta CMaKaMU IaHIBHHUX KJia-
CiB, KOMITO3HIIKHI ()OPMH MEPETBOPIOBAINCS YACOM
Ha JOTMAaTWYHI Ta PEIeNTypPHI.

BucHoBkn

1. JIn3aiiH € [iHHOIO YaCTHHOIO BITYU3HAHOI KYIIb-
TypH, SIKa MPOTATOM CTONITh 30epirae B codi Hamio-
HaJIBHI 1/1eany, pO3KpUBa€E MOMIAIN Ta MEePEKOHAHHS
HapoJy MiPOCTAUYOMy MOKOIiHHIO. KosipHi KoMII0-
3umii B IW3aliHI BiAPI3HSAIOTHCS OCOOIHMBOIO CKIIJI-
HICTIO 1 0ararcTBOM, TOHKICTIO i HIOAHCYBaHHSIM BiJI-
TIHKIB, MAlOTh BEIMYE3HY KOMITO3UIIIITHO-XYIOKHIO
Ta eMOUiiHO-00pa3Hy BHpa3HicTh. BuBueHHs, 30e-
PEKEHHSI Ta PO3BUTOK TPaiMLii AM3aliHy B rarysi
KOJIbOPY CTAJI0 MPIOPUTETHUM 3aBIaHHSIM Cy4acHOI
npodeciiiHoi OCBITH.

2. Cnenndixa HaBYaHHS KOJLOPO3HABCTBY JH3aii-
HEpiB BHIUTUBAE i3 HEOOXITHOCTI BUBUEHHS Ta PO3-
BUTKY KOJNIPHHMX IEpeBar y pi3HUX BHIAX AW3aiHY,
IO CKIIAAIOThCs CTOMTTAME. TiJIbKH B TaKOMY pasi
JlaHa JIMCIMIUTIHA BUCTYIIAE€ TICBHUM CTUMYJIOM IIPO-
(heciifHOTO Ta ITyXOBHO-MOPAJIBHOTO PO3BHTKY Maii-
OyTHBOTO TM3aifHEpa — MPOIOBKYBaya Ta HOCIs HaIli-
OHAJIBHOI KyJIBTYPHOI TpaJuLii.

3. Po3poOnieHa B JOCIIKEHHI TeJaroriyHa KOH-
LEMIisT HABYaHHS KOJBOPO3HABCTBY € TEOPETUYHOIO
Ta MPAKTUYHOKO CTPATETIEI0 OHOBJICHHS 3MICTY KOJIBO-
PO3HABCTBA B OCBITHIX YCTaHOBAX MPHKJIAJTHOTO THITY.
HapuanHs1 KOJIbOpO3HABCTBA B TaTy3i 1U3aiiHy, 100Y10-
BaHE Ha MpPIOpUTETi 00pa3HOi BUPA3HOCTI KOJIBbOPY Hax
00pa30TBOPUOD, Ha PO3yMiHHI (iTocodchKoro crap-
JIEHHSI IO KOJIbOpY, Ha MONTHONIEHHI Ta TpOOYymKEeHHI
TEHEeTHYHOI TIaM’sITi TPO CHUMBOJIIKY Ta CEMaHTHKY
KOJILOPY CHPHSIE CTBOPEHHIO Cy4acHHUX TBOPIB IU3aiHY.
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..............................................................................................................................................................

4. TBopua CHpPSMOBAHICTb HaBYAJILHO-BUXOB- TBOPUOI AiSUIBHOCTI IU3aifHEpa MPHUKIAAHOTO MUCTE-
HOTO mpolecy (OopMyBaHHS KyJAbTYpH KONbOpY ab0 IITBa i TAaKMM YMHOM 3/aTHA MiABULIMTH PiBeHb HOTO
KOJIPHOI KYJIBTypH 3arajioM BIUIMBAa€ Ha PO3BHTOK MPOQECiiiHOT MaliCTepHOCTI Ta CIPHUITH CTBOPEHHIO
EMOIIiITHO-00pa3HOTO CIIPUUHATTS Ta IHAUBITyaIbHO- BHCOKOXYIOXKHIX TBOPIB TU3alHY.

CIIUCOK BUKOPUCTAHHUX JIZKEPEJI

1. Boituyk B. M. TeopeTu4Hi i METOANYHI OCHOBHU XYJI0’KHBO-TpaiqHOT MTiArOTOBKM MailOyTHBOTO BUMTEISI TEXHOJIOTIH :
Mmonorpadist. — Binauns : @OIT Poranseska O. 1., 2015. 564 c.

2. Iapryna [.B. Haponni Tkannuu : Hapucn 3 icTopii yKpaiHCBKOTO JEKOPAaTHBHO-ITPUKIIAJHOTO MUCTELTBA | MOHOTPaisL.
JIpBiB : BupaBauiTo JIpBiBCHKOTO YHIBepcHTETY, 1969. 192 ¢

3. Tonuapyk B. A., Tomotiok O. €., [Tnerennmpka JI. C., 3Bo3aernska B. I, Jlanaykoscrka H. B., Xamina O. B., Ymx A. I,
Makcumuyk 1. A. TIPOTPAMA TTIEJJATOI'TYHOI ITPAKTUKK Y KOHTEKCTI OBOJIOAIHHSA OCHOBAMMU ITEJIATO-
I'MYHOI'O CIIJIKYBAHHS. Haykosuui uaconuc Hayionanwroeo nedazociunoeo yuigepcumemy imeni M.I1[pacomanosa.
Cepist Ne 15. HayxoBo-nienaroriuti npo6nemu (isudHoi KyIbTypu ((pi3ndHa KyasTypa i cropt): 30. HayKOBHX Hpallb. 3a pex.
O. B. Tumomenka. Kuis : Bugasannrso HITY imeni M.II. /Iparomanoa, 2020. Bumyck 5 (125) 20. 169 c.

4. T'punenko, O. B. BuxopucTtanHs Kompopy B TpadiqHOMY Ii3aiiHi: ICHXONOTIYHUN acTeKT. MUCTEIITBO3HABCTBO, KYyJlb-
Typodorisi, MeniakomyHikamii, 2017, 4(2), c. 76-82.

5. T'ypiu B. ®opmyBaHHs yKpaTHCHKOT HIKOJIM KHUBOIKCY : ICTOPUYHKN acleKT. YKpalHChKa akajaemis Mucrenrsa. Kuis,
2011. Bumn. 18. C. 65-73.

6. Membauk, O. B. OcHOBH KOJTbOpO3HABCTBA B CyyacHOMY An3aiiHi. HaykoBi 3amucku yHiBepenutery «KPOK», 2019. 15,
c. 45-52.

7. Hetpenko, 1. C. Tlcuxomnorigni acmeKTH CHPHUHATTS KOIbOpPY B pekiami. BicHuk HamioHambHOTO yHiBEpCHTETY
«JIpBiBCHKA momiTexHikay. Cepis: MapkeTHHr i MeHeKMeHT iHHoBamid, 2018, 30, c¢. 94-101. mpuKIaTHOrO MUCTENTBA :
moHorpadis. JIbBiB : BunaBauirso JIbBiBChKOTO yHIBepcuTeTy, 1969. 192 c.

8. Pomanenko H.I. Komipre criB3Byuusi, KodipHa rapMmoHisi. BicHuk XapkiBchKoi fepikaBHOT akajemii Au3aiHy 1 Muc-
teuTs. 30ipHUK HayKOBHX mpaib mij pea. Jannnenka B.S1. Xapkis: XJIAIM, 2007.— Ne 6.— C. 131-138; C. 12.

9. Carau O. M, Kopnsr B. C., Ilpoxorrayk B. ., Hinyx I. 5., ITnerenuipka JI. C., demuenxo 1. I., Makcumuyk 1. A,
Maxcuvayk b. A. MOTHUBALIISL TA YMOBH PO3BUTKY MEJATOITYHOI MAWICTEPHOCTI B ITPOLIECI ITPO-
®ECIMHOI HIATOTOBKWy. Haykosuii uaconuc Hayionansiozo nedazoziunozo yuisepcumemy iveni M.II. J{pazomanosa.
Cepist Ne 15. HaykoBo nenaroriyni npo6iaemu ¢iznunoi KynsTyp ((i3udHa KyabsTypa i cropr): 30. HayKoBHX Ipalib / 3a pen.
O. B. Tumomrenka. — Kuis : Bupagauireo HITY imeni MLII. [Iparomanosa, 2020. — Bumyck 3 (123) 20.— 178 c. (C. 125-131)

10. Coxomtox JI. IlIkona «ykpaiHcbKoro MOHyMeHTai3My» Muxaiina Boiiuyka. Ykpaincbka akanemis mucrenrsa. Kuis,
2007. Bum. 14. C. 140-146.

11. CrankeBnu M. €. Cuctema KOMITO3UIIIHHIX 3aKOHOMipHOCTEH. JlekopaTuBHO-TIpUKIaaHe MUCTETBO. JIbBiB: CBIT,
1992. C. 243-261.

12. IeBuyk O. Benukonns Becenka. Kuis: {ninpo, 2004. C. 49.

13. loxiposa 3. P. BuknasanHs ®uBonucy MaiOyTHIM BUMTENSIM 00pa30TBOPYOTO MUCTENTBA. AKTyalbHI MUTaHHS
mucTenpkoi negaroriku. 2014. Ne 3. C. 143-149.

14. Long, E. Election Data Visualisation (University of Plymouth, 2013).

15. Travis, D. Effective Color Displays.: Theory and Practice. Vol. 1991 (Academic press London, 1991).

REFERENCES

1. Boichuk V. M. (2015) Teoretychni i metodychni osnovy khudozhno-hrafichnoi pidhotovky maibutnoho vchytelia
tekhnolohii [Theoretical and methodical foundations of artistic and graphic training of the future teacher of technology] :
monohrafiia. Vinnytsia: FOP Rohalska O. I. 564 s.

2. Harhula I.V. (1969) Narodni tkanyny: Narysy z istorii ukrainskoho dekoratyvno-prykladnoho mystetstva [Essays on
the history of Ukrainian decorative and applied art]: monohrafiia. Lviv: Vydavnytstvo Lvivskoho universytetu. 192 s

3. Honcharuk V. A., Homotiuk O. Ye., Pletenytska L. S., Zvozdetska V. H., Lanchukovska N. V., Khapina O. V.,
Chyzh A. H., Maksymchuk I. A. (2020) PROHRAMA PEDAHOHIChNOI PRAKTYKY U KONTEKSTI OVOLODINNIa
OSNOVAMY PEDAHOHIChNOHO SPILKUVANNIA [PROGRAM OF PEDAGOGICAL PRACTICE IN THE CONTEXT
OF MASTERING THE FUNDAMENTALS OF PEDAGOGICAL COMMUNICATION]. Naukovyi chasopys Natsionalnoho
pedahohichnoho universytetu imeni M.P.Drahomanova. Seriia Ne 15. Naukovopedahohichni problemy fizychnoi kultury
(fizychna kultura i sport): zb. naukovykh prats. Kyiv: Vydavnytstvo NPU imeni M.P. Drahomanova. Vypusk 5 (125) 20. 169
s. (S. 43-49) [in Ukrainian]

4. Hrytsenko, O. V. (2017). Vykorystannia koloru v hrafichnomu dyzaini: psykholohichnyi aspekt [Use of color in graphic
design: psychological aspect]. Mystetstvoznavstvo, kulturolohiia, mediakomunikatsii, 4(2), 76-82. [in Ukrainian]

5. Hurin V. (2011) Formuvannia ukrainskoi shkoly zhyvopysu: istorychnyi aspekt [ The formation of the Ukrainian school
of painting: a historical aspect]. Ukrainska akademiia mystetstva. Kyiv, Vyp. 18. S. 65-73. [in Ukrainian]

6. Melnyk, O. V. (2019). Osnovy koloroznavstva v suchasnomu dyzaini [Basics of color science in modern design].
Naukovi zapysky universytetu ,, KROK”, 15, 45-52. [in Ukrainian]

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online) 169



MMCTCIJTBO3H3,BCTBO

..............................................................................................................................................................

7. Petrenko, 1. S. (2018). Psykholohichni aspekty spryiniattia koloru v reklami [Psychological aspects of color perception
in advertising]. Visnyk Natsionalnoho universytetu “Lvivska politekhnika”. Seriia: Marketynh i menedzhment innovatsii
prykladnoho mystetstva: monohrafiia. Lviv: Vydavnytstvo Lvivskoho universytetu. 192 s. [in Ukrainian]

8. Romanenko N.H. (2007) Kolirne spivzvuchchia, kolirna harmoniia [Color consonance, color harmony]. Visnyk
Kharkivskoi derzhavnoi akademii dyzainu i mystetstv. Zbirnyk naukovykh prats pid red. Danylenka V.la. Kharkiv:
KhDADM.— Ne 6.— S. 131-138; S. 12 [in Ukrainian]

9. Sahach O. M, Korniat V. S., Prokopchuk V. L., Didukh I. Ya., Pletenytska L. S., Demchenko I. I., Maksymchuk I. A.,
Maksymchuk B. A. (2020) MOTY VATSIIA TAUMOVY ROZVYTKU PEDAHOHICHNOI MAISTERNOSTI V PROTSESI
PROFESIINOIPIDHOTOVKY». Naukovyi chasopys Natsionalnoho pedahohichnoho universytetu imeni M.P.Drahomanova.:
zb. naukovykh prats. Za red. O. V. Tymoshenka. Kyiv: Vydavnytstvo NPU imeni M.P. Drahomanova,. — Vypusk 3 (123) 20.
178 s. (S. 125-131). [in Ukrainian]

10. Sokoliuk L. (2007) Shkola «ukrainskoho monumentalizmu» Mykhaila Boichuka. Ukrainska akademiia mystetstva
[School of “Ukrainian monumentalism” of Mykhailo Boychuk. Ukrainian Academy of Arts]. Kyiv. Vyp. 14. S. 140-14e.
[in Ukrainian]

11. Stankevych M.Y. (1992) Systema kompozytsiinykh zakonomirnostei. Dekoratyvno-prykladne mystetstvo. System of
compositional regularities. Arts and crafts]. Lviv: Svit, S. 243-261. [in Ukrainian]

12. Shevchuk O. (2004) Velykodnia veselka [Easter rainbow]. Kyiv: Dnipro. [in Ukrainian]

13. Shokirova Z. R. (2014) Vykladannia zhyvopysu maibutnim vchyteliam obrazotvorchoho mystetstva. Aktualni
pytannia mystetskoi pedahohiky [Teaching painting to future art teachers. Current issues of mystetskoy pedagogy]. Ne 3.
S. 143-149 [in Ukrainian]

14. Long, E. (2013) Election Data Visualisation (University of Plymouth).

15. Travis, D. (1991) Effective Color Displays: Theory and Practice. Vol. 1991 (Academic press London).

170 AKTyaAbHI IIMTaHHS TyMaHITAPHUX HayK. Bum 74, tom 2, 2024



