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®OPTENIAHHE BUKOHABCTBO XXI CTOJITTS: TPAJTUIIT TA HOBAIIII

Y ecmammi poszensoaemoca noconanus mpaouyiil i Hogayill y cyuacHomy popmeniaHHoMy 8UKOHABCHEI AK NUMAHHS
3Hauywe 6 neputy uepzy 0.8 npoghecilino2o po3eumKy nianicmis, Wo NPUCEAMUIU C8010 MBOPUICTNL BUBUEHHIO A UKO-
HanHio emiodie 05 popmeniano. Teopemuyno npoananizo8ano 0esKi GUKOHABCHKI CMUNL MY3UKU, 30KpeMd, Npu aHaii-
31 mavicmeprocmi suoamuux nianicmie XXI cmonimms. Memoio cmammi cmano o0IpyHmy68aHHs 3HaA4yujoCmi CuHmesy
XYOO0IUCHLO20 MA MEXHIYHO20 HAYANL Y CYYACHOMY UKOHABCLKOMY MUcmeymei epu na opmeniano. Memooonozis cmam-
mi 6a3yEmMbCsl HA HACMYRHUX MEMOOAX.: eMRIPUYHUX. 3ICMABNIEHHS, CHOCIEPEdCeH S, NOPIGHANHS, MEeOPEMUYHUX. AHANI3
ma cunmes inpopmayii, yzaeanehenns. [lpeocmasieno oOIpyHmMy8aHHsA RPAKMUYHOT YIHHOCMI MA PO3YMIHHSA NiaHicma-
MU 8ONIOOIHHA OIUCKYUOIO MEXHIKO, AK)Y BOHU BUKOPUCMOBYIOMb AK THCIMPYMEHM BUPANCEHHS 3A0YMI8 KOMNO3UMOopd y
KOHMEKCMI XyO00UCHb020 00pa3y My3uuHo20 meopy. Hadano cmuciy xapakxmepucmuky ocoonugocmeil nepulux emioois i
351CO8AHO, WO CYYACHULL CLyXAy CMaAeg OLIbU 6UOALTIUBUM MA OHIKYE 810 BUKOHABYS He MITbKU GIPIYO3HOCMI, de U opu-
2iHanvHol inmepnpemayii meopy. Pezynomamu dosenu: 63aemo0is mpaouyiil i Hosayiu y GopmenianHoMy 6UKOHABCMEL
XXI cmonimmsi € yinkom 102i4H0I0, OCKINbKU HA CbO20OHI 3pOCMACE IHMepec GUKOHABYIE 00 eKCNePUMEHNIE 3 HOBUMU 38)-
Kamu ma mekcmypamu. Bcmanognerno, wjo y cyuacHux 0ociiodiceHHsx popmenianHo2o UKOHABCMBA MICIIUMbCS YUMAILO
npuxnadie 80anoi inmepnpemayii 36yk08020 0bpaszy emrdis i ye NpooyKye epexkm OANIAHCYy MEXHIYHOI CNPAMOBAHOCTII 3
MY3UUHOIO Yinichicmio. 3’1c08ano, ujo Ha Cb0200HT BUKOHABYIM ROMPIOHO 8PAX08Y8AMU OCOOUCMICHY MEXHIUHY T MY3UY-
HO—MeopemuyHy ni020moeKy, wob ycsi My3udna mKanuHa meopy 368yuaia 2iuboxo, 00CKonano, apmucmuuno. Ilpono-
HYIOMbCSL NOSICHEHHSL 3HAYYWOCMI ma Kopucmi emiodié 0 HA8UANHS K OOPOCIUM, MaK i OIMsM, addce ye BUKIUKAE
ecmemuyHe 3a0080/leHH, GNIUBAE HA PO3GUMOK NAM SMI, PO3NI3HABAHHS HIOAHCIE NPUPOOU, NIZHAHHS HABKOIUUHbOZO
csimy mouo. Yeazy cKOHYeHmpo8aHo HA NOOATbULIL HAYKOSIL PO3POOYI NUMAHHA NONYIAPUZAYTT KIACUUHUX MBOPI6 05
¢opmeniano y npoyeci ix cunmesy 3 CyuacHUMU MYSUYHUMU CIMUIAMU MA HANPAMKAMU.

Kniouogi cnoea: myzuunuii incmpymenm, mpaouyii ma nosayii, emioou 0151 popmeniano, XyO0dicHE | mexHiune Haia-
710, 0COOUCMICHULL CIUTL GUKOHAHHSL, MEOPYULL 3A0YM KOMNOUMOPA, IHMEPRpemayis meopy.
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PIANO PERFORMANCE IN THE 21ST CENTURY:
TRADITIONS AND INNOVATIONS

The article considers the combination of traditions and innovations in modern piano performance as a matter of
significant for the professional development of pianists, which devoted their work to the study and performance of sketches
for piano. Some of the performing styles of music are theoretically analyzed, in particular, in the analysis of the skill of
prominent pianists of the 21st century. The purpose of the article was to substantiate the importance of the synthesis of
artistic and technical principles in the contemporary performing art of playing piano. The methodology of the article is
based on the following methods: empirical: comparison, observation, comparison, theoretical: analysis and synthesis of
information, generalization. The substantiation of practical value and understanding of the pianists of the possession of
brilliant technique, which they use as a tool of expressing the ideas of the composer in the context of the artistic image of
a musical work, is presented. It has been given a description of the features of the first sketches and found that the modern
listener has become more demanding and expects not only virtuosity but also the original interpretation of the work
from the performer. The results have proven that the interaction of traditions and innovations in the piano performance
of the 21st century is quite logical, since today the interest of performers in experiments with new sounds and textures is
increasing. It is established that modern studies of piano performance contain many examples of successful interpretation
of the sound image of sketches and this produces the effect of the balance of technical orientation with musical integrity.
It has been found out that today performers need to take into account personal technical and musical -theoretical training
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so that all the musical fabric of the work sounds deep, perfect, artistic. Explanations of the significance and benefits
of sketches for education for both adults and children are offered, because it causes aesthetic pleasure, influences the
development of memory, recognition of the nuances of nature, knowledge of the outside world, etc. Attention is focused
on the further scientific development of the issue of popularization of classical works for piano in the process of their

synthesis with contemporary musical styles and directions.

Key words: musical instrument, traditions and innovations, sketches for piano, artistic and technical beginning,
personal style of performance, creative idea of the composer, interpretation of the work.

[MocranoBka mpodjemMu. 3a OCTaHHI JCCITH-
JTTS (opTerniaHHe BUKOHABCTBO 3a3HAJIO BEIHUKHX
3MiH, BiAMANAIOYUCH BiJ KJIACHYHUX TPAIUIIN 1 Bia-
KpUBAIOYd HOBI (OPMH MY3HYHOTO BUPAKCHHS.
Komrmo3uTtopu 3a3Ha4eHOro mepiofy MparHyTh IHC-
TaHI[IIOBATHCS BiJI CTAJOTO 1 JIOCHIPKYBaTH HOBI
BUJIM BUKOHAHHA. [osBa €1€KTPOHHOT MY3UKH TAKOXK
Oe3mepedyHo Mae BETUKWN BIUIMB Ha cydacHe Qop-
TenmiaHHE BHMKOHABCTBO: IS MY3HKa BHKOPHCTOBYE
CUHTE3aTOpH Ta iHIII MPUCTPOI IJIs 3ByUaHHS, SIKi HE
MOXYTb OyTH CTBOPEHI TPaJAWL[iTHUMH aKyCTHYHUMH
iHCTpyMeHTaMu. 1le crioHykae KOMITO3UTOPIB €KCIIe-
PUMEHTYBATH 3 HOBUMH 3BYKaMH Ta TEKCTypamu Gop-
TEIaHHO1 MYy3UKH.

V¥ paMKax cTarTi HaMH 3MIHCHIOETHCS CcIIpoba mpo-
JEMOHCTPYBATH aKTYyaJbHICTh 3a3HAUYEHOI TEMaTHUKH,
ajpke (opreniaHHe BHUKOHABCTBO 3a CBOEK IIPH-
POJIOI0 CHUHTETHYHE, a BUCOKHUI PIBEHb BOJOIIHHS
TEeXHIYHIMH BMIHHAMHU Ta XyAO)KHIMA HaBUYKaMH Y
MaHICTUYHINA Tamy3i MIHOCHUTH MisUTbHICTH JFOMUHU
JIO PIBHS MHCTEITBA Ta TBOPUOCTI. «... opTerniaHHe
MHUCTEITBO CHOTOJIEHHS € THM ()EHOMEHOM JIyXO-
BHOTO, XYIOXKHBOTO OYTTS JIFONCTBA, SIKE MPOTITOM
0araTbOX CTONITH PENPE3CHTYBAJIO KOHIICNTYalbHI
MOIIYKU 1 KOMIIO3UTOPIB, 1 BHUKOHABIIB, ILUIAHUN
CUHTE3 TPAIUIliHl 1 HOBAIIiH, CKJIaIHI i HEOMHO3HAYHI
TIPOTIECH >KAaHPOTBOPEHHS 1 TaKi JK CKIIAIHI TPOIECH
(hopMyBaHHS HOBOi MY3MYHOI MOBU Ta MHCICHHS»
(H. 3umorsin, 2023).

AHani3 pocaimkennb. byayun omHuM i3 Haiimna-
HOBAHIIIUX Ta HAWCKJIQHIIINX IHCTPYMEHTIB 3a BCIO
icTopito, (opTeniaHo MPOJOBKYE 3aiMaTu 0COOIUBE
MiCIIe B CEpPIIIX MY3HWKaHTIB i €HTy31acTiB MY3HKH.
3aBIsgKH TIIMOOKOMY, PE30HAHCHOMY 3BYKY Ta CKIIJI-
HUM, aJie eJeTaHTHUM KOMIIO3HUIlisM (popTemiaHo He
IepecTae 3axOIUIOBaTH Ta HAJAMXaTH. Y HAIIOMY
CBITI, IO TOCTIHHO PO3BUBAETHCS, A€ TCHICHINT
MIPUXOIATH 1 3HUKAIOTH MUTTEBO, (OPTEIIAHO 3aJIH-
[IA€THCS HEMTOXUTHUM, JIOJAI0YM EMOXH Ta a/IarTylo-
guch 10 norped cydacHocti. CydacHe (opremnianHe
BHKOHABCTBO aKTHBHO JIOCHIJIKYEThCS B KOHTEKCTI
MoeAHaHHs Tpaauii 1 HoBauiid. Cepea HayKOBIIB,
SIKI PO3IVISIAIOTh 1€ MTUTAHHS, MOYKHA BHOKPEMHUTH
HactynHux: M. Jlepuenxo, . [ToGepexens, FO. ITomi-
myk, A. @opocTsH (pO3TISIalOTh BILIUB COIIOKYITb-
TYpHUX TEHJEHIIi Ha (opMyBaHHS BUKOHABCBHKOI
MIPaKTHKH MiaHicTiB); B. AHTOHIOK, H. Kamkanamosa

(aHAMIBYIOTh TEOPETHKO—METOAMYHY 0a3y My3Hu-
HOro BHKOHaBcTBa); B. Mockanenko, T. Cupsarceka
(BUBYAIOTH 0COOTMBOCTI (POPMYBaHHS BHKOHABCHKOT
KOHIIEMiT My3n4HuX TBOpiB); P. BaBpuk, H. 3umo-
msig, O. Karpuu, JI. Kusinoceka, O. Koszapenko,
I. Tlonbcbka (30cepemKyroThCsl Ha mpoOiemMax
MYy3UYHO—BHKOHABCHKOTO CTHIIO). Li mociikeHHs
JIOTIOMAararoTh 3PO3YMITH, SK Cy9acHI TEXHOJOTIl
Ta COIIOKYJIBTYPHI 3MiHH BIUTMBAIOTh HA PO3BUTOK
Cy4acHoro (popTerniaHHOTO MHUCTEI[TBA.

Mera crarti — OOIpyHTYBaTu 3HA4YyIIiCTh CHH-
Te3y XyA0KHBOTO Ta TEXHIYHOTO Havyall y Cy4yacCHOMY
BHKOHABCHKOMY MHUCTEITBI I'pH Ha (opTemiaHo.

Buxaan ocnoBHoro marepiaiay. Cyuacue dopre-
MiaHHe BUKOHABCTBO TIOCTAE SIK /T1aJIOT MK MUHYIIUM
1 MaifOyTHIM, Jie TpaauIlii 30epiraroTh CaJKOEMHICTh
MOKOJIiHb, & HOBALi1 JOMIOMaraloTh MUCTELTBY PO3BHU-
BaTHCS Ta 3aJIMIIATHCS akTyaidbHUM. [loegHaHHs Tpa-
JIUIIIH 1 HOBAIlil € OJHMM 13 HaMINIKaBIIINX HAMPSIMIB
My3WYHOTO MucTenTBa. lle mimxim, SKuid J03BOJISIE
30epiraTu CraJIIuHy MHHYJIOTO, BOIHOYAC BiIKpH-
BalOYM HOBI MOXKJIMBOCTI JUIsl TBOPUOTO CaMOBHpa-
xeHHs. CHHTe3 XyIOXKHBOTO Ta TEXHIYHOTO Hayal €
KITIOYeM JI0 MaiicTepHOCTI cydacHoro mianicta. Lle He
JIUIIE MOKJIMBICTh BIPTyO3HO BHKOHYBATH TEXHIYHO
CKJIaIHI TBOpHW, aje W IepemaBaTd iXHIO XYTOXKHIO
171ef0, eMOIIIHNHN 3MICT 1 CTUIIBOBY CBOEPITHICTb.

BukoHaBchKka MpakTHKa Ha CHOTOJHI HATOJOIIY€E
Ha HACTYNMHHX KIIOYOBUX AacleKTax 3a3HaueHOro
MUTaHHS:

— MexXHIYHIl OOCKOHANOCMI: YITKICTh, IIBUAKICTH 1
KOHTPOJIh Y BUKOHAHHI;

— XY0021CHitl iHmepnpemayii: TTUOOKE PO3yMiHHS
MY3HYHOTO TBOPY, HOTO KOHTEKCTY i 3aaymMy KOMIIO-
3UTOPA;

— iHOu8idyanbHOCmi: TaHICT IPUBHOCHUTH BIaCHE
OaueHHs, TBOPSYN HETIOBTOPHY 1HTEPIIPETAITITO.

Ha namry gymky, Takwif migxix mo3BOJISE TiaHic-
TaM aJarTyBaTUCs JI0 BUMOT Cy4acHOI ayIuTopii, SKa
LiHy€ SIK MaiCTepHICTh BUKOHAHHS, TaK 1 eMOLIHHY
IHOMHY MY3HUKH.

KopoTko 3ynmuHUMOCST Ha pPO3YMIHHS JIBOX CTO-
piH Oymb—SKOTO MY3WYHOTO TBOPY: XYIOKHBOTO Ta
TeXHIYHOTO. XYIOXKHE Hadaio: e JIyma MY3HKH,
il eMOIiiHMI 3apsia; 3MaTHICTh NEpeAaTd MOYyTTS
KOMIIO3UTOPA Ta BUKJIUKATH PE30HAHC y CiIyXaua; Iie
IHTepIpeTalisi, CTHIICTHKA, apTUCTH3M. [eXHiuHE

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

131



MMCTCIJTBO3H3,BCTBO

0 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000s00sssssssssossssss

Hayaslo: Le 1HCTPYMEHT, 32 JOHNOMOTOI0 SIKOTO MH
BTUIIOEMO MY3HMYHY i71€10; LI BIpTYO3HICTb, KOOPAH-
Hallisl, KOHTPOJIb HaJ iHCTpyMeHTOM. YoMy IHUTaHHS
CHHTE3y XyJOKHBOTO Ta TEXHIYHOTO Ha4all y cydac-
HOMY (OpTeniaHHOMY BHKOHABCTBI Take BayKiuBe?
Besnepedno, BiH Jomomarae CTBOPIOBATH IITICHICTh
BHUKOHAHHS, KOJIM TEXHIKa CTa€ MPO30POI0, a My3UKa
3BYyUYHUTb LIMPO, EMOLIHHO, MU OTPUMY€EMO BUKOHAHHS,
sIKe 3anaM’ITOBYeThCsl. CHHTE3 CIIpHsi€ PO3MINPEHHIO
MOXIIMBOCTEH: JIOCKOHajla TEXHiKa MI03BOJSE Iia-
HICTYy BTUIMTH OyIb—IKy MY3HYHY i/1€10, a TIIMOOKe
PO3YMiHHSI My3UKH Ha/Ia€ TEXHIIll XyI0KHBOTO CEHCY.
Takox BiH BIUIMBAa€ Ha PO3BUTOK MY3HMYHOCTI BHKO-
HaBIIsl, 00 MPALIOIOYX HaJl TEXHIKOIO0, MH PO3BUBAEMO
MY3HYHE YYTTS, a MPALIOI0YH HaJl MY3HUKOI0, MU Y/IO-
CKOHAITIOEMO TEXHIKY.

CyuacHa My3HKa J1y’Ke Pi3HOMaHITHa, 1110 BUMarae
BiJI IMiaHICTa THYYKOCTI Ta 37aTHOCTI IBUJKO aJiari-
TYBaTHCS A0 PI3HUX CTUIIB, 3BaYKAIOYM Ha BUKIHKH
chorojieHHs, ajpke ciyxad XXI cromitrs BuOariu-
BUH 1 OYiKy€ BiJi BAKOHABLS HE TUIBKU BIpTyO3HOCTI,
ane W opuriHanpHOCTI iHTepnperauii. Ha momomory
MPUXOJUTH 1 TEXHOJOTIYHUI Iporpec: HOBI iHCTPY-
MEHTHU Ta TEXHOJIOTI] BIIKPUBAIOTh HOB1 MOXKJIMBOCTI
JUIsl TaHICTiB, ajleé TaKOoX CTaBJSTh HOBI BHKIJIMKH.
BukoHaBLi BIAIOTBCSA A0 TBOPYMX EKCIEPUMEHTIB,
3OIMCHIOIOTH CIIPOOW 3HAMTH BiacHE 3By4YaHHS, CBiH
miaxixg no iHreprperanii TBopy. IIpoTsirom cTomiTh
Maike KOXKEH, XTO HaBYMBCSA I'paTd Ha MY3UYHOMY
THCTPYMEHTI, X04 Pa3 CTUKABCS 3 KHHUIOIO, IO Mic-
THJIA CJIOBO «ETIOAM» 1 Oyia MartepianizoBaHa Ha HOro
miomiTpi. [ sk OUTBIIICTH MY3WKAHTIB MU TEX BIICB-
HEHi, 110 BU cKa3ayu co0i mock Ha KranT: «/loope,
sI pO3yMil0, IIO 1€ KOPOTKi TBOPH, SKi TOTIOMOXKYTh
MEH1 BUUTHCS, ajie B oMy ixHs cripaBa? Yomy OGararo
KOMIO3UTOPiB iX mume? [ YoMy iX BHUKOHYIOTH Ha
KOHLIEPTax ?»

Mu BUpIIIMIK PO3MOYATH KBECT iCTOPil MY3HKH,
o0 BiJCTEKHUTH MEPIIi TBOPH, SKI MOXKHA BBa)KaTH
pyauMmenTapHoto ¢opmoro etiony. Crouatky M
YABWJIM, IO Ma€ OyTH siKach (hopMa MOBTOPIOBAHHUX
BIIpaB y OUIbII—MEHII MEBHiH (GopMi, Ky BUUTEN
MY3HUKH BHKOPHCTOBYBajlH 0, ckaximo, y Craponas-
Hilt ['penii yn CraponaBHOMY €THIITI 17151 HABYAHHS
cBOiX yuHiB. [IpoTe BifCyTHICTh MHCEMOBOT MY3HY-
HOT CHCTEMH, IO CATA€ TaKOi IaBHOCTI, poOUTh (hak-
TUYHO HEMOKJIMBUM TOYHO CTBEPIKYBAaTH, Y BOHH
tozi icHyBayu. CItiJ 3a3HAYUTH, 1110 BUHAX1 HOTHOTO
npyky Orrasiano [etpyqui y X VI cromirti, 6e3cym-
HIBHO, Bi/IirpaB BEJIUKY POJIb Y TOMYJISIpHU3aLlii AOCITi-
JUKEHHS, 3pOOMBIIM MOXIIMBUM PO3MOBCIOKECHHS
LUX TBOPIB cepeA O1IbIIOT ayauTopii, a TAaKOXK J103BO-
JIWJIO HAM TOYHO NPOCTEIKUTH MOYATOK ITi€l hopMH.
Le, y cBoto uepry, IOMOMOIIIO CTBOPUTH perepTyap
3 TEXHIYHO CKJaJIHHX, ajie My3UYHO LIKaBUX TBOPIB
(A. YepHoiBanenko, 2021).

Ha IMSLP (nmpoekT cTBOpeHHS BipTyanbHoi 6101i-
OTEKM HOTHHMX MarepiaiiB), BEIUKOIO MY3MYHOIO

apxiBy, mepur pyauMMeHTapHi (OpMH €TIOHIB, NpH-
3HAUEHMX SIK Cepis MY3MYHHMX TBOPIB Ul BUBYCHHS
TEXHIKHM, MOXHa MpPOCTeKUTH A0 Essercizi per
gravicembalo («BnpaBu ainst xnaBecunay) JlomeHiko
Ckapnarti (1738 p.). KonmnyBmm rmuOmre, MoxHa
BigHaWTH KHUTYy 1620 poky mix HasBoio Selva de
varii passaggi («30ipka pi3HUX ypuBKiB») ®pan-
yecko Ponboni Taemxio, sxa mictuth «Essempi per
sonar alla bastarda» (OykBaJbHO: «HPUKIAIH TPH Y
«panpmuBiii MaHepi», aJanToBaHE JO BUKJIAJaHHS
Viola bastarda (iHCTpyMEHT 3MilIaHUX JAiala3oHiB,
0 TMOSCHIOE #oro oOpasHy Ha3By) (Sheet Music
International, 2025).

OTxe, 3p03yMLIIO, 1110 €TIOU MTOTPIOHO BUBYATH Ta
rparu. | e crocyeTbest caMoi MPUPOAH TOTO, SIK HaIl
MO30K TIpatfoe i 30epexeHHs inpopmarii. Ock Tpu
MPUYMHA: no—7epuie, HaM TOTPIOHO 3arporpamMmyBaTH
Hall MO30K Ha BUKOHAHHS 1 OCBOEHHSI TIEBHUX CKJIA/I-
HUX Ta TOYHUX PYXiB Tijia. Y My3UYHOMY IUIaHI Ie
MOKE O3HAuaTHd HABYMTHCS I'paTd MOCTIJOBHI iHTEp-
BaJIM, aKOPAM UM 3BYKOPSIM Ha IHCTPYMEHTI, PyXH B
Ppi3HMX HanpsIMKax Too. [/o—dpyee, HasBHICTH (HOPMHU
abo CTpyKTypH IJisl TpylyBaHHsS OiTiB iH(opmamii y
OinblIl (hparMeHTH Jonomarae Ham 30epiratu iHdop-
Mariio mBuae Ta gosure. ETionn ycnimmHo Bupinny-
10Th 1e. I, Hapewri, no—mpeme, 3 €CTETUYHOT TOUKH
30py Kpaca, fKa € B YCiX rajly3sX MUCTELTBA, a TaKOXK
CHMETPisl, Gasanc, CX0XKICTh 3 IPUPOAOIO Ta IIOPTPETH,
IO BII3EPKAIIOIOTH JIIOJCTBO, JIONIOMAraloTh Ham
00po0IsITH OTpUMaHy 1H(pOPMALIIIO 32 IOTIOMOTOIO Pi3-
HUX YacTHH AISUIBHOCTI MO3Ky. Lle BUKINKae 3a70BO-
JICHHSI, TIaM’Th, PO3Mi3HaBaHHS, Mi3HAHHS TOLIO.

TakuM 4YHHOM, HaM JIermie 3amam sTaTd Ta
MOB’S13aTH 1€ 3 €CTETUYHOI0 YW I1HTEIEKTYalbHOIO
MIPUEMHOIO POOOTOI0, HiXK 3 A0CTPAKTHOIO, CKIIAJHOIO
4Yu Hepe(EepEeHTHOIO.

Kpim Toro, € Gararo JOCIiKECHb, SIKi ITiITBEP-
JDKYIOTB 171€10, IO eTIOAW KOPUCHI Ui HaBYaHHS SK
nopocnum, Tak i aitam. Xoua J{. Ckapnarti cTBOpHB
TepI 3pa3ky eTHOIB Ui KJIaBECHHa, K1 BioMi Ta
nomynspHi. [Ipote, cepen 6ararbox, MaOyTh, HalBiO-
Mimmmu € Etiomu Op. 10 (1833 p.) monschKoro KoM-
no3utopa ®. lllonena. Lleit omyc mictuth 12 eTromniB,
SK1 € TeXHIYHO OyK€ CKIaJHUMHM, ajie TaKko Oara-
TUMH Ha EKCIPECil0 Ta FapMOHIUYHY Ta MEJOAWYHY
BHHaXiMuBicTh. [llomen migHIiC 1el kaHp 10 HOBUX
BUCOT eKcrpecii Ta rapMoHiuHOi BuTOHUeHOCTI. Ha
Leil MOMEHT MUHYJIO ABICTi POKiB PO3BUTKY MY3UYHOI
MOBH, a TaKOXK NIepepoOrB Horo (opMy MOPIBHSIHO 3i
3pa3kom Ckaprnarri.

[HmMMK - BigoMuMH  QOpTEMiaHHUMH ~ €TIOAAMHU
€ «TpancuennenransHi etroqu» O. Jlicra (1852 p.),
a mizHime, y XX croxirri, K. Jlebrocci cknaB cBiit
Habip i3 12 popremiannux etronis (1915 p.). Hebrocci
Ha3UBa€ CBOI JOCIHIJKEHHS IMEHaMH, SIKi BKa3ylOTb
Ha Te, KWl caMe TeXHIYHWH acleKT y JTOCIHiKeHHI
po3po6ennii. Hanpukinaz, «Etude 4 Pour les Sixtes»
doKycyeThcs Ha inTepBanax cekctH, Toxi sk «Etude 8
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Pour les Agréments» ctocyetncest anpobaniit. JleGrocci
OIHKCaB X SIK «IIOMEPEIKeHHS MiaHicTaM He OpaTucs
3a My3W4HY IpOQecito, SKII0 BOHU HE MAIOTh 4y/0-
BHUX pyk». TeXHIYHO IyKe CKIJIaJHi, I[i JIOCIiKSHHS
30epiraloTh MalcTepHy KOMIIO3MUTOPCBHKY Maicrep-
HicTh Jlebrocci, 1 iXx MOXHa 3 YIEBHEHICTIO BBaXKaTH
HOTO BETMKUM BHECKOM Y JKaHp.

[Mizaime y XX CTOMITTI iHIIUH KOMIIO3UTOpP IIIe
OinbIne po3mmpuB Mexi eTrony. Etionu Jpopns Jlireri
(1985-2001 pp.) € omHUMH 3 TEXHIYHO HaMCKIIaIHi-
IIUX T€C JUIA COJMBHOTO (hopTemiaHo B Cy4yacHOMY
peneptyapi. BoHH Takox € JpKepenoM iHHOBAIIHHUX
TexHonorid. Hampuknaza, Woro Tpere A0CHiHKEHHS
3 nepmoi kauru «Touches Bloquées» BuKopucTOBYE
3a0JI0KOBaH1 KJIaBillli cepes] HOT, SIKi IPaloThCsl TPaau-
LifiHO, 00 OTpUMAaTH aCUMETPUYHI PUTMHU Ta MOJIi-
PUTMiI0 HaWOUIBII TPUPOTHUM CIIOCOOOM. 30KpeMma,
e JOCIHIIKCHHS € YyIOBUM IMPHUKIIAJOM MOJOIAHHS
npobnemu HoTauii. [IpaBIMBO HOTYBaTH MOJTIPUTMIIO
B 3aXiZHIH CHUCTEMI € JyKe CKIAIHOIO CIPaBOIO, SIK i
ix po3mudposky. Jlireri nonae 1o npodiemy, OI0Ky-
104X JIeSIKI KJIaBillli OJHIEI0 PYKOIO, & 1HIIOK PYKOIO
rpae HenapHi ¢irypu, mo MicTath Ui HOTH. Pe3yib-
TaTOM € MPAaKTUYHUH crIOCiO OTpUMaHHS TONIPUTMII.
TopuicTs Jlireri € pezepByapoM Cy4acHOi My3U4HOT
BHHAX1JIJIMBOCTI: BOHA MICTUTh 3MiHU METpa, ITOJi-
pUTMii, CyHNepHno3ULil0 Pi3HUX TaMM OJHOYACHO Ta
eKCIIEpUMEHTH B NPUKIATHIA ICHXO0aKyCTHI, SK
ramu y «The Devil’s Staircase», siki, 31a€ThCsl, HIKOJIA
HE 3aKiHUYIOThCS, K 1y (DeHOMEHI, BiIOMOMY SIK TOH
Hlenapna (Tonyc Ulemapaa, 2023).

Cepen iHIIMX MPUKIANiB MOMYISIpHUX (OpTermi-
aHHUX eTIONIB BapTo 3rafatd TBopH lllapns ['anona
ta Kapna Yepni (Buntens Pepenua Jlicra), a Takox
HOBIIII €TIONN aMepUKaHCHKOro KoMio3utopa Dinina
[macca. 3riHO 3 peHTHHIOM TOMYJIAPHOCTI B iHTEp-
Heti maprurypu Sheet Music Plus, etromu [nmacca e
OIHMMU 3 HaWTOMYJSPHILIMX Cy4acHUX (opremiaH-
Hux eTrofiB. Lleit TBip BimoOpakae 0coOMCTUH CTHIIb
KOMIIO3UTOPA, SIKUH epeadayae MOBTOPEHHS Bi3epyH-
KiB, HEOTOHAJIBHICTD 1 XapakTepHE I HbOTO BUKO-
pUCTaHHsS LMKIIYHUX Bi3€PYHKIB, IIO BiA4yBa€ThCS
IiJ] BIUIMBOM iHJiMChKOI KiacuyHoi My3uku (Sheet
Music International, 2025). A Kapnxaiinn HItokra-
y3€H PO3IIMPHUB KOHIICMIIIO ETIOAY A0 HaBYAIBHOTO
TBOPY, SIKUI MOXKE MICTUTH JKepelia 3BYKY, BiIMiHHI
BiJl aKyCTUYHHUX 1HCTpYMEHTiB. HiMenpkuit kommosu-
TOp OyB 3raJjaHnii HAMHU HE BUTIAJIKOBO, a SIK TAKHH, 1110
MaB IeBHMH BIUIMB Ha norn—BukoHaBLiB (The Beatles,
Openk 3ammna ta bitopk), mo € ogHUM i3 Oarathbox
MOCTIB CHHTE3Y KJIACHYHOI Ta Cy4acHOI MYy3HUKH.

Mu noninsgemo gymky €. Xmapu, BiIoMOro ykpa-
{HCBKOTO MiaHiCTa-BipTy03a i KOMIIO3UTOPA, Jlaypeara
0ararb0X MIKHAPOAHUX KOHKYPCIB IIPO T€, 110 €TI0 —
Le JKaHp, SKUH TpaauLiifHO HamaraBcs 30alaHCcyBaTH
TEXHIUHY CHPSMOBAHICTH i3 MY3MYHOIO LIJIICHICTIO.
Amke Oararto eTrOIB OyIyrOThCcS Ha 00’ €IHYHOUYHX
O3HaKax, sIKi B Ti uM iHmWIKA opmi mpucyTHI mpo-

TSITOM yYCbOTO TBOPY 1 MOTPIOHO 30CEpeKyBaTH
yBary Ha oOpa3sHiil, MOTHBHIN, pUTMI4HIH{ 1 TEXHIUHIHA
exnocTi B eTronax XX — XXI cromitra. Ha nogarok 1o
pO3IIALY 00’ €AHYIOUYUX OCOOTMBOCTEH ETIONIB J10/1a-
IOTBCSI 1€ ¥ pi3HI KOMIO3UILIiMHI Ta My3W4HI MpU-
oMU, sIKi BHOCSATH PI3HOMAHITHICTh B YHi(ikoBaHi
etronu. Lle pobuThcst Hacammepen y KOHTEKCTI Tex-
HIYHO YHi(iKOBaHHX TBOPIB, 100 JOCTIIUTH BILJIHMB
OUHAMIKH, apTHKYJSILl, TEMITy, Jliama3oHy, perictpy
Ta MaHimyaroBaHHs QIrypHUM YM MOTHBHUM Marepi-
asoM Ha Oe3nepepBHy ¢Goprenianny TexHiky (Kommo-
3utop €Bren Xmapa, 2020).

Cri migKpecuTH, o CUHTE3 XYIOKHBOTO (Bapi-
aTWBHICTh JIMHAMIKH) Ta TEXHIYHOTO (BIPABHICTh
IpU) Havyajl € Ba)KIMBUM KOMIIOHEHTOM Cy4acHOTI'O
MY3UYHOTO BHUKOHAHHSI €TIOAIB A (opremiaHo.
lono muTaHHS NpO HAWKpaLIMX Cy4acHUX MiaHic-
TiB — L€ 3aBKAM NUTAHHS CMaKy Ta cyO0’€KTHBHHX
omiHok. OJiHaK, MO)KHAa BUOKPEMHUTH KUIbKA IMEH, SKi
4acTo 3ralyI0ThCsl y KOHTEKCT] BUJIATHOTO MO€THAHHS
TEXHIYHOI JOCKOHAJOCTI Ta TIHOOKOr0 MY3UYHOIO
Bupasy: Maypiuio [lonini, iTanificekuii miaHicT, BiJ0-
MU CBOEIO BUIITYKAHOIO TEXHIKOIO, IHTEJIEKTYaIbHUM
MiAXOIOM [0 MY3HKH Ta IIHPOKHM PpEIepTyapoM;
Mapra AprepiX, apreHTHHCbKa MiaHiCTKa, Bigoma
CBOIM TEMIIEpaMEHTHUM BUKOHAHHSM, BIPTYO3HICTIO
Ta OpUTiHAJBHUMH iHTepnpeTauisMu; Kpucrian
LumepMmaH, MONBCHKUN TIAHICT, IKUH BiJI3HAYAETHCS
IHTEIIEKTYaJ IbHUM TIIXOIOM JIO MY3UKH, IITHOOKUM
pPO3yMiHHSIM CTHIIB 1 enox; Auzapam Ludd, yrop-
CHKHUI MiaHICT, SIKMH MOEJHYE B CBOiM I'pi BUTOHUE-
HICTb, 1HTEJEKT 1 MMOOKy eMouiiiHicTe. Yomy came
BoHM? Lli miaHicTH HE MPOCTO BOJIOIFOTH OIUCKYYOI0
TEXHIKOI0, BOHH BUKOPUCTOBYIOTb Ii SIK iHCTPYMEHT
JUIsl BUPQKEHHS HAMTOHIIMX HIOAHCIB My3MKHM. IXHi
iHTeprpeTalii BiAPI3HIIOTHCS [THOMHOIO, IHTEJeK-
TOM 1 EMOLIIHOIO CHJIO0. AJle Lie AaJIeKO He MOBHUHN
cnucok. CydacHa MiaHICTUYHA CIICHA HaJI3BHYAHHO
pi3HOMaHniTHa. bararo mMonoaux TanaHOBUTHX BUKO-
HaBIIB MPOTOHYIOTh CBUKHMH MOIISA HA KIACHUHUH
pernepryap 1 CTBOPIOIOTH BJIACHHW HEMOBTOPHUHN
CTHJIb. 3HAHOMCTBO 3 TBOPYICTIO KOYKHOTO OKPEMOTO
MiaHiCTa BHSBWIO JCSKI TPUHIUIIOBI BiIMIHHOCTI
y TiAX0Aax 10 BUKOHAHHS €TIOMIB i (oprerniaHo,
OJIHAK 1[I pI3HOMAaHITHI PiBHI Y3ro[PKEHOCTI Ta mepe-
0a4yBaHOCTI TPOAEMOHCTPYBAJIHM IX HECXOXKICTh Ta
OPHTIHAJIBHICTB 3 TOUKU 30pY MiaHiCTUYHHUX 3aBIAHb.
Tum He MeHII, HA Hally TYMKY, CHHTE3 XyIO0KHBOTO
Ta TEXHIYHOTO BUSBUBCS KOPUCHHUM 1 MOTEHIIHHUM
JUIsl JOHECCHHS JI0 CyXadiB iHCTPYMEHTaIbHUX KOH-
TEKCTIB eTIO/IB 1Jis1 (hOpPTEIiaHo.

BucnoBku. OTxe, MOXKIIMBO, BCE BUIIIE 3a3HAYCHE
CTaHe IMOYaTKOM HOBOi €pH TBOPEHHS MY3HKH JUIS
¢dopreniano. [{ns BuBUeHHS (aKTOpiB, SKi COPUSIOTH
LIbOMY, BUKOHABIIi, 110 OyJIM MPEJCTaBIEH] y JaHil
CTaTTi, BAKOPHCTOBYIOTH BIaCHE TPAKTYBAHHS Xy/I0XK-
HBOT'O 33yMy KOMIIO3UTOPA, 10 AO3BOJISIE BU3HAYNUTH
X IHIUBIAyaJIbHUN BHECOK Y IMOMYJIIPU3AIit0 €TIOJIB.
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Taxum ynHOM, Ha BiAMiHY BiJl TBOPYUX MOLIYKiB
KOMITO3UTOPA, IKHH MOXKE T03BOJIUTH COO1 «ITUCATH
B CTUI» — a/Ke IJIOAM HOro HaTXHEHHs 30epi-
raloThCs i1 MaOyTHBOTO B HOTHOMY 3aIlluci —
JiSTBHICTh BUKOHABL HEMHCIUMa 0€3 MUTTEBOTO
BU3HAHHS CYYacCHHKiB, AaKTHBHOTO 3aBOIOBAHHS
iX cuMmariii, BUNpaBAaHHS HaAlll Ta OYiKyBaHb.
CohoronHi my0OIlika 4ekae BiJl BUKOHABIsl, MaOyTh,
TOTO X, L0 3aBXAU: HMOTPSICIHHA Bix 3ycTpidi 3
MHUCTELUTBOM. BUKINMKAaTH Le MOTPACIHHS HEIpo-
cto. o6 mocsarrtu GaxaHoro e(exTy, BUKOHABIIO
JOBOAUTHCS 3°5ICyBaTh Al cebe JBa BaKIUBUX
MUTaHHS: YUM, BJACHE, 3alliKaBUTH/TOPKHYTHCS
CIIyXadiB i 5K 11e 3po0uTu. JlaHe 1ociiIKeHHs Haro-

MMCTCIJTBO3H3,BCTBO

...............................................................................

JIOCUIIO, IO aHAJi3 Tpaaulii i HoBaLill y GopTemi-
aHHOMY BHKOHaBcTBi XXI cromiTTs cnpaBnai € 3Ha-
YyIIUM 1 KOMIUIEKCHUM TmpoiriecoM. BiH no3Bossie
BUSIBUTH, K Cy4acHi BUKOHaBLI iHTErpyIOTh Craj-
IIUHY MHHYJIOTO 3 HOBITHIMH ITiIXOJJaMU JO BHKO-
HaHHS Ta aJaNTyIOTh CBOIO TBOPYICTH 1O Cy4YacHOTO
COILIIOKYJIBTYPHOTO KOHTEKCTY, pearyiodd Ha HOBI
BHUKJIMKH Ta OYiKyBaHHS ayIuTOPii.

CrarTs He BUUYEPILY€ BCiX aCIEKTIB 3a3HaUCHOT po-
Onemarnku. HactynmHol HaykoBOi pO3BIKM BHMArae
MUTaHHA TOMYISIPU3aLlisl KIACUYHUX TBOPIB A1 Qop-
TEMiaHO y MpOLEC] iX CHHTE3y 3 Cy4acCHHUMH My3W4-
HUM{ CTWISIMH Ta HanpsSMKaMH, TaKUMH, SIK POK—
My3HKa, eMOIEHT, 1H/I1, H 10 /DK, H 10 BEUB Ta iH.
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