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MOBHA PENPE3EHTAIIS KOHIENITY ATPECHI Y BPUTAHCBHKIN
TA AMEPUKAHCBKIN JITEPATYPI 21 CTOJITTA

Y emammi npoananizoeano ocobnusocmi penpezenmayii KOHyenmy azpecii 6 amMepuKaHcoKit i OpUmMancoKil iime-
pamypi 21 cmonimms 6 nopieHATbHOMY acnekmi. [{isi nposedenHs KOMRAPAMUEHO20 OOCTIONCEHHs OY10 BUOPAHO MBOPU
amepurancovkoi ma opumancekoi nimepamypu. « The Young Lionsy» ([owc. boiin),; «Red Clocksy (JI. 3anoep); « The Casual
Vacancy» (Horc. K. Poynine); «The Girl on the Trainy (I1. Toykiuc). [{nsa npogedenns 0ocuiodxicenus OVIo uKopucma-
HO maKi mMemoou, K KOMAAPAMUGHUTL, MEKCMYaNIbHUll, KOHYEnmyaibHull i KyI1omypHo-icmopuunuti. B amepukancoKii
i bpumancekiu aimepamypi KoHyenm azpecii Mae ckiaouy u 6azamozpanny cmpykmypy. 3 ’1coeano, wo 6 s0pi yboco
KoHyenmy nepedysaiomv KoMnonewmu Qizuunoi ma ncuxono2iunoi aepecii, namomicmv nepugepis penpesenmosana
KOMNOHeHmamu 6epoaibHoi ma cumsoniunoi azpecii. Buasneno, wo 6 pomani amepukancokoeo nucomennuxa Jic. boiina
«The Young Lions» ackpaso supadceHumu € (Qisuuna ma nCUXon02iyna azpecis, nos sa3ani nepedycim i3 Jpyeoro ceimo-
8010 8iliHO10, ii 0OcHO8HUMU NOJiamu Ui Hacriokamu. Oouax JI. 3andep y pomani «Red Clocksy anentoe 0o ncuxonoeiunozo
muny KOHYenmy azpecii, KOMNOHeHMAamuy AKoi 6UCIMYNalomsb NPUHUIICEHHS, KOHMPOIlb, 2Hi6, 0e36UXiOb, Oe3cuins, Hecnpa-
seoausicmo, npuehivenHs. JJocniodxceno, wjo 6 pomani bpumancekoi nucomennuyi JJowc. Poynine «The Casual Vacancy»
Ha GIOMIHY 610 NPOAHANI308AHUX MEOPIE AMEPUKAHCOKOL IiImepamypu Ha nepuiomy Micyi nepedysae coyianoHull GUMIp
Konyenmy aepecii. Llenmpanvnum y pomani obpumanceroi nucomennuyi I1. Toyxinc «The Girl on the Trainy ¢ xonyenm
aepecii, supasiceHuil nepedycim NCUXON02IYHUM, eMOYIIHUM [ 8epOanbHUM 1020 munamu. [Ipakmuute 3HaueHHs Ompuma-
HUX pe3yIbmamie RONA2AE 6 MOMY, W0 PO3POOIEeHA KOHYENYis KOMNAPAMUBHO20 AHANI3Y MOCE BUKOPUCTOBYBAMUCS NIO
uac npogedents maxkux 00caiodicenb. Ilepcnexmusu nooanbuux po3eiooxK IPYHMYOmMbCs Ha He0OXIOHOCMI NOPIBHAILHO2O
ananizy MoGHoi penpesenmayii Konyenmy azpecii 6 iHuux 1imepanmypax, 30Kpema YKpaincoKitl.

Knrwouosi cnosa: acpecis, xonmyenm, Konyenmocgepa, Opumancvbka nimepamypa, amepurkamcvbka Jimepamypd,
NOCMMOOEPHI3M.
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LINGUISTIC REPRESENTATION OF THE CONCEPT OF AGGRESSION
IN THE BRITISH AND AMERICAN LITERATURE OF THE 21ST CENTURY

The article analyses the peculiarities of the representation of the concept of aggression in the American and British
literature of the 21st century in a comparative aspect. The works of American and British literature were chosen for the
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comparative study: ‘The Young Lions’ (John Boyne); ‘Red Clocks’ (L. Zander); ‘The Casual Vacancy’(J.K. Rowling); ‘The
Girl on the Train’ (P. Hawkins). The research was conducted using comparative, textual, conceptual, cultural and historical
methods. In American and British literature, aggression has a complex and multifaceted structure. It has been found that
the core of this concept includes components of physical and psychological aggression, while components of verbal and
symbolic aggression represent the periphery. It has been found that in the novel by the American writer J. Boyne ‘The Young
Lions’ physical and psychological aggression are clearly expressed, primarily related to the Second World War, its main
events and consequences. However, in his novel Red Clocks, L. Zander appeals to the psychological type of the concept of
aggression, the components of which are humiliation, control, anger, hopelessness, powerlessness, injustice, and oppression.
1t is proved that in the novel by British writer J. K. Rowling ‘The Casual Vacancy’, unlike the analysed works of American
literature, the social dimension of the concept of aggression is in the first place. The central concept in the novel by British
writer P. Hawkins ‘The Girl on the Train’, is the concept of aggression, expressed primarily by its psychological, emotional
and verbal types. The practical significance of the results obtained is that the developed concept of comparative analysis can
be used in conducting such studies. Prospects for further research are based on the need for a comparative analysis of the

linguistic representation of the concept of aggression in other literatures, including Ukrainian.
Key words: aggression, concept, conceptosphere, British literature, American literature, postmodernism.

IMocranoBka mpodseMu. B amepuKaHCBKIN i
OpuTaHChKil siTeparypi 21 CTOMITTS MUCEMEHHUKH
aKTHBHO 3BEPTAIOThCS A0 KOHLENTY arpecii, Imo
MOSICHIOETHCS IBUKUMH 3MiHAMH B TIOJITUYHOMY H
COIIIAILHOMY JKHUTTI y CBiTi. Arpecis rmocrae sik oJjHa
3 (hopM BHUSBY BOPOXKOCTI, T€CTPYKTUBHOI TTOBETIHKA
1 HaCHMJIBCTBA (SIK (PI3MIHOTO, TAK 1 TICHXOJIOTIYHOTO),
cupsMOBaHUX Ha 3apaaHHs mikoan (Krahé, 2020: 14).
Sk 3aznayae B. llleByenko, B cydwacHiil JiTeparypi
Yyepes arpecito BiIoOPaKaroThCs CKIIAJHI MOJITHYHI,
comianbHl ¥ KyIbTYpHI MPOIECH, AKi BIUIMBAIOTH HA
*kuttsa cycninbeTBa (IlleBuenko, 2024: 124). 3Ba-
JKarOuW Ha TIONIITUYHI ¥ comianbHi Mofil, SKi Big0y-
Batotecsi B CHIA ta Benukiii bpuranii, gocmigHuku
BHCJIOBITIOIOTH TYMKY, IO JTiTepaTypa IHUX KpaiH cHo-
BHEHA PI3HUMH BiTIHKaMU KoHIenTy arpecii (bexan,
2024; Kadhim & Mohammed, 2021: 225).

AHaniz pociaigxkenb. [loHATTS «koHHIENTY i
«koHLenTocdepay OCTIDKYBAIUCSI YKPailHCbKUMU
MOBO3HABIISIMH, 30kpeMa . ['omy6oBcrkoro, C. XKabo-
THHCBHKOIO, B. IBamenko, A. 3aruitko, O. CeniBaHO-
Boto, H. Cayxaii, K. BiioOpoBcbkoto Ta iH. 30Kpema,
Ha ayMKy . [omy00OBCHKO1, TOHSTTSI KOHIETITY BapTO
TPaKTyBaTH AK CTPYKTypOBaHy ¥ ITICHY OAMHHIIIO,
B OCHOBY SIKOI ITOKJIaJI€HO IEBHUH ceHc, 3akapOoBa-
Huit y cBimomocti (I'omybOoBcrka, 2020). Haromicts
H. Cnyxaii po3misijiae KOHUENT Yy KOHTEKCTi KyJlb-
Typu Ta KorHiTuBHOI niHrBictuku (Cnyxai, 2002),
a B. JXaliBOpOHOK — y KOHTEKCTi €THOJIHIBICTHKH
(PKaitBoponok, 2004: 23). Sk 3a3nagatots O. CemiBa-
HoBa Ta K. BimoOpoBcbKa, TepMiH «KOHIIEITOC(HEpar
BapTO PO3YMITH SIK CYKYITHICTh KOHIICTITIB, SIKi IIepe-
OyBalOTb Yy CHUCTEMHOMY Ta 1€papXidYHOMY 3B’SI3KY
i BigoOpaxaioTh mTeBHi yseieHHs (CemiBaHOBa,
2006: 261; binobposebka, 2023: 127). V crpykrypi
KOHIIETITY BHOKPEMITIOIOTBCS SIPO Ta mepudepis, saKi
CKJIaJJal0ThCsl 3 IEBHUX KOMIIOHEHTIB 3aJIe)KHO Bix
KOHTEKCTY Ta TeMaTuku TBopy. Hampuxnan, I. Poma-
HIOK JIOCHIJKyBaJla BepOaIbHUN THI KOHLIETY arpe-
cii B AianorivyHOMyY JUCKYpCi, Ha OCHOBI 4OTO 3po0uiia

BHCHOBOK IIPO JIOMIHYBaHHS TaKHMX KOMITOHEHTIB,
SK CJIOBECHI BHUpa3u i oOpa3u, KPUKH, EMOITIHHI
BUTYKH, PUTOPHYHI 3anUTaHHA ¥ okiIukH (PoMaHIOK,
2020: 97).

Merta crarTi — TpoaHaNi3yBaTH OCOOIMBOCTI
MOBHOI perpe3eHTallii KOHIENTY arpecii B aMeprKaH-
CBKil 1 OpUTaHCHKIH JiTeparypi 21 CTOMITTS B MOpPiB-
HSJTbHOMY aCIIeKTi.

Bukinang ocHoBHOro marepiajay. Y cyyacHUX
XyAOKHIX TBOpPax aMepUKaHChKOI Ta OpHTaHCHKOI
JiTeparypHu arpecis npeAcTasiieHa ii pisHIMHU TUIIAMU,
nepeayciM Qi3MuHOI0, CHXOJIOTIYHO0, BepOaTbHO0
Ta CHMBOJIYHOI0. CaMe uepe3 KOMIOHEHTH IUX THITIB
BHpaXKa€eThCsl KOHLENT arpecii. Bapro 3a3naunty, 1mo
B SIpi LBOTO KOHLENTY IepeOyBaloTh KOMIIOHEHTH
(i3n4HOI Ta ICUXOJIOTIUHOI arpecii, HaTOMIiCTh Nepu-
(epist penpe3eHTOBaHa KOMIIOHCHTaMHU BepOalbHOT
Ta CUMBOJIYHOI arpecii. Ha puc. 1 mpencrariieHo
CTPYKTYpY KOHIIETITY arpecii Ha OCHOBI aHalli3y TBO-
piB aMepHKaHCHKOI1 Ta OpuUTaHCHKOI JiTeparypu. Jlms
MOPIBHSAJILHOTO aHamizy Oyno BHOpaHO Taki TBOPH,
sk «The Young Lionsy ([oc. boun), «Red Clocksy
(JI. 3anoep), «The Casual Vacancyy (Hoc. K. Poy-
nine), «The Girl on the Trainy (I1. T'oyxinc).
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Bapro HaronmocuTH Ha TOMY, IO CTPYKTypa KOH-
LenTy arpecii € CkJIagHo 1 0araTOKOMIIOHEHTHOIO.
Po3risiHeMO OCHOBHI KOMIIOHEHTH, SIKi 1epe0yBaroTh
B s71pi Ta nepudepii konuenty arpecii. Ckiagosa gac-
TrHA (PI3UIHOI arpecii mpencTapieHa KOMIIOHEHTAMHU
THIBY, po3aparyBaHHs, (pycrparrii, 310CTi, KOHTp-
OJII0, YIapy, MOOUTTS, 3aBAaHHs KO, KOHQIIIKTY Ta
3arpo3u. Kpim ¢i3udHOi, B sSApi 3HAXOIATHCS TaKOXK
KOMIIOHEHTH TICHXOJIOT1UHOI arpecii, pernpe3eHToBaHi
00pa3oro, TICHUXOJOTIYHUM THCKOM, MPUHUKCHHSIM,
po3uapyBaHHIM, MaHIMYIAMISIMH, MTOTPO3aMH, 3HE-
Barolo, i30JIAIi€10, HETATUBHUMHU OIlIHKaMU. Y TIepH-
(epii nmepeOyBae BepOasibHA arpecis, MpecTaBlIcHa
TAKUMH KOMIIOHEHTaMH, SK arpecuBHi BHCIOBIIO-
BaHHS, KPUKH, OOpa3W, MOTPO3W, HACMIIIKH, arpe-
CHBHAa KOMYHIKaIlis, HEraTuBHE cTaBleHHSI. Cum-
BOJIiYHA arpecisi penpe3eHTOBaHa KOMIIOHEHTaMH
3arpo3JIMBUX 00pa3iB, MeTadop CTpaxy, ajieropiu,
ipoHiii, CHMBOMNI3MY, TrinepOon, aHTHTE3, Napale-
JIi3MY, KOHTPACTy TOIIIO.

Y poMani aMmeprKaHCHKOTO MchbMeHHUKA k. boiiHa
«The Young Lionsy sICKpaBO BUpaXEHUMH € (i3rdHa Ta
TICHXOJIOTIYHA arpecis, OB’ s13aHi iepeaycim i3 pyroro
CBITOBOIO BIiiHONO, i OCHOBHMMHM MIOIISIMU M HACIIJI-
kamu. Di3uyHe HACUIILCTBO TICHO MEPEILUIITAEThCS 3
MICUXOJIOTTYHUM Ta EMOLIIHUM, 1110 BUPAKAETHCS Yepe3
TICHXOJIOTIYHUM THUCK 1 TICHXOJIOTIYHI TPaBMH, CIIPHYH-
HeHi BifiHOt0. Ha piBHI (bismdHOI arpecii akTHBI3yIOThCS
TaKi KOMIIOHEHTH KOHLIETITY, SIK HACHJILCTBO, BOMBCTBO,
THCK, JKOPCTOKICTb 1 OOpoTBOa, amke Tepoi CTaroTh
Ha 3aXUCT CBO€T Kpainu. KpiMm Toro, momaersest repo-
3M, sikuid TiepeOyBae Ha MEXi 31 CMEpTIO, HAIPUKIIA:
«Killing as a regular tool of wary, «Enjoyment derived
from violencey, «Horror would not annoy a soldier any
more than the sight of a hammer annoys a carpenter». Ha
TMICUXOJIOTTYHOMY PiBHI KOHIENT arpecii peasizyeTbest
Yepe3 KOMITOHEHTH BTPaTH, CTpaxy, Fopsi, 3paj, Aenpe-
cii, pozuapyBanus i 6e3Buxoni. Hanpuknan: « Fear and
horror at the brutality of the wary, «He was angry at
his own weaknesses, at the way they had tricked him, at
the way his mind betrayed him in its darkest momentsy.
BepOanbHuii piBeHb MpenCcTaBICHUN KOMIIOHEHTAMH
3JTICHUX 1 arPECUBHUX KPUKIB, 30MKIB 1 CJIiB, CTIOBHEHUX
HEHABHUCTI, SIK-0T: «He shouted at her, his voice full of
hatred, and the words came out like a lash, striking her
in the facey. Ik Gaunmo, HaBeIeHI 3 POMaHy MTPUKIIAAN
CBIJUaTh MO SICKPABO BUPAKEHHUI KOHLIETIT arpecii, sika
Mepe/yCciM PO3ropTaeThCs Ha TV BiliHHU, a BCI HOTO KOM-
MOHEHTH BUPAXKAIOTh MOYYTTsI, EMOIIii i MepeKMBAHHS
JIFOZIEH, KOKEH 3 SIKMX II0-CBOEMY IIEPEKHMBA€E SKOPCTO-
KICTB 1 HECTIPaBEIJTUBICTE BifHU, BTpAT i TOpsI.

[IpuknazoM SICKpaBO BHPAKEHOTO KOHLEHITY
arpecii B aMepUKaHCBKIl JliTeparypi TakoxX € poMaH
JI. 3anzep «Red Clocks», B sskoMy Ha TIepIIOMy MicIii

repeOyBalOTh KOMITOHEHTH TICHXOJIOTIYHOI arpecii.
B ocHOBYy pomMaHy MOKIaAcHO BHYTPIIIHIA BHUMIp
arpecii Ha MDKOCOOHCTICHOMY piBHI, HacaMIiepes
yepes MOPYIICHHS PaB KiHOK. SIK HACIITOK, KOHIISTIT
arpecii HaOyBa€ IICHUXOJIOTIYHOTO 3BYYaHHS Ha BiJI-
MiHy Bix pomany JIx. boiina «The Young Lions», ne
TIepIIe Miciie 3aiiMae 30BHINTHIN BUMIp arpecii, mepe-
IyciM Ha (i3UIHOMY PiBHI y BUTILAI BiftHU. OmHaK
JI. 3anjep anemntoe A0 MCUXOIOTIYHOT arpecii, KOMIO-
HEHTaMH SIKOI BUCTYIAIOTh MPUHWKEHHS, KOHTPOJIb,
THiB, 0€3BHXilb, O3CHILIS, HECTIPABEIUBICTh, MPHU-
raiuenns. Hanpuxian: « Control over my own body,
is really what it comes down toy», «Choice makes me
fifty shades of angry. Whatever I choose, I choose
badly», «She knew — it was her job as a teacher of
history to know — how many horrors are legitimated
in public daylight, against the will of most of the
peopley. SIckpaBo BHUPaXKEHOIO TAaKOXK € COIlialbHA
arpecis, sika BUPa)XaeThCs Yepe3 MPUHWKEHHS MPaB
JKIHOK Ha camopeaizamifo i OakaHHS 41 HeOakKaHHS
cratu Marip’to. [IpaBa KiHOK OOMEXYIOTbCS YIBTH-
MaTyMaMH#, CYBOPHMH 3aKOHAMH W TIpaBHJIAMH, IO
TaKOX 3HAXOAUTH BUPAKEHHS B KOHIICTITI arpecii.

VY pomani 6purancekoi nucemennnii k. K. Poy-
miur «The Casual Vacancy» Ha BigMiHy BiJ IpoaHa-
JII30BaHUX TBOPIB aMEPUKAHCHKOI JIITEPaTypH Ha Imep-
IIOMY MicCIli TiepeOyBa€e CoIliabHUN BUMIp KOHIICTITY
arpecii. lle MoOsSCHIOETBCS TEpeayciM TeMaTHKOIO 1
MPOOJIEMATHKOI0 POMaHy, 30CEPEIKEHOI0 Ha COIli-
AIBHUX KOH(UTIKTaX, MI>KOCOOMCTICHUX Cylepeukax i
00poThOi 3a Biaay Oy/ib-sskuMu criocodamu. boporboa
MiX PI3HUMHU COLiQIbHUMH TpYTIaMH BUBOJHUThH Ha30-
BHI BIIYYTTS HECNPaBEIJIUBOCTI W 3a3ApOCTi, sIKi
CTalOTh KOMIIOHEHTaMH KOHIenTy arpecii. Hampu-
knan: «Other people, Fats had discovered, were
mired in embarrassment and pretense, terrified that
their truths might leak out, but Fats was attracted by
rawness, by everything that was ugly but honest, by
the dirty things about which the likes of his father felt
humiliated and disgustedy», «Barry Fairbrother had
always said that Pagford was a place of contrasts,
where everyone hated everyone else in different
ways». Ha npyromy Miciii nepeOyBae MCHXOIOTIUHA
arpecis, 10 BUPAKAEThCS Yepe3 BHYTPIMIHIA KOH-
(bITIKT 1 TICUXOJIOTIYHI TpaBMH repoiB TBOpy. Hampu-
kiman, repoi bappi Ta [litep BUSABISAIOTH arpeciro 1mo
BiJIHOIIIEHHIO JIO CBITY W iHIIMX IItOIel Yepe3 HasiB-
HICTh BHYTPILIHIX KOH(IIIKTIB, HEBIEBHEHICTh 1 HE3a-
JIOBOJICHHSI CBOIM KHUTTSIM, JICTIPECit0 1 OE3BHXijb.
3 omIsily Ha 11 OCHOBHUMH KOMITOHEHTaMH1 KOHIIETITY
TICUXOJIOTIYHOI arpecii BUCTYNaIOTh BHYTPIIIHI KOH-
(biTiKTH, TICHXOJIOTIUHI TpaBMH, Herpecis, Oe3BH-
X1J1b, O€3CHIUIA, 3JICTH MO BIJIHOIIEHHIO 0 cede i
orouenHs. Hanpuknan: «In the dead of night, when
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Krystal thought about her life, she could not summon
any hope», «She hated herself for feeling this way.
She hated herself for wanting to feel nothing, for not
being able to get over ity, «The voices in his head
told him he wasn’t good enough. The voices never
stopped. They were always there, waiting for him to
fail». Kpim Toro, siCKpaBO BUPaKEHOIO € TaKOX Bep-
OanpHa arpecis, KOMIOHEHTaMHU $IKOi BHCTYNAIOTh
o0pasu, MPUHMKEHHS, KPUKH, KOPCTOKI CIIOBA, KPH-
THKa, MAHIYJIAII{, CIIOBECHI araku. Uepes 111 KoMIIo-
HEHTHU HE TUIBKU BUPAXKAETHCS arpecisi repoiB TBOPY,
ane i xHi 0e3BUXi/b 1 O€3CHIUIA B CUTYaIlil COIiab-
HOi HepiBHOCTI, B sKiii BOHM onuHMiHMcA. Hampu-

knaa: « ‘You think you're better than me, don't you?’

he shouted, his face red with rage. ‘Well, you 're not.
You're no better than anyone else here!», « ‘Don't
you dare talk to me like that!’ she yelled, her voice
trembling with furyy.

LenTpaibHUM y poMaHi OpUTaHCHKOT TUCHMEHHHIT
I1. Toykinc «The Girl on the Trainy € KOHIENT arpecii,
BHUPXEHUH MEpeayciM TICUXOJIOTIYHIM, €MOIIHHIM 1
BepOATLHUM HOTO THITAaMH. B 0CHOBY TBOPY ITOKJIATICHO
OITUC BHYTPIIIHLOTO CBITY TepOiHb, 10 BUPAKAETHCS
yepes ixHi B3aeMoBiHOCHHU. [Icuxonoriunuii noprper
rOJIOBHOT repoiHi Peituen npencrapieHuit nenpecieto,
AJIKOTOJILHOIO 3aJICXKHICTIO 1 mpolieMaMu B 0COOHC-
TOMY KHUTTi, TOMy ¥ KOHIICNIT TICUXOJIOTIUHOI arpecii
MIpeCTaBICHI KOMITOHEHTaMH JIENPECiT, 3aIeKHOCTI,
HEIIACTSI, ICUXOIOTIYHOI TPABMHU, BHYTPILIIHHOIO KOH-
¢rnikTy, ncuxonoriuHux MaHimymuin. Hanpukman:
«Hollowness. that | understand. I'm starting to believe
that there isn t anything you can do to fix it. That'’s what
1’ve taken from the therapy sessions: the holes in your
life are permanent. You have to grow around them, like
tree roots around concrete, you mould yourself through
the gapsy, «I have lost control over everything, even
the places in my heady, «I feel like I'm always on
the edge of something, ready to fall, but never really
knowing where the ground is». SIckpaBo BHpak€HOIO
€ eMOIliifHa arpecis, BUpaKeHa KOMIIOHEHTaMH 3paJiy,
oOMaHy, OpexHi, HeJIOBipH, TICHXOEMOIIIHHOI HAPYTH.
[IpuknagoM BUSIBY €MOLIMHOI arpecii y TBOpi BUCTY-
nae yonosik Peituen Tom, sikuii BUpakae BCi KOMIIO-
HEHTH KOHIIENTY IO BiIHOIICHHIO JIO CBOET JAPYKUHHU,
Hanpuknan: «I can't stand it. I cant stand how they
look at me, how they talk to me, how they judge me.
I want to scream at them ally, «Don t touch me! Don t
come near me! You've ruined everything, and I don't
want to hear your excuses anymore!y. Ha BepOanib-
HOMY piBHI KOHIIETIT arpecii mepemyciM BUSBISIETHCS
4yepe3 KOMIIOHEHTH CIIOBECHUX aTak, JIy»e eMOIIHHUX
BUTYKIB, KOPCTOKHMX 3BHHYBauCHb 1 00pa3, SK-0T: «/
don't care what you say! You've already made your
decision, havent you? You've already judged mey,

«I’m so sick of your lies. Stop pretending like you don t
know what’s going on!y, «You've ruined everything!
Do you understand that? Everything is ruined because
of you!». SIk 6aurmMo, Ha BiMiHY BiJl iHIINX MPOaHATi-
3oBaHUX TBOPIiB y poMadi I1. Toykinc «The Girl on the
Trainy KOHLIENT «arpecis» peaizyeTscs NepeayciM Ha
BHYTPIIIHIM CTOpOHi arpecii yepe3 B3a€MOBIHOCHHH
MK reposiMu. LIeHTpanbHuM € He colianbHui, a MiX-
OCOOMCTICHUI KOH(JIIKT, a OTXKE, arpecisi BUKIMKaHA
HEMOPO3YMIHHAMH 1 TPYTHOIAMH B CTOCYHKaX MiX
YOJIOBIKOM 1 JKIHKOIO.

VY tabnuui 1 y3araabHEHO BUSIBH KOHLEITY arpecii
Ha CHMBOJIIYHOMY DiBHI B aMEpHUKaHCHKiil i OpuTaH-
CBbKill JliTepaTypi Ha OCHOBI KOMIIOHEHTIB, IPE/ICTaB-
JICHUX XYIOKHIMH 3ac00aMu i CTHIIICTUYHUMHE (Diry-
paMu 3 IpUKIaJaMH.

Sx OaunMo, Ha CHMBOJIYHOMY piBHI KOHIIETIT
«arpecis» B aMEpUKaHCBKiM 1 OpUTaHCBHKiN JiTepa-
Typl peamizyeTbcsi uepe3 pi3Hi XyIoKHI 3aco0m i
CTHJIICTHYHI (IrypH, IO MOSICHIOETHCS TEMATHUKOIO 1
poOIeMaTHKOI0 TPOAHANI30BaHUX pOMaHiB. Bapto
3a3HAYMTH, 110 KOMITOHEHTH CUMBOJIIYHOT arpecii mia-
CHITIOIOTh 1 yBHPA3HIOIOTH 1HIII THITH arpecii, 30KkpeMa
(i3nuHy, ICUXONOTTYHY 1 BepOanbHy. SKII0 B poMaHi
k. boitna «The Young Lionsy LEHTPaJIbHUM 3arpo3-
TMBUM 00pa3oM € BiliHa, TO BCi XymOXHI 3aco0u i
CHUMBOJIH TIOB’sI3aHi caMe 3 BOEHHOIO MPOOJIEMaTHKO¥O.
BiitHa B poMaHi aJeropudHO IIpe/CTaBlIeHA Yepe3
BCCOCSDKHY Ta BCETIOIIMHAIIBHY PYHHIBHY CHIY, a B
asieropii MOJIOAMX JIEBIB MOCTAIOTh BOTHM U KEPTBH
BifiHn. Kpim Toro, BiifHa 300pakeHa uepe3 BEJIHKY
KUIBKICTB TilepOoJI Ta aHTUTE3, 100 MMOKa3aTH BCIO ii
YKOPCTOKICTH 1 HeCIIpaBeTHBiCTh. HaToMicTh y poMaHi
k. K. Poyminr «The Casual Vacancy» neHTpaTbHIM
3arpo3nuBUM 00paszoM BucTymae Micto [lardopn sk
YBHUPA3HEHHSI KOPCTOKOCTI OOpOTHOM PI3HUX COLi-
AIBHHUX TPYIL. ABTOpPKa TBOPY XapaKTEPH3YE 1€ MiCTO
yepe3 MeTadopy OTpyTH, IO OXOIUTIOE BCE HABKOJIO:
«The poison that ran through the towny, ineambHUI
(acag SKOTO MPOTHUCTABIAETHCS TPATiYHUM MOAISM,
KOTpi B HbOMY BiOyBatoThCs, QK€ B LIbOMY 3aMKHY-
TOMY MPOCTOPI JFOAX HEIIACH] i arpecHBHi.

BucnoBku. IlizcymoByrounm 3a3HavyeHe BHIIE,
MOYKEMO KOHCTAaTyBaTH, II0 B aMEPHKAHCHKIiil 1 Opu-
TaHCHKIHA JiTEepaTypi KOHIENT arpecii Mae CKIamHy
i OaraTorpaHHy CTPYKTypy. 3’sICOBaHO, IO B SApi
LBOr0 KOHIIENITY MepeOyBaloTh KOMIIOHEHTH (i3nd-
HOT Ta TICHXOJIOTTYHOI arpecii, HaTOMICTh mepude-
pisi penpe3eHTOBaHa KOMIIOHEHTaMH BepOaibHOI Ta
CUMBOJTIYHOI arpecii. BusiBieno, mo B pomani ame-
pukaHchKkoro nucbMenHuka k. boiitna «The Young
Lionsy sickpaBO BUpaXCHUMH € (i3udHa Ta ICUXOJIO-
riyHa arpecis, 1oB’s3aHi nepeaycim i3 pyroro cBito-
BOIO BIMHOIO, 11 OCHOBHUMH ITOAISIMH M HACHIAKAMU.
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Tabmung 1

BusiBu koHuenty arpecii Ha cHMBOJIiYHOMY pPiBHI

Xyno:kHiii 3a¢i6 / cTuicTHuna . .
birypa AMepHKaHCbKa JliTepaTypa Bpurancska giteparypa

3arpo3suBi 06pazu Biiina, HacCHIBCTBO, 0OMEIKEHHS, KOHTPOJIb, | MicTo ITardop, opCToKiCTh, MOi3/1, BIKHO
HPUHVDKSHHS

Meradopa «Choice makes me fifty shades of angry. «The poison that ran through the towny;
Whatever I choose, I choose badly»; «The train tracks that lead nowherey;
«The rocked heart. The gentle, silent «The walls closing in»;
sound» «The darkness that surrounds her»

Auneropis BilfHa — pyiiHiIBHA CHJIa; 01311 — CHMBOJ PyXY JI0 HEBIIOMOTO i HE3HAHOTO;
MOJIOJIi JIEBU — JKEPTBH BilHH; BIKHO sIK 0ap’€ep MK peasbHICTIO i BUTaIKOIO
YepBOHI TOMHHUKH — THCK 4acy, HOro
HE3BOPOTHICTh

l'nep6omna BilfHa — BCEOCSDKHE HACHIIBCTBO, SIKE MICTO SIK OTPYTA, SIKa OXOILTIOE BCE HABKOJIO;
pYHHYE; «I can feel it in my bones» — nepebinbiieHe
4yac — THCK Ha KIHOK BITYyTTS TPHUBOTH

AmnTHTE32 repoi3M — JKOPCTOKICTh; iZleaJIbHUIN BUIIISL — TParivHi MOAii;
BHOIp — KOHTPOJIb; CIIOCTEPEIKECHHSI 3 JIFOABMH — BHYTPILITHS 130JIs11is1
00poTHOa — moKopa

Loicepeno: pospobneno agmopamu

Opnax JI. 3annep y pomani «Red Clocksy amenroe
JI0 TICUXOJIOTIYHOTO THITy KOHIICTITY arpecii, KOMIIo-
HEHTaMH $SIKOT BUCTYMAIOTh MPUHUKEHHS, KOHTPOIIb,
THiB, 0€3BHXilb, O3CHIIIS, HECTIPaBEJIUBICTh, MPHU-
rHiveHHs. JlocnipkeHo, 1Mo B poMaHi OpHTaHCHKOI
muceMmennnti Jx. K. Poyminar «The Casual Vacancy»
Ha BiMiHY BiJ IpoaHaTi30BaHUX TBOPIB aMepHKaH-
CBKOI JIiTepaTypH Ha MEepIIOMY Micili iepeOyBa€ coili-

aTpHUN BUMIp KOHIeNTy arpecii. LleHTpamsauM y
pomani 6putancekoi muceMenHUII [1. Toykinc «The
Girl on the Train» € xoHuenT arpecii, BUpaXeHUH
nepeayciM MCUXONIOTIYHUM, €MOLIMHNM 1 BepOasib-
HUM Horo TuramMu. [lepcrekTuBY MoganbIIuX JT0CIi-
JUKCHb BOAQYAIOTHCS B HEOOXITHOCTI MOPIBHSUIBHOTO
aHaJli3y MOBHOI pempe3eHTallii KOHIENTy arpecii B
IHIIKX JIITEpaTypax, 30KpemMa YKpaiHChKiil.
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