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PLIIOCODIA CTPAXY B POMAHAX CTIBEHA KIHI'A “THE MIST”
I “THE OUTSIDER”: KOHIEIITYAJTbHO-THTEPMEJJIAJIbHUN AHAJII3

Y cmammi posensnymo xonyenm cmpaxy ¢ pomanax Cmisena Kinea “The Mist” i “The Outsider” kpizv npuszmy
iHmezpayii KOHYenmyaibHo20 ananizy i ihmepmedianvhoeo nioxody. Obpana Memooonozis 003680/5€ poO32IA0AMU CIMPAxX
SK bacamosumiphe sguuje, Wo NOMpedbye MidcOUCYUNTIHAPHOZO OCMUCTIEHHS, 30KpeMd NOEOHANHS (inocodcbro2o, ncu-
XONO2IYHO20 Ma NIH2EICMUYHO20 NIOX00I8. JIekcuko-cemanmuynull ananiz MoeHux 3acodis, 3a oonomozoio axux Cmieen
Kine penpezenmye 3a3nauenuii KoHyenm, 00800Ums, W0 NOHAMMEBA CIMPYKMYPA CMPAXY He 00MeHCYEMbC Kame2opiero
emoyii. Cmpax nocmae K CKAaoHutl CemiomuyHuil i NCUXONIHSGICMUYHUL (heHOMEH, KOMNIEKCHICIb K020 HAOY8AE 0CO-
O1U60T BUPAZHOCMI 8 XYOONHCHLOMY OUCKYDCI.

Y emammi niokpeciroemocs, wo peghnexmusna npupooa xyooicHbo2o OUCKYPCY pooums 1020 iHPOPMAmueHUM 3aCo-
bom penpesenmayii 100CbKUX eMOYitl, nepedycim cmpaxy. 3anyuents iHmepmedianbHo20 aHanizy, OUCKYPC aHaizy ma
HU3ZKU Memooie iHmepnpemayii mexcmy 0aio smo2y i0eHmugikysamu K408y poib 8i3yaNbHUX i ayOianbHUX Kooie, sKi
a8mop yCniuHo 8UKOPUCTOBYE OJisl CEHCOPHOI IHmMe2payii uumaya y eUMip napanenbHoi peanrbHOCHi Xy00HCHbO20 MBEOPY.
Ayoianvua cxknaoosa cmpaxy 6 0opobky Kinea poskpusacmocs uepes cmpameziune GUKOPUCIAHHA leKCeM O ONUCY
DI3HOMAHIMHUX 80KALHUX XAPAKMEPUCIUK 20]10CY, 30KpeMa MOHY, 8Ucomu ma 2y4Hocmi. J{ns 8i3yansHoi penpezenmayii
KOHY€eNnmy asmop 30Cepeodicye yeazy uumayd Ha 080X KAIOUOBUX ACNEKMAX — MIMIYi ma noausioax, uwjo 00360/1€ npocme-
JACUMU 30 MPAHCPHOPMAYIEI0 eMOYITIHUX CINANIE 2epOis.

Pesynomamom oocriddicenns cmana noby0osa mooeni cmpaxy sk 6a2amosumMipHo20 CemMiomuyHo20 ma JiHeGICmuy-
HO20 apmeghakmy, nep8uHHOI eMoyii ma ncuxoninegicmuunozo asuujd. /logedeno, wo 8 xyoodxicHbomy ouckypci Cmige-
na Kinea cmpax nepuiouep2o6o 306pasxcyemocs AK KOMIIEKCHA peaxyis Ha NeHi NOOPA3HUKU, WO KOPentoe 3 maKumu
cemanmuunumu komnonenmamu ax [BU[YVTTA], [HEBE3IIEKA], [EMOILIA], [CTAH].

Knrouosi cnosa: cmpax, xonyenm, Cmisen Kine, inmepmedianoHicms, KOHYenmyaivHull auais, 6epoanizamop.
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PHILOSOPHY OF FEAR IN STEPHEN KING’S NOVELS “THE MIST”
AND “THE OUTSIDER”: CONCEPTUAL AND INTERMEDIAL ANALYSIS

The article studies the concept of fear in Stephen King's novels “The Mist” and “The Outsider” through the
prism of conceptual and intermedial analysis. The applied methodology allows for a nuanced exploration of fear as a
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multidimensional phenomenon using interdisciplinary interpretation. The latter presupposes combining philosophical,
psychological, and linguistic perspectives. Lexico-semantic analysis of the linguistic devices employed by King
demonstrates that the conceptual structure of fear extends beyond a mere emotional category. Instead, fear emerges as a
complex semiotic and psycholinguistic construct, the genuine intricacy of which is most vividly articulated within literary
discourse.

Notably, the paper highlights the reflective nature of literary discourse — a powerful tool that mirrors everyday
experiences and core human emotions, including fear. Intermedial and discourse analyses and interpretive strategies
have facilitated the identification of visual and auditory codes as key channels in representing the discussed concept
in Kings narratives. The enumerated semiotic codes immerse the reader into the parallel reality of the fictional world.
A carefully selected range of lexemes describing vocal features, such as tone, pitch, and volume, shapes the auditory
dimension of fear. On the visual level, King focuses on facial expressions and eye movements to reveal the emotional
turbulence his characters experience.

The study concludes with the developed model of fear as a multidimensional semiotic and linguistic artifact, a primary
emotion, and a psycholinguistic phenomenon. It demonstrates that, in King s discourse, fear is primarily represented as a
complex reaction to specific external and internal stimuli. This representation aligns with key semantic components such
as [FEELING], [DANGER], [EMOTION], and [STATE], reflecting the multifaceted nature of fear in both language and

literature.

Key words: fear, concept, Stephen King, intermediality, conceptual analysis, verbalizer.

IMocTanoBka npodjaemu. Ctpax 31aBHA IOCiTae
qigpHE Micme cepen 00’ €KTIB JOCIHIHKSHHS B Pi3HUX
HayKOBHX HampsMax — BiJl inocodii 710 ICHXOIIOTi].
VY cydacHy enoxy, 10 BHPi3HSIETHCS IIMPOKUM BUKO-
PUCTaHHSIM MYJBTUMOJAAIBHUAX 1 MYJIBTHMENIHHUX
3aco0iB KOyBaHHs Ta Tiepenadi iHpopmartii, 3aranpHe
YABJICHHS IIPO CTPax 3a3Ha€ CyTTEBUX TpaHcopma-
uiid. Taki KoHIeNTyaabHI 3MiHU BiZOOpaKarOTh IWBi-
Ji3auiiiHi BUKJIMKY i aKTyalbHi 3alIUTH TyMaHITApPHUX
i comianbHUX HayK. AMOIBaJleHTHa MpUpPOJa CTPAXxy,
HOTro 3IaTHICTh SIK Mapaji3yBaTd, TaK 1 CIyTryBaTH
3aXUCHUM MEXaHi3MOM, OOYMOBWJIHM DPi3HOILIAHOBI
MIXOMH IO IHTepHpeTarii MOHATTS — BiJ €K3UCTCH-
uianpHOTO migxony Cepena K’epkeropa ta ncuxoana-
JTTUYHUX PO3BigoK 3urmynna dpoiina no mireparyp-
Horo aHani3y mopoOky Crisena Kinra (Kierkegaard,
1923; Freud, 1919). ¥V 11poMy KOHTEKCTI BapTO Haro-
JIOCUTH Ha BAKIMBOCTI BUKOPUCTAHHS iHTepMeiab-
Horo Tigxomy (BopobiioBa, 2021) sk mepCrieKTHBHOTO
METOJly BUBUCHHS KOMIICKCHOI CTPYKTYpPH KOHLIEITY
ctpaxy. [loenHanHs TpaAMLIHHOTO KOHLIENTYaJIbHOTO
Ta HOBAaTOPCHKOTO IHTEPMEI1alIbHOI0 METO/IIB aHAITIZY
JIO3BOJISIE OLIBIN XOJMICTUYHO OKPECIUTH CEMaHTHYHI
ocobmmBocTi koHTenty FEAR, a Takok BUOKpEMUTH
MOro ceMiOTHYHI, JIHIBICTMYHI Ta JIHI'BOIICHXOJIO-
Ti4HI aTpuOyTH.

AHaui3 nocaimkenn. Ctpax € 6a30BO0 EMOIII€TO,
IO BITPOJIOBX TPUBAIIOTO Yacy mepeOyBae B IEHTPI
yBaru YMCJICHHUX HAyKOBUX PO3BINOK. 3 TOYKH 30pY
Helpodizionorii, cTpax — Ie MeXaHi3M BIIKHUBAHHS,
SIKUH, y pa3i akTUBAIlil, 31aTeH KOOPAUHYBaTH po0OTYy
MYJIBTHCEHCOPHUX CHCTEM CHPUHHATTS, ICHTPIB
yBark, MOTOPUKH Ta KOTHITUBHUX mpoleciB (Grogans
et al., 2023; Tyng et al., 2017). AHajoriuHo, 3HauHa
YacTUHA JIOCIiKeHb y cdepi Helpobionorii Haili-
JICHa Ha BUSBJICHHS I OCMHUCICHHS CKIagHUX Oio-
JIOTIYHHX 1 KOTHITHBHUX MEXaHI3MiB, IO PETYIIOIOThH
AKTHUBI3AIlII0 Ta TICPEKUBAHHA EMOIIIMHUX CTaHIB,

30kpema crpaxy (Mobbs et al., 2015; Kerahrodi &
Michal, 2020).

Bapro 3a3HaunTH, 110 BUBUCHHSI OaraTroBHMipHOI
CTPYKTYpH CTpaxy He MOXJIMBe Oe3 3allydeHHs JIiHT-
BICTHYHUX METOMIB TOCITIKEHHA. Sk cyO’eKTHBHE
BiII3epKAJICHHS €JIEMEHTIB 00’ €KTUBHOI MIHCHOCTI,
XyIOXKHIA JUCKYpC BHUKOHYE (QYHKIIIFO iHpOpMa-
TUBHOTO PENO3UTapilo, SKUH TO3BOJISE MIpOaHai3y-
BaTH OCOOJMBOCTI CTPYKTYpH Ta JUHAMIKHA €MOIIH.
VY 11bOMYy KOHTEKCTI KOHLIECNTYyaJbHUN aHaJli3 CIYyrye
peeBaHTHUM 1 €()eKTUBHUM METOJOM JIOCIiHKCHHS,
SIK BIJI3HAYEHO B TMpAISX MPOBITHUX JOCHITHUKIB
KOHLENTyaJbHUX OAMHUIL, cepen skux E. Poum,
k. Jlakodd, P. xexkenmodd, O. KaranoBcrka Ta
iHmi. Jlogamo, Mo ypaxyBaHHS MyJBTUMOAAIBHOCTI
XyJIOKHBOTO JIMCKYPCY aKTyalli3y€e polib 1HTepMe-
TaTBHOTO TIXO0My SK e()EeKTHBHOTO IHCTPYMEHTY
JNOCHIUKEHHsS, Ha YOMY HarojoulylOTh HayKOBIIi
O. Bopo06iioBa, 1. bicky0 Ta iHmi.

Meta cTaTTi — 3aIIPONIOHYBaTH CUCTEMHY MOJICIh
CTpaxy sK 0araTOBUMIPHOTO CEMIOTHYHOTO Ta JIHT-
BICTUYHOTO apTeakTy, BUKOPUCTOBYIOUH TPAIHIIii-
HUN KOHIENTYyaJbHUH 1 MEePCIeKTHBHUN IHTEpMeEi-
AIBHUY T1IXOIU JT0 aHAITI3Y IBOX POMaHiB BUIaTHOTO
aMEPHKAaHCHKOT0 aBTOPa CBITOBHUX OECTCENepiB )KaHPy
s)kaxiB CriBena Kinra. Mera 10oCHiPKEHHS BU3HAYAE
HU3KY 3aBJIaHb, 10 SIKUX HAJIEXKATh: 1) pO3KPUTTS POIIi
JITEpaTypH K PETPE3CHTATUBHOTO PETIO3UTAPIO IS
JOCIIPKEHHS! KOHIENTIB; 2) OKPECIeHHsI CTPYKTypH
konuenty FEAR na marepiani “The Mist” 1 “The
Outsider”; 3) BU3Hau€HHsI CEMAaHTHYHO MPSIMHUX 1 KOH-
TEKCTyaJbHO 3aJIe)KHUX BepOai3aropiB KOHLENTY
FEAR; 4) cTBOpeHHS KOHILENTYyaJbHOI KapTH KOH-
nenty FEAR Ha ocHOBI aHami3y JiTepaTypHOTO JIHC-
Kypcy.

Marepiajiom pociigzkeHHst ctand (QparMeHTH
XyAOKHBOTO TUCKYpcy BOoX poManiB CriBeHa Kinra,
a came “The Mist” i “The Outsider”, 3aranbHUM
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o0csirom 219, 407 ciiB. s fOCATHEHHS 3a3HAYCHUX
3aBlaHb OyJ10 BUKOPHUCTAaHO METOAM aHaji3y mIuc-
KypCy, KOHIENTyaJlbHUH aHalli3, METOAW IHTEepIpe-
Tallii TEeKCTy Ta MPUHOMH 1HTEpPMEIIaIbHOTO aHaJi3y,
10 Tepeadavae 3aIydeHHs 10 aHalli3y Pi3HUX MOIY-
CiB KOMYHiKaIii Ta iX iHTerparii.

Buknaag ocnoBHoro marepiaay. PediexruBna
MpUposa XyAOKHBOTO TEKCTy poOuThH Horo iHdop-
MaTUBHUM DEIO3HUTAPIEM Uil PO3KPUTTS TICBHUX
KOHIICTITIB 1 COIIAJbHUX SIBUIN. 3POCTAHHS KiJlb-
KOCTI JTITepaTypHUX TBOPIB, IIO BHCBITIIOIOTH OTHY
3 KJIIOYOBUX JIFOJCHKUX €MOLIH — cTpax — KOPEJIoe 3
HU3KOIO COLIaJIbHUX, CKOHOMIYHHX 1 TEXHOJOTTYHHUX
3MiH, [IO AETEPMIHYIOTbh KAPTHHY CYCHIIBHOTO KHUTTS
ocTaHHIX JecsaTuaiTh. CrpaBe/yIMBO CTBEPDKYBATH,
70 3TajiaHi 3MiHU 3HAWIIIN CBOE BiMOOpa)keHHS 1 B
JiTepaTypi kaxiB. B ToW 9ac SK JOCHIIDKEHHS Tak
3BaHOTO KOCMIYHOIO axy IOCifae 4yiibHEe Micue y
TBOpuoMy nopoOky . JlaBkpadra (Lovecraft, 1927),
T. Tappic BUKOPUCTOBYE 3rajlaHUi KaHp sIK 3aci0d
MIPUBEPHYTH yBary a0 CKJIAaJHOCTI JIFOACHKOI TICH-
Xik#. 3a3Ha4nMo, IO TUTOAM TBOpUOCTi JlaBKpadTa
OXOILIIOIOTH POKU IPOMHCIIOBOT PEBOJIIONIT 1 Iepeny-
I0Th CTPIMKOMY HayKOBOMY Ta TEXHIYHOMY IPOTPECY.
AHanoriuHo, BUCBiTIEeHi ['appicoM MOBEIIHKOBI /IeBi-
arii BiJioOpaXkaroTh 3pOCTaHHS CYCIIJILHOTO IHTEPECY
mo ricuxosorii y 1980 — 90-x poxkax.

KyneroBuM npeacTaBHUKOM Cy4acHO (haHTacTUKU
xaxiB € CriBen KiHr — aBTop, sIKOMy BIAJIOCHh CTBO-
PUTH JIITEpaTypHHUI MYJIBTHBCECBIT, Y SIKOMY IOpY-
LIYIOThCS MICUXONOTiYHI, (inocodcebki, MopaibHO-
CTUYHI Ta COMLIaJLHO-NOITHYHI Tipobiaemu (Buday,
2016). Xoua 3HayHA YacTHHA TBOPYOTO JTOPOOKY
Kinra 3ocepemkeHa Ha amoOKaNINTUYHAX 1 HaIMPH-
POAHUX SIBHINAX, BapTO BiA3HAYMTH U HAasIBHICTh
peaicTHYHUX HapaTHBIB y TBOpax aBTopa. [lo mpu-
Kany, y ncuxonorivnomy tpuiepi “The Mist” (1980)
Kiar narskae Ha WMOBIpHE MOJITHYHE BTPYYaHHS,
SIKE MOTJIO CTIPUIMHHUTH KaTacTpodidHe 3a0pyaHeHHS
arMoc(epu, TAKMM YAHOM IMILTITUTHO 3BEPTAIOUUCH
70 aKTyaJbHHX Ha TOH Yac COLiaJbHO-€KOHOMIYHHX
KpHU30BUX cHTyaliil. JlakoHiuHi, TpoTe MPOMOBHCTI,
ONMCH OpOHBOBAHOI TEXHIKM, LIO MATPYIIOE TMEepH-
MEeTp 30HM 3a0pyIHEHHsS, MO)KHA IHTEPIIPETyBaTh
sk KpuTuky ydacti CILIA y BifichbKOBHX KOH(IIKTaxX
pizHOrOo Macmtaly. Iloxmii TBopy po3ropTraroThcs B
1970-x pokax 1 BigOOpakalOTb XapaKTEpHY COILi-
aJIbHY HANpyTy TOTO MEpiozy.

Sk BUIUIMBa€E 3 BHINE3a3HAYCHOTO, XYyJAOKHIN
TUCKYpPC 3arajoM 1 JTeparypa >KaxiB 30KpemMa Ciy-
T'YIOTh 3aC00aMHU perpe3eHTAaIlil JFOACHKOTO JTOCBITY
Ta JOMIHAHTHUX COLIAJIHO-TIOMITUYHUX TEHICH-
Lii. 3 METOI0 BUOKPEMJICHHSI aKTyalbHUX aTpuOyTiB
rxoHuenty FEAR, gxkuif € neHTpambHUM Ui KaHPY

(haHTaCTHKH jKaxiB, MU TIPOIIOHYEMO 3/1IHCHUTH KOH-
HeNTyaTbHAN 1 IHTepMeIiaTbHUN aHali3 IBOX poMa-
HiB CriBena Kinra —“The Mist” i “The Outsider”.
JocmipkeHHsT  KOHLENTYaJbHUX BHMIpIB  CTpaxy,
JIOTIOBHEHE IHTEpMEIialbHUM aHaJli30M 3a3HaYyeHUX
TBOPIB, JOMOMOXE OUIBII I[IJIICHO PO3KPUTH Oararo-
BEKTOPHY CTPYKTYpY CTpaxy.

3a3HaunuMo, M0 JIEKCHKO-CEMaHTUYHHMHM aHaji3
€ HEOOXiJHMUM €eTamloM [yl BUOKPEMJICHHS siapa Ta
nepudepii konuenty FEAR. Ilepmwmit cTpykryp-
HUN €JIEMEHT MPEJICTABICHUN IMEHHUKOM fear (n),
KWW, Yy HaWIIMPLOIOMY CEHCIi, MO3HaYa€e YCBIIOM-
JIeHHsT peanbHOl HeOesrmekn abo BiAUYTTA CTpaxy
(Oxford Advanced Learner’s Dictionary, n. d.). Jlns
BHU3HAUCHHS CEMaHTHYHOI CTPYKTypH BepOamizaro-
PiB KOHIIETITY MU BHKOPUCTAJIH METOJ KOMIIOHEHT-
Horo aHami3y. OTpuMaHi pe3y/IbTaTH BKa3ylTh Ha Te,
mo nepudepis JOCTIIKYBAHOTO KOHIICNITY MICTHTh
9 ceMaHTUYHHUX KOMIIOHEHTIB, a caMe:

— [FEELING] - [BIJUYTTA]

— [DANGER] - [HEBE3IIEKA]

— [EMOTION] - [EMOLIA]

— [CONCERN] - [BAHEIIOKO€HHA]

— [THOUGHT] - [AYMKA]

— [STATE] - [CTAH]

— [ANTICIPATION] — [OUIKYBAHHAI]

— [REVERENCE] - [BJIATOI'OBIHHA]

— [POSSIBILITY] - [MIMOBIPHICTb]

Amnamiz pernpesenramii konnenty FEAR y TBo-
pax “The Mist” i “The Outsider” mo3Bomsie BUALTUTH
HU3KY 3aKoHOMipHOcTel. [lo-mepiie, MpUKMETHHKH
CTaHOBIISITh HAWYHMCENBHIITY Ta HaWpi3HOMaHITHIIIY
Ipyly CEMaHTHYHO TpsSIMHUX BepOami3aTtopiB KOH-
menTty B 000X pomaHax, IO CBIAYUTEH MPO CTAJICTh
0a3oBoi cemaHTHUHOI CTpyKTypu KoHIenty FEAR.
VY Tpunepi “The Mist” nexcema scared (adj) € Haii-
OlbII BXKMBAHOIO: scared eyes; to get scared. 3a3Ha-
YMMO, IO JIEKCeMUu horror (n), nervously (adv) i to
tremble (v) € HAWOIBII BXXMBAHUMU CEPE]l IMCHHUKIB,
TIPUCITIBHUKIB 1 MTI€CTIB BiAIMOBIIHO, IO BUKOHYIOTH
(hyHKIIIFO CEeMaHTHYHO TIPSIMUX BepOasizaTopiB KOH-
uenty FEAR. ¥V pomani “The Outsider”, naituactor-
HIIIOK MPUKMETHUKOBOIO OAMHULICIO € afiaid (adj), a
JIEKCeMHU nightmare (n), nervously (adv) i to worry (v)
€ TOMIHAaHTHUMH Y BIATIOBIHHUX rpynax BepOaizaro-
piB.

[lo-gpyre, B 000X TBOpax MPOCIiAKOBYETHCS
aKTHBHE BUKOPHUCTaHHS KOHLENTYyaJlbHUX MeTadop
y pOJi KOHTEKCTyallbHHX BepOasizaTopiB KOHLENTY
FEAR. llefi XymokHid TpUHAOM JO3BOJISIE aBTOPY
O1ITBIIT YITKO OKPECTUTH aOCTPAKTHY MIPUPOY CTPaxy,
TIePETBOPIOIOUN HOTO Ha BiMUYTHY, Maibke (i3HUHYy
cyocranmito. Jlo mnpukmamy, Taki wmeradopuyHi
BUCIIOBH K “‘the hard cement of reality”, “the mist
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of disquiet”, “the bright and metallic face of terror”
i “coppery taste of panic” BIANOBIIAIOTh BUIIICTIEPE-
paxoBaHuM cemMaHTHUYHUM KommoHeHTam [STATE],
[ANTICIPATION] i [DANGER].

Oco0iuBy yBary 3acliyrOBY€ KOHIICTITyaJlbHA
Metadopa “coppery taste of panic”. 3i ceMaHTHUHOI
TOYKH 30pY, IMEHHHMK panic KOPENIOE 3 JIEKCEMOIO
blood, ockinbku aTpudyT coppery (MiJHHIT) BKa3ye Ha
BHUPA3HUN METAJCBUN MPUCMAaK, IO 3a3BUYAil acolli-
FOETHCSI 3 KPOB 10 — 3arajlbHOBITI3HABAHUM MapKepPOM
HebOe3neku i arpecii. Jlomamo, mo nexcema death €
e OJHUM KJIFOYOBUM KOHTEKCTYaJIbHHM BepOaltiza-
topom koHuenty FEAR. Taxki miecniBHi KOHCTPYKIii
K to look scared to death Ta to be bitten to death
(hopMyIoTh sICKpaBi Bi3yallbHI 00pasW HaJISKaHOTO
a00 X HaBiTh ()I3UYHO TOHIBEYCHOTO JIFOICHKOTO
pedepenra.

[upokuit crexTp KOHTEKCTyalbHUX BepOali-
3aropiB konuenty FEAR migkpecitoe BaIMBiCTh
LUTICHOTO TiAXOAY JI0 aHalli3y 3a3Ha4eHOro 00’ €KTa
JOCHIJDKEHHSI. Pe3ynbrard  JIEKCHKO-CEMaHTHYHOTO
Ta KOHTEHT-aHaNi3y BKa3ylOTh Ha MPOBIAHY pOIb
CEHCOPHOI iHTerpamii uuTada. ABTOp IJIECTIPSMO-
BaHO aIreJioe 10 Pi3HUX CEHCOPHUX CHUCTEM — 30pY,
CITyXY, CMaKy, HIOXY, TOTHUKY — 100 sIKHalJeTabHille
ONHCaTH KOMIUIEKCHY CTpyKTypy koHienty FEAR.
[IpuHarigHo 3a3HAYMMO, 110 TaKi OCOOIMBOCTI JOCITI-
JDKYBAHOTO XYJOKHBOTO TUCKYPCY HaWKparlie aHai-
3yBaTU Kpi3b NPU3MY IHTEPMEIiaIbHOCTI — MEXaHi3MYy,
IO OKPECIIOE mepenady iHdopmMarlii 3a JTI0IOMOTr00
PI3HUX CEMIOTHYHHX KOJIiB.

Crmin 3ayBaKWTH, IO aymiallbHUNA 1 Bi3yaJIbHHA
CEeMIOTHYHI KO € OCHOBHHUMH KaHajaMH, SIKI BUKO-
PHCTOBY€E aBTOP 3a/Jisi CEHCOPHOT iHTerpaii ynrada
y BUMIp napayienbHoi peaJbHOCTI XyT0KHBOTO TBOPY.
KiHr cTpaTeriyHO BKWBAE JICKCEMH JUIS OMHCY Pi3-
HOMaHITHUX BOKAJIBHUX XapaKTEPUCTUK TOJOCY,
30KpeMa TOHY, BUCOTH Ta Ty4HOCTi. IMEHHUKH roar
(pes), shriek (sepeck) i scream (kpuk) TO3HAYAIOTH
HaHOUTBII iIHTEHCUBHI 3BYKOB1 BIATIHKH, TOMI 5K Sigh
(3imxannus), howl (6umms) 1 moan (cmoein) crocy-
IOTBCSI 3HAYHO HW)KYMX Jlialma3oHiB. ABTOp BHKO-
pHUCTOBY€E BUpa3Hi aTpUOyTHUBHI NMPUKMETHUKH, TaKi
K low (nusekutl), thick (epyouil), tearing (naopue-
Huti), savage (sapsapcvkuti), long (npomsdicruti),
trembling (mpemmsauuil) i guttural (copmarnnuii), s
YBHpa3HEHHs] KOHOTaTHBHOTO 3HAYEHHSI NepepaxoBa-
HUX IMEHHUKIB:

— Then her voice was cut off ... and a sound came
out of the mist — a thick, loud grunt — that made all the
spit in my mouth dry up. It was like no sound I’ve ever
heard, but the closest approximation might be a movie
set in the African veld or a South American swamp. It
was the sound of a big animal. It came again, low and

tearing and savage... and then it subsided to a series
of low mutterings. (King, 2007: 61);

— She wriggled her fingers under the rope and
pulled with all her strength, unleashing another blast
of agony. The cry this occasioned she was aware of: a
high, long, ululating scream. (King, 2018: 208).

BisyanpHuiI CeMIOTHYHUHN KOJ € IIE OJHUM BHMi-
poM iHTepMenmianbHOI penpe3eHTalii KOHLENTY
FEAR. V¥ TtBOpi “The Mist” aBTOp 30CepemKye yBary
ypTadya Ha ABOX K/IFOYOBHX acCHEKTax — MIMIII Ta
MOMISIaX — IO JI03BOJISIE MPOCTEKUTH 32 TpaHchop-
MaIli€r0 eMOIIHHUX CTaHiB repoiB:

“Hey!” Brown roared. I don‘t know if he was
angry, scared, or both. His face was nearly purple.
Veins stood out on his neck, looking almost as thick
as battery cables. (King, 2007: 26);

— It was Ollie, his round face dead pale, except
for the dark circles around his eyes — eyes that were
still shiny from his tears. (King, 2007: 40);

— His face was as harsh as a rock with horror and
fury. (King, 2007: 66).

[[lupoke BUKOPUCTAHHS MPUKMETHHKIB, 30KpeMa
dead (3mepmsinuii, wnepyxomuti), pale (6niouti),
bewildered (cnammenuuenuii), strained (hanpyoice-
nut), blank (beznuxuii), nns omucy 3MiH y Bupasi
00JINY TIEPCOHAXKIB € IIE OJHIEI0 XapaKTEPUCTUKOIO
Bi3yallbHOT perpe3eHTanii crpaxy. YinbHe Micle
3aiiMae JeTaTbHUM OMHC OuYeH, SKi aBTOp 300paxye
K big, frightened, cloudy, semi-vacant, dark-circled,
tear-streaked, bloodshot, wide, haunted, woeful,
shiny with tears, huge, sick, scared, blank, bleary,
uncomprehending, widening, fearful, lusterless, 1 as
big as dinner plates. OcobaMBOI yBaru 3aciIyroBye
TUHAMIKa 3MIH Y TIOTJISIIax MMePCOHaXIB, IO SICKPaBO
MPOLTIOCTPOBAHO B HACTYITHUX TPUKIIAJIAX:

— ...his eyes bulged with terror as they stared off
into the mist. (King, 2007: 39);

— ...his eyes rolling madly in their sockets. (King,
2007: 39);

— ... her black eyes seemed to dance with mad
glee. (King, 2007: 52).

Bepbauizariis Bi3yaJbHOTO CEMIOTHYHOTO KOAY
B pomani “The Outsider” nHaOyBae Jnemio iHIIOTO
xapakrepy. Ilimkpecnumo, mIo BuUIIE3rajaHi Mpu-
KJ1aJi1 37e01IIBIIOTO 1TFOCTPYIOTh €MOIIii EPCOHAXKIB
32 MOJICIUTIO «IOAPA3HUK — EMOIIisD», Perpe3eHTy-
FOYU PEAKTUBHI MATCPHU IMOBEHIHKU. binmbIne wmiciia
IUI CyO’€KTHBHOI 1HTEpIpeTarii CIOKETy HaIaHO
y pomani “The Outsider”, ne KJIHOYOBUM TMOCTa€
JNECKPUITUBHUI HapaTHB 3 HE TaK YiTKO BUpaxKe-
HUM OTIMCOM pEaKIiil MepcoHaxiB. ABTOpP JETAIBHO
300pakye 30BHIMTHIN BUTIISAA MIOTSHITIHHOTO HKepera
HeOe3MeKH, YHUKAIOUM OIIHIOBAJILHUX KOMEHTapiB.
Sk HACHiZOK, YUTa4 Mae 3MOTY CaMOCTIHHO iHTep-
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NPEeTyBaTH CTYIIHb 3arpo3H il eMOIiliHe HanpyKEeHHS
TTOIi;

“He must have been floating, then,”
“Because we’re on the second floor, y’know.” “I
don’t care. I saw him. His hair was short and black
and standing up. His face was lumpy, like Play-Doh.
He had straws for eyes.” (King, 2018: 199);

— ...he saw a man standing on the patio in the
moonlight, one hand resting possessively on the
barbecue where Fred would never grill another steak.
Or maybe it wasn’t a man at all. The features were
crude, as if punched into being by a blind sculptor.
And the eyes were straws.’ (King, 2018: 206);

— ‘Reddish wormlike things began to pour from
the hole in the outsider’s head, from its nose, from the
cramped teardrop which was all that remained of its
unsteady mouth... Holly dropped the flashlight and
raised the white thing over her head... now holding

MoBo3snascTBo. AlTepaTypo3HABCTBO
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it in both hands. She brought it down one final time,
crashing it into the top of the thing’s head. Its face
split down the middle like a rotted gourd. There was
no brain in the cavity thus revealed, only a writhing
nest of those worms...” (King, 2018: 523).

TakuMm YUHOM, pI3HOIUIAHOBICTH HABEICHUX
MPUKJIAJIB MIIKPECIIOE CKJIQJHY OyJOBY KOHIICHTY
FEAR. [lpoBeneHuii KOHIENTYaIbHO-IHTEPMEIiab-
HUI aHalli3 CBIIYHTH, 0 KiHT BUKOPUCTOBYE BEIUKY
KUTBKICTh MOBHHUX 3acO0iB 1 aymiaibHI Ta Bi3yaiabHI
CEeMIOTHYHI KO/W, abW sIKHaiieTa bHile 300pa3uTi
HeonHo3HauHy npupony konuenty FEAR. Puc. 1
300paKy€e KOHIENTYyalbHy MaIly, IO CIyTy€ CUCTEM-
HOIO MOZICTUTIO 00’ €KTa TOCIiIKESHHSI.

3rifHO 31 3apPOINOHOBAHOI0 KOHIENTYaJbHOIO
Mmaroro, koHrenT FEAR cmin posmsgarn sk ckmanm-
HUN CEeMIOTMYHMHN 1 JIHTBICTHYHMI (DEHOMEH, mep-
BHHHY EMOIIIF0 Ta KOMILUIEKCHE TCHXOJIHTBICTUYHE
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siBuie. 3 monsiny cemiornku, FEAR mocrae sik inTe-
rpoBaHa cucTeMa BepOalbHUX 3ac00iB. Sk mepBUHHA
eMOIIisl, CTpaX BUKOHYE (QYHKIIIO pedieKkcy Ha BHY-
TPINTHI Ta 30BHINTHI MOAPA3HUKH, BOAHOYAC BiIMO-
BI/IAfOYM 3a TEePS)KUBAHHSA TAKUX EMOIIIMHUX CTaHIB
sIK OJ1aroTrOBiHHS, CIIAHTEIMYEHHS Ta po3nad. Y IcHu-
XONHrBicTHYHOMY KOHTeKcTi KoHuenT FEAR mocrae
SIK MYJBTUMOJAbHAN ()eHOMEH, IO MOEAHYE KOTHi-
TUBHI, €MOII[ifiHI Ta CEHCOPHI KOMITOHCHTH.
BucnoBku. IlizcymoByrounm 3a3HaucHe BWIIIE,
MOKEMO KOHCTaTyBaTH, 10 CHHTE3 KOHLIENTYalbHOIO
1 IHTepMEIialIbHOTO ITiTXO/TiB YU HE €JJMHUH PeIeBaHT-
HUI CI0C10 OKPECIUTH BCi MOXKITUBI ACTIEKTH KOHLICITY
FEAR. BuxopucToByroun nepepaxoBaHi METOH aHa-
T3y XyIOXKHIX TEKCTIB, MU 3allpOTIOHYBAIIM CHCTEMHY
MOJIENTb CTPaxy SIK OaraTOBUMIpHOTO CEMiIOTHIHOTO Ta

...............................................................................

JHTBICTUYHOTO apTedakxTy, IepBUHHOI eMO1lii Ta MCcH-
XOJIIHTBICTHYHOTO (hEHOMEHY. 3a3Ha4MMo, IO 3ally-
YEeHHS IHTepMEialIbHOT EPCTIEKTUBHU JOMIOMOIIIO BHO-
KPEMHUTH KJIIOYOBY POJIb Bi3yaJbHOTO ¥ aymiabHOTO
CEeMIOTHYHHX KOJIiB Yy Perpe3eHTallii J0CIiKyBaHOTO
KOHIIeNTY. Pe3ynbraTy 1i€i HayKoBO1 pO3BiIKH OAl0Th
Mi/ICTaBU CTBEPAXKYBATH, IO B JIITEPATYpPHOMY KOPITyCi
C. Kinra crpax Hacammepes MOCTa€ KOMIUIEKCHOIO
HEeHpo(hi310JIOTITHOIO PEAKITIEI0 HA TTIeBHI TIOAPA3HUKH,
10 KOPEINIOE 3 BHOKPEMIICHUMH CEMaHTHYHIMHU KOM-
noHeHramu, 3okpema [BIJUYTTA], [HEBE3IIEKA],
[EMOLIIA], [CTAH]. Takum 4nHOM, aHAI3 XyIOXK-
HBOTO JIUCKYPCY SIK PEIPE3SHTAIIIT JTFOJCHKOTO JTOCBI LY
3aCBIIUMB, 1110, TIOSIBA HOBHMX BHUMIpIB CTpaxy 0a3zy-
€ThCs Ha (DyHIAMEHTAILHOMY PO3YMiHHI 00TOBOPIOBA-
HOTO KOHIIENTY AK MEPBUHHOI JIFOICHKOT eMOITii.
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