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OCOBJIMBOCTI HEPEKJIAAY AHIVTOMOBHUX TEPMIHIB
C®EPU BAJBbHUX TAHIIIB YKPATHCHKOIO MOBOIO

Cmammio npucesiueHo 00CaI0HCeHHIO 0COONUBOCMEl NEPeKIaAdy AHEIOMOBHUX MePMIHI6 chepu 6arbHUX Manyie yKpa-
[HCBKOI0 M060I0. AKMYAbHI OOCTIONCEHHS, N0 SI3AHI 3 NEPEKIA0OM AH2LOMOBHOL MEPMIHONO2IL 6 PI3HUX chepax cyuacHol
KOMYHIKAyii, npo0eMOHCImpPY8au, Wo MepmiHl € Hegi0 EMHOI YaACMUHOK NOBCAKOEHHO20 CHLIKYEAHHS AKMUGHUX YUdC-
HUKI@ MO020 YU mo2o muny OUcKypcy i nompeoyroms neabusakoi ysazu Haykosyis. Ilpu ybomy nepexiaoaui CmuKkaomscs 3
NeGHUMU MPYOHOWAMU NIO YaC POOOMU HAO NEPEeKIAOOM MEPMIHON02IT, WO NOSCHIOEMbCS 8I0CYMHICMIO YCMANLCHUX 8I0-
NOBIOHUKIB, 0COOIUBOCMAMU KYILIMYPHO20 KOHMEKCMY, A MAKOIC HASGHICMIO 00HO20 Ul MO20 CAMO20 MEPMIHY, AKULL MAE
DIi3HI 3HAUEHHS 8 3ATIeHCHOCTI 8I0 2ay3i 11020 8uKopucmarnts. OCKiIbKU MepMiHON02iA MAHYI08AIbHO-CROPMUEHOI chepu
KOMYHIKayil Haiexcums 00 Kame2opii 8y3bKOCNeylaniz08anux mepminie, momy 6onu nompedyioms 0coonusoi ysazu i
MOYHO20 Nepekaady 3a0s AKICHOT KOMyHiKauii' AKMUBHUX YUACHUKIB maHL;ioeaJleoi' cninvromu. Te epMiHu chepu b6anvrux
MAHYi6 XAPAKMEPU3YIOMbCS MOUHICIIO, HEUMPATLHICINIO, CUCTIEMHICTII0 MA 3ldo6paofcaiomb Hopmu I mpaouyii CRiaKy-
8anHA 8 Yill 2any3i, He 38adCalouu Ha me, Wo MAaAHYOB8AIbHO-CNOPMUBHA KOMYHIKAYIA CNOBHEHA eMOoyill ma noyymmie 5K
HA 3MA2AHHAX, MAK i Ni0 4ac mpeHyeans.

Ipoananizyeamu ocobnusocmi nepexnady aneiomMo8Hoi mepminonoeii cghepu 6aNbHUX MAHYIE YKPAIHCHKOIO MOBOIO,
60ANI0CSL GUABUMU HATINPOOYKMUBHIWI NEPEKNaA0AYbKi Nputiomu, sIKi OYau GUKOPUCMAaHI nepexiadayem nio uac pobomu
HAO NepeKiaoom OCHOBHUX PYXi6 ma (icyp pisHux 6udié OAIbHO20 MANYI0 YKPAIHCbKOW M0Goto. Takumu nputiomamu €
nepexao 3a 00NOMO2010 JIeKCUUHO20 eKGI8ANeHMA, NPULOM MPAHCKPUNYIL ma mpanciimepayii, a maxkodlc KaibKyeaHHs.
Bubip pisnux nepexnadayvrux nputiomie nio uac nepekiady 0OHiel epynu mepminie Ha NO3HAYeHHs pyXie ma Qicyp 6anb-
HO2O MAHYI NOSCHIOEMbCS K BAANCTUBICINIO 30€PEedCeHHs [0eHMUYHOCME AHEIOMOBHOT MEPMIHONO0I] OANbHUX MAHYIE,
mak i HeoOXiOHICIO AKICHO20 NOACHEHHS NeGHUX ONUCOBUX OemdaJiell.

Kniouogi cnosa: mepminonozis, nepexiad, 6anvhi manyi, manyo8aibHO-CROPMUBHULL OUCKYPC.
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PECULIARITIES OF TRANSLATING ENGLISH TERMS
OF BALLROOM DANCING INTO UKRAINIAN

This article discusses the study of the peculiarities of translating English terms of ballroom dancing into Ukrainian.
Current research related to the translation of English terminology in various spheres of modern communication have
demonstrated that terms are an integral part of everyday communication of active participants in a particular type of
discourse and require considerable attention from scientists. At the same time translators encounter certain difficulties
when working on the translation of terminology, which is explained by the lack of established equivalents, the peculiarities
of the cultural context as well as the presence of one and the same term, which has different meanings depending on the field
of its use. Since the terminology of the dancesport sphere of communication belongs to the category of highly specialized
terms, they require special attention and accurate translation for the purpose of high-quality communication of active
participants in the dance community. Ballroom dance terms are characterized by accuracy, neutrality, systematicity and
reflect the norms and traditions of communication in this field despite the fact that dancesport communication is full of
emotions and feelings both at competitions and during training process.

Analyzing the features of the translation of English ballroom dance terminology into Ukrainian, it was possible to
identify the most productive translation techniques that were used by the translator when working on the translation of the
main movements and figures of various types of ballroom dance into Ukrainian. Such techniques are translation using a
lexical equivalent, transcription and transliteration as well as calque. The choice of different translation techniques when
translating one group of terms to denote movements and figures of ballroom dance is explained both by the importance
of preserving the identity of English ballroom dance terminology and the need for a high-quality explanation of certain
descriptive details.
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IocTtanoBka npo6aemu. lluranus, nos’s3aHi
3 MEepeKyIaloM aHITIOMOBHOI TEPMIiHOJOTII B Pi3HHUX
cepax cydacHOi KOMyHiKallii, HAOyBalOTh aKTyaJlb-
HOCTI Yy JIIHTBICTUYHHX Ta MEPEKIaI03HABIYMUX HAYKO-
BHX PO3BIJKaX, OCKUIBKH € HEBiJl'€EMHOIO YaCTHHOIO
MOBCSKICHHOI KOMYHiKallii aKTHBHUX YYaCHHUKIB TOTO
gu TOrOo THIy AMCKypcy. Ilpum mpomy mnepekmamadui
CTHKAIOTBCS 3 IEBHUMH TPYAHOILAMH i/ 4ac poOOTH
HaJ TEPEKJaJ0M TEPMIHOJIOTIT, IO MOSCHIETHCS
BIICYTHICTIO YCTaJICHHX BiIITOBITHUKIB, OCOOINBOC-
TSIMM KYJIBTYPHOTO KOHTEKCTY, & TaKO)X HasBHICTIO
OJTHOTO i TOTO CaMOT0 TEPMiHY, KU Ma€ pi3Hi 3Ha-
YEeHHS B 3aJIKHOCTI Bifl Taly3i Oro BUKOPUCTAHHSI.
Oco0yIMBO TOMYJISPHUMHU HA CHOTOJHIIIHINA JIEHb €
MUTAHHS MEPeKIay HayKOBO-TEXHIYHOI TEPMIHOJIO-
Tii, fIKa cTaja HeBill' €MHOIO YaCTHHOIO Pi3HHUX chep
KHUTTENISUIBHOCTI JIIOAMHM, MPOTE BCE LIE 3aJIMIIa-
IOTBCSI TI€BHI rany3i, TEpMiHOJIOTIS SKUX € HE JOCTaT-
HBO BUBUCHOIO.

AHani3z gpocaimkenb. [IpoOneMam TepMiHOTBO-
pEeHHS Ta 0COOMMBOCTEN MepeKiIay TePMiHIB Pi3HUX
chep KUTTEMISITLHOCTI TPUIIIICHO yBary 0araTbox
nocmigaukiB. [lepexiany HayKOBO-TEXHIUHOI Tep-
MiHonorii pocmimkysanu (binosepceka JLIL. 2010,
Kapa6an B.1. 2020, MocieBuu JI.B. 2024). [Turanuto
nepexsIay MEeNYHOT TEPMiHOJIOTIT IPUIIIIEHO yBary
(boxyk A.O. 2024, IcaeBoi O.C. 2019), a ocobmu-
BOCTI TepeKiany IOpUANYHUX TEPMiHIB JOCITIIKY-
Bamu (Hymka A.A. 2009, Hymuik I.C. 2019). IIpore,
Ha ChOTOJIHIIIIHIN JICHb, 0COOIUBOCTI MEPEKIIAy TaH-
LIOBAJIbHO-CIIOPTUBHOT TEPMIHOJIOTI] € HE TOCTATHBO
BUBYCHHUM ITUTAHHSM 1 TOMY MOTpelye NeTaabHOTO
JOCHIJKEHHSL.

Mera crarTti — mnpoaHami3yBaTH OCOOJIHBOCTI
MepeKIiay aHrIOMOBHOI TepMiHOJOTril cepu Oanb-
HUX TaHIIB YKPaiHCHKOIO MOBOIO, BUSIBUTH HaHMpo-
JYKTHBHIIII TIEpEKIIaIallbKi TPUAOMH.

Buxnan ocnoBHoro marepiasiay. Harenep icHyroTs
Ppi3HI BH3HAYEHHS TTOHATTS «TEPMIiH» Y CYJacHIH JIiHT-
BicTui. Jleski HayKOBIIl JOTPUMYIOTHCS IYMKH, IO
TEpMiH — IIe CJIOBO 200 CJIOBOCHOIYYEHHS], 110 € eMO-
LIMHO-HEUTpaIbHIM, Ta BUKOPHUCTOBYETHCS Y IEBHIH
raiy3i HayK i TEeXHIKH, MUCTELTBA, CIIOPTY ISl TOTO,
100 nepe/iaTi TOYHE BU3HAUCHHSI TOHSTH Ta Ha3B MPEI-
meTiB (KoBanenko, 2001: 255, Cruska, 2023: 146). Iamri
BU3HAYAIOTh TEPMIH SIK OIHO3HAYHE i TOYHE CIO0BO a00
CJIOBOCIIOJTYUYEHHS, 110 € CKJIAIOBOIO YAaCTHHOIO TEBHOT
cucremu (binosepceka, 2010: 21-22).

[Tix wac poOOTH 3 TEPMIHOJIOTIEO, TIEPII 3a BCE,
HAyYKOBIIl PO3MOAUIAIOTH iX Ha TPU KJIIOUOBI TPYIIH:
3araqbHOHAYKOBI TEPMiHH, MIKTaixy3eBi TEpMiHU Ta
By3bKorary3esi Tepmian ([lanpko Ta iH., 1994: 33).
3araJlbHOHAyKOBI TEPMiHM BXKUBAIOTHCS B Oararbox
rajiy3eBUX TEPMIHOJIOTISIX, B TOH Yac sIK MIKTraly3eBi

TEPMiHH BUKOPHUCTOBYIOTHCS JIMINIE B KiJBKOX CIO-
pimaenux ramyssx (Jlrorsuceka, 2024: 115). By3b-
KOTAJTy3eBl TEPMiHH € OCOOJMBUMH JIJISi KOHKPETHOI
chepr KHUTTEMISITLHOCTI JIFOAWMHA Ta Bi0OOPaKaIOTh
HOPMH H Tpaauii CIiIKyBaHHS B LIl ramysi.

B Tekcrax TaHIIOBaJIbHO-CIIOPTUBHOTO JUCKYPCY
BHUKOPHCTOBYIOTBCSI TIEPEBAKHO BY3bKOTay3€Bi Tep-
MiHH W aOpeBiaTypH, SKi € OCOOMUBUMHU IS ITiEl
rairy3i Ta moTpeOyrTh To4HOro mnepexiany (LOD —
line of dance (ninist manyro), PP — promenade position
(npomenaona nosuyis), AJS — absolute judging
system (abcontomua cucmema cyodiecmea)). Bouu €
BaYXJINBUM €JIEMEHTOM TpOoQeciitHOi KOMyHIKaIlii Mix
TpeHepaMH i TAHI[IBHUKAMH, a TAKOX 1HIIUMHU ydac-
HUKaMHU i€l chepu TisTbHOCTI.

TaHLI0BAILHO-CIOPTUBHUM TUCKYPC € 0COOIMBUM
PI3HOBHIOM KOMYHIKALIil, KU BiIOyBAaETHCS B MEkKaX
CTaTyCHO POJIbOBHX BITHOCHH, Ma€ MeETY, KOMYyHiKa-
THBHI CTparerii i TaKTUKH, yYaCHHWKIB KOMYHIKAIIii.
CrinkyBanHsL B OanbHIN (TaHIIOBATHHO-CIIOPTUBHI)
cdepi XapaKTepu3y€eThCs HasIBHICTIO IHTEPAUCKYPCUB-
HUX 3B’S3KiB, SIKI BCTAHOBJIOIOTHCS 31 CIOPTHBHOIO,
MEeIArOTiYHOI0, MHCTELBKOI0, E€MOIIIHOI cdepamu.
Came TOMy TaHIIOBAIILHO-CTIOPTHBHUI JIUCKYPC OXO-
TITIOE TITUPOKHUH CIIEKTP TEKCTiB (HaBYATbHI IIPOTPAMH,
MiAPYYHUKY 3 TEXHIKN OaJTbHHUX TAHIIIB, )KypHAIH, Cy/I-
JIBCHKI TIPOTOKOJIM TOILIO) M XapaKTepH3yeThCsl HasiB-
HICTIO PI3HOMaHITHUX TEPMiHiB.

TepMmiHONOTiIIO B TaHIIOBaJILHO-CIIOPTHBHOMY
JTUCKYpCl MOJKHA Kacu(PiKyBaTH HaCTYITHUM YHHOM:

1. 3a acmekToM TaHIIOBAJIbHO-CIIOPTUBHOL AisUTh-
HOCTi (Ha3BH OCHOBHHX PYXiB Ta (iryp, TEpMiHH, 1110
OIMCYIOTh SIKICTh BUKOHAHHS TAHIIO, TEPMiHOJIOTs
3MaraHb TOIIO).

2. 3a cTpyKkTyporo (OTHOCIHIBHI, OaraTociiBHi,
abpesiatypn).

3. 3a moXoKEeHHSIM (3ar03MYeHHS 3 1HIINX MOB,
TEPMIHOJIOTIYHI HOBOTBOPH).

Jist  TepMiHOJIOTIT  TaHIIOBaJIbHO-CIIOPTUBHOIO
JTUCKYPCY XapaKTepHUMH PHUCAMH € eMOLiHa HeM-
TPaTbHICTh, TOUYHICTH i OMHO3HAYHICTH, CHCTEMHICTB,
ctuciicth. CyamiBcbki abo TpeHepChKi KOMEHTapi
BHCTYIIiB TAHI[IBHUKIB Ha 3MaraHHSIX MOXYTh MICTHTH
JIeSIKI TEPMIHU 3 OI[IHHMM 3HAYCHHSM, IO J03BOJISIE
TOBOPHUTH TPO EKCIIPECHUBHICTh B OKPEMHX BHMAJ-
Kax, IpoTe OiIbIlIa YacTHHA TEPMIHIB, SKa iCHY€E IS
e(heKTUBHOI KOMYHIKallii aKTHBHUX YYaCHUKIB TaH-
LIOBAJILHO-CIIOPTUBHOTO JMCKYPCY € HEHTpaJbHOIO,
HE 3BaKalOUM Ha TE, MIO TAHIIOBAJIbHO-CIOPTUBHA
KOMYHIKAI[isl CIIOBHEHA €MOILid Ta MOYYTTIB SIK Ha
3MaraHHsX, TaK i IiJ 9ac TPCHYBaHb.

BakmiBoIO CKJIaMOBOIO  YCIINTHOT KOMYHIKaIIii
B  YKpaiHOMOBHOMY  TaHIIOBaJbHO-CIIOPTUBHOMY
CEpeIOBHILI € MPAaBUIBHUI NEepeKiaj aHIJIOMOBHHUX
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TEPMiHIB YKpaiHCHKOIO MOBOIO, 1110 OTPEOy€e KOpeK-
THOTO BHOOpY MpHUHOMIB 1 TakTHK Tiepeknany. Cepen
HAWMPOAYKTUBHINIMX CJIJI 3a3HAYUTH TepeKiaj 3a
JIOTIOMOTOI0  JIGKCHYHOTO ~ €KBIBAJICHTA, MPHHOMY
TPAHCKPHIIIIIi Ta TpaHCIiTeparii, KaIbKyBaHHs. Po3-
IJISIHEMO 1ie JieTajbHILIe.

Ha3Bu ocHOBHUX pyXiB Ta ¢iryp onucaHi B KHHU-
rax 3 TeEXHIKU OaJIbHUX TAHIIB aHIIIMCHKOK0 MOBOIO, a
IXHIH nepeksaa 3iHCHeHUI B OIIITHUX JTOKyMEHTaX
BCEYKpaiHChKOI (emepartii TaHIIOBAIBHOTO CIIOPTY.
Hanpuknaa, mpu mepexmajai HACTYITHUX TEpPMiHIB
nepekiagad CKOPUCTABCs MPUHOMOM IEpeKyIagy 3a
JIOTIOMOTO0 JIGKCUYHOTO eKBiBaJieHTa (basic weave —
OCHOGHE nieminHs, outside change — 308HiuHs 3MIHA,
open natural turn — 8i0Kpumutl HaMypaibHull NOGo-
pom, feather step — Kpok nepo, reverse wave — 360-
pomus xeuns (MEperiK JO3BONICHUX (iryp)), SKHi
Mepeae TOYHE 3HAYCHHS OPUIIHAIBHOTO TEPMiHY.
[Tpu nepeknani Aeskux Ha3B Qiryp TaHuo GOKCTPOT
(Whisk — sick, telemark — menemapx, impetus — imne-
myc, top spin — mon cnin ) i TaHio pymoa (alemana —
anemana, aida — aioa, spiral — cnipanv) mepekiagad
BIA€THCS /0 BUKOPHUCTAHHSA NPUHOMY TPaHCKPHII-
wii Ta TpaHcuiTepalii OYeBHAHO 334 30epeKeHHS
IIGHTUYHOCTI AHIJIOMOBHOI TEPMiHOJIOT1], OCKIJIBbKH
0anbpHI TaHII B Cy4acCHOMY DPO3YMIiHHI 3apOHITUCS
came B AHIIII, @ TaKOX Ui IPAKTUYHOI 3pyYHOCTI,
OCKIIBKH CHUIKYBaHHS MDK TaHI[IBHUKAMH Ta Tpe-
HEpaMHd 3 Pi3HUX KpaiH 3IIHCHIOETBCS caMe aHTIIii-
CBHKOIO MOBOIO.

Cutig TakoX 3a3HAYUTH, 1110 TTiJ] 9ac TepeKyay Tep-
MiHIB Ha IO3HAYEHHS PYXiB Ta QIryp B pi3HUX OaIbHHUX
TaHLIX [IEpeKIIaiad MOXKE BUKOPUCTOBYBAaTH JI€KUIbKa
MepeKIalallbkuX NPUHOMIB OZHOYACHO 3aaiisl Iepe-

KJIaJly TEpMiHY, IO CKJIQJAEThCS 3 JICKIJIBKOX CIIiB.
Hanpukotaz, iyt yac nepexiiajiy TaHIIoBAILHOT (irypu
“Cross Basic with turn — kpoc betizix 3 nogopomom”
BHKOPHCTaHO KOMOIHAIIIFO TIepeKITaabKuX MPUHOMIB
TpaHCIiTepalii Ta KaabKyBaHHS JJIs TOTO, 1100 TOoKa-
3aTW BIi3HaBaHicTh TepMiHy “Cross Basic” % 3a06e3-
[ICUUTH SICHICTh OIKMCOBOI YaCTHHU 3 nosopomom’”.
[Tepexman Tepminy “Running Cross Chasse — bidxcyue
Kpoc wace”’ Takok Tiepeadadae BUKOPUCTAHHS JCKLTb-
KOX TIepeKJIaJalbKuX MPUHOMIB OJHOYACHO, a camMe
TpaHcIiTepawii Ta OMMCOBOTO NepeKary, epll 3a Bce
JUIsl BIATBOPEHHsI 100pe 3HAMOMUX TEPMiHIB TaHIIIO-
BasbHOT cepu mistbHOCTI “Cross Chasse” Ta omucy
XapakTepy pyxy ‘“‘running”’, SIKH Ma€ CyTPOBOIKY-
BaTH BUKOHAHHS 3a3HaueHO1 Pirypu.

BucnoBkn. OTtxe, mpoaHali3yBaBIIH OCOOIH-
BOCTI MepeKiIagy aHIJIOMOBHOI TepMiHoOrii cdepu
O0aJlbHUX TaHIB YKPAiHCHKOIO MOBOI, BIAJIOCS
BUSIBUTH HAWMPOMYKTHUBHINI TepeKiIaanbki Mpu-
oM, siKi Oyl BUKOPHCTAaHI MepeKIagadeM I Jac
poOoTH HaJ MepeKIajoM OCHOBHHX PYXiB Ta Qiryp
Pi3HUX BUJIIB 0aJIHHOTO TAHIIO YKPATHCHKOIO MOBOIO.
Takumu npuiloMamMu € nepekiaj 3a JONOMOIOK
JIEKCUYHOTO EKBiBAJICHTA, MPUHOM TPAaHCKPHUIIII Ta
TpaHcIiTepallii, a TakoK KaJbKyBaHHsS. BuOip pizHHX
TepeKIaaanbKuX MPUHOMIB i 9ac TIepeKIIamy oaHiel
IpyNH TEPMiHIB HA TIO3HAYEHHS PyXiB Ta ¢iryp Oaib-
HOTO TaHIIO MOSCHIOETHCS BAXKIIUBICTIO 30€peKeHHS
IZICHTUYHOCTI TEPMIHOJIOTII MOBU OpHTiHAITY chepu
OanbHUX TAHIIB, HEOOXITHICTIO SIKICHOTO ITOSICHEHHS
MEBHUX OMHCOBUX JIeTaJIe, MPaKTUYHICTIO Ta 3pyd-
HICTIO BUKOPUCTAHHS TEPMiHIB YIaCHUKAaMHU CBITOBOT
TaHIIOBAIBHOI CIUIBHOTH, a TAKOX BIUIMBOM Oararo-
PIYHUX TPaAMLIiN IHOTO BUIY TisSUIBHOCTI.
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